DUKUS OPERANDI 


~ On wetlands. 
Administration is stuck 
inquagmire 


by Scot Lehigh 


On school reform 


Governor is late 
for.class 


by Charles Bloche 


calls to the state’s environmental leaders 
Started going out around midday last Mon- 
day. Secretary of environmental affairs 
James Hoyte wanted to meet with the environmen- 
talists in his office at four o'clock tg discuss the 
proposed South Attleboro mall. Since last August, 
the Pyramid Companies’ plan to build a 26-acre 
mall-and-parking-lot complex in the middle of a 
50-acre wetland alongside Interstate 95 and Route 
1 in Attleboro had been the object of intense 
concern within the state’s environmental com- 
munity; for the two weeks preceding Hoyte’s 
meeting, it had been rumored that the decision of 
the Department of Environmental Quality Engi- 
——e on Pyramid’s site application was immi- 
nent. To those familiar with the Dukakis ad- 
ministration’s modus operandi, Hoyte’s request to 
meet with the project's foes was a tipoff about 
which way DEQE commissioner Russ Sylva had 
decided. As Arleen O'Donnell, the director of 
Continued on page 8 


efore he was elected governor for the first 
time, in 1974, Michael Dukakis took a job as 
moderator of a. TV show called The 
Advocates. Last ‘week, in announcing his .new, 


~ compromise plan to improve public education, he 


again played host, heading for the familiar middle 
ground. But it wasn’t easy, Until the last minute he 


was pruning controversial provisions from an 


unpopular omnibus proposal that had collapsed in 
December. Until the last minute he was coaxing 
the combatants on all sides of last year’s squabbles 
to join him. The result revealed how little middle 
ground was actually left on the education issue. 
The bland, diluted, unambitious bill he unveiled 
only accents the truth of his paralytic second term: 
Dukakis will never reform anything until he stops 

moderating and advocates something for himself. 
Supporters say it is a mark of Dukakis’s savvy 
that he has learned to by consensus. In his 
first term he believed policies formulated in the 
Continued on page 10 
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The life-and-death 
story of 
Colleen Maxwell 


? ~ by Ric Kahn 


,, On January 24, 13 months after 
the initial claim had been filed, the 


Accident Board 


heard arguments in the case. of 
Colleen Maxwell, a state-salaried 


mental-health assistant who was 
' employed at the Dorchester Coun- 


seling Center's community resi- 
dence for the mentally retarded, on 
Van- Winkle Street. The Maxwell 
family, through its attorney, is 
seeking more than $20,000 in work- 
er’s-compensation benefits, charg- 
ing that Colleen was the victim of a 
macabre industrial accident. The 


attorney general's office is contest- 


ing the claim. 


amn. Colleen was late. She 
had to get Johnny to Boston 
fast or he'd miss his bus. 
Johnny was born in 1951, the same 
year as Colleen. But they were ages 
apart. Johnny was a: moderately 
retarded adult who had trouble 
traveling alone from Dorchester to 
downtown Boston. Colleen was a 
free-spirited mental-health worker 
teaching Johnny to pay, say, 60 not 
75 cents for his T trip so that 
he'd be able to make the 
journey to his sister's 
house in Wareham by himself. 

‘Colleen had decided on a denim 
miniskirt for her date with Johnny. 
She modeled it for the approval of 
the Van Winkle Street residents. 
After one woman commented to 
Colleen that “it wasn’t her,” Col- 
leen changed into a knee-length 
denim skirt, a sweater, stockings, 
and low-cut boots. 

It was about 5:20 p.m. on a 
Friday night, and Colleen was 
looking sharp as she accompanied 
Johnny along the five-foot-wide 
alleyway between Van Winkle and 
Continued on page 6 
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THIS JUST IN... 


$f EDITED BY JANE LICHTENSTEIN AND THEA SINGER 
ee more likely to create disputes and less likely to settle 
> STICKING IT TO THE them outside the Conia 
> ' Inthe proposed settlement, Brown, without admitting 
= UNION ; : to having done anything wrong or illegal, promised to 
re Charlie Peters, the father of neo-liberalism, could” stop doing whatever it was he hadn‘t done. In addition, 
J hardly hide his glee in reprinting for the readers of his he agreed to pay $500 to any law student he or his 
3 Washington Monthly an editorial from the Charlestown companies had improperly refused as tenants. $ 
Oo Gazette excoriating Lane Kirkland, AFL-CIO president, But why would Brown have issued such a directive in z 
FS for his role in the Democratic Party’s death-wish dance the first place? Jessica Kitay, spokeswoman for 
- last year with Walter Mondale. Commonwealth Avenue Associates, the principal rental 
So “Rats are leaving the sunk ship,” the Gazette agent for Brown’s properties, told the Phoenix that 
7) observed. “Vic Fingerhut, who takes polls for Democrats “almost all the other landlords” were discriminating 
< and often toils for unions, says: ‘The unions delivered against law students, sending them in droves to Brown-.’ > 
Fa their vote in the face of an incredibly stupid Mondale owned apartment buildings. “In some cases,” she said, 
° campaign. : “we were getting like 30 percent of them in a building.”~ 
who ran the ‘incredibly stupid Mondale campagn’ is thes. 
5 candidate Kirkland vi the AFL- CIO selected for Oval THROW THE BOOK AT 
a Office stardom before the presidential primary season _ 4 = 
wy “Why was so inept a champion chosen? Inspired by the Gipper, Americans from coast to coast | 
= “Nobody eompelled Kirkland to endorse a have been captured by the new get-tough-on-crime = 
- presidential candidate so early. Many union leaders at spirit, as reflected in a wave of executions and acts of ra 
the time termed this a mistake, but Kirkland and his Goetz-like vigilante justice. The latest evidence that ~~ |i FR 
cronies bulled their choice through. Under that “antisocial behavior will no longer be tolerated comes a . - 
circumstance don’t they have an obligation to confront from Missouri. Law: a no-news big story in Cuba 
the consequences of their actions?” the Gazette wanted The legislature there is debating a bill that will: make it ; . 
to know. a felony to have overdue library books. Under the , | 
Added Peters: “The reason this editorial has not been” proposed law, filed by Senator Harry Wiggins of Kansas 
written by Washington journalists is that Lane Kirkland City, the sentence for having more than $150 worth of. -- 
is a friend of theirs and has been for years. He goes to the books out for more than 60 days past their due date will 
same parties, he’s a good source, and a good fellow. And, be a $5000 fine and five years in prison. “Some people © 
after all, he has one of the best wine cellars in _ have built whole libraries in their homes out of library 
Washington.” books,” Wiggins told the Phoenix. ‘It’s intentional, f 


deliberate theft.” | BYMARKZANGER- 


: Harold Brown, Boston’s largest landlord, at one time THE END OF THE : F resh from the discovery of Africa, Boston’s news 


forbade his agants senting — one RAINBOW media seemed lost without a compass in Havana, 
grounds that future lawyers were inclined to litigate Guba. All three local VHF stations got on the bus 


rathgr than negotiate, Because one of his rental agents _ The streets of at least one city really do run with gold with Archbishop Bernard Law and the American 
told a law student, Eric Dannemaier, about this policy, — sort of. In Attleboro, when the new sludge incinerator | Catholic delegation. But then nothing happened. No- 
Brown is now trying to settle a class-action suit brought comes on line, the city will burn its sludge and then sell - news dispatches from Cuba were ended off the 
by Dannemaier on behalf of other law students. : the ashes to World Resources Incorporated, aMcLean,; | airwaves for post-inaugural picture stories. Only the 

On February 8, Housing Court judge Patrick King aagm Virginia, firm. All well and good forthepeopleof | four-part agreement with Castro at the end of the trip 
hold a hearing to take comments from the public with Attleboro, but it does not augur a new and untapped |, made fews, and it wasn’t really television news, just a 
respect to the terms of the proposed settlement of the source of wealth for other cities and towns. Attleboro’s paragraph-long factoid ‘ 
sludge is unique. “Because we have quite a jewelry There are tactics TV journalists’can use when they're | 

Dannemaier charged that law students were made industry,” explains David Butterfield, superintendent of | <iuck ona dead stakeout, but they were difficult to apply 
personae non rental “on account of [their] greater access public works in Attleboro, “the byprodueticontairis some On ds ou can accuse Ted 
and enhanced willingness to use the [legal] system.” precious metals.’ World Resources has a process for of Boston reporteris 

In his answer to the allegations, Brown denied that Le extracting the valuable metals. It sells them, then about Bets the archbishop of running for président, 
had ev er had a policy of discriminating tHfe profits with Attleboro. Sludgemay provetobe | even of copping a tropical vacation in January. Not 
students; he said he had had a one-montt moratorium” . a goldmine for Attleboro, but unfortunately, i in most can you ask Law to confess that he too is puzzled and 
in and Places: is stil sludge: bored. It’s his church, and he doesn’t make confessions 
students. Brown also denied that his moratorium had he itratedt be 10 
anything to do with law students’ “greater access amd are P 
enhanced willingness” to sue. Rather; Brown said; he ( this week to Richard Gaines Seot Lehigh. 6 

wid our activist archbishop was touring the only Latfin 


American country in which abortion is legal. 

So instead the media chose to-blow up the non-story 
with big-story adjectives. Clark Booth of Channel 5, a 
veteran of newsless Fridays at the Vatican, called the trip 
complicated, arduous, historic, and difficult — all in one 
broadcast. Joe Bergantino, who sometimes does 
investigative reporting for Channel 4, called it a historic 
meeting. Julia Preston of the Globe in her story 
reported the arrangement of “unprecedented talks 
between President Fidel Castro and Cuba’s Catholic 
bishops.” Timothy Clifford, conducting ‘‘a Herald 
analysis” back in Boston, echoed Preston: “Castro's 
unprecedented meeting with the church delegation.” But 
there are precedents, setin another Catholic communist 
country — Poland. 

Archbishop Law himself was inclined to spread on the 
adjectives at his Cuban press conference: “I’m 
tremendously encouraged by this visit because it 
promises the initiation of a profound, intense dialogue.” 
When a Pentagon spokesman or a labor negotiator talks 
that way, it usually means that nothing happened. 

The only useful bit of television coverage I caught was 
Amalia Barreda’s report for Channel 7. The footage 
showed Law’s ugly sneer as he walked out on the tour of 
the La Granjita de Siboney revolutionary museum. The 
facial expression definitely said more than the 
‘quotations reported in print, but clip and save Law's . 
statement, “Galleries about battles and wars are not my 
cup of teas’ for Veterans Day and Memorial Day. 
Clifford's interview inthe Herald suggests that the 
church leader was not aware of the patriotic significance 
to many non-communist Cubans of the revolution 
against Batista, and that he now regrets his © 
grandstanding at the museum. 

Booth’s last attempt at relevance, in an airport 
interview broadcast January 26, was for a comment on 
the reconvening of the Vatican Council. Law said the 
new meeting would “reaffirm” Vatican II. It’s hard to get 
tough with a future cardinal, but Booth might have tried 
for a clarification, since Booth, Law, and most listeners 
know that the new meeting will reaffirm church reforms 
in much the same way war reaffirms national 
boundaries. \ 

al 

The release of the photograph collection of alleged 
kidnapper David Collins forces editors to make a 
difficult choice. If you publish all the pictures, as did the 
Herald on January 16, you may help parents find a 
Continued on page 28 
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POLITICS 


_BY STEVEN STARK 


this year there have already been four. But these — 

days they get anly brief mention in the evening 
news. Polls show that 84 percent of Americans support 
the death penalty, up from 45 percent in 1964. Yet 
perhaps if more people knew the circumstances 
surrounding some recent executions, there would be 
greater opposition to the death penalty. 

In 1976 the Burger Supreme Court reopened the door 
and let states implement the death penalty. Still, in the 
first several years after the ban was lifted, relatively few 
criminals were executed. The cases of those few who 
were — like Gary Gilmore — received enormous 
publicity. 

Whether or not you supported the death penalty, that 
sensational publicity had a beneficial effect; the close 
scrutiny paid to each case tended to ensure that those 
executed had received fair trials. Every piece of evidence 
was re-examined in public; millions followed the news 
as the Supreme Court considered last-minute appeals for 
clemency. 

But now, with executions becoming commonplace, 
the press has lost interest. And with the loss of publicity, 
the Supreme Court and penal officials have begun to run 
wild. Take the execution of Ernest Dobbert in Florida 
last September. Dobbert was convicted in 1974 of the 
first-degree murder of his nine-year-old daughter, Kelly. 
- Although the jury recommended by a vote of 10 to two 
that Dobbert not be executed, the state-court trial judge 
imposed the sentence anyway. 

The key witness against Dobbert a decade ago was his 
13-year-old son, John, who testified that he had seen his 
father choke his sister untihshe stopped breathing. But 
eight years later the son recanted his testimony. In an 
affidavit he said, “I did not testify truthfully about the 
cause of my sister Kelly’s death at the trial. . .. My father 
did not kill Kelly. . . .She died accidentally, choking on 
food.” 

Why had the son lied before? His father had beaten 
him, he said, and at the time of the trial, ‘I was still 
deathly afraid of my father .. .and wanted to be sure 
that he'd be locked up where I'd be safe from him.” 
Furthermore, during the trial the son was undergoing 
hypnosis and was sedated on Thorazine, according to 
the trial record. 

Based on this new evidence, Dobbert’s lawyers sought 
a new trial, or at least a reversal of his death sentence. 
But two state courts and two federal courts refused to 
grant a new trial to take a second look at the son’s 
testimony. One judge concluded that the son’s claim that 
he had lied was “‘without merit’’ because there was.“’no 
evidence or proof to support. . . [an] allegation of 
perjury.” Yet what could have constituted better proof 
than the son’s.own admission? 

Worse, the Supreme Court rejected Dobbert's plea in 
less than 24 hours, refusing even to stay the execution so 
that his lawyers could file a detailed brief explaining 
their position. As Justice Thurgood Marshall wrote in 
dissent, ‘This is swift, butis it justice?” 

The Dobbert case was not an isolated incident. 
Consider the case of Alpha Stephens, who was executed 
in November. Stephens had appealed his death 
sentence, claiming that courts were illegally applying the 
death penalty by executing those who killed whites but 
| not those who killed blacks. Stephens seemed to have a 
good point. Although an estimated 60 percent of murder 
victims are black, 24 of the 25 inmates who had been 
executed in the past year had killed whites. 

In late 1983, an appeals-court panel thought enough of 
this racial-discrimination claim (raised by another 
prisoner) to refer it for argument to its entire court. The 
Supreme Court then stayed Stephens’s execution, 
pending the lower-court decision. 

The appeals court has yet to render a decision. Yet two 
months ago, without explaining why, the Supreme 
Court suddenly decided it could wait no longer; it lifted 
the stay on Stephens’s execution. A few days later he 
was executed. 

Roosevelt Green met a similar fate. He too had raised 
a-racial-discrimination claim, and he too had sought only 
a stay from the Supreme Court until an appeals court 
had time to consider the issue. Because Justice Lewis 


I n 1984 there were 21 executions in this country, and 


Powell was in the hospital atthe time, only eight justices 


considered Green's request for a stay. 

The vote was four to four. But it takes five votes to 
grant a stay, and the Court decided it couldn’t wait until 
Powell was released from the hospital. The next 
morning, Green was executed. 

Want more examples? Consider the circumstances 
surrounding the execution three weeks ago of Doyle 
Skillern, who was charged with the murder of a Texas 
undercover narcotics agent. Skillern, like other inmates 
on death row, was obviously no angel. Just the same, he 
hadn't pulled the trigger; he had waited nearby as a’ 
friend shot the agent. The partner who committed the 
murder received a life sentence and will be up for parole 
soon. Skillern, the accomplice, got death. 

Such capricious penalties obviously don’t bother 
officials, like Texas governor Mark White, who have the 
power to commute death sentences. (For the record, 
White — often mentioned as Democratic presidential 

material — also presides over a prison system in which 
there were 20 murders and more than 300 stabbings in 
1984.) And such cases obviously don’t bother the 
Continued on page 31 


COMING NEXT WEEK 


In Arts: Michael Sragow on Mrs. Soffel. In Lifestyle: Kathleen Hirsch examines the media's 


1 ON THE COVER 


Ric Kahn on Colleen Maxwell, who was killed when she went after 
the men who had robbed her and her mentally retarded charges. 
Was she on the job? Her father and the state are struggling over 
benefits. And Scot Lehigh and Charles Bloche on two political 
dilemmas involving Governor Michael S. Dukakis: Lehigh on the 
Attleboro wetlands controversy. and Bloche on school reform. 


4 LETTERS 
12 SPORTING EYE by Michael Gee 


BC vs. Northeastern: a local rivalry that ought to be a winter sports 


classic. 


1 SOCIAL GRACES by John King 


As Bostorm has changed. so have its institutions. Passing the time at the 


old social clubs of Boston. 
2 URBAN EYE by Robin Vaughan 
6 RESTAURANTS by Robert Nadeau 


A visit to the Tam O'Shanter, Washington Square's neighborhood bar 


7 PERSONAL FINANCE by Pau! Bradley 


April's not getting any farther away. How to file. when to file. and 


other tax-time tips. 
8 FOOD py Ariel Swartley 


~ Closing in on stack-paks. pop-tops. and other pretty packages 


10 GOLDEN OLDIE py Francis Toohey 
A night in the life of 76-year-old male stripper Monty the Silver Fox 


11 TAKE THAT by Clara Silverstein 
On the street with Boston's leatleters. 


19 THE PUZZLE by Don Rubin 
20 CLASSIFIEDS 


1 WATCHING BIG BROTHER 


Scott Rosenberg finds that Michael Radford's 1984 is a very good 


year; and Ha! Hinson interviews star John Hurt. 


Scott Rosenberg wraps up The Bundle and opens up A Family Album. 
Skip Ascheim catches up with Atalanta, and Carolyn Clay is blue 


Monday After the Miracle. 


3 STATE OF THE ART by Susan Orlean 


Put a dinosaur in your tank: Jim Gary sculpts classics of the Jurassic. 


4 FILM 


Owen Gleiberman kicks sand at The Beach Boys: An American Band. 


Plus Trailers.” 
5 DANCE and ART . 


Lisa F. Hillyer watches Maurice Béjart get physical: and Kenneth 


Baker carves out @ position on the new sanenye. 


6 MUSIC 


Joyce Millman votes Centertielder John Fogerty an All-Star. Mark 
Mosés talks about the Laurie Anderson difference: Bob Blumenthal 
eulogizes Kenny Clarke, and. in ‘Cellars by starlight.’ Sally Cragin 
purrs over Scruffy the Cat. Plus “Live and on record.” on page 8. 


16 HOT DOTS and AIRWAVES 29 
17 9 DAYS A WEEK 31 
18_LISTINGS 32 
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PLAY BY PLAY 


coverage of the black community. 


Credits: Michael Romanos (with News). B.C. Kagan (with Lifestyle), and Christopher Harting 
(with Arts). 
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LETTERS 


We welcome responses from readers. 
Letters should be typed (double-spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we‘d 
appreciate one where we can reach you 
during business hours). The last is solely 
for purposes of verification: as you can 
see on this page, only the writer’s name 
and town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing 
for considerations of space, fairness, 
and literacy. 


A STAR 
FOR THE ’*80s 


Congratulations to Milo Miles for 
pinpointing Madonna’s appeal so 
accurately (Arts, January 15). You don’t 
have to be a feminist (and I am not) to be 
revolted by her bare-bellied tumblings 
and the nymphomaniac persona she 
displays in her videos. 

In fact, anyone with a brain in his head 
can see that “Madonna” is a 
media/marketing creation with an old- 
time sexpot image so contrived that it 
actually demeans the very audience it 
aims for. 

Madonna, however, is more than a 
marketing product. She is a product of 
our times. For only in the Reagan- 
yuppie-MTV age would a creature like 
this not only be able to survive, but 
thrive. Madonna’s neo-feminine image 
and her songs’ trumpeting of materialism 
and superficiality make her a perfect star 
for the ‘80s. I don’t hate Madonna. 
“Hate” is too strong a word for sucha 
lightweight. I simply hate everything she_ 
stands for. 

Leslie MacMillan 
Boston 


ARE YOU 
EXPERIENCED? 


l read with displeasure Jane 
Lichtenstein’s two reports (“This Just In,” 
News, January 1 and January 15) 
concerning the implications of the 
political competition surrounding the 
governor's appointment to fill the 
unexpired term of the late Middlesex 
County sheriff Ed Hennenberry. 

First of all, Jane focused on my 
candidacy and the candidacy of 
Representative Al Minahan, which were 
secondary to several essential issues. The 
Herald (Peter Lucas), the Globe (Bob 
Turner), and especially the Lowell Sun 
(Kevin Landrigan and Bill Tuttle) 
clarified for their readers some (not all) of 
the complications facing the governor as 
he prepared to make this difficult and 
important decision. I suggest that Jane 
review those reports more fully to 
appreciate the governor's decision. 

Second, having spent more than 20 
years as a professional in the 
corrections/rehabilitation fieldand = - 
possessing two master’s degrees, as well 
as extensive advanced graduate work in 
psychology, special-education 
administration, and social work, | was 
surprised (and annoyed) when Jane 
informed Phoenix readers, on two 
occasions, that I “lack credentials” and 
had “no corrections experience.” 

Third, I did not appreciate Jane's report 


that I “lobbied heavily” for the sheriff's 
job. I made a conscious decision not to 
lobby for the job. I concluded (rightly or 
wrongly) that a lobbying effort would be 
counterproductive. Given my 
relationship with the governor, I 
believed it would have been awkward, 
inappropriate, and unnecessary for me to 
lobby him for this appointment. 
Furthermore, I knew that the governor 
and his advisers were well aware of my 
political credentials and my professional 
experience as a psychologist and special- 
education administrator. I left it entirely 
up to the governor to make the decision. 

The point of all this is that Jane’s 
reports were misinformed and 
inaccurate. Because she did not pick up 
the phone to check her facts, she never 
got a handle on the substantive issues 
that went into the governor's decision. 

Although she didn’t talk with me, Jane 
did accurately report that I was 
disappointed. I would have very much 
appreciated the opportunity to integrate 
my professional and political careers and 
to serve the people of Middlesex County 
as their sheriff. 

Despite my disappointment, I do 
believe that John McGonigle’s 
appointment as sheriff was an excellent 
one. | am proud of Governor Dukakis 
and support his decision. 


Thomas J. Larkin | 


Chairman 
Middlesex County 
Board of Commissioners 


The editor replies: 

Although Jane Lichtenstein edited 
these pieces, they were written by 
Richard Gaines and Charles Bloche. 


I LIKE TV 


Amidst the heavy-metal Sludge 
clogging theairwaves and the post-punk 
poseurs garnering the critical acclaim, it 
was heartening to read Howard 
Hampton’s article on Tom Verlaine’s 
new record, Cover. Hampton's 
thoughtful prose uncannily@yoked both 
Verlaine’s dreamlike sensibility as a 
songwriter and his original and stunning 
guitar heroics. By focusing on 
eros/agape, however, the review makes 
Verlaine seem a bit one-dimensional, 
when, in fact, he has written songs 
(“Kingdom Come” and “Breakin’ in My 
Heart,” for example) that touch upon - 
darker, deeper themes of desperation, 
redemption, and transcendence. 
Moreover, those at his recent New Yerk 
concert encountered not the solipsisrn 
implied by Hampton's words “alien” and 
“remoteness,” but instead were infused 
with a warmth and tenderness. I hope 
these comments will not appear to 
weaken my appreciation for Hampton’s 
intelligent and sensitive review. 

Why, in a city that purports to have 
such an enlightened music scene, is there 
no club or radio station with the vision to 
present an artist such as Tom Verlaine? 

Leo Casey 


Brighton 


Susan Stobaugh’s Equal Writes 


column, WATCH YOUR LANGUAGE 
(Lifestyle, January 22), hit upon many of 


We're lookin 

r someone 
with a headon 
hi's eS. 


Well, Im your 
man, 


SIPRESSQ) 


" the sexist and demeaning words and 


titles so common to the English 
language. In her discussion of forms of 
address she asks, “Why do you care if 
she’s married or not?” apropos of 
whether to use “Miss” or “Mrs.” Well, 
couldn’t we get along just as well without 
the “Mr.” “Miss,” “Mrs.” or “Ms.”? 
What's the real purpose of titles, 
anyway? For women, as Stobaugh points 
out, “Miss” or “Mrs.” were used to 
distinguish marital status, but now, 
because so many people realize that 
knowing marital status is unimportant, 
why do we need anything, even “Ms.”? 
Why not just use those titles in front of 
androgynous names such as Leslie, Lee, 
Allison, or Jamie when knowing the sex 
of the person is important? 

Application of these sex-identifying 
titles can be likened to old-time usage of 
labels such as proprietress, sculptress, or 
poetess, now all finally abandoned. omg 
were these words so common? By 
identifying the owner or the artist or the 
author as a woman with these labels, 
people were supposed to recognize her 
accomplishments as “good... fora 
woman. ” This is the same kind of 

“spurious respect’  Stobaugh identifies 
with the word “lady.” 

It would be a real step forward if we 
could learn to look at everyone as people, 
not as men or women, and judge their 
achievements regardless of their sex. 
Abandoning titles such as “Mr.” and 
“Ms.” would be a start. * 

~ Anne McKinnon 

Newton 


MEANS OF 
PRODUCTION 


This response is in regard to James 
Hunter's article on Malcolm McLaren's 
Fans (Arts, January 29) — in particular to 
his description of the track “Madam - 


* Butterfly,” to which Hunter gives the 


credit to McLaren “and co-producer . 
Robby Kilgore.” 

If Mr. Hunter had looked a little closer 
on the credits he would’ve discovered 
that this track was produced not by 
Kilgore, but Boston’s own Stephen 
Hague and Walter Turbitt. On the 
original 12-inch single, the credits also 
read accordingly, with the trio co- 
authoring the track’s adaptation. 


Stephen Hague and Walter Turbitt spent | . 


more than two months working with 
McLaren, much of that time at Syncro, in. 
the Back Bay, laboring (yeah, you can 
quote me on that) over this “baby” (and 
others). 

McLaren does come up with some 
sharp concepts, but personally, I think 
one of his greatest talents lies in knowing 
whom to call to breathe life into his 
“creations.” This theory may also apply 
to Dri Frankenstein . . . At any rate, 
feel the local boys deserve credit and 


pecogmition. 
= S.R. Jade 
Hull 
The editor replies: 
The album’s credits mention both 


McLaren/Kilgore and Hague/Turbitt (the 
latter pair, by the way, made unspécified 
instrumental contributions as well). They 
also give credit to Kilgore for remixing 
the song, presumably between the single 
and album-cut stages. 


LAMENT 
FOR LUPO 


I’ve been reading the Phoenix since it 
was B.A.D. at business school in’ the late 
‘60s. Off and on, I must admit. But I have 
always liked Alan Lupo and I'm sorry to 
see him go. I am especially sorry to see 
the rise of Mark Zanger, who seems 
obnoxious. Hope time proves me wrong, 
but... 

Helen Snively 
Cambridge 


OOPS! 


Because of an error not caught until the 
presses were running, some copies of last 
week's Arts section misidentified the 
stars of two films reviewed. That's 
Hanna Schygulla in front of the two Nazi 
officers; Timothy Hutton and Sean. Penn 
are the guys on the bench. 
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Continued from page 1 
Beale streets that led to the Ashmont 
MBTA station, two and a half blocks 
away. But Johnny, he was looking scared 

Before he knew it, three males were all 
over him and Colleen. One of them had a 
gun. According to court records, Johnny 
told the cops that the guy pointed his gun 
at Colleen and demanded money. Then, 
apparently, he grabbed her wallet. Inside 
the wallet, co-workers now surmise, was 
money the clients had contributed for 
another mental-health worker's going- 
away gift as well as Colleen’s $232.42 
weekly paycheck. Johnny said he tried to 
knock the gun out of the guy’s hand, The 
guy retaliated by punching Johnny in the 
head. One of the muggers tried to snatch 
Johnny’s duffle bag, but Johnny held on 
tight. The trio then fled. Inside the duffle 
bag, Colleen knew, was Johnny’s boom 
box, his basic connection to the “normal” 
world. 

Pulling at her hair and screaming, 
Colleen ran back to the Van Winkle 
Street residence, recalls co-worker Nick. 
Garofalo, who was standing outside the 
house at the time. 

“Those fucking guys stole my wallet,” 
Colleen screamed before heading for her 
yellow ‘72 Chevy Nova parked nearby. 


“Let's call the police,” Garofalo 


cautioned her. Colleen opened her car 
door and got inside. Garofalo slipped in 
the other side. “You have to get out,” 
Colleen told him. “You have to get 
Johnny. Johnny’s hurt.” 

Police say Colleen drove down Van 
Winkle Street looking for the muggers, 
taking a right onto Dorchester Avenue. 
They believe she cornered the three men 
on Mercier Avenue, one block up 
Dorchester Avenue on the left. 
According to police, two high-school 
football players walking along 
Dorchester Avenue later told them 
they'd heard gunshots and seen three 
young males running by. 

At 5:35 p.m., a 911 emergency phone 
call came into police headquarters. 
Colleen’s ‘72 Chevy was resting ata 
sharp angle one block up Mercier 
Avenue, near Range Street. The lights 
were on, the engine was running, and the 
driver's door was open. Colleen was on 
the sidewalk, bleeding from neck and 
back wounds. An ambulance came and 
took Colleen to nearby Carney Hospital. 
On October 28, 1983, at 6:41 p.m., 
Colleen Maxwell became police-case 
number 81-83: the 81st — and next to last 
— homicide of 1983. 

* 

The next day, Colleen’s father flew 
from Rochester, New York, to Boston. On 
his 55th birthday, Frank Maxwell entered 
the city morgue to identify the body of 
his first-born child. “It’s the worst thing 
I've ever had to deal with in my life,” he 
told his daughter Katie, 28. In her last 
days Colleen had been thinking of her 


MICHAEL ROMANOS 


father. The October 29 entry in her 
calendar, which she used to keep her 
hectic life in order, read, Dad's ‘B’ 
present.” 

Fifteen months after her murder, Frank 
Maxwell can still feel Colleen’s presence. 
“| think of her when I go to bed,” he says. 
“T talk to her. I tell her how I wanted her 
to stay here with me. I tell her that | 
understand her and that I know she had 
to do what she had to do ” 

It’s much harder to understand — and 
to live with — the realities of an unsolved 
murder case: the leads get colder as the 
facts grow older. After Colleen was shot, 
the police put out the word that they 
were looking for three black males who 
were “about 13 or 14 years old.” Within 
about 20 minutes they'd apprehended 
one of the males they suspected in the 
shooting: 20-year-old Louis Santos of 
Dorchester. Since then, the case has been 
running in slow motion. No other 
suspects have been arrested, and at press 
time no trial date for Santos had been set. 
Santos, according to the Suffolk County 
district attorney's office, has been 
indicted by a grand jury for first-degree 
murder, armed robbery, assault and 
battery with a dangerous weapon, and 
assault to rob. But, the police 
acknowledge, he was not the triggerman. 
His charges fall under the joint-venture 


theory of law: if you aid and abet a 
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pérson in committing a crime, you're 
responsible for the result. 

Santos's attorney, Frank Kelleher, did 
not return our phone calls. In court 
papers, however, he argued for Santos’s 
innocence. “This is a case of 
misidentification,” he wrote. Kelleher 
said that Santos ran when approached by 
police on the evening of Colleen 
Maxwell's death “because he had some 

‘reefer’ on his person and he was on a 
Deer Island suspended-sentence 


period out of the 


rchester Division.” ae: 

“Normally, somebody who's not ot the 
shooter will give up the shooter,” says _, 
Sergeant Detective Stephen Murphy, 
who's in charge of the Maxwell murder 


‘case. “In this case, he has not. If I were in 


his position, I'd certainly give it up.” 

Stephen Murphy, along with 
Detectives Richard Walsh and Paul 
Murphy, are still working the case — 
though Stephen Murphy admits that 
they’re not on the streets looking for the 
killers every night, choosing instead to 
follow only specific leads. And Murphy 
received his last semi-tangible lead six 
months ago — and it petered out. 

“| talked to one cop, an Irishman,~ 
Frank Maxwell says. “And he just shrugs 
his shoulders. They don’t have hard 
evidence on the kids. It’s just another 
gang killing that they got away with.” 

Rivaling the criminal-justice process in 
speed — and aggravation — is the 


processing of Frank Maxwell's claim for 
his daughter’s worker's compensation. 

The law states: “If an employee. . . 
receives a personal injury arising out of 
and in the course of his employment, . . . 
he shall be paid compensation by the 
insurer or self-insurer.” The claim form 
on Colleen Maxwell, who was on the 
clock, working her three-te-11 shift 
when the incident occurred, matter-of- 
factly spells out her case: “Employee 
murdered during her work while trying 
to retrieve money taken from patients by 
muggers.” 

Frank Maxwell, a design engineer at 
Kodak, wants three things from the state: 
reimbursement for the $2881 it cost him 


. to bury Colleen in the plot next to that of 


her mother, Rosemarie, who died of cancer 


six years ago (he can receive up to only 


$2000 under the law); at least $20,000 in 
loss-of-function and disfigurement benefits, 
which the law allows a survivor to collect 
in some cases; and he wants the state, as 
Colleen’s employer, to take financial 
responsibility. “I don’t believe they feel 
they owe any obligation to her,” Maxwell 
sa 

Rocueni the state is a self-insurer, 


“| Maxwell's claim was handled initially by 


the attorney general's Industrial Accident 
Division, which is headed by William 
Howell. Howell denied payment of the 
claim. 

“We weren't paying her to catch 
muggers,” Maxwell's attorney, Robert 


Opposite page, top photo: Colleen 
Maxwell shortly before her death: 
middle, the home on Van Winkler Street 
where she worked and lived; bottom, 
Maxwell family attorney Robert 
Schwartz says she acted in the ‘'‘spirit of 
public service.” This page, top photo, 


occurred. 


Schwartz, says Howell told him. 

The case was then appealed to the 
Industrial Accident Board (IAB), where it 
joined 14,248 other new 1983 contested 
cases being shuffled through the clogged 
system. According to the law, informal 
conferences between the conflicting 
parties, designed to resolve as many 
differences as possible before the case 
reaches the formal hearing stage, are to 
be held within 28 days of the claim. A 
source at the IAB says these negotiations, 
on averagé,are not being held for four or 
five months. THe\MaxWell claim took 13 
months to reach the conference stage. 
The case could drag on for two years. 

At the January 24 conference, Howell 
reiterated the state's stand that while it 
admires heroes as much as any of us do, 
it is not in the business of rewarding 
avenging angels. “It’s a very tragic case, 
one that elicits a lot of compassion,” he 
said. Howell agreed that at the point 
when Colleen Maxwell and her client 
were mugged, she was, without question, 
at work. But, he said, when she went 
after the muggers, “that certainly didn’t 
have anything to do with the job. It’s a 
police matter.” 

Howell did offer to pay Frank Maxwell 
a lump-sum settlement of $5000, which 
Schwartz rejected as “blackmail.” 

“The fact that the state could abandon 
his daughter and treat her like a dishrag 
you could throw away has to be very 
upsetting to the father,” Schwartz says. _ 


the catwalk where the 


“My argument is that she was attacked 
while on the job and took reasonable 
steps to take back her property. 
Nobody's ever told their employees, 
‘Don't take steps to get your property 
back, we'll reimburse you.’ The 
assumption is that in the wallet was the 
retardates’ money. 

“We also know that her client was 
struck. Now, if you're responsible for the 
care of a client and the client is attacked 
and you go and try to catch them and 
report them to the authorities, that seems 
part of fulfilling your responsibility as 
the protector of clients . . . and it’s in the 
best spirit of public service.” 

To buttress his argument before the 
IAB, Schwartz cited two court decisions to 
show that, at the least, Colleen Maxwell's. 
actions were “incidental to” her job. One 
was the D’Angeli case: a workman was 

directed by his employer to go to a plant 
in North Wilmington to repair an engine. 
Returning to Allston on Route 93, he 
observed a large coil of rope in the middle 
of the road that he believed to be 
hazardous to drivers. So he pulled into the 
breakdown lane, got out of his car, walked 
into the street, and removed the coil. 
Returning to his car, he was struck by an 
oncoming vehicle. The man, who became 
“totally disabled,” was awarded benefits 
by the IAB. In upholding that decision, the 
Supreme Judicial Court of Massachusetts 
noted: “Wher a conscientious citizen is in 
Continued on page 21 


Family photos, left to fight: 
Colleen; Colleen with her 
sister Roseanne: sister Katie 
and Colleen; and Colleen 


with her father, Frank 
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Continued from page 1 
environmental affairs for the 
Massachusetts Audubon Society, 
put it a few hours before the 
meeting, “I guess he wouldn’t be 
calling us in if we’d won.” 

She was right. At about the 
time of the meeting, the DEQE 
was distributing its statement to 
the press: following a DEQE 
hearing officer's recommen- 
dation, Sylva had decided to 
issue a tentative approval to 
Pyramid, but was also establish- 
ing a 10-day comment period to 
ask for further information on 
some key points concerning the 
environmental impacts of the 
proposed mall. For environmen- 
talists and mall opponents, the 
commissioner's decision came as 
another disappointment in what 
has become an increasingly dif- 
ficult relationship with the Duka- 
kis administration. 

Among those attending 
Hoyte’s meeting were represent- 
atives of the Sierra Club of New 
England, the Massachusetts 
Audubon Society, the Massachu- 
setts Association of Conservation 
Commissioners, the Conserva- 


tion Law Foundation, and the. 


Environmental Lobby of Massa- 
chusetts. Secretary Hoyte tried to 
reassure them that the ad- 
ministration had not wavered in 
its commitment to wetlands pres- 
ervation or to the environment in 
general. Meanwhile, DEQE 
spokesmen were trying to dis- 
tance the governor — and in- 
deed, Commissioner Sylva 
himself — from the tentative 
approval for the mall, arguing 
that under the law, the DEQE 
had little leeway and virtually no 
other choice. 

But neither Hoyte nor the 
DEQE was terribly successful in 
mollifying an environmental 
community that is convinced that 
the department could have (and 
should have) halted the At- 
tleboro Mall project and that is 
becoming increasingly sKeptical 
of the new Dukakis’s commit- 


‘also the own 


GE 


ment to old promises. 
* * * 

The question of whether a 
developer should be allowed to. 
build a mall in Attleboro’s 
Sweden Swamp has been under 
consideration since at least 1979. 
In February of that year, the 
Mugar Group, a New England 
development company, notified 
the DEQE that it wanted to build 
a mall on the wetlands site. Three 
months later, the Attleboro Con- 
servation Commission approved 
the mall plans. However, before 
the state siting-permit process 
was complete, Mugar sold the 
property and its interest in the 
plan to the Edward J. DeBartolo 
‘Corporation, of Youngstown, 
Ohio, one of the’nation’s largest 
mall developers, (DeBartolo is 
ofthe San Fran- 
cisco 49ers.) In April of 1982, the 
DEQE issued a'Superseding order 
rejecting the proposed project on 


Brenda Reed: “Economic development and the environment can coexist.” 


the grounds that it might adverse- 
ly affect ground-water supplies, 
fisheries, and _pollution-control 
aspects of the Sweden Swamp 
wetlands. All three qualify for 
special consideration under the 
state’s Wetlands Protection Act. 
Although DeBartolo requested 
an adjudicatory hearing on the 
DEQE'’s order, the company gave 
up on its. mall plan in late 1983; 
the firm sold the property and 
interest in 
scheme to the Pyramid Com- 
panies, a mall developer based in 
New York and Boston, for $2 
million. At the DEQE’s sugges- 
tion, Pyramid redesigned the 
mall, reducing by about half its 
“fdotprint” — the amount of land 
it would occupy — and making it 
a two-story structure. In addition, 
the company proposed replacing 
the red-maple swamp it would 
have to fill to build the mall with 
a new, manmade wetlands that, it 


the development 


claimed, would enhance the en- 
vironmental value of the site. 
(Besides providing a habitat for 
wildlife, wetlands are important 
because their geological and 
biological processes help remove 
pollutants from water.) 

Armed with these new plans 
and a team of topnotch (and 
high-priced) environmental con- 
sultants, engineers, and lawyers, 
Pyramid 
mall plans to be considered at the 
adjudicatory hearing on the DE- 
QE’s superseding order. In es- 
sence, the company was asking 
the department to take.a look at 
the new, revised -plans and re- 
consider its original rejection of 
the project. 

The points at issue were both 
environmental and legal. Most 
important was the question of 
which environmental regulations 
DEQE should apply to Pyramid’s 
plan. In April of 1983 — after the 


submitted modified. 


first developer had submitted its 
original mall plans, but before 
Pyramid presented its revised - 
development concept — new, 
more stringent regulations were 
issued to implement the 
Wetlands Protection Act. Those 
regulations prohibit filling in 
more than 5000 square feet of 
wetlands; since Pyramid’s project 
would necessitate filling some 26 
acres of wetlands, the mall plans 
clearly could not win approval 
under the new regulations. How- 
ever, Pyramid argued that be- 
cause the original project had 
been under way before the new 
regulations took effect, and be- 
cause their project was a continu- 
ation of that one, theirs should be 
considered under the old rules. 
Environmentalists opposing 
Pyramid at the hearing countered 
that the project had been so 
altered since the original plans 
were submitted that the DEQE 
should require a new application 
and thus should review the plans 
under the new, stricter require- 


_ ments. 


Also at issue were Pyramid’s 


“environmental-mitigation” and 


pollution-prevention measures. 
Pyramid proposed creating a 
low-level, marshy wetland with 
a variety of flora and a fish 
habitat. The cornpany contended 
that, in the replacement wetlands 
it proposed to build, more water 
would come in contaet with more 
vegetation; thus, the new, smaller 
wetlands would actually do a 
better job of filtering and sepa- 
rating pollutants than the old 
Sweden Swamp. But project foes 
claimed-that the environmental- 
mitigation and wetlands-creation 
technologies Pyramid planned to 
use were new and unproved. 

* * 

From the start, this issue prom- 
‘ised to be a political peat bog for 
the Dukakis administration. 
“Wetlands protection” has be- 
come the ecological shibboleth of 
the ‘80s, and approving the mall 
would mean alienating an impor- 
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tant constituency. And you don’t 
have to be a birdwatcher to feel 
that yet another mall — no 
matter how well designed — ‘is 
one mall too many. 

On the other hand, almost 
everyone in Attleboro seems to 
support the mall, from Mayor 


Brenda Reed, planning director. 


Don Smyth, and the local con- 
servation commission, to the 
citizens you find gathering for 
coffee and chat in downtown 
Attleboro’s Cable Car café and 
the 2000 or so residents who 
signed a petition in favor of the 
plan last year. “When I heard that 
another company was planning a 
mall, my first concern was the 
environment,” Reed said last 
week. “I told them: if you have 
not addressed those issues, | 
don’t think I can support the 
project. We reviewed the plans, 
we talked at great length about 
what they were going to do. Then 
1 went down and walked the site. 
After doing that, I did — and do 
still — feel very comfortable with 
the project, because I believe very 
strongly that economic develop- 
ment and the environment can 
coexist on that site quite com- 
fortably.” 

Mall proponents stress that in 
terms of wetlands quality, 
Sweden Swamp is not exactly the 
Everglades, and they’re un- 
deniably right about that. Far 
from being a pristine preserve, 
the site is a swampy purlieu 
sandwiched between four-lane 
highways and South Attleboro 
neighborhoods. The area itself is 
dotted with hillocks, bisected by 
ridges, and crisscrossed by roads 
and trails. It has become a 
dumping ground for old barrels, 
tires, refrigerators, rusting chunks 
of metal, and garbage. It’s a place 
where kids ride minibikes, and 
where teenagers come to park 


and drink — and to do other’ 


things, too, from the looks of 
some of the litter. 

“Basically, some wetlands are 
worth more than others,” plan- 
ning director Smyth said last 
week, during a walking tour of 
the site. “I wish people who are 
criticizing the project would 
come here and look at the actual 
site.” Even Congressman Barney 
Frank has gone on record as 
favoring the project. “I think it 
would be good for the economy 
of the area, and southeastern 
Massachusetts in general could 
use some economic help,” he told 
the Phoenix. 
some environmental concerns, 
but I think in this case the 
tradeoffs argue in favor of the 
economic developments.” 

Those tradeoffs include some 
2200 jobs and an annual $500,000 
in property-tax revenue for this 
southeastern Massachusetts 
working-class community of 
34,000. Pyramid has, as Reed and 


Say. 


“I realize there are 


even admit — “bent over 
backwards” to make the project 
acceptable to everyone. Halting 
the mall would only reinforce the 
anti-business label Dukakis was 
tarred with in his firsf term and 
has worked so hard to shake in 
his second. 

.For those reasons, where en- 
vironmentalists see a wetlands, 
the Dukakis administration sees a 
political quagmire. The tentative 
go-ahead released last Monday 
came heavily conditioned. 
Among other things, it requires 
that Pyramid do extensive testing 
of the water, and that the com- 
pany establish a $200,000 escrow 
account to be used to make 
remedial environmental alter- 
ations, should the DEQE order 
them. In addition, Sylva listed 
eight points he wanted more in- 
formation on in the following 
10 days concerning the design 
and function of the manmade 
marsh and the mall area itself. 
(Whatever the DEQE’s final de- 
cision, the project still needs 
federal approval before it can 


be built.) 


The governor himself has not 
remarked on Sylva’s decision. 
However, the.administration has 
repeatedly suggested that in this 
case the DEQE had no other 
choice, that it was all done ac- 
cording to an ineluctable, sacro- 
sanct process, and that that proc- 
ess dictated an approval. The 
implication, of course, is that the 
process, and not Dukakis, is to 
blame for the decision. “1 want to 
distinguish. the administration 
from DEQE as a regulatory ageén- 
cy,” Hoyte said last week in 
talking of the decision. He added 
that it would. be inappropriate for 
him or the governor to interfere 
in the process. “We start down 
that road this time ... and who 
knows where it goes next time, 
with a different governor?” 

Addressing the bad press this 
case has earned the administra- 
tion, DEQE counsel Willard Pope 


offered, “The thing that I think is" 


unfair [about the criticism] is that 
there is a process to go through in 
these cases, which has been gone 
through.... There are regu- 
lations, rules, that we have to go 
by, and environmentalists who 
criticize us seem to forget that.” 
Asked if he meant to imply that 
the administration’s hands were 
completely tied, Pope said, “Well, 
I think it’s close to that.” 

“That's complete hogwash,” 
responded environmental lawyer 
Doug Foy, executive director of 
the Conservation Law Foun- 
dation. “If the administration had 
really wanted to take a firm 
position to protect our wetlands, 


there are any number of routes | 


they could have gone.” For in- 
stance, environmentalists point 
to Sylva’s list of questions, and 
contend that if he is still unsure 
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public interest would justify themselves. 
After losing in 1978 he learned the value 
of coalitions. From technocrat to prac- 
tical politician. The transition was easy, 
because the assumption was the same: 
there is a manifest best policy that, 
somehow, will jump out and impress all 
reasonable people. 

For more than a year now, education 
reform, the administration's top priority, 
has been stalling for want of reasonable 
people. But who can afford to be 
reasonable? Reform is a zero-sum game. 
Change implies some will benefit, some 
will suffer. You can’t have a new deal 
and keep the same hand. Real reform 
demands an advocate who gauges a 
problem, offers a solution, and defends 
that solution through the crucible of 
unreasonable opposition. Controversy 
makes you justify what you take and 
whom you hurt. Opposition is a sign that 
change is really taking place — the status 
quo is really being threatened. 

Take the public-education system Du- 
kakis has promised to improve. Between 
taxpayers and school districts, teachers 
and administrators, municipalities and 
the state, there exists a working 


‘ equilibrium of funding, power, and 


prestige. To improve the schools is to 
redistribute those resources, redefine 
those relationships, to please some and 
to aggravate others. In his State of the 
State message a year ago, Dukakis 
announced that his top priority would be 
“a thorough and comprehensive pro- 
gram of educational reform that will 
make Massachusetts schools the best in 
the nation.” In the trenches of the school 
system, his promise harbingered not a 
drive for the common good but a good 
old turf fight. 

Dukakis certainly knew the risks of a 
conflict. Opposing each other eyeball to 
eyeball on education reform are many of 
the very diverse interests that compose 
his broad political coalition. The 57,000 
members of the Massachusetts Teachers 


Association (MTA), in 1982 the Dukakis . 


organization’s prime corps of political 
foot soldiers, want pay hikes and auto- 


PHOTOS BY MICHAEL ROMANO 


Indelicato: silent while the debate raged 


Dukakis: heading again for the fa 


nomy. Powerful business lobbies that 
Dukakis has cultivated, such as the 
Business Roundtable, want cost-efficien- 
cy and tighter, centralized control over 
teaching and learning standards. The 
Massachusetts Municipal Association, a 
coalition of local governments and a key 
supporter, opposes greater state involve- 
ment in decisions on spending of any 
kind. Education stretches the unsightly 
seams in the governor's consensual quilt. 

His curious strategy in 1984 was to call 
for reform without even diagnosing any 
problems, much less offering any solu- 
tions. “We never even had reliable 
evidence that things were bad,” says 
Representative Nicholas Paleologos (D- 
Woburn), who was recently appointed 
cochairman of the Joint Edtcation Com- 
mittee of the state legislature. “We never 


‘knew where they were bad and where 


mihiar middle ground 


‘they were good.” From the beginning, 


education reform never had a rationale 
because the governor didn’t want to 
alienate anyone. 

Instead, he left the policy-making 
power to the Joint Education Committee. 
With Dukakis’s education adviser, Dr. 
Gerard Indelicato, as an ex officio mem- 
ber, the committee was to synthesize a 
reform package that Dukakis would 
endorse. To define the problems there 
was a yearlong study, there were hear- 
ings, there were experts. “Honestly,” 
says Indelicato now, “I don’t think that 
information was ever used.” The goal of 


the committee, it turned out, was not to - 


diagnose and solve the real problems but 
rather to negotiate a consensus. The 
substance of reform had been left to 
those with the most to lose. 

The result? “Everyone saw this bill as a 


fast track to the governor's desk,” says 
Paleologos. “They took legislation that 
would get exacting scrutiny on its own. 
We packed so mary people into the 
express train that we'd need 18 engines to 
move it.” Through 12 days of floor 
debate in the House, 60 amendments 
were passed, some 20 in the last day 
without debate. There were councils, 
incentives, and grants. Somebody's 
amendment to fire teachers who had sex 
in their classrooms passed on a voice 
vote. Passing the House at the session’s 
end, the final bill was a behemoth -that 
would cost somewhere between $400 
million and $776 million over four years. . 
The Senate ignored it. Few have 
mourned its detnise. 

In the committee’s hands, did a 
consensus emerge to benefit the public 
good? No, a consensus emerged to 


benefit the groups involved. “It was a 


grab bag,” says one source close to the 
process. “I have never seen a bill where 
so few people were able to think about 
larger interests than their own.” 

Even on an issue where everyone 
agreed, the committee couldn't transcend 
its feuding elements. Originally, the 

Continued on page 14 
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When the neighbors fight 


by Michael Gee 


ortheastern and Boston College 
N have had a ferocious, if largely 

unnoticed, basketball rivalry for 
some years now. Each team_ has 
flourished in the ‘80s, winning NCAA 
tournament bids and conference cham- 
pionships with some regularity. But even 
in the midst of the grueling Big East 
season, BC guard Dominic Pressley 
allowed as how “This [Northeastern] is 
the game we don’t ever want to lose.” 
Unfortunately for the Huskies, BC never 
does. Last Wednesday was no exception, 
as Boston College came away with an 
82-75 decision at Matthews Arena, a 
victory that was survived as much as 
won. Northeastern last beat BC in 1964. 
An event that should be one of the winter 
sports showcases in this town has 
remained a mere lounge act, as it will 
until Northeastern finally crashes 
through and wins the damn game. All 
neutral observers should hope that day 


comes soon, because nothing brightens 
up a college basketball season like a 
bitter intercity competition. If nothing 
else, last Wednesday's game was proof of 
that. 

Conference tournaments, national TV, 
and wire-service-poll prestige are all very 
well in their place, but for pure urban 
basketball satisfaction, nothing com- 
pares with beating up on one’s dear 
neighbors. After you beat, say, Wake 
Forest, or Ohio State, the other guys just 
go home and eventually forget the whole 
thing. But when schools are only a 
subway trip or a bus ride apart, victors 
and vanquished (and their respective 
supporters) rub elbows all year long, at 
pubs, playgrounds, and high-school reun- 
ions. This is either extremely gratifying 
or frustrating, depending on the result of 
the previous year’s game, and since 
emotion is the fertilizer for rivalry, the 
matchup grows apace, eventually involv- 
ing not merely students and alumni, but 
the casual sports fan as well. Everyone 
loves it when the other neighbors fight. 

After 20 consecutive years of defeat, 
“the jinx thing,” as Northeastern coach 
Jim Calhoun demurely put it after the 
game, “does start to appear in your 
mind.” Surely it couldn’t have been a 
good omen for the publicity-starved 
Northeastern program that its home 
game most likely to arouse local interest 
was scheduled opposite a Celtics-76ers 
game on free TV. But enough of its 
partisans (along with a good group of BC 
fans) were present to put 4755 of 
themselves in the seats, and to fill the 
arena with a cheerful din. Ifsometimes 
limited in number, the Northeastern 
faithful are Boston's loudest .per capita 


crowds}And it’s a lot@asier to yell at a BC 


game than at one against Siena,’ 
Entering the game; “the two 
seasons had run on strangely eral 


courses:..Each. had alternated her and. 


cold® streaks throughout the year, ahd 


each had come its own serio n 


confeféncesplay# BC His 


», losses, and if four of them were to mn 20 


teams, three (St. John’s, Pitt, and Syr- 
acuse) were games in which the Eagles 
had substantial second-half leads that 
vanished through offensive ineptitude. 
Northeastern, which at one point had 


PHOTOS BY PETER TRAVERS 


i 
Bast. ais the bane 


Trevor Gordon 


coming off three straight conference 
defeats, including a home loss to 3-14 
New Hampshire, a.weekend failure in 


overtime at Niagara (the orily team: to © 


beat No. 1 St. John’s) and a two-point 
loss at Canisius (during which, Calhoun 
_ swore, “They threw a pass to their center 
“and it Wentaaver His head and in the 
basket’ ). Canisius-Niagarardad trip 

‘the ECAC North’afty way. 
One doubts that Calhoun, when recruit- 
ing, overly stresses the annual January 
journey to Buffalo). So both BC and 
Northeastern saw their battle as an 
important step toward the NCAA tour- 
ney — BC because every win is needed if 


won 23 straight ECAC North games, was _ 


it is to qualify by being best of the non- 
Top-20.teams in the nation’s toughest 
conference, and NU because it needed a 
confidence¢restorer before entering the 
second round of its conference schedule. 

Boston College began the game happy 
to find a team not overwhelmingly taller 
than themselves. Trevor Gordon, Roger 
McCready, and Dominic Pressley were 
able to penetrate for layups and/or foul- 
shot opportunities, and the Eagles got off 
to a 14-4 lead while the overly pumped 
Huskies were shooting air balls well over 
the rim. Northeastern didn’t get un- 
tracked until the Huskies remembered 
that theirs is a two-man offense, and 
began passing to forward Reggie Lewis 
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back of his uniform). Lewis has a 
Gervinesque body, and an assortment of 
feathery one-handed drives and jumpers 
to match. Basquiat has the muscular 
body and quick release of your basic 
Brooklyn guard, which he is. As BC 
coach Gary Williams said, “What makes 
Basquiat the kind of player you'd like to 


-be is that he can always get his shot off — 


when he wants to, which I could never 
do.” Lewis and Basquiat scored 12 of 
NU’s first 16 poits, and wound up with 
47 of the Huskies’ total 75. As North- 
eastern’s offense flourished, BC’s went 
into a spell of timidity and carelessness, 
and the Huskies tied it up at 18-18. 
Here, not for the last time in the game, 
the Eagles did something they'd 
eschewed after blowing other substantial 
leads this season. They inserted a man 


. willing to take shots, ran plays to get him 


open, and passed him the ball. In this 
case the designated shooter was 
freshman Skip Barry, who hit five of six 
first-half jump shots, which both blunted 
the NU rally and freed his teammates 
from the Northeastern trapping pressure 


in the corners. BC, which by its own. 


coach’s admission is not a particularly 
good outside-shooting team, ran Barry's 
hot hand to a 42-33 halftime lead. ‘ 

Able to score both inside and out, BC 


and guard Enndy Basquiat (whose name, 
oddly, was misspelled “Basquait” on the. 


pressed its advantage, and when Barry 
hit a jiimper to make it 56-43 with 12:56 


‘left to play, it appeared to have the game 
comfortably in hand. But through all of _ 


January, spells of offensive amnesia had 
meant that BC had had very few games 
in hand. This time Northeastern re- 
inserted Basquiat and scored two straight 
fastbreak baskets for a nine-point lead. 
Williams called time out at 11:33. “I hated” 
to do that,” he said afterward, “but I saw 
them score those two and thought, 
‘Hmmn, this looks familiar.” Three 
minutes later, BC was up 64-54. Then 
Lewis hit his next three jumpers, one a 
pretty job in traffic in the lane, to cut the 
BC lead to four with 6:44 to go. This 
prompted another timeout from the 
noticeably perturbed BC coach. 

It appeared to be a familiar script, but 
the Eagles were able to insert a fresh plot 
twist. Dom Pressley, who heretofore had 
stuck to the thankless job of guarding 
Lewis, stuck in two consecutive jumpers 
from the lane to build the lead back to 
eight, and as it turned out, to break the 
Northeastern fever for good. After those 


two shots, the Huskies never quite fell | 


out of the game but were never quite able 
to make the shot, or force the turnover, - 
that would get them to where one more 
play could give them the lead or a tie. By 
now, their offense was pretty much 
reduced to Lewis alone, and the Huskie 


star could only muster one basket in the 
final five minutes, watching in frus- 
tration as a series of jumpers rolled 
around the rim and into the hands of BC 
rebounders. He fouled out with 27 
seconds to play, having scored 28. As an 
admiring Coach Williams said afterward, 
“Just think how good we'd be if we could 
have him, too.” The closest NU ever got 
was. 75-71 with 47 seconds to play, and 
the _ subsequent “foul-’em-and-hope- 
they-miss” strategy was to no avail as the 
Eagles made seven of nine attempts, 
enough to hold off the Huskies for yet 
another frustrating year. 

As might be expected, the Boston 
College folks tended to dwell on the fact 
that this time they had not blown she 
lead against a tough foe, that they Had 
weathered bouts of adversity and per- 
severed. “We played well with the lead, 
we only threw it away a few times, and. 
we shot a little better than we're used to,” 
said Williams. ‘Dom isn’t supposed to be 
a good shooter, but every so often he 
surprises me, the guys on the team, and 
himself.” 

Pressley, the unlikely sharpshoeter, 
gave credit for his success to his team’s 
strategy: “We. didn’t want to hold the 
ball, we kept the offensive pressure on. 
When we're playing passive with the ball 
is how the lead gets eaten up.” Other- 
wise, Pressley was just glad Lewis had 


come and gone for another . “Can 
you believe it?” he wondered, “Reggie 
Lewis was a complete mystery to me 
coming out of high school. I'd never 
heard of him.” The scouts and the player 
grapevine, Pressley’s manner clearly 


' implied,.sure slipped up this time. 


The losers just gritted their teeth in the 
time-honored style. “The better team 
won,” Calhoun said in his rapid-fire style 
after the game. “BC is quicker than us 
and this was a game of spurts. Maybe by 
March first we'll be a better team, We're 
playing hard. Reggie said, ‘I've got to 
make a few more shots for us to win,’ and 
unfortunately, against BC, he has to.” 

It was suggested to the Northeastern 
coach that his team’s valiant effort 
against a prestigious Big East foe might 
somehow serve to lift the Huskies out of 
their late January slump, and revive them 
for the stretch run. “A good way out of a 
slump,” he demurred, “is winning. You 
know, when I go to coaches’ conventions, 
or to the Final Four, nobody ever asks me 
me how well the team played. All they 
ever ask is how many games we won.” 
This particular game gave BC a 14-5 rec- 
ord. It left the Huskies with a 10-6 mark 
— or 0-20, depending on your point of 
view. Maybe on Thursday, Northeastern 
coaches, players, and fans took the first 
view. On Wednesday night, who could 
blame them for seeing the latter? © 
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Thinsulate insulated 
cold weather boots 
rubber bottoms 
leather uppers 

Men's and Women's 


$29.95 


A $57 VALUE 


insulated winter 
parka with 


1st quality. 


WOODSMAN QUILTED 
FLANNEL SHIRTS 


REG. $24.95 


$4.4,95 


CROSS COUNTRY 
PACKAGES 


Complete with boots, poles, 
bindings and mounting. 


$59.95 TO 
$109.95 


removable hood, . 


A$98 VALUE 


Field & Stream 


pe 
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School 


Continued from page-10 - 
MTA called for across-the-board 


_ bonuses for underpaid teachers 


across the state. When Rod Mac- 
Dougall, then president of the 
Bank of New England and chair- 
man of the Business Round- 
table’s education subcommittee, 
‘agreed in hearings that salaries 


were too low to attract and retain ~ 


quality teachers, the union was 
elated. But soon thereafter, Rep- 
resentative James Collins (D- 
Amherst), then House chairman 
of the committeeyand the bill’s 
key. architect, afinounced an 
$18,000 salary 
provision. Instantly, it- became 


the most controversial part. of the. 


package. 
“We didn’t ask for that,” says 
MTA president Nancy Finkels- 
tein. But the teachers quickly 
took it. Although only 3000 of the 
MTA’s 57,000 members currently 
make less than $18,000, the new 
minimum was nonetheless im- 
portant because it would produce 
forcing the 
‘upward adjustment of salaries 
across the board. The proposal 
put the union ingan awkward 
position, claims# Finkelstein. 
“Once the full ripple went into 
the bill, you don’tisay [to mem- 
bers} ‘that Jimmy stn wants 
$630 million for es and we'll 
only take,$200 million.” Or, as 
another‘MTA s@urce put it, “He 
cornered us.” And now the MTA 
champions the minimum as a key 
test of support for any package. 
Of course) the union was fight- 
ing for .its-people, too, not for 
crafting the best education re- 


form, not forserving the common 


. What's amazing is that 
Dukakis had=thought to’entrust 


"arty of the various interests to act 


otherwise. But he was hoping the 
consensus would form itself. “All 
of the imterest groups have a 
legitimate stake in fem,” 


| says -Geratd (D- 


Worcester), the Senate 
of ‘the Education Committee. 
“They all came to the table and 


“We ain't. giving-in.’ This 


wasn’t television. In the real 
world there aren't moderators, 
only advocates, 

Immediately, the Business 
Roundtable balked, not just at the 
expense, but also at the lack of 
controls — comipetence tests, 
merit bonuses — ‘that would be 
exacted from the teachers in 
return. Business Wanted employ- 
ee. accountabilityg the teachers 
wanted professidnal autonomy. 
The agreement that salaries 
needed to be raised had given 
way to a zero-sum power strug- 


« gle. “If they ever pass com- 


petence testing, we'll go to war,” 
Finkelstein told a business leader. 
To the actors in the system, the 
heart of reform was not helping 
the children, the economy, or the 
future, but a tense, bitter ques- 
tion: who will run the schools? 
After the homilies, the policy 


~ process distilled into tough, ex- 


clusive choices t made. 

one to make them. The 
more bloated the joint-committee 
bill became, the imore appalled 
Indelicato grew. Bat he remained 
silent. “We had our agreement to 
work together,” he says now. “If 
you agree.to a process, you go 
through with it.” But by_letting 
the debate rage, by never taking a 
stand, the administration showed 
that its real concern lay not with 
the reform itself or the policy 
process but with creating a pack- 
age that would fly. Consequent- 
ly, as the battle lines were drawn 
within the committee over the 
ripple effect, early retirement, 
and early-childhood provisions, 
Dukakis just watched. 

“We never found out where 
the governor's office stood,” says 
MacDougall. “They never posi- 
tioned the number-one guy to get 
out there and take.a stand and 
make something happen.” In- 
Gelicato me as the process 


— | | 
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School 


“The governor was up there 
telling me, we've got to work 


together, we've got to have a - 


bill.” 

Only when the bill was set for 
floor debate in November did 
Dukakis act, unveiling a series of 
last-minute amendments to delay 
the inclusion of the minimum- 
salary provision, drop other of- 
fending motions, and cut the cost 
to $190 million. “The real issue,” 
Indelicato said at the time, “is, we 
can’t afford 471 %million bucks.” 
The remark is “telling. Dukakis 
had let the committee deal with 
the education issues in its own 
haphazard way. Policy wasn’t his 
concern. To Dukakis, education 
reform meant only a sum set 
aside for distribution. He finally 
joined in on the policy decisions 
because the price tag was running 
too high. And since reform was 
already a zero-sum game, the 
competition among interests 
could only intensify ~when the 
governor defined reform as any 
way to divide $190 million. 

Last week the governor 
proposed his own plan. “This bill 
will look familiar to some of 
you,” he said at the time, “but it’s 
different.” At least it’s cheaper — 
$219 million over four years. But 
the plan still has no cohesive 
policy, because every side still 
gets something. There is a mini- 
mum teachers’ salary with a 
modest ripple effect, though it’s 
up to. the localities to decide 
whether to implement it. There is 


a tighter certification process to _ 


please business. Districts must 
file five-year plans with the 
Board of Education — a nod to. 
the centralizers. There is the 
establishment of local school- 
improvement advisory councils 
— anod to local home rule. There 
are provisions for computers and 
technolggical education to satisfy 


high-#@eh interests (but no newy 


money for either the hardware or 
software). A competence test and 
_ tougher standards for new teach- 
ers were originally included, but 
Dukakis plucked these thorns at 
the last minute when MTA lead- 
ers objected. 

The Dukakis bill, released to 
the public last Tuesday, seems 
more a palliative than a panacea. 
Interest groups burned or embar- 
rassed by the failure of the 
Collins bill have hailed it with 
cautious relief. They are ready to 
deal.-Only Nicholas Paleologos, 
new to the leadership, unscarred 
by last year’s disaster, is skep- 
tical. “Is it more important that 
we have a voluntary program for 
the state to muck its way into 
teacher pay scales? Or-is it more 
important to improve education 
in the school building?” he asks. 
“We're making a big mistake if 
we just take a little bit of this, a 
little bit of that.” Paleologos 
proposes diagnostic study of the 
schools to reveal “a snapshot of 
educational achievement’ before 
making policy. He has been 
conspicuously ignored. 

Is the governor's plan really 
reform? In 1970 a crusading state 
representative decided there 
were too many lawyers mucking 
about and too much confusion in 
the state’s byzantine auto-in- 
surance system. His solution was 
a simplified, no-fault scheme, the 
Keaton-O’Connell Act, which 
limited liability, diminished liti- 
gation, enraged the lawyers, and 
endeared then state representa- 
tive Michael Dukakis (D- 
Brookline) to every Massachu- 
setts resident who drove a car. 
Representative Dukakis seemed 
to know that the best politicians 
don’t make fewer enemies, they 
just choose their enemies well. 
Representative Dukakis was will- 
ing to be mote than a moderator; 
he fought as an advocate. Today, 
Governor Dukakis, still looking 
for consensus, supports an educa- 
tion bill come close 
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ALEX DeGRASSI a 


Guitar 


DAROL ANGER 


Violin 
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7:30 p.m. Berklee Performance Center 
7136 Mass. Ave., Boston 


Tickets available at Berklee Box Office; all Tick- 
n lets; Strawber R f 
Town Tick Harvard : 


When you want to get out of town, New York Air camhelp you out. 
If you're heading for the New York area, we'll give you your choice of 
the most flights to Broadway.,Or, if you've got something hotter in 
mind, we have the best rides to the beach. 

And remember, every New York Air flight gives you lots of comfort 
and loads of extras. Plus complimentary New York-style snacks-on 
selected flights. And on all Peak flights, drinks and wines are on us. 

And our flights offer the comfort of extra legroom. Because, unlike 
some ‘People.’ we believe you should do all your cramming in a class- 


room. And not into a plane. 


$= 


BOSTON TO: OFF PEAK | PEARS 


LAGUARDIA $45 
NEWARK $35 


TAMPA/ST. PETE $115 
ORLANDO $115 
NEW ORLEANS $130 


$65 
$55 
$135 
$135 
$155 


ONEW YORK AIR 


THE AIRLINE THAT WORKS FOR YOUR BUSINESS. 


Fares subject to change without notice. 
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for great savings! 
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Maxwell 


Continued from page 7 
the course of his employment 


and perceives an imminent - 


danger to the public, ... his 
endeavor to alleviate the danger 
should be considered incidental 
to his employment.’’ The 
Supreme Judicial Court also said: 
“This court has never adopted 
the narrow view that an employ- 
ee must be engaged in the actual 
performance of his duties at the 
moment of injury in order to re- 


cover compensation under our ~ 


statute. All that is required is that 
his activity be incidental to and 
not inconsistent with his 
employment.” 

The day after the conference, 
IAB commissioner William 
McCarthy ordered the state to 
pay Colleen Maxwell's $1789.90 
Carney Hospital medical bill, one 
part of Frank Maxwell’s claim. 
Schwartz sees the decision as an 
acknowledgment of his argument 
that she had been injured while 
on the job. 

The case has ramifications that 
extend beyond Colleen Max- 
well’s circle of friends and family. 
David Webster, president of 
AFSCME Local No. 470 — the 
human-services workers’ union 
to which Colleen belonged — 
fears that the attorney general's 
stand, if upheld, will have a 
chilling effect on other state 
workers. “What if a clerical work- 
er injures her back lifting a file 
cabinet that fell on a client?” he 
asks. /’That’s. not in the job 
description. That’s not included 
with folding and_ typing. 
Shouldn’t the state be encourag- 
ing workers to take extra steps for 
clients?” 

Already tHe Dorchester 
Counseling Center is feeling the 
aftereffects of the Maxwell 


murder. According to Valerie 


Allen, the assistant director’ of 
mental-retardation services at the 
Dorchester-Mattapan Mental 
Health Center, two rules have 
been! changed: When confronted 
with’ a ‘life-threatening  sitt- 
ation,” she says, the staff has 
' been told “not to pursue it.” And 
the alleyway is now off-limits. 

“When you're hired as a 
counselor, you advocate for 
clients,’ says Allen, who was 
both a supervisor and a friend of 
Colleen. ‘Your primary responsi- 
bility is to advocate for clients. 
There's a lot to advocating, but 
it’s very difficult to know where 
the line is.” 

In houses across the com- 
monwealth similar to the com- 
munity residence where Colleen 
worked, you're constantly deal- 
ing with clients who say, “I want 
a hug, please.” And you hug 
them, because you know they 
haven't been held enough in their 
lives. If you didn’t, says one 
counselor, “‘there’d be seven bod- 
ies hanging on us for eight 
hours.” 

You see Billy, who thinks 
Cyndi Lauper is his girlfriend; 
Jackie, who rocks on the stairs 
and farts at the dinner table; Sara, 
whose _attorney-and-social-work- 
er parents just recently told the 
rest of the family about their 
retarded 20-year-old daughter; 
and Donald, whose right eye is 
permanently closed from all the 
abuse he took in his foster home. 

Here, you get beat on, spit at, 
and havechairs thrown at you by 
Linda, but you still take her home 
to your folks’ house at Christmas. 

You get used to the music 
because it’s always blasting. But 
you never get used to the kid who 
can’t carry on a conversation but 
who, when he recognizes a song, 
cries out, “David Bowie. 
Chinatown.” 

You teach the clients indepen- 
dent-living skills: cooking; clean- 
ing, shopping, showering, in the 
hope that someday they'll be able 
to live on their own. You do it 
knowing that most will spend the 
Continued on page 24 
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PROVINCETOWN 
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by Michael Weller 
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commercial ad FREE 
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right, FREE! So why 
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In the tradition of the comedic 
monologue, Standing On One 
Foot is a performance of pure 
talking on an empty stage. 
Through a series of fragmented 
talking spiels, the performer telis 
about something he thinks is the 
same thing. In front of and ad- 
dressing an audience, a man 
talksialone in a room. 
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television’ (A 25 Inch Color 
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LARRY FLYNT, 
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BAM BAM 
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& tour operator service 
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Your vacation in Hawaii includes round-trip jet 

- Boston /Honolulu, transfers, hotel accom- _. 
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. on included tour features. 


THE BOSTON PHOENIX, 
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1. 8p.m. ALL STAR COMEDY 


THE LENNY CLARKE 
REVUE 
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* LENNY CLARKE 
(Advance Sale) 
2. 9:30 p.m. OLDIES DANCE PARTY 


with JIM PLUNKETT 
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AFSCME'’s Webster: he fears a chilling effect on state workers. 


Maxwell 


Continued from page 21 
rest of their lives in this house, 


_ which is a palace compared to the 


institutions. 
You treat the residents with 
day-to-day respect. If somebody 


messes with them, one counselor . 


says, “You'd react the same way a 
mother would if somebody hurt 
her child.” 

* * * 

The road that led Colleen 
Maxwell to Van Winkle Street 
was long and winding. She'd 
gone to Catholic school in 
Rochester, and had even wanted 
to be a nun. “The nuns would tell 
us to give away 99 cents and keep 
a penny for ourselves and that’s 
what.Colleen would always do,” 
says Colleen’s sister Katie. Col- 
leen later outgrew her dedication 
to organized religion, but she still 
retained her Catholic sense of 
charity 

Her father describes her as a 
“She lived her life the 
way she wanted,” he says, “not 
the way others wanted. That 
sense of independence showed 
up in her taking off for Wood- 
stock, in her getting married at 19 
to a rock musician and later 
getting divorced, in her shifting 
from being a reporter at the 
Peabody Times and the East 
Boston Community News to be- 


_ing a mental-health assistant at 


the Van Winkle Street house. 

Her social consciousness, ac- 
cording to Katie, was shaped in 
part by her mother’s progressive 
attitudes. “In the ‘60s,” Katie 
recalls, “she [my mother] would 
bring home kids from the inner 
city. Blacks and Puerto Ricans. 
That was a very radical thing to 
do in the suburbs, which were all 
white.” 

Colleen was hit hard by her 
mother’s death from cancer, six 


‘years ago. In a letter of applica- 


tion to the UMass/Boston nurs- 
ing program, she wrote: “A long 
year of hospital visits and -radi- 
ation therapy followed before 
my mother succumbed to cancer. 
I knew then that I wanted to be- 
come more deeply involved in 
health care, and that I would in 
fact like to be a nurse,” 

Her mentally retarded sister, 
Roseanne, 19, furthered her com- 


- pulsion to work with people in 


need. “My concern for the handi- 


capped. has been. longstanding,” 


Colleen wrote in the same letter. 
“My sister has taught me to 
respect all people, no matter how , 
different or limited they may be.” 
Judy Rothbard, who knew Col- 
leen since they were freshman 
roommates in college, says, “Col- 


Aeen fell prey to a lot of her 


weaknesses. Her feelings. Here 
she was a 32-year-old woman 
and in a lot of ways she was 
naive. She would always get burt 
by people. She had expectations 
that people would be godd and 
they would disappoint her. A lot. 
of people just didn’t take her 
seriously. She came across.as a 
really fun-loving person. And it’s 
hard to take someone like that 
seriously. But she was brilliant. 
She could do anything she want- 
ed. But emotionally she had 
problems keeping her life togeth- 

Valerie Allen says, “Colleen 
never thought anybody really 
cared about her. It’s like she was 
saying, ‘By giving to these un- 
fortunate people, I'll get back 
what I don't get from normal 
people.’ ’ 

Two weeks before she was 
killed, Colleen told a friend that 
her life finally felt like it was in 
focus. She had moved into the 
Van Winkle house. She was 
working five three-to-11 shifts, 
four overnight shifts, and going 
to nursing school in the morn- 
ings. 

“The last time | saw her I was 
so proud of her,” her father says. 
“She was getting her life togeth- 
er. She knew where she was 
going and then bang, it was 
snuffed out.” 

The way her friends and family 
talk about it, when circumstances 
put Colleen in the alleyway with 
Johnny and the radio and the 
money and the muggers, there 
was no way she wasn’t going to 
explode. “It wasn’t Colleen to just 
come back and sit down and call 
the police quietly,” her father 
says. “I could: see what she was 
thinking: ‘You dirty, little snots. 
How dare you do this? Who do 
you think you are? You're not 
going to get away with it.’” 

Katie tells the story of when 
she and Colleen were working as 
camp counselors in an inner-city 
recreation program. One of the 
counselor aides stole Katt’s or- 
ange 10-speed. 

“Grab the bike back,” a friend 
advised Colleen, who was about 
20 at the time. Instead, she took 
Continued on page 28 
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“Late Registration Going On Now! 


FULL TIME TWO YEAR PROFESSIONAL PROGAM BEGINS FEBRUARY 4TH 


EVENING CLASSES BEGIN FEBRUARY 7TH 


Applied Photography 


6 Months, evenings BEGINS APRIL 

Applied Photography is designed to train students for 
careers in commercial photography. Advanced skills are 
developed by pr ‘iding a strong technical foundationas ~ 
well as vocational training in areas of specialization such 
as: advertising, portraiture, fashion, audio/visual and 
photojournalism. The program will be offered in the 
evening for those individuals who must work during the 
day but are nevertheless interested in pursuing a career in 
photography and for those who seek an alternative to the 
full-time program. The course will be intensive and will 
emphasize shooting and problem solving through regular 
lab work and studio assignments. All camera formats and 
all black & white and color materials will be used. Studio 
lighting techniques for still life, product, portrait and fashion 
applications will be stressed. Students will also be trained in 
all aspects of audio-visual production as well as in 
photojournalism and documentary techniques. Finally, 
students will be prepared for the real commercial world 
through discussions of standard business practices and the 
preparation of a portfolio. Graduates of this program 
receive a certificate of completion. 


New England 
School of 
Photography 


Photo Lab 


6 Months, evenings BEGINS MARCH. 

2 Months, days 

The New England School of Photography now offers a 
new program entitled Photo Lab Management. 

The retail and wholesale photo-finishing industry has 
experienced dramatic growth in recent years and 
promises to continue this growth in years to come. With the 
advent of new technologies, lab owners, particularly mini- 
lab owners, are faced with a growing need for qualified 
help. The demand for technicians able to work efficiently 
and independently and who can handle general 
management and customer relations has become greater 
than ever. 

The New England School of Photography has been in 
photographic education since 1968, offering vocational 
training programs geared toward photographic 
professionalism. Photo Lab Management has been 
designed to supply the growing photo-finishing industry 
with a reservoir of skilled personnel. It is designed for 
motivated individuals seeking growth positions in this 
rapidly expanding field. It will also prepare students for 
opportunities in other areas such as commercial and 
custom labs as well as providing a solid technical 
background for professionals already in sales and photo- 


Call Peter Forrest, 


Admissions Director, 
537 Comm Ave (Kenmore Sq) Boston, MA 
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amgjor breakthrough inVideo Technology. 


A precision instrument that fits in the palm of your hand and weighs only 35 ounces. 


RCA's “Small Wonder” represents a 
significant advancement in video 
camera design: It's not only one of the 
most Compact video cameras ever 
made, but one of the lightest too. 
weighing in at just 35 ounces. 


Design details provide an ease of 
handling unheard of in previous Color 
video cameras. The hand-grip is molded 
to the shape of the paim for — 
comfortable shooting at any angle. 
important buttons and switches are 
within finger reach. - 
Despite its compact dimensions, this 
“Wonder” has the kind of professional 


features you expect in a top quality 
camera. Super-fast 6:1 power zoom 
lens. Automatic iris for exceptional 
color quality under a wide range of 
lighting conditions. And one feature 
you'll find in few other cameras of any 
size: Truly automatic white balance. You 
never have to set it, indoors or out. It's 
on the instant you power up the camera 


SEE YOUR LOCAL RCA DEALER 


Team the “Small Wonder” Camera 
with an-RCA Convertible VCR for 
video system that's 
ALLY portable. 
Together, the CKC020 Small Wonder 
Camera and a Convertible VCR—like 
RCA's VJP900—form a video 
recording system that sets a new RCA 
standard for lightweight portability 
The combined weight of the camera 
and the VJP900 is just over 0 ibs.. or 
about the same as that of a 35mm 
SLR camera and accessory bag. Ask 
your RCA dealer for a demonstration 


FOR DETAILS 
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: 

\ 
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Remote VCR switch 
. 
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‘ 
*Price optional with dealers 
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828-4533 999-6898 566-3444 
Walpole: Foxboro: 

Walpole Mall Foxboro Plaza 

668-3133, 762-3345 543-4533 

Newton: 

Marshall's Shopping Ctr. laza 

969-3445 653-6555 


uibrations ARE FEW... 


But at the Phoenix, we 
guarantee that we’ll run your 
non-commercial ad FREE un- 
til it works. That's right, 
FREE! So why not take ad- 
vantage of one of life’s few 
guarantees? 


CLASSIFEDS 
267-1234 


VERY SPECIAL GUESTS 


25 NECCO ST. BOSTON 451-1905 


FRIDAY - FEBRUARY 1 


AUIOS 


Voted Acoustic Album of the Year 
in the 1984 Frets Reader’s Poll 


Also by Tony Rice on Rounder: 


Tony Rice (0085) 
Manzanita (0092) 

The Tony Rice Unit (0125) 
Still Inside (0150) 
Backwaters (0167) 


Rounder Recording Artist 


TONY RICE 


appearing at 


SANDERS 
THEATRE 


Harvard Square, Cambridge 
Sunday, 
February 10 


A Black Sheep Concerts presentation. 
Call 876-0099 for information. 


Cold on the Shoulder 


AVAILABLE AT 


LP/CASSETTE 


Maxwell 


Continued from page 24 

the aide tq the park and sat him 
under a tree. She talked to him 
for more than an hour. By the 
time they were finished, he had 
given her a phone number that 
would lead her to Katie's bike. “I 
think that’s the kind of thing she 
was going to do when she was 
killed,” says Katie. 

“Colleen thought she could 
turn the world around,” her 
father says. “If she’d gotten away 
with it, she’d have been a hero. 
She’s a hero. But she’s a dead 

Oo 


_ hero.” 


Oucte 


Continued from page 2 

missing kid. But if Collins proves 
to” be innocent, or is found to 
have had no connection to the 
children whose pictures he pos- 
sessed, then publishing the 
photographs raises false hopes 
and drags people into the public 
eye who don’t belong there. Ap- 
parently that was the thinking at 
the Boston Globe, which didn’t 
publish the pictures. The de- 
cision not to run the photo- 
graphs was made “reluctantly,” 
according to daily managing edi- 
tor Matt Storin. “I don’t criticize 


_anyone who did [publish the pic- 


tures]. But we didn’t know any- 
thing about the pictures. No one 
could say, ‘These are pictures of 
missing children and you should 
publish them.’” The Globe has 
published the pictures of those 
children who have been ten- 
tatively identified by Herald 
readers. And on January 20, the 
Globe took the unusual step of 
crediting the Herald for publish- 


- ing the pictures and for reporting 


on child molesting allegedly 
committed by Collins in New 
Orleans before his Providence 
arrest. 

So far, no new cases have 
developed from the publication 
of the pictures, and the Globe's 
judgment seems to have been 
good. But some at the paper of 
record must be losing sleep think- 
ing about the possibility of there 
being a Globe reader who knows 
something about one of those 
pictures but who hasn't seen it. 
And I hope that some at the 
Herald are losing sleep ponder- 
ing the plight of an innocent 
person whose life may be coming 
apart under the glare of the 
spotlights — all because Collins 
might have plucked a _ photo- 
graph out of a trash can some- 
where. 

I guess I would ,argue to 
publish the pictures, if Arthur 
Miller were to ask for my opin- 
ion on Miller’s Court, because | 
believe in mobilizing the public 
to solve crimes. Miller would 
then turn to some top prosecutor 
and ask, “What does pretrial 
publicity like this «do to your 
chahces of successfully prosecut- 
ing Collins?” Gee, what if the guy 
gets off? Round and round the 
wheel of goes. 


I have Senaldeduble hopes for 
Channel 5’s yearlong A World of 
Difference campaign, despite the 
weakness of TV-station editorial 


themes in general. First, as the . 


slogan implies, the station has 
made the conceptual leap from 
melting-pot ideology to a respect 
for cultural differences. The trou- 
ble with the old “Brotherhood 
Week” approach was the under- 
lying assumption that we are all 
alike under the skin. Alas, some 
of us aren't alike and weren't able 
to conform after Brotherhood 
Week was over. Making people 
comfortable with A World of 
Difference is more realistic and 
suggests a variety of perspectives. 


So it will also make for better . 


television. 
Second, Channel 5 (along with 


. the Anti-Defamation League of 


B'nai B'rith, the Reverend 
Charles Stith’s Greater Boston 


Civil Rights Coalition, ~ and 
Shawmut Banks) has hired ex- 
perienced and innovative educa- 
tional consultants to work on 
both the on-air A World of 


Difference material and a related ~ 


school curriculum for grades six 
through nine. So for students in 
public, private, and parochial 
schoolsthat sign on, the program 
will influence both at home and 
in school. 

The first program, a 90-minute 
live special entitled “Whatjs Your 
Attitude?”, aired last Tuesday. I'd 
guess that relatively few of you 
watched a 90-minute show about 
racial stereotypes, and { wouldn't 
have watched it myself if I 
weren't being paid to do so. But it 
turned out to be painless, even 
breezy television that made some 
sophisticated points. Seven taped 


scenarios (with fine  per- 


formances by local actors) were 
played for a studio audience, 
which was then cross-examined 
by Arthur Miller. A private sur- 
vey had tested the reactions of 
eastern Massachusetts residents 
to the scenarios, and was quoted 
by Natalie Jacobson whenever 
the studio audience got too 
careful. Our attitudes are com- 
plex: a majority of us think it’s all 
right to tell ethnic jokes, and an 
even bigger majority think it's 
right to speak up when the jokes 
make you uncomfortable. 
Further analysis by Jacobson and 
Northwestern University sociolo- 
gy professor Samuel Betances 
resulted in some very delicate 
and wise moments. 

This show can easily be edited 
down for school use and ought to 
be rebroadcast with more promo- 
tion. 

So far, not everything in the A 
World of Difference series has 
been so well planned. Ron 
Gollobin’s news series on ra- 
cism, which started last Tuesday, 
had originally been billed as a 
series on housing discrimination, 
and it was supposed to have 
started Monday. Judging by the 
first episode, the delay must have 
been caused by poor reporting. 
The first show was about housing 


discrimination, but it was all - 


talking heads. The liveliest seg- 
ment was a videotaped scenario, 
provided by the Massachusetts 
Commission Against Discrimina- 
tion and the real-estate industry, 
which was initially presented as 
though it were a documentary. 
Even as fiction, the sequence 
wasn’t as good as the real-estate 
scenario aired on “What's Your 
Attitude?” two hours later. 
* 

I know it was only a booth 
announcer on Channel 4’s Live 
on Four (January 22), but it 
worries me when I hear some- 
thing like “The Bruins played 
their best game of the season last 


night because of aggressive plays 


like this one” while I’m seeing 
Terry O'Reilly rush into a fight 
with Chris Nilan of Montreal. 

A fight is not a play, even in 
hockey. In this case, O'Reilly and 
Nilan got offsetting four-minute 
penalties and 10-minute miscon- 
duct violations. Boston goalie 
Pete Peeters, who started up with 
Nilan, also got a 10-minute mis- 
conduct. O’Reilly’s intervention 
was certainly aggressive and may 
have been gallant, but it still 
wasn't a play. He didn’t even 
win the fight: O'Reilly got 22 
stitches and Nilan got none. 

Worse, the misnomer went 
right into the next morning's 
Globe, under Bob Duffy's byline: 
“The play was vintage O'Reilly.” 
Kids read and watch this stuff — 
kids like Nilan, who grew up in 
West Roxbury and is now the 
most penalized player in the 


‘National Hockey League. 


* * 

Some time ago in this space | 
wrote that Robin Young had 
been Peter Principled above her 
natural level, that of entertain- 
ment reporter. This should be 
clarified. Young is also a very 
talented TV producer with excep- 
tional visual sense. This is in- 
creasingly apparent in each 

Continued on page 31 
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The legendary Fanny Brice. She had a talent to amuse and she ed ab 
amused millions. Playing “Baby Snooks,” singing “Secondhand Rose” or ot 
just being herself. 7 T-120 

Unfortunately, there are millions today who only know Fanny) iy == 
Brice through hard-to-find film clips, secondhand stories, and movie 
biographies. Much of her talent has disappeared unrecorded. 

Don't let today’s legends fade away. Capture them 
on Sony Tape. And let the legends live on. 
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THE 
‘BOSTON PHOENIX 
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¢ Ski Instruction 

¢ Downhill and Cross Country skiing in New 
England and the west. 

¢ Ski travel packages 
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For information on advertising, 
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* Message includes musical background and/or sound effects 


Stop missing 
important 
phone calls! | 
Let our celebrity “sound-alikes” humorously 
Our professionally-recorded messages can 


be used to your advantage in any make or model 


| want to “Get the Message Across.” 
Please-send me the Celebrity AnswerAlls cassette(s) checked below: 
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Ah, yes! I'm responding to the > TF atte = 
melodic tones of your persistent AN : 
ting-a-ling as a favor to the fs 
inhabitants of this charming ws 
abode. They're not here... 
probably in bniladetphia or some 
Keation of the key to the liquor 
cabinet. 
Say the secret word and win a 95 
right now . they're off to a night eac ape y 
at the opera. Boy. 
have a lot of nerve. I'l tell you 
that. Never mind, I'm answering 
this phone How it : 
in my pajamas I'll never ; 
ze Q Row So leave your name and answering device. 
number at the beep. That's the 
, most ridiculous Ive 
message Hello, Dolly. Well, hello, Dolly. So at the beep. Dolly, please 
‘ _ It's sonice tohear your voice speak, Dolly. By, 
right on this phone. And we'll call you just as soon 
No ones here, but don'tfear. as we get home. 
We'll record your name and Oh, it's fantastic! 
number at the tone. 
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Continued from page 28 
chapter of Robin Young Profiles 
(the most recent was January 25). 
What makes Young a Peter Prin- 
ciple case is not her own a 
but the anchor-level wage she 
collects. 


* * * 

Most of the local media cov- 
ered the January 23 demonstra- 
tion that called for sanctuary for 
Central American refugees 
straightforwardly, simply quo- 
ting what the demonstrators said 
at their press conference. The 
creative exception was Channel 7 
reporter Greg Wayland, who 
took a hard look at “Manvel 
Hernandez,” a Guatemalan who 
has been holed up at the Com- 
munity Church of Boston. 
(“Hernandez” fears there would 
be retaliation against his family 
in Guatemala if he gave his real 
name.) “ ‘Hernandez’ claims that 
he was just a student,” was 
typical of Wayland’s insinua- 
tions. Wayland questioned 
“Hernandez” closely on his argu- 
ments for asylum, then dis- 
coursed authoritatively on minor 
recent changes in phrasing in the 
immigration service’s guidelines 
for political asylum. 

The real problem with the law, 
for “Hernandez” and hundreds 
of thousands of Central 
Americans, is that political 
asylum is the only form of 
refugee status they can apply for, 
and to claim this status they must 
prove that they are individually 
targeted: The realities of the 
situation for those Central 
Americans unlucky enough to be 
Mayan Indians, peasants living in 
civil-war zones, or of draft age, 
are mass arrests, killings, or con- 
scription into shock troops and 
martial-law villages. Such people 
need not permanent political 
asylum but rather what the Im- 
migration and Naturalization 
Service calls “voluntary de- 
parture status” (which is now 
available for Ethiopians and 
Eritreans). This would 
acknowledge a broad but tempo- 
rary class of refugees who will 
return to Central America when 


ilities, 


the emergency is over, as did the 
100,000 refugees of Somoza’s 
Nicaragua after the 1979 Sand- 
inista revolution. If Wayland 
would stop playing lawman-for- 
a-day, he could probably figure 
this out and find a way to get it on 
television. 
* 

I read with interest the Globe's 
January 20 commentary on Ed- 
ward Kennedy in South Africa, by 
Benjamin Pogrund, a_ white 
South African journalist who was 
an exchange editor at the Globe 
for a year. 

One problem with working in 
a segregated society is that you 
can’t name your black sources. 
Thus it is hard to evaluate Po- 
grund’s sure-to-be-quoted sum- 
mary: “ ... Kennedy did not 
create the schisms~ that exist 
among, blacks on how ‘best to 
fight apartheid. But his visit 
generated antagonisms that 
could inflict damage to the cause 
of black resistance.” 

Pogrund certainly has a better 
view of this action than I do. He 
may even be trying to say, while 
staying within the limitations of 
his country’s law, that American 
liberals should return to the more 
radical strategy of disengaging 
from South Africa by refusing to 
go there. But it certainly reads 
like he took a personal dislike to 
EMK and was perhaps jealous of 
Kennedy's international celeb- 
rity. For Pogrund to argue that 
Kennedy shouldn't have divided 
blacks almost seems to imply that 
the correct role for outsiders is to 
organize the black resistance. 

Edward Kennedy is not the 
smartest bear in the forest, but 
the Senate has not had a liberal 
voice on African affairs in quite 
some time. Pogrund allows that 
the direct consequence of Ken- 
nedy’s visit is to make tangible 
the threat of American disinvest- 
ment. That is what the con- 
servative-led media backlash is 
really lashing back at. I’m stick- 
ing with Teddy. For once he led 
the paparazzi in a useful direc- 
tion. When has Marie Osmond 
ever.done that? 

Washington word is that Ken- 
nedy’s people are worried about 
the criticisms of their man in 
Africa, and are thrashing about 


The chair in which Gary Gilmore was strapped when he was executed by firing squad, in 1977 


for a comeback plan. With Ken- 
nedy’s luck, they'll probably ad- 
vise him to date Marie Osmond. 
Don’t do it, Teddy. 0 


Politics 
Continued from page 3 

Supreme Court, which is doing 
everything it can to encourage 
courts and prosecutors to apply 


the death penalty indiscriminate- 
ly and quickly. Justice William 


Rehnquist once complained that 
“arcane niceties” were prevent- 
ing states from implementing the 
death penalty. 

Supporters of the death pen- 
alty have always claimed that our 
legal system ensures that only the 
truly guilty will be executed; they 
brush off fears that the innocent 
will unfairly be put to death. And 
perhaps that was sq.a decad@ago 
when each death-penalty case 
merited special attention both 
from judges and the press. But as 
the death penalty has become 


routine, the processes designed 
to prevent mistakes have 
evaporated. 

Perhaps crime has gotten out 
of hand. But executing the 1400 
people on death row in one mad 
rush won't solve the problem 
any more than Bernhard Goetz 
did. The Roosevelt Greens and 
Ernest Dobberts may. not deserve 
much, but they do deserve a fair 
hearing. Right now, with a spirit 
of mob justice~ pervading our 
land, that’s apparently more than 
we're willing to give them. 0 
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We've just lowered our fares to New York 
nearly 50%. To just $19, coach, Friday to 
Sunday. Monday to Thursday it’s only $25. 

That’s the best travel value going, peak 
or off-peak. And when you bring the kids . 
along, you'll save even more—children 
under 12 go for half price. 


But money is just part of the reason for 
taking Amtrak. You see, the train actually 


whenever you like. 


Big Apple, call your 
travel agent or call 


a fare and a travel 


be beat. 


Some restrictions may apply. 
OFFICE LOCATION 


Amtrak at 1-800-USA- 
RAIL. And ask about 


experience that can’t 


makes travel a pleasant experience. Our 
spacious, reclining seats are like no others. 
And where else can you find aisles wide 
enough for a leisurely stroll? 
Not to mention our Amcafe, where you 
can get a sandwich, snack or beverage, 


Oh, there’s one more thing. On Amtrak, 
you can go from downtown Boston or the 
Route 128 Station to midtown Manhattan, 
Newark, or suburban Amtrak stations. 

So the next time you’re headed to the 
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Space Available 


_ Performance - Rehearsal : 


Performance-Rehearsal 
Space Available 


1400 Seat Proscenium Theatre, 
with Exc. acoustics, & sight 
lines plus adjacent studio © 

space available for 
Concerts, Theater, Dance Perfs., 

rehearsal, auditions, shoots, 

functions, parties, fundraisers, 

Las Vegas nights, meetings, benefits etc. 


it 


Just 10 minutes from downtown Boston. 


Convenient by M.B.T.A. and S.E. Expy. 
Free Parking. 


REASONABLE RATES: CALL Ex. Dir. . 


David L. Archer (617) 282-8000 


The Columbia Rd. 
Dorchester MA 02125. 


BEST OF BOSTON 


Boston Magazine 


4904 
TOP 100 RESTAURANTS 
: “Best Wine Bar « 
Downtown Boston” 
Boston Magazine 


15 West Street « Downtown Boston 
Lunch—Mon.-Fri. 11:30 - 2:00 ~ 
Dinner Tues.-Sat.; Tues.-Thurs 6-10; 
Fri. & Sat., 6-11 

Convenient Parking. 

Call 388-4600 for reservations. 


Luncheons or Dinners 
for up to 44 guests. Cocktails and 
private parties for up to 100 guests. 


CONTEMPORARY PERFORMANCE SERIES 


In Cooperation With the Dance Umbrella 


$19.50, $16.50, $12.50; 
1 
vening Performance Tickets Tickets $19.50, 


Best seats available now by mail order only! 


Specity date, number of tickets, price. Send check with stamped, self-addresed envelope to: 


C.P.S., P.O. Box 247, Dorchester, MA 02125. No refunds or exchanges. 
For further information, phone: Dance At The Strand Fund (617) 282-5231 or 491-1716. 


“After Theater Dinner” 
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RCA Dimensia: Intelligent audio/video 
Audio and video. Two separate ideas. Until 
Dimensia.- The most advanced audio/video 
system in the world. Eight components, all 
coordinated by a single remote control: The 
Dimensia Command Center. 


The heart of Dimensia 

The Dimensia system is built around a 26- 
inch diagonal Monitor-Receiver with ‘Full 
Square” picture tube. And RCA's exclusive 
Full Spectrum chassis that processes 100", of 
the audio/video signal. Plus full stereo 
sound. 


Dimensia VCR: superior performance 
With five video heads and two audio heads. 
VHS Hi-Fi stereo sound that outperforms 
most audio systems. And remote 
programming of as many as eight shows. 


AM intelligent audio-video 
from. RCA 
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Ses 
=- 
=> 
= 


Dimensia Audio: a system to build 
dreams on 

The Dimensia system offers flexibility 
tailored to your needs. All components 
interact via SystemLink (RCA’s exclusive 
connection system) and each is operated by 
your remote control. 


See and hear Dimensia at these selected launch dealers _. 


MASSACHUSETTS 


Brockton 
Home Entertainment Showplace 
751 Belmont St. 


Video Pius 
969 Concord St. 


Lowell 
Northeast Video 
1541 Middlesex St. 


281 Needham St. 


For great recorded sound; you can opt for 
the Compact Digital Disc Player, the Linear- 
Tracking Turntable, or both. With every 
advanced feature you could want. 


tor superb radio listening, there's the 
Dimensia AM-FM Tuner, It lets you pre-set 
up to 16 stations for instant access. 


For audio taping. you'll want to add the 
Dimensia Auto-Reverse Cassette Deck. It lets 
ou record both sides of a cassette without 

ring it Over. 


The Dimensia Integrated audio/video 
Amplifier provides more than ample power 
for all system components. And Dimensta 
speakers (a choice of 2-way or 3-way units) 
round out your dream system. 


Experience Dimensia for yourself 


It's the ultimate audio/video experience. 
Only from RCA. 
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NEW HAMPSHIRE 

Medford oncord 
A & W Electronics Vin's TV Sone TV 
491 Riverside Ave. 268 Boston Turnpike 109 South State St. 
Merrimac South Weymouth Manchester 
Atwood TV Home Entertainment Showplace Tickler's TV Lab 
117 Main St. Route 110 1025 Main St. 150 Spruce St. 
Newton Wellesiey Meshue 
Movies to go Hale's TV P.E. Fletcher Corp 

252 Washington St.. 331 Main St. 
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Wetlands 


Continued from page 9 
about so many: key points, he 
should have withheld approval. 

And the environmentalists are 
all adamant in their belief that 
the DEQE could have ruled that 
the revised mall application was 
sufficiently different from the 
original to be considered a new 
application, and thus should 
have been judged under the new 
Wetlands Protection Act regu- 
lations. ‘What really irritated me 
is that they took a policy stand to 
hear this under the old regu- 
lations,”.says Audubon’s Arleen 
O'Donnell. “By doing that, DEQE 
has basically opened the door for 
more of these projects.” 

Even those who believe that 
politics didn’t play into the .de- 
cision aren't willing to absolve 
Dukakis of responsibility. “Ob- 
viously Dukakis doesn’t person- 
ally make the decision,” says Kel- 
ly McClintock, executive director 
of the Environmental Lobby of 
Massachusetts. “But Dukakis sets 
the tone of the administration. He 
is responsible for what happens 
in the administration. He takes 
the credit when things go prop- 


‘erly, and he'll take the blame 


when they don’t.” 

“I think it’s pretty bad,” says 
Christie Foote-Smith, executive 
director of the Massachusetts 


LEHIGH 


Swamp: not the Everglades 


Association of Conservation 
Commissioners. She cites other 
perceived Dukakis cave-ins on 
environmental issues: the Prowse 
Farm ‘“‘compromise”-cum-sur- 
render to Codex, and the ten- 


tative decision to build a new 
four-lane highway through the 
Wendell State Forest to give the 


western Massachusetts economy 


(in Transportation Secretary Fred 
Salvucci’s words), psychologi- 


cal boost.” “Three strikes and 
you're out,” says Foote-Smith. 
.“And this is strike three.” That. 
about sums up the conserva- 
tionists’ feeling on the Attleboro 
mall decision. Dukakis’s men can 


‘insist all they want that Dukakis 


is simply standing behind the 


process, but environmentalists - 


remain convinced that, in actu- 
ality, the old swamp fox is hiding 
behind it. Oo 


KEEP SCORE WITH 


Whether you watch the Celtics on TV or sit in the 
stands, the Boston Celtics Official Yearbook is 


your perfect companion. 


This year’s edition features a special tribute to 
Red Auerbach, as well as in-depth articles, player 
profites and statistics, and full color action photo- 
graphs. You'll also find fascinating reading on 


past seasons and great performances. 


But you’d better order your copy now, or you 
may not find it at all. This limited edition is sure to 
become a collector's item and is the only Official 


Yearbook of the Boston Celtics. 


TICS! 


~ CUT ALONG DOTTED LINE 


BAND IN 


BOSTON? 


your club or band? 
in the Boston Phoenix 


Cali 536-5390 


TO ORDER: 
4 ___ Mail $5 per copy, ; 
using check or money order 
($4 per copy + 
' $1 shipping and handling) t 
to: 
The Boston Celtics 
Official Yearbook 
150 Causeway Street, 
Boston, 02114-1399 
Name_ ' 
i 
Street. 
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71:30 p.m. 
Feb. 2nd, 8, 10 & 
Sat., Fe’ DON GAVIN 


9 p.m. 
Sun., Feb. 3rd, 
STEVE S 


Feb. 7th, 9 
"JIMMY TINGLE 


Q & 11:30 p.m. 
Sat., Feb. WEENEY 
DON GAVIN. 


NICKS SO 


T., BOSTON 
400 WARRENTON S 482-0930 


Album Release Party! 


for Rounder Recording Artist 


PREACHER JACK 


THE TAM 
1648 Beacon St., Brookline 
Wed., Feb. 6 
Call 277-0982 for info. 


( Rounder 3077; 


on sale at 


econds 
18 JFK St., Cambridge 


$599 p/cass 
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STRAWBOSS\CHANNEL CONCERTS 
PRESENTS 


WITH VERY 
SPECIAL GUEST 


STAR 


JOHANSEN 


7:30 PM 


THE OPERA HOUSE 


539 WASHINGTON STREET, BOSTON 


$11.50/$12.50 


(PLUS $.25 OPERA RESTORATION) 
. TICKETS GO ON SALE TUESDAY, FEBRUARY STH 
AVAILABLE AT: = = 
TICKETRON, NEWBURY COMICS, TELETRON 720-3434, THE CHANNEL BOX OFFICE, AND ALL 


RECORDS & TAPES 
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The Michelob Making InThe Real World. 


- 


2855 


Rearview Mirror lets you Keep 


What's In: 


- Snorkel a must when 
you're in over your head. | oe 
Heavily Starched Collar 
discourages sticking your 


Backpack to take 
you to the top. 


Reversible Sportcoat 
for when you're doing 
Padded Shoulders urjobandthe = 
turn nerds into Stoo. k= 
Chairman-of-the- = 


Board material. 


Polyester, florals, 
latex/rubber 


Flak Jacket/Vest 
tects against 
k-stabbing. 


Tight Underwear ee 
keeps you smiling all day. ae 
Cut-Off Slacks are more comfortabl 

when the heat’s on. 


357 um keeps 
those subordinates in line. 


Shin Guards protect 
against fellow, upwardly 
mobile executives. 


 Steel-Toed Track Spikes 
don't let yourtoesget 
trampled in the fast lane. ~~~ 


| | 


Just hike up those seersucker boxer shorts and... 


But if you can't dress like this, just order Michelob Light 
to get it all: super-premium taste and a less-filling beer. 


For a 20” x 28” full-color poster of this ad, send $6.00 check or money order payable to Anheuser-Busch, Inc., 
Dept. MLT, One Busch Place, St. Louis, MO 63118. Allow 4-6 weeks. Offer expires 12/31/85. Void where prohibited. 


™ 


©Michelob Light Beer, Anheuser-Busch, Inc. St. Louis, Mo. 
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B.C. 


tylistically, itisa room that fil comfortably 

into:an. old couniry inn.or the back of an English 

pub. Everything is oversized and dark colored — 
the black fireplace; the black and brown couches, the 
oak beams running across the ceiling. nnumerable 
feet have worn the color out of the wood floor: 
countless cigars and pipes have taken the gloss off the 
wood paneling and left the stuccolike upper half of the 
walls a weathered beige. A sturdy wood table holds 
the day's newspapers: Against one wall, above a 
couch, hang two framed silhouette prints of bears. Also 
in plain view is a motto: “Let no one take beyond this 
threshold hence / words uttered here in friendships’ 
confidence.” 

These words, painted in white cursive characters on 
an oak beam in the entry ioom of the private all-male 
Tavern Club, are apt. And though they are the motto of 
one Cchib, they could very well serve as the password 
for club life in the Hub in general. Despite the fact that 
exclusive social clubs have been a part of Boston since 
the 1650s, most of tociay’s Bostonians know little about 
them —- if, indeed, they realize such clubs still exist at 
alk Some may be familiar with the names, and a few 
mightrecall anecdotes — such asthe time in 1946 
when fire broke out at ine Somerset Club, on Beacon 
Hill, cmd firefighters were asked to enter by the side. 
rather than the front,.door — but that’s about as far as 
their associations go. 

Clubs still thrive in Boston, however, even though it’s 
Continued on page 4 
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Urban 


A PORTRAIT OF 
THE SELF AS ART 


Mission Hill’s Susan Cohn has taken what might appear 
to be a white elephant of an academic background and 
shaped it into an unusual artistic career. She earned a 
degree from the University of California at Santa Cruz in 
symbolism, an interdisciplinary major she created 
comprising courses in art history, psychology, symbolic 
logic, anthropology, and transformational grammar. Her 
newly formed portraiture business, Clastics, likewise 


fuses broad-ranging concepts into symbolic wholes. In _ 


geology a clastic is a substance made up of pre-existing 
rock fragments; Cohn’s art fits fragments of her subjects’ 
lives into patterns. She has dubbed her method “‘menu- 
driven art’: her portraits are created from variables a 
client has selected from categories Cohn describes as 
“medium,” “subject,” “conceptual,” and “imaginal.” 

The subjects of Cohn’s multi-image portraits may not 
be the clients themselves but rather their “artifacts” 
(objects that represent them), their environments (a 
bedroom, a workplace, or an entire home), or simply 
their names (arranged in computer-generated visual 

ni portrait may include all of this information or only a 
small part of it. Cohn has represented a friend who’s a 
cyclist, for example, by a group of photographs featuring 
fragments of a scene — a bent bare knee is positioned 
beside a blurred bicycle wheel; the top of the rider's 


helmet appears above a steel blue sky. The photographs . 


interrelate to form an abstract design when viewed from 


‘a distance (pieces are positioned according to the flow of | 


color and line) that intensifies in meaning when 
examined up close (a pattern of brightly colored arcs 
becomes various shots of a knee bathed in colored light). 
Materials used may also incude published images 
(cutouts from books or magazines), the subject’s own 
contributions (copies of old photographs or pages from a 
favorite book), or computer print-outs. Conceptuals 


Susan Conn 


might include puzzle patterns and illustrations ofsuch ~ 
items as a symphony score or a poem. These design 
variables are arranged in a fluid collage to present not a 
series of disconnected ideas but an integrated whole. 
Cohn creates individual portraits as well as a variety 
of portfolios, for example, several matted portrait 
patterns for a unique scrapbook of an event or a 
vacation. Her formats also include bound books _ 
(covered in durable upholstery fabric and lined in two- 
tone laminated material), wall suites (a Series of patterns 
arranged along a single horizontal mat background), and 
flip books. Her aim in creating these designs is to “make 


__ the material stronger, emotionally and visually.” 


The designs of Clastics are meant to be given as gifts, 
says Cohn. She sells huge irregularly shaped gift 


certificates that look like finished composites on one side - 


and have space for a dedication on the other. The 


' recipient is entitled to have a portrait made for him or - 


her. Complex projects, such as a 10-piece portfolio or a 
book, cost about $2000 — Cohn asks for a $500 
nonrefundable deposit and the remainder upon 
completion of the work. The entire process takes from 


_ six to eight weeks, beginning with a half-day session 


when Cohn and the client come up with a rudimentary 
idea of the direction the project will take (Cohn later 
offers the client a choice —- three or four formats) 
and ending with the binding of a book or a portfolio. 

A Clastic, says Cohn, is “not just a novel gift idea, and 


not just an art piece, but a work of art that is recognizable 


and meaningful to you.” 
For more information on t Clastics call Susan Cohn at 


ANTIQUE 
BOUTIQUE 


Old styles never die, they just lie.” 
dormant for 20 or 30 years until someone 
decides to “reinterpret” them. Whether 
this phenomenon is the result of some 
master marketing plan engineered 
generations ago by garment-district 
visionaries or just a lucrative bit of 
serendipity for Seventh Avenue, it 
ensures the futility of anyone ever 
establishing a “permanent” wardrobe. 
Sure, there are certain “classics,” but © 
even Laura Ashley and Brooks Brothers 
can’t resist occasionally lengthening 
hemlines or narrowing lapels — usually 
before a single brass button on your 
“investment” piece has had a chance to 
come loose. 

The growth of the “vintage” clothing 
market hasn’t greatly interfered with the 
fashion-revival cycle (the mannequins at 
High Society are dressed in styles of 
approximately the same era as their 
counterparts at Bloomingdale's), but it 
has allowed for a bit more sartorial 
creativity. A thrift shop lends itself to 
easy mixing and matching from different 
time periods — ’60s paisley tops, for 
example, pair nicely with ‘50s-style peg- 
leg pants, and you'll have a lot more 
pocket money left over after a shopping 
trip. 

Vintage clothing has claimed what 
appears to be a secure place in the retail 
market. In Boston, used-clothing shops 
such as Oona’s, Bertha Cool, and Allston 
Beat, as well as dollar-a-pound 
emporiums like Morgie’s, have made the 
transition from subculture boutiques to 
just-left-of-mainstream mass-market 
retailers. And the look of the J] Love Lucy 
era has been so widely embraced in 
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. Katy Hurley (left) and Edward Marks of the Antique Boutique 


appeal: the clothing is unusual, 
attractive, and cheap. Unlike many other 
used-clothing sellers, Antique Boutique 
has all its garments cleaned and mended 
before they're put on the racks. Prices,” 
says Marks, aresetaccordingtothe 
“quality, condition, and uniqueness” of 
the item; they range from $9.99 for a pair 
of wool ski pants to $600 for an 
intricately beaded dress. 

The store, at 1022 Commonwealth 
Avenue, looks like thrift shopper's 
heaven. Its three enormous, high- 
ceilinged rooms could probably house 
about four High Societies or all of 
Filene’s Basement. Despite all that floor 
space, the racks are jammed full and 
closely aligned, and offer everything 
from vividly stitched bowling shirts and 
puff-skirted chiffon cocktail dresses to 
that mainstay of thrift-shop fashion, the 
oversize wool balmacaan. Styles from 
various eras hang together in the store’s . 
main room; next door, much-reduced 
price tags from coats, sweaters, 
and slacks in less-than-mint condition 
(this section also houses a well-stocked 
military-wear department, featuring not 
only US Army surplus items but gear 
from Norway and Sweden as well); and 
in the back room, two nearly completed 
murals — Manhattan by Day and 
Manhattan by Night — overlook racks of 
jazzy city duds, like silk-brocade evening 
jackets and two-tone linen suits. 

All the clothing at the Boston store is 
brought up from New York, though 
Marks says that prices here are generally 
lower than those in the New York store. 
“We're trying to establish our clientele,” 
says Marks, whose plans for making the 
store an attractive hangout extend 
beyond bargain-basement pricing. 
Antique Boutique will close for a month 
in early March for renovations. The 
revamped space will have one wall of 


vintage boutiques that even the 
preppy/yuppie sector has discovered 
there may have been intelligent life 
before The Lodge. 

“All these new people keep 
discovering us,” says Edward Marks, 
manager of Boston's newest and largest 
addition to the vintage-clothing scene, 
Antique Boutique, which currently stocks 
clothing mainly from the late ‘40s 
through the ‘50s. Although Marks detects 
a budding resurgence of interest in styles 
of the ‘60s, He says the clothes of that 

decade won’ t eclipse the current 


popularity of those from the ‘50s for 
some time to come. “Not enough people 
think they're neat yet,” he explains. 

Antique Boutique, which opened its 
Boston store in December, was first 
established in New York by tycoon 
traders Gary and Harvey Schefren. The 
brothers’ earliest venture into the 
clothing business, Noamex, shi: 


huge quantities of very used cl to - 


Third World countries for less than $100 
a ton. In 1981, spotting a trend, the 
Schefrens hopped aboard the vintage: 
clothing gravy train early enough to 


enjoy a fairly rapid ride into the big 
leagues. After its first year, Antique 
Boutique claimed $3 billion in retail sales. 
Now the Schefrens are supplementing 
their earnings from their 13,000-square- 
foot New York store with receipts from 
wholesale lines sold to department stores 
such as Macy’s.and The Limited, as well 


as to some 90 smaller retail outlets across 


the country. 

Still, as commercially gargantuan and 
culturally diverse as the vintage business 
has become, Antique Boutique maintains = 


what has been the tradeé’s inhérent 


ah 


Commonwealth A 
"277-4310." 


brick with neon lettering, one of 


stylish art-deco pinstripes. Also, the 


reduced-price section will be moved to 
the newly finished basement. The new 


look, says Marks, is “gonna be slick.” 


What may be even more attractive to 
new customers is the 10-percent discount 
card they'll receive with any purchase of 
$75 or more. The card is good “forever” 
at both the Boston and the New York 
‘Antique Boutique stores. 

Antique Boutique is located at 1022 
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VEGETABLE 
MATTERS . 


A report on 
February’s produce 


Dead of winter in New England — a time when produce 
consumers rely almost completely on the ability of the 
commercial-produce industry to maneuver faraway 
harvests into our markets. Though a few foresighted 
folks can retrieve their tasty tidbits from the summer's 
bounty they stored away, most of us are relegated to the 
rather tired survivors of the long journey north. The 
most exciting thing about February's fresh produce is 
that there is any fresh produce at all. 

Winter is a time to turn to preparing tasty concoctions. 
Tomatoes and peppers no longer provide that burst of 
flavor by themselves. Now they require heat, spices, and 
culinary wizardry to bring out their flavors. With this 
fresh-season lull in mind, I figure now would be a good 
time to take a small break from the produce deals and to 
look at one of our most spectacular food creations — 
chocolate. 


‘Chocolate 

Childhood's opiate of choice, chocolate is surely the 
comeback food of the ‘80s. The commotion over 
chocolate pervades the food news (there is anew 

- magazine called Chocolate News, and the November 

’ 1984 issue of National Geographic has a gorgeous 
photo-essay on chocolate). In a decade noted for its 
quick assimilation of the new, fancy, and expensive 
(kiwi fruit, Granny Smiths, radicchio, and arugula were 
hardly known a few years back), chocolate has returned 
to take on all gourmet challengers. Of course, to appeal 
to today’s upwardly mobile consumers, chocolate had to 
shuck its blue-collar image and its mass-appeal price tag. 
The $20-a-pound charge for chocolate has done wonders 
for chocolate’s status. 

Actually, prior to the mass marketing of recent 
decades, chocolate was valued as a rare and precious 
commodity. Cocoa originated in the Americas, probably 
in either the Amazon or Orinoco basins some 4000.years 
ago. Columbus was the first European to come upon the 
bean, but it was the Spanish explorer Hernando Cortés 
who got excited enough by it to introduce cocoa into 
Europe, in 1528. The Aztecs were hooked on a bitter 
drink called xocoatl or chocolatl, a cocoa-and-sour-mash 
mixture. Always alert for the gold at the end of the 
rainbow, Cortés, noting that 10 cocoa beans could buy a 
rabbit and 100 a slave, took beans to plant on the islands 
that are now Haiti, Trinidad, and Bioko. After that, Spain 
maintained their world monopoly on cocoa beans for 
more than a century. The Spanish added water and 
another new-world ingredient, cane sugar, to make their 
drink of royalty. 

By the 1700s, chocolate houses were popping up in 
London, offering an alternative to coffee houses and gin 
houses. Chocolate made its way back to the Americas in 
1765 with the establishment of a chocolate factory in the 
Massachusetts Bay Colony. Still, chocolate remained a 
beverage until about 1850, when, by adding sugar and 
cocoa butter to the bean paste, chocolate was made into 
a solid. 

Though cocoa farming began in Latin America, where 
for centuries the Spanish controlled its production, 
nowadays it’s shifted in large part to West Africa. The 
Latin American growers produce especially fine varieties 
of low-yielding cocoa. But because the cocoa tree and 

- fruit are quite susceptible to disease (such as the witches- 
' broom fungus, which can spread quickly through the 
large Latin American plantations), many plantations 
over time abandoned the difficult cocoa, in favor of 
coffee and bananas. The African cocoa varieties, though 
of somewhat inferior quality, are hardier and higher 
yielding. In addition, disease has a more difficult time 
spreading through a whole crop if it is divided up on 
small peasant farms, as it is in Africa. With the growth of 
the mass,marketing of chocolate and the refinement of 
the processing techniques, the quality of the cocoa 
becomes less critical. Brazil is the only majorcocoa 
grower remaining in Latin America, and West Africa’s 
Ivory Coast, Ghana, Nigeria, and Cameroons round out 
the top five producers. 

Cocoa trees are evergreens that grow near the equator, 
producing fruit all year long. It takes five years for the 
tree to bear fruit or pods, which in turn take about six 
months to mature. The pods, which grow directly on the 
tree’s trunk and lower branches, resemble gourdsor - 
small melons. At harvest, the pods are broken open, and 
inside are white beans or seeds covered with a‘creamy 
white pulp. The beans are then allowed to ferment, 
usually by tossing them into a hole, covering them with 
leaves, and letting the equatorial heat do the rest. With 
fermentation, the beans lose some of their acidity, 
interestingly enough. After being dried, the beans are 
bagged and shipped north to European or American 
plants. 

On arrival, the beans are cleaned, roasted, and cracked | 


JEFF THIEBAUTH 


open. The dark brown nibs, the source of all cocoa and 
hence chocolate, are removed from the shell. The shells 
are shipped off for processing into fertilizer or livestock 
feed, and the nibs are crushed by heavy disks and then 
heated, producing a dark paste. Hardened, this 
unsweetened paste becomes baking chocolate. When 
the paste is pressurized, the liquid cocoa butter can be 
extracted, leaving what is called chocolate press cake. 


cold-water bath. Fine. But just as that problem was 
behind us, the dreaded citrus-canker disease was found 
in citrus nurseries that were to replace trees in freeze- 
devastated groves. All of this resulted in a drop in 
Florida orange and grapefruit production from 2.3 billion 
pounds in 1979-'80 to 1.4 billion pounds in 1983-'84. 
Accordingly, Brazilian orange concentrate has been able 
to increase its penetration into the US market, now 


Grind the cake and the result is cocea powder, looking” controlling about one third of it. 


for a glass of milk. Meanwhile, the fatty cocoa butter is 
available for cosmetics, suntan lotions, creams, and 


soaps. But if you turn around and blend the cocoa butter 


back into the dark paste and add sugar, you have taken 
the major steps toward making chocolate candy. If only 


And all that was before the two days of record- 
breaking cold swept across the state during the fourth" 
week of January. In Florida, the northern and central 
producing regions had already been way off on volume, 
with the southern and Indian River areas the only major 


the cocoa butter, and not the paste, is used in the process, producers. But this year’s weather had been ideal; 


white chocolate is the result. No product can be called 
chocolate if cocoa butter is not used; the substitution of 
vegetable oils for cocoa butter gives the “chocolate- 


flavored” product a pallid look and a washed-out flavor. 


But the process doesn’t always end here, since at this 
point the chocolate is still rough and coarse. For 
smoothness, milk is added by a process discovered in 
1875 by Swiss chocolatier Daniel Peter. Peter, and a 
chemist/baby-food maker who had done work with 
condensed milk, devised a plan by which they blended 
the chocolate and milk for several days. (It still takes 


about 72 hours of “conching” to produce fine chocolate.) 


The baby-food maker, Henri Nestlé, took over the 


Florida citrus appeared to be on the comeback trail. Now 
upwards of 90 percent of the remaining harvest may be 
damaged. (A good 75 percent of the fruit had not been 
picked at the time of the freeze.) 

The immediate effect was an embargo on all Florida 
vegetables and fruits so as to prevent the selling of bad 
stuff. Pickers rapidly moved into the citrus groves to 
gather the fruit before it got warm; frozen citrus is fine 
for concentrate. But the long-term effects could be much 
harsher — losing fruit is one thing, losing trees is 
another. The Christmas 1983 freeze killed trees on 
120,000 acres; if more trees were killed this time around, 
the whole industry could be devastated. It will take a 


chocolate operation, which has since become one of the _ while to assess the tree damage. Meanwhile, you would 


largest chocolate manufacturers in the world. In 1903, 
Milton Hershey came up with a process for using fresh 
whole milk and initiated mass luction. 

These days we have all sorts of fancy alternatives to 


do best to search out alternatives to oranges and 


grapefruits. 
Nearly all supplies of apples and pears are coming in 
from controlled-atmosphere warehouses. Though this 


the candy bar. Specialty chocolate stores are sprouting means that prices continue to edge up, especially for 
up all over, touting their particular blend. Fora bundle of _ larger sizes, it also means that we have some good- 


money, we can choose Godiva creations (though these 
are now made in the US instead of Brussels), or luxury 
chocolates from Switzerland's Lindt & Spriingli or 
Suchard-Tobler, or confections from London’s 
Charbonnel et Walker. But whatever the color, fillings, 
or shapes, the only true test is taste. And with 
Valentine's Day approaching, this is as good a time as 
any to waltz through the options (such as my personal 
favorite, the rasberry truffle). You do, of course, believe 
that chocolate (which contains a small amount of 


phenylethylamine) is an aphrodisiac. 


Produce 

As for fresh produce, most winter growing areas had 
been moving along without much disruption; that is, 
until January 20. There had been little excitement in the 
produce deals; harvests were coming along nice and 
steady. But then the big chill blew into Florida. Once 
again wintertime produce is in the news, and the news 
focuses primarily on citrus. Frozen citrus is usually a 

ater catastrophe than frozen vegetables, simply 
use vegetables can make a comeback in 2 or 3 
months, but citrus may take years. 

Florida’s citrus industry has been plagued with one 
problem after another in the ‘80s. First there was the 
severe freeze of 1981, followed by another in 1982. Then, 
as the industry grappled with public concern over 
ethylene dibromide (EDB) in late 1983, Christmas 
brought what was at thattime the state’s worst freeze in 
the past hundred years, the same freeze that eliminated 
any Texas contribution to the winter citrus deal this year. 
The EDB treatment (to prevent fruitflies from burrowing 


intg citrus shipments) has been replaced by a double Ce Psy 


looking fruit to sort through, since most growers put 
their nicest fruit in storage. Flavor and texture ate good; 
the spring decline won't start for another month or so. 

As with fruit, many vegetables are at their seasonal 
low point: artichokes, green beans, bell peppers, and 
tomatoes. Yet there are still quite a few choices, with 
some items doing fairly well. 

The season for greens — collards, kale, mustard, and 
turnip tops — has started and will continue strong into 
May. We're in the middle of the short Chinese-cabbage 
season, and they look full and robust. Spinach and the 
lettuces are in good shape, with supplies mostly coming 
in nice and steady. Green peas have also started their 
winter/spring season. 

Then there are the items whose season has peaked but 
that are hanging in with good quality. From California, 
cauliflower and broccoli, which are cool-weather plants, 
look nice, with tightly formed buds, good color, and 
excellent flavor. Eggplant is also doing well, with new 
shipments coming up from Mexico to supplement the 
Florida supplies. However, this is the last good month 
for Brussels sprouts; they drop off drastically in March. 
But unchanged are the c-vegetables: carrots, cabbage, 
celery, and cucumbers. Supplies are steady, as is quality. 

Just around the corner, we've got some tasty items 
preparing for harvest. Next month we can look for the 
first of the asparagus, artichokes, and snow peas. 
Remember, half the excitement surrounding their arrival 
comes from the knowledge that they lead the spring 
packs, and with winter still rampaging through Florida, 
that’s a pleasant thought. Until then, pop another 


chocolate. 
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graces 


by John King 


The Club on Beacon Street 


Continued from page 1 

difficult to figure out exactly 

how they fit into the cultural fabric 

of the city. When the Irish ruled 

city hall and the Yankees controlled the 
city’s wealth, the role of the clubs was 
clear: they offered rest, recreation, and 
social exclusivity to the Brahmins who 
had stayed in Boston. Today, the social 
stratification within the city isn’t nearly 
so rigid, and club membership is no 
longer a badge that shows you have 
arrived. True, at any given time at least 
half the Vault (an influential group 
comprising the city’s financial leaders) 
might belong to the Algonquin Club (all 


_ male, founded 1886), on Commonwealth 


Avenue, the Somerset Club (all male, 
founded 1851), and/or the Union Club 
(all male, founded 1863). And true, a 
place like the Tavern Club (all male, 
founded 1884) includes among its 
members Republicans Elliot Richardson 
and Frank Sargent and the Boston 
Globe's former and present editors. But 
among the new moneyed Bostonians — 
those involved in growth industries such 
as high tech and advertising, public 
relations, and political consulting — club 
memberships are few; young business 
executives transferred here today are 
more likely to spend their money on a 
health-club membership. And as the 
higher ranks of Boston business open to 
women and minority executives — 
people the clubs have traditionally 
excluded — club membership has 
become less of a professional 
requirement for the city’s movers and 
shakers. Club membership, it seems, no 
longer guarantees power, influence, and 
social standing, and, conversely, success 
no longer requires club membership. In 
fact, to outsiders today the clubs look 
outdated at best and hypocritical, sexist, 
and racist at worst. 

Make no mistake: the low profile of 
clubs nowadays is deliberate. “I don’t 
know any area that’s more sensitive to 
people than their club,” says one 
longtime Tavern Club member who 
asked not to be identified. “You either 
get in hot water with a member or say 
something that can be twisted into 
something else. Clubs are really quite 
controversial.” 

“There's a real concern about 
publicity,” says John Sears, 1982 
Republican nominee for governor and a 
member of the Somerset Club. “Clubs 
are all a little bit in retreat because of the 
assumptions, mostly wrong, about 
discrimination and exclusivity. Clubs are 
uptight about being treated as if they 
were a business. They're a means of 
adding to life, nothing more.” 

In a purely physical sense, the 
Somerset Club has little in common with 


the Tavern Club. The latter is located off 


Boylston Place, a tiny alley near the 
Common. Although Boylston Place is 
now being upgraded for commercial use 
for decades it was a dowdy pothole- 
riddled dead end that Tavern Club 
members shared with panhandlers and 
prostitutes. On the other hand, the 
Somerset Club, a three-story white- 
granite structure listed on the National 
Register of Historic Places, sits high on 
Beacon Street near the State House and_ 
commands a sweeping view of the city. 
The Somerset's Morning Room 
epitomizes spaciousness and light: the 
walls and the 15-foot-high ceiling are 
painted white; large windows let in the 
sun; and two ample mirrors add to the 
sense of openness. The room’s fireplace 
is framed by green-marble columns. 
Small tables set by the windows allow 
members to sip drinks and look out on 
the Common, and, because the building 


is set back and the room is above ground- 


floor level, passers-by can’t stare back. 

But despite their physical differences, 
the two clubs share the spirit of the 
Tavern Club’s motto. It’s a spirit that’s 
also found at the Union Club, on Park 
Street. “This is a private club, and 
members wish to keep it that way,” 
explains manager Jim McMann. “I have 
no comment to make beyond that.” And 
at Commonwealth Avenue’s St. Botolph 
Club (all male, founded 1879), where 
secretary Claire Cotton declined to 
answer all questions with a polite “We 
are a private club, and we value that 


privacy.” And at the Chilton Club, also 


on Commonwealth Avenue (all female, 
founded 1910), where the woman who 
answered the phone commented 


. brusquely, “We do not give out any 


information about our club. Sorry.” 


Tavern Club secretary James Storey 
explains his establishment's 


cautiousness: “This is a private 
institution. A member might be a judge 


or a university president and have a 
public life. Fine. But they want their club 
to be private. This is like their home.” 

* 

There was a time, however,when | 
some clubs represented far more than a 
domestic refuge. The Union Club, for 
instance, originated as a social club with 
a twist: “The primary object of the 
association shall be the encouragement 
and dissemination of patriotic 
sentiment,” the bylaws explained. 
“Condition of membership shall be 
unqualified loyalty to the Constitution 
and the Union of the United States.” The 
Union Club, in other words, was to be a 
patriotic alternative to the then 12-year- 
old Somerset, which was organized “to ~ 
promote social intercourse among its 
members . . . in connection with well- 
appointed refectories.” Conservative to 
the core, the Somerset's membership 
included textile manufacturers whose 
sympathies seemed to be with the cotton 
producers of the South rather than with 
Abraham Lincoln, that “damned 
emancipator.” “A great many of its [the 
Somerset's] members found it 
uncomfortable to hear the administration 
constantly abused, and they had much to 
do with the foundation of the Union 
Club,” recalled Charles R. Codman, a 
Somerset-turned-Union club member, in’ 
1913. . 

The Somerset survived the 
controversy and flourished in the 
decades to come as Yankee society, 
threatened by what it saw as the 
encroachment of the immigrant hordes, 
retreated from public leadership. In the 
words of 20th-century historian Vernon 
Parrington, “The Brahmins conceived 
the great business of life to be the 
erection of barriers against the intrusion 
of the unpleasant.” Between 1850 and 
1890, Boston’s immigrant population rose 
from 46 to 68 percent, and the city’s 
founders left politics aside — except, that 
is, to sponsor anti-immigration 
legislation at the State House and to pry 
away from the newcomers any municipal 
powers they could — and moved into the 
realms of law and finance. In this new 
social order, clubs played an integral role: 
“Those who belonged [to clubs] gained 
some satisfaction from the thought that 
their claims to gentility had been franked 
by their peers,” wrote Nathan Shiverick 
in A Social History of the Greater Boston 
Clubs. ‘From the moment he 
matriculated at Harvard the average 
Bostonian consolidated his standing in 
the community through a long series of 
elections to the right clubs in town, to the 
right country clubs, to the boards of the 
right charities.” 

By 1887 all of today’s men’s clubs were 
in existence. The growing 
fashionableness of the Back Bay led to 
the establishment of the Algonquin Club; 
younger, artistically inclined Brahmins 
who saw the older established clubs as 
hidebound formed the Tavern and the St. 
Botolph clubs “for the promotion of 
social intercourse among authors and 


- artists, and other gentlemen connected 


with or interested in literature and art.” 
Boston changed little as time passed, and 
the clubs changed even less. 

“I think it’s fair to say that 50 years ago 
clubs governed people’s lives to some 
extent. Getting ‘in the club’ or ‘on the 
board’ was a goal in itself,” reflects a 
current Taverner of impeccable heritage. 
“It was an achievement to some people 
— a pitiful one. I don’t think people are 
so stupid nowadays.” 

* * 

By all accounts, the clubman of old — 
the gentleman who lunched at one club 
daily, supped at another, and maintained 
a law practice in between — is extinct. 
Most of today’s members look on their 
clubs as a diversion rather than as a focus 
of activity. Roger Saunders, owner of the 
Park Plaza, Copley Square, and Lenox 
hotels, all in the Back Bay, explains his 
attraction to the Algonquin Club this 
way: “I want to get away from my 
[hotels’] restaurants every now and then. 
The kitchen at the Algonquin is _ 
marvelous, but there's also a relaxed, - 
neutral club atmosphere.” 

“It's more of a convenience than a 
social cachet,” says one Tavern Club 
member. “At lunch you get fed well — 
and fast — and you get to sit down.” 

“Part is convenience, but you also 
want a place where you know people, 
where you can do what you will, say 
what you want,” says Tavern Club 
member James Storey. “I don’t think you 
have clubs in, say, a village in Maine 


. The Tavern Club on Boylston Place 
ine 


because the village itself is almost a club. 
People want to feel part of a unit — and 
when the unit, or the city, grows too large 
they create units of their own.” 

And what are these units like? The 
three largest are the Union, the Somerset, 
and the Algonquin. All have lavish 
buildings housing a variety of dining 
rooms — some for members only, others 
for male and female guests — and 
overnight accommodations for members 
and their guests. Dues range from $600 to 
$800 a year; meals and rooms cost extra. 
Socially, the clubs’ offerings are limited - 
to meals, billiards, and occasional 
outings; for example, a block of tickets 
might be purchased for the theater ora . 
Harvard football game. Of the three, the 
Algonquin counts the most businessmen 
among its members, the Union draws 
mainly lawyers and judges, and the 
Somerset attracts members from both 
worlds. The Somerset has 550 resident 
members; the Union and Algonquin each 
have slightly more. 

The Tavern and St. Botolph clubs, on 
the other hand, are smaller — the latter 
has 300 resident members, the former 
around 180 — and strive to provide 
intellectual as well as physical 
nourishment. “I go there maybe twice a 
week for lunch,” says St. Botolph 
member Peter Davison, poetry editor at 
the Atlantic and senior editor at the 
Atlantic Monthly Press. “It’s a club of 
people with common interests — 
members could be writers, architects, - 
publishers — people who enjoy talking 
about the world, who you can have a 
relaxed, intelligent discussion with.” 
John Robinson, the Boston Globe's 
iety writer, says he was drawn to the 


‘St. Botolph Club because “‘in a big city 


there are very few places to meet 
interesting, achievement-oriented 
people. I’m single and use it for my 
socializing,” he says, adding that he also 
sees it as an attractive place to dine. 

The newest member of the Tavern 
Club is Daniel S. Cheever Jr., the 42-year- 
old president of Wheelock College. 
Although his father has been a member 
of the club since the ‘50s, Cheever can 
only recall having visited the club once, 
until, that is, a Tufts faculty member 
suggested last summer that he join. 
Cheever lunched there, found the setting 

“congenial,” was interviewed by the 
membership committee, and then, 
several months later, was informed that 
he was welcome to become a member. 
“In my own work I get busy,” he says. 

“This is a way to meet interesting 
people,” 

The Tavern is unique among Boston 
clubs in that it has an operating theater 
on its third floor, and the club has upheld 
a tradition of staging three productions 
each year, all scripted and performed by 
the membership. “I used to be interested 
in theater and music,” says Cheever, 
explaining another reason he was drawn 
to the Tavern Club. “Maybe I'll dust my 
skills off.” Last Christmas the club put on 
The Software Santa, a show written by 
Francis Moore, chief surgical resident at 
Brigham and Women’s Hospital, and 
staged by a 17-member cast (several in 
drag) and a four-piece band. “I remember 
how Marvin Goody [the late architect 
and Taverner] loved to play clarinet,” 
recalls one Tavern member. “These men 
are surgeons and lawyers, but in their 
hearts — they sing, they dance!” 

Besides the large social clubs, there are 
also a number of smaller establishments 
around the city designed to bring 
together Yankees sharing similar 
interests or hobbies. These include the 
monthly dinner clubs, where a paper is 
read before the dozen or so members, 
and other, more picturesque groups such 
as the India Wharf Rats (all male, 
founded 1886), which is a collection of 
sailing aficionados. The Club of Odd 
Volumes (all male, founded 1887), 
located in a clubhouse on Mount Vernon 
Street, is probably the largest club of this 
type; its 87 members all collect either 
books or art, or are staff members at local 
cultural institutions. “The club got me 
thinking more about what I really 
enjoyed — and that was books,” recalls 
Stephen Krause, club librarian. When he 
joined the Odd Volumes in 1973, Krause 
was employed at what is now the Bank of 
Boston; since 1976 he has worked at the 
Boston Athenaeum. Saturday luncheons 
and monthly dinners and lectures are the 
main Odd Volume offerings, and Krause 
estimates that perhaps half the members 
use the club at least once a month. 
“There's a lot of sharing of ideas 
informally,” he says. “The only talking 
we avoid like the plague is music.” That 


subject is the province of another Beacon 
Hill club, the Harvard Musical 
Association (founded 1837), which 
recently opened its doors to female 
members. 

According to Krause, most club 
members have more than just collecting 
in common. “Lots are Harvard oriented,” 
he says. “But you can assume that at all 
the clubs. If a person refers to college, 
you know which one.” 

* 


The question of exclusivity in these 


mostly all-male, mostly all-white private | 


clubs is a sensitive one. “A lot of people 
feel they're exclusive, and that means 
different things to different people,” says 
Roger Saunders. “Some people prefer 
taxis and some ie use the subway. I 
take the T whenever I can, and I'ma 
member of the Algonquin. It’s a 

of semantics.” “I've brought black 
friends and business associates to the 
club to dine,” one Somerset member 
emphasizes, * ‘and there's never been any 
problem.” 

Still, there’s a world of difference 
between being an invited guest and 
being a member. “The business done in 
clubs seems to be as important as ever at 
fueling the interrelationships among 
corporate executives,” says Frank Jones, 
president of the Boston Committee, a 
public-private partnership dedicated to 
improving the city’s racial problems. 
“There's no question that blacks not 
being a part of it [club society] is a 
disadvantage, but this is only a reflection 
of Boston's larger picture. Breaking the 
old-boy network is an impossible task 
until blacks get into executive positions.” 

In last year’s Who Rules Boston: A 
Citizen’s Guide to Reclaiming the City, 
the Boston Urban Study Group analyzed 
the membership lists of the Algonquin 
and Somerset clubs and concluded that 
each organization “helps guarantee that 
a relatively small group of men, with 
overlapping memberships in a variety of 
business, civic, and social institutions, 
develop close ties and an awareness of 
common interests.” The group found 
that in 1984, 11 of the Vault’s 30 members 
belonged to the Algonquin Club; five 
belonged to the Somerset Club; and one 
belonged to both. And more than half the 
Algonquin’s membership dues were paid 
by corporations. But, Sears says, at the 
Somerset he’s “not sure that there are 
any corporate memberships. You tend to 
nominate people who are your friends,” 
he explains. 

Of course, at one time this meant that 
the elitist membership of the male social 
clubs — made up of the city’s financial 
leaders — was self-perpetuating. Yet, 
Boston has begun, ever so slightly, to 
open up in the last 20 years: some of the 
area’s major companies (Wang and 
Digital, for example) owe little to Beacon 
Hill and “Yankee ingenuity,” and the 
executive who transfers here and is 
invited to join the Algonquin might 
appreciate the gesture, but it’s unlikely 
that he'll look at the club as a terribly 
influential part of his life. In fact, the 
results of Who Rules Boston indicate that 
“the lack of any major protest by the 
city’s Jewish, women and/or minority 
groups suggests that the clubs’ role as a 
gatekeeper to power and influence may 
be on the wane.” 

Observers of the current elite social 
scene appear to believe that health clubs, 
not social clubs, are the places to go for 
those on the fast track. ‘’A lot of people 
go to the University Club[in the Back 
Bay] for its gym,” says Dana Bisbee, 
society editor for the Boston Herald. “My 
impression is that the yuppies are 
heading for the private health clubs that 
merge exclusivity with a good workout.” 

can’t think of anyone who isn'ta 
member of clubs like that,” says Russell 
Gaudreau of the health clubs’ rise in 
popularity. Past president of the 
Neighborhood Association of the Back 
Bay and a lawyer at Ropes & Gray, - 
Gaudreau continues, “The traditional 
old-line clubs were a chance to dine 
among friends, talk, and smoke cigars. 
Today’s lifestyle doesn’t lend itself to 
that. People are more interested in health 
and fitness than in prestige and a good 
dinner.” 

The clubs are a remnant of a world that 
was seen to some extent as settled and 
secure, You joined your firm, you joined 
your club, and you drifted toward old age 
with most things in order. That attitude’s 
very different from the one fostered by 
today’s business society where you buy 
a condo because it appreciates quickly, 
where a job is often just a stop on a 
career path to power, and where 


BEST COPY AVAILABLE 


The Union Club 


conspicuous newness (new cars, new 
restaurants, new diversions) is a virtue. 

Even if club membership no longer 
constitutes a goal to strive for above all 
else (“If a person isa member of a club he 
keeps it pretty quiet,” comments Bisbee), 
they haven‘tentirely fallen out of favor. 
Prosperousmervare still drawn to them. 

At the Somerset, says secretary Francis 
Lowell Coolidge, the shortage of club 
memberships of a few years ago has been 


replaced by a full house and a waiting 


list. According to Coolidge, the club “is 
becoming much less business oriented 
than it used to be — it’s more family 
oriented. We're concerned about offering 
services to the family,” he says, such as 


‘outings. Far from being stagnant, both 


Coolidge and Sears suggest, club life has 


_ actually improved because of today’s 


competing interests: members may not 
use their clubs as frequently; but when 
they do, it is with relish. “It’s livelier here 
than when I joined,” says Sears. “The 
Continued on page 12 
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Restaurants 


Tam O’Shanter 


The best of a neighborhood bar 


1648 Beacon Street, Brookline, 277-0982. Open for lunch and dinner Monday through 


Saturday from 11:30 a.m. to 2:30 p.m. and from 5:30 p.m. to 9 p.m. Open on Sunday 
for brunch from 11:30 a.m. to 4 p.m. Full bar. No credit cards. All tables accessible 


from street level. 


by Robert Nadeau 


he Tam is a neighborhood bar that 
J changed with the neighborhood, 
which is Washington Square in 
Brookline. The tap line-up now includes 
Harp, Grolsch, Rheingold, and Pickwick 
Ale. Rock, jazz, or folk music follows the 
food most nights, yet the Tam is also a 
fine, inexpensive restaurant. If it were 
located in any of the squares of Cam- 
bridge, the Tam would be a legendary 
hangout as a restaurant alone. In 
Brookline, the food is the third most 
important feature. 

The Tam offers two excellent salads. 
The. caesar ($1.50 and $1.95) is all 
romaine, with garlicky croutons and a 
lively dressing, although perhaps there’s 
too much cheese. The garden salad ($1.25 
and $1.75) has leaf lettuce, a cherry 
tomato, red cabbage, red onion, pickled 
Italian pepper, half an egg, shredded 
carrot, and nicely arranged cucumber 


slices, plus four legitimate dressings. 
Cream of celery soup ($1.25 and $1.75) 
is another winner. The cup is as big as 


what is served as a bowl in many - 


restaurants. The soup itself is creamy 
without being overthickened, and the 
flavor has some celery identity and a 
good balance of salty and sweet im- 
pressions. Croutons resembling those in 
the caesar salad add textural interest. 
This is an ideal soup for this climate. 


Among the main dishes available the . 


night we visited, | was most impressed 
by the grilled mackerel moutarde ($6.25). 
The fish was fresh and sweet. Split into 
two fillets and brushed with a mustard- 
mayonnaise sauce, it made for splendid 
morsels._White rice and fresh green 
beans with almonds were the basic side 
dishes served with most dinners. 
Another fine dish that evening was 
the grilled Haitian chicken breasts 


LUCY DILLON 


($6.50). Two boneless breasts wete done 
up in a surprisingly mild, sophisticated 
sauce that tasted like cream and chives, 
and that had bits of tomato and pepper 
in it. 

Lasagne with five cheeses ($5.95) 
needed two fewer cheeses and a little 
more attention to the tomato sauce, but 
wasn’t really amiss. The best bites 
involved the layers of ricotta and 
mozzarella. The tomato sauce was domi- 


nated by chopped onions. The lasagne 
came with a garden salad instead of a 
rice-and-green-beans side. With the 
house basket of hand-sliced, whole-grain 
bread, I'd rate it a best buy. 

The Tam burger ($3.50, $3.75 with 
cheese, $4.25 with boursin and bacon) is 
a credible object. Thick and symmetrical 
in the manner of all Boston bar burgers, it 
brings not the clichéd French fries but a 

Continued from page 14 
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“The Silent Disease.” 


¢ In 1985 between 5 and 10 million people will get Chlamydia, 
a sexually transmitted disease. That’s 50% more than those 
who will get gonorrhea or herpes. 

¢ There are often no symptoms, but the effects are serious. . . 
300,000 People will become sterile in the next year from 
untreated hlamydia. 

Chlamydia is often diagnosed as The problem is, 
the patient is treated with penicillin and the disease goes on 
undiagnosed. 

Call us for testing information. . . 


preterm 


The most experienced reproductive health care 
center in the Northeast. 
1842 Beacon Street, Brookline, MA 02146 
A licensed non-profit health care facility. 


Teen Counseling Se Habla Espajfiol 


CAMBRIDGE | 


WOMEN’S 


A private practice devoted 
to reproductive medicine. 
Because with some matters 
it’s privacy that counts. 

* Free Pregnancy Testing 
Pregnancy Termination 

Birth Control 

Giving private care for less 
than clinic care. Don’t you 
deserve the best? 


$180” Ist tri-mester local Anesthesia 


Reasonable fees. Evening hours. 
1297 Beacon St., Brookline, MA 02146 
550 Worcester Road, Framingham, MA 01701 


731-0060 


tal in Worcester. Call (617) 799-8000 
HEALTH abortion or call toll free 
local/general 
A PRIVATE MEDICAL OFFICE 1-800-ALCOHOL 
«Abortions to 22 weeks by D&E 
with laminaria (from $160.00) * free free pregnancy 
| 
Cervical Caps “complete gynecological Maternity 
278 Elim St., Somerville Clini 
(517, 536-3300 c 
Red Line to Davis Square Boylston St., y 
Near Massachusetts Ave., Cambridge Boston MA ; a 
All insurance and Baystate A private medical office - not a clinic. The 
_ Free Pregnancy Testing 
Information, Counseling and a teac ing clinic 
Bill Boles Baird for: 
AB Famil 
Low Sliding Fee 
673 St.BOSTON,MA YD - scale depending 
M-Sat 9-5 PRENATAL CA t on income 
Across the street from the STERILIZATION Call today 
Boston Public Library EDUCATIONAL 
“The Best Blunt WORKSHOPS 647-6426 
Commsingen 536-251 24-Hour answering 
Strictly Confidential Parents Ald Society, Inc. service 


i Limits exist only in your mind. 


gain control .. . 


. over Cigarettes 


... over food 


... over work/studies 
... over your life. 


Hypnosis for life motivation 
Vincents/P. Blair Johnson 


Harvard Square 354-6073 


Marie 


be Send Your Love 
Around The World. 


All you have to do is call the 
toll-free number below and 
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Personal finance 
Prep work 


How to file, when to file, 
and other tax-time tips 


by Paul Bradley 


e’re now in the second month 

of the income-tax season, the 

time when things really begin 

to hum. Last month all you had to do was 

_ to’save the various tax forms and reports 
you received in the mail. Your tax mail — 
everything you'll need to complete this 
year’s tax return — should’ve included 

your state and federal tax forms; a W-2 

from your employer showing earned 

wages; a statement from your bank 

showing earned interest; and perhaps a 

statement from any enterprise that 

earned you substantial freelance income 

— from such activities as consulting, 

freelance writing, or even gambling. (If 
’ you win over $1000 on one bet at a 

racetrack or jai-alai fronton, for example, 
the IRS may require the cashier to 
withhold 20 percent of your winnings at 
the window.) 

Now it’s time to confront the beast. 
Whether you plan to call a tax preparer or 
to clear off your kitchen table and go it 
alone, the following advice should make 
the task easier, more profitable, and less 
likely to result in an audit. 

If you itemize your deductions, file just 
before the April 15 deadline — even if 
you're getting a refund. You should 
compute your return as soon as possible; 
if you owe Uncle Sam, you'll need to 
budget some money for the bill, and if 
you have a refund coming, you'll want to 
dream about how to spend it. When it 
comes to mailing the return, though, 
forget what the IRS tells you about filing 
early: the sooner you file your return, the 
greater your chances for an audit. To 
understand why, it helps to know 
-something about how returns are 

* selected for audit. 
IRS regional service center 

ye€eives your return, a computer checks 
it for math mistakes and other basic 
errors, such as using the wrong tax table 
to compute your tax liability. Once the 
regional computer is satisfied as to the 
return’s computational accuracy, the re- 
turn is scored against computers in the 
national headquarters to determine its 
audit potential. 

In these computers are IRS-derived 
norms for deductions, against which 
every line item on your return is scored. 
As a deduction rises above the norm, it 
scores extra points. If you tally up 
enough extra points, your return hits the 
cutoff score and gets flagged. (The cutoff 
score and the formula used to determine 
the scoring system are the most closely 
guarded of IRS secrets.) 

Returns are scored in batches, and are 


graded against other returns. Remember . 


the old bell curve from college days? In a 
large lecture class the professor would 
score exams numerically and then assign 
letter grades based on the distribution of 
the scores. The more students in the 


‘class, the more even the distribution of 
grades. . 

Given its limited resources, the IRS 
must use a similar approach. It can audit 
only about two percent of all returns, so it 
programs the computer to select that 
percentage of the highest-scoring re- 
turns. File early, and your return stands a 
better chance of being at the top of a 
small class. File later, and your return 
may not appear so far out of line with the 
rest of the pack. 

Any excessive deductions will rack up 
points, but certain deductions are high- 
scorers ess of the dollar amount 
involved. These include a home-office 
deduction, anything involving tax 
shelters, and interest paid to family 
members. 

A human being makes the final 
decision whether to audit a taxpayer (a 
“t/p,” in IRS parlance). Don’t let the 
computer scare you from taking any 
large, legitimate deductions, such as high 
medical bills or interest payments. But an 
audit is time-consuming and sometimes 
nerve-wracking, so it makes sense to do 
what you can to lower your chances of 
getting called. 

Of course if you don’t itemize and are 
getting a refund, you should file as soon 
as possible, since there are no deductions 
to score. 

Whether you hire a preparer or do it 
yourself, organize your receipts before 
you begin. Don’t show up at your 
accountants office with a cigar box full of 
receipts for him to wade through. Get a 
pack of manila envelopes, mark each one 
by deduction category, and file each 
receipt in the appropriate envelope — for 
example: “charity,” “medical,” “inter- 
est,” “taxes paid,” “miscellaneous.” 


WY 


= 


When searching for receipts, don’t forget 
to review your credit-card statements 
and your checkbook register. 

You should also remember, when 
collecting receipts, to use the forms as a 
checklist for deductions. As with the 
manila envelopes, this applies even if 
you use a preparer, because you want to 
show him as many receipts as possible. 
Tax preparers are subject to IRS scrutiny; 
yours might not allow you a deduction 
without a receipt. And you can’t expect a 
preparer who sees you once a year to ask 
about every possible deduction; only you 
have the intimate day-to-day knowledge 
of your «nancial affairs. 

If you don’t review the forms, you may 
overlook some potential deductions be- 
cause you are unaware that they exist. 
Look at the line items in the deductions 
section of each form for help. The best 
breakdown is on schedule C, income 
from a freelance business. It lists 30 lines 
of deductions, from laundry and cleaning 
to dues and publications. If an item looks 
at all like something you can deduct, read 
the appropriate paragraph in the tax 
booklet about that deduction. When you 
get to a line that says “other expenses” or 
“miscellaneous,” check the booklet for 
further suggestions, too. 

One example of a commonly-over- 
looked deduction is donated clothing 
and appliances. You may deduct the fair 
market value of any items donated to an 
IRS-approved charity, such as the Salva- 
tion Army. If you perform volunteer 
work for an IRS-approved charity, you 
can deduct your commuting expenses. 

All this is in the booklet. Let the forms 
and the booklet work for you, not against 
you; don’t just go from your receipts to 
the return. 


for payments 


Y YU: 


Read the tax booklet for important 
changes in tax law. Forget the com- 
missioner’s blather on the front page; 
ever since Roscoe added a paragraph on 
making contributions to reduce the 
federal deficit, his letter has taken on the 
tone of charity appeal. (The IRS is not a 
charitable organization by any measure.) 
And if that’s not bad enough, he also tells 
you to file early. 

The real meat is on page two, which 
contains summaries of changes that 
affect your 1984 return and will even 
affect next year’s return. These changes 
have to do with deductions for ordinary 
folk, not just millionaires, and include 
changes for deducting medical 
and charitable contributions. Page two ° 
also contains important reminders, such 
as checking to see if you qualify for 
income averaging. The rules were 
tightened last year, but you might still 
qualify and save. 

If you're married, you'll have to 
compute your return both jointly and as 
each spouse filing separately, to see 
which costs less. In most cases you'll pay 
more if you file separately, because your 
tax rate is higher filing separately than 
jointly, and you'll each be excluded from 
certain deductions and credits. It's worth 
taking the extra time to double-check, 
though. If your tax preparer won't 
bother, hire someone who will. 

If you itemize and plan to figure your 
return alone, here’s some special advice: 
Don’t waste money on a commercially 
published tax guide, such as Lasser’s or 
Block’s. Order IRS publication Number 
17, “Your Federal Income Tax.” It’s free, 
just as thorough as a commercially 
published tax guide, and just as dry. 

Continued on page 12: 
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work after two consecutive weeks 
we'll continue to run it FREE 
— not just for one more week, 
but UNTIL IT WORKS. All you 
have to do is call and tell us to 
rerun yor ad. And we will — 
absolutely Free, 

For convenience, simply phone 
267-1234-to charge your ad. 
MasterCard, Visa and American J. 

Express accepted. 
Tocalland charge yourad 


THE BOSTON 
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EMOTIONAL FIRST AID 


- Here is an alternative: practical 
solving. This professionally (NYU, Harvard) trained 
counselor combines active, skilled listening with | 
effective methods for personal planning and change. 


You're struggling with a difficult personal issue. It’s 


To explore further, call 


sensitive problem 


TN oe draini your energy, time and attention. You'd like to 

‘Il find is the tai someone at your j ‘ 
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Contain yourself 
Pop-tops, stack-paks, 


and notes on perky packaging 


by Ariel Swartley 


I mean to put a potato into a pillbox, a 
pumpkin into a tablespoon, and the 
biggest sort of a watermelon into a 


duddy and proud of it. But that was 
before the box of wine entered our lives. 
It came from the liquor store, via a 


saucer. _ persuasive salesman. See, he said, five 
— Gail Borden, liters of that little French table wine 

Borden Milk Company _you’ve been buying, for less than you'd 

pay for three bottles. Easier to carry on 

t started with those cardboard pack- the subway, too. So, okay, it looked 


ages of fruit juice — paks, as they 

seem to be known in the trade.-We 
had already learned to appreciate the 
lesser heft of aluminum cans and plastic 
soda bottles. We were trying to feel noble 
about recycling. And we had finally 
managed to come to terms with the pop- 
top revolution. Now there was another 
new: wrinkle in the container world. A 
juice pak provides you with a short stiff 
straw with which you're supposed to 
poke out its little plastic eye. But woe if 
you lose your straw, or have a child who 
doesn’t yet know how to use one. Then, 
like the beer drinker who has pre- 
popped his top, you're forced back on 
archaic methods — tooth and claw in this 
case, paks providing precious little 
purchase for conventional openers. 

We returned, muttering, to the mini- 
cans with the foil-stick seals over the 
openings. Progress ... harrumph! You 
can keep your innovations; we're fuddy- 


funny — a cardboard carton, roughly the 
size of a master blaster, with its own 
carrying handle. The wine was contained 
in a plastic sack inside the cardboard 
superstructure and delivered, after some 
finagling but no actual recourse to the 
French/English dictionary, by the push 

of a button on a small plastic spout. 
True, the box looked less than rustic 
mounted on the kitchen counter, but the 
wine tasted fine, and you could always 
decant some into a decorative flagon for 
table use. Actually, though, we found the 
push-button action seductive. It in- 
troduced a hearty public-house spirit into 
the gathering. Gestures became more 
expansive, women more buxom, and 
people took to polishing glassware on 
their aprons. Naturally, we drank more 
than we meant to — all the savings 
between box and bottle, as a matter of 
fact. But we’ve gone back for another 
Continued on page 18 
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d Linwood McManus 
D Chef-Owner 
Sunday Brunch 
Guide Lunch + Dinner : 
on. - Sat. A 1 
for 578 Tremont St. CALL 661-0161 
Boston, Mass. 02118 
recipes. 617.267-7228 ond receive our new 
restaurant = ala carte menu in the mail. 
reviews Linzer Torte Meet cur new tounge 
and Valentine fore and complimentary 
Authentic Viennese Raspberry-filled oeuvres 
lis tings Spicey Nut Crust ae 
of the 700 Freshly baked for your 
special Valentine’s Gift 
best 7 _ SERVES 7 Available for mailing. Ot 
restaurants servi 10 smite The Blacksmith House Bakery 354-3036 
° Lunch served till 3% pm of the Cambridge Center for Adult Education ; 
in town Dinner served till 12 midnight 56 Brattle St., Cambridge 02138 1812 
for advertisin Open Mon. thru Sat. Massachusetts Avenue 
10 am till midnight 
information Sundays I 1 am till midnight 
call Display Menu 
ow - 6" pm 
11° am - 2 p.m. $7.95 
THE BOSTON Buffet 
Sun. - Thur. 
Phoenix ||) 
$8.95 
100 Mass. Ave, 33-37 Stuart St. 
Boston, MA 02115 _ _ Boston, Mass. 
536-5390 
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All Pasta 
12 Price 


Every Sunday, Monday & Tuesday Night 
All pasta entrees include: 
spaghetti fettuccine tortelloni 
manicotti « cannelloni « lasagna 


500 Boylston St., Boston 437-0500 


Menu is a la carte. Limited time promotion for pasta 
entrees. Other promotions or coupons do not apply to 


special pasta prices. 


Special February Offer 


Are you aware that 
2 people can walk 
through our doors 


and eat for 


°10.50 
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. “4 4, 
‘Boston's Best 
PARKING 
ALSO ENJOY OUR TWO NEWLOUNGES | 
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. 4 
S = 149 Phwy. for/the best in evening 
K 
BOSTON 11£. CENTRAL ST. 
x 390 Comm. Ave. .. Centrum exit 16 off 290 | 
| 536-0420 792-1124 
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or vacation home and save a comfortable bundle! 
| has the best travel values: 5 AER 20% off 


Reg. $139 
Now $111.20 


‘ FUTON CHAIR EUROPEAN CONVERTIBLE 


Black steel convertible frame with roll-out 


BUCCANEER‘S CREEK a chair. Choice of 13 fabric/colors. mechanism and tilt-lock headrest. . 
MARTINIQUE 
CARAVELLE cuapetoure 


S861 ‘OML NOILO3S "KINSOHd NOLSOS 


FORT ROYAL cuapetoure 
CANCUN mexico Now $215.10 


ST. MORITZ swrzertanp 


Your Club Med Vacation includes 

_ Boston, transfers to your Club 
acation Village, 3 meals daily, entertainment 

every evening, wine with lunch and dinner 


o ~\ -APARTE COUCH)” THE “MARLOWE” BED 
a if Call 868-2 600 The hardwood convertible couch that’s Enamelled bed frame with spring-mesh 
‘ Phones attended 24 hours a day! 7 days a week! comfortably priced. Companion lounger, SeppOr te Chocemton’s cones. 
: 39 John F. Kennedy St., 7 chair & ottoman also available. Gives your futon a cushiony feel! 
- Harvard Square 
. ; Also available, ERGONOMIC CHAIRS 15%-25% off, and our 
BOSTON — 2 Center Plaza HARDWOOD CONVERTIBLES, in oak or cherry, 10% off. 
(617) 742-8500 
Office Open Sunday Noon - 6 PM 
| 932 Mass Ave, Cambridge 492-8262 


1393 Beacon St, Coolidge Corner, Brookline 566-1431 The Natural Comfort Company 


INVITES YOU 
To Attend An Open House | 
Saturday, Feb. 2, 1985 — 8:00 a.m.-5:00 p.m. 


Guest of Honor. 
; Governor of the Commonwealth 


Computer Generated Exercise 
(As seen on Phil Donahue Show & Merv Griffin Show) 


Proudly Announces 


NEW YOU” 


@ Leisurcise (Computer Generated Exercise). In @ Omni Life Extension Series — If weight loss is a ®@ Leisurtan — In only 20 minutes enjoy the start 
30 minutes you can do the equivalent of up concern, our all natural product line guarantees of radiant sun tan; safer than the sun's own 
1,500 situps - while you relax! ‘ a well balanced nutritional program that will rays. Listen to your favorite music with our 

@ Body Composition Analysis — Will give you a help you reach your desired weight. built-in tape deck. State of the art suntanning 
computerized breakdown of your body fat, Computerized Nutritional Profile — Will give from Sweden. 
water content, lean mass, basal metabolism. . . you a detailed readout of your nutritional habits 
and much more! and will provide guidance as to your food intake Please Join Us! 


requirements. February 2, 1985 
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FREE COMPUTERIZATION ANALYSIS 


; LEISURCISE FREE $20 VALUE 1100 Massachusetts Ave., 
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OFFER! 


LEISURCISE} | [Health Systems, Inc. | 648-1309/1311 
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Monty the Silver Fox 


Golden 


A night in the life of Monty the Silver Fox 


by Francis Toohey 


e’s certainly no Frankie, one of © 


the regular bump-and-grind 


boys at Cambridge gay disco 


Campus’s weekly Thursday strip show. 
But then, this golden-age go-go dancer 
doesn’t pretend to be. And even more so 
than the popular beefcake, like Frankie, 
76-year-old male stripper Monty the 
Silver Fox inspires lusty hoots, an-encore 
or two, and a G-string full of dollar tips. 
Monty takes it all in toe-tapping stride. 
At his age, he’s a veteran when it comes 
to being a sex object. 

Too unsteady to prance atop the bar 
like his younger colleagues, Monty takes 
to the dance floor, following the pound- 
ing disco beat. Coyly removing a black 
leather motorcycle costume, he winks 
and shimmies down to his skivvies and 
the nearly unmentionable fact that old 
guys can be sexy, too. Such randy 
revelations are all part of a night's work 
and a late-in-life avocation that’s kept 
Monty younger at heart than the senior 
citizens he works with during the day. 

“They would frown if they knew what 
I was doing,” Monty says backstage after 
his first set, referring to the elderly 
people he knows. So he keeps his show- 
business career and his real name to 
himself as much as possible. He admits 
that Monty the Silver Fox is a stage name, 
because he has to remain “discreet,” 
living as he does in a small town north of 
Boston. “I mean, it’s a job, you know?” 

Still, as he tests the closures on his 
white-and-black polyester breakaway 
pantsuit, one has to wonder just how 
much this particular stripper has man- 
aged to keep under wraps. Monty works 
at least two or three times a month, 
mostly at clubs and private parties in his 
native Lowell area. Four years ago, he 
was even profiled on television's Real 
People. Depending on the gig, Monty 
relates, he’s even been known to go all 
the way — though he can’t do that here 
in Cambridge. In all, he’s hardly your 
garden-variety shrinking violet. 

“I don’t know,” the retiring stripper 
muses about his unexpected career, 
which began 10 years ago on a dare at a 
suburban gay bar. “It just came natural.” 
He grins naughtily about taking it off in 
front of an audience. “When I first got on 
stage, it Was just as if I'd danced all my 


Mife. I always liked 


Monty’s always been around 


’terpsichorean displays. A ‘stint aS a big- 


band conductor during the 1930s in New 


England ballrooms and nightclubs saw to_ 


that. Monty and his band (at one time 
numbering 15 pieces) broadcast regularly 
from the old WNAC radio station. He can 
list a litany of defunct dance palaces like 
a guy who's been around. “Music has 
always been a part of my life,” he says, 
finally satisfied that the Velcro on his 
costume works well enough for his 
second set. Easing himself onto a liquor 
case, Monty enthuses over the good 
times past and the fun he’s having now, 
“You know, I've been an entertainer all 


my life. If I hadn't had that, it might have — 


been different.” 

How much more different can a 76- 
year-old gentleman get than stripping in 
nightclubs way past a decent bedtime? 
Monty admits that, at first, not too many 
people shared his enthusiasm for his act. 
Recalling his maiden voyage: en 
déshabillé at DiRocco’s Cabaret in 
Tyngsboro, Monty says he had to con- 
vince the strip emcee beforehand that he 
wouldn't ruin the show. “I said, listen, I'll 
put on a good show for you,” Monty 
recalls with evident pride. “So I did. And 
I won the contest! It was just like a 
Hollywood awards night — shouting 
and screaming! Honestly, I didn’t believe 
it myself, but it happened.” When asked 
if he needed a cocktail or two to 
encourage him on stage, Monty smiles. 
“No,” he says, and adds slyly, “It was 


About the bare-faced run for the 


“money he can give dancers’ even a 


quarter his age, Monty boasts, “I think I 
have more en now than I did then. 
And I don’t take Geritol, either!” As for 
the reactions of his younger colleagues, 
Monty says there’s no jealousy on their 
part. “They're usually very, very kind,” 
he says. “They compliment me. I think 
they mean it. I compliment them.” 
Though, he adds, he usually advises 
more callow strippers to smile a bit, as he 
does. . 

Monty has obviously learned that sex 
isn’t such a dead serious subject as it 
sometimes seems in youth, and on stage, 
it’s clear he knows just what he’s 
working with. With a body something 
along the lines of a taffy pull, this senior 
stripper has to flesh out his routine with 
charm. While he undresses to the beat, 


-Monty hides his face, feigning modesty. 


He bounces back with a feisty smile and 
another piece of clothing gone. Monty 
can put that act up against any biceps, 
anytime; the gay guys love it. And, he 
explains, the reception is much the same 
with all-female audiences. 

But the kick that spectators get from 
the Silver Fox’s act hardly compares to 
the lift Monty says he gets from it. 
Anxious to begin his second round of 
numbers downstairs, he confesses, “I 
enjoy it ... You know, when you enjoy 
doing anything, it’s not work.” He agrees 
that stripping helps keep him feeling 
young, adding, “Some nights before 


Coyly removing a black leather 
motorcycle costume, he winks 
and shimmies down to his 
skivvies and the nearly 
unmentionable fact that old 
guys can be sexy, too. 


out, it feels as if I should have 
stayed in bed.” But when the stage lights 
flash, and the music percolates, Monty 
exclaims, “My ills are gone!” 

Part of Monty’s senior success story in 
so unlikely a profession can be attributed 
to keeping fit. Whenever he goes shop- 
ping at suburban malls, he'll park his car 
as far from the entrarice to the store ashe 
can, to get the exercise. More often than 
not, he drives himself to every per- 
formance and he réhearses his dance 
steps,on a regular basis. Though he’s 
fond of the tunes of his musical heyday, 
it’s not big-band songs that set a feather 
to Monty’s foot these days. “It’s mostly 
modern music,” he says of his current 
repertoire. “Like the first tune I did 
tonight — ‘Wake Me Up Before You Go 
Go’— oh, when I first heard that! It’s just 
something about the beat! I just love it,” 
he gushes, the irony of the lyric lost in his 
rush of excitement. 

Monty pays considerable attention to 
his wardrobe, too, probably because he 
has a good-humored understanding of 
where his limitations lie as a stripper. He 
has a top-hatted affair, in addition to his 
leather-man and white-and-black poly- 
ester outfits, and a magnificent gold- 
sequined coat that dates from his 
bandleader days. For his often-amusing 
foundation ts — exotic, comic 
jockstraps and underpants — Mon 
likes to shop Fredericks of Hollyw 
though he buys such “finery,” as he calls 
it, at the store’s Woburn outlet. 

Over the last 10 years, the Silver Fox 
hasn’t once performed before an au- 
dience of his contemporaries, though he 
admits he’d love to. He’s just never had 
the chance. The only senior citizens he 
knows are the ones he works with, and 
for them, his jokes about marijuana and 
other such taboo subjects are risqué 
enough. He wonders whether the sight 
of his act might inspire other older folks 
to live a little, but Monty hasn't much in 
common with the typical nursing-home 
resident. Always setting challenges for 
himself, he brags that he’s only recently 
given up smoking — a career move, no 
doubt, since he plans to keep performing 
“as long as my health keeps up!” 

Even though he enjoys performing for 
any kind of crowd, Monty says that he 
has a special fondness for gay male 


_ audiences. In gay bars, someone his age 


stands out. “In a way, I’m a novelty,” he 
laughs. “After all, at my age doing this 
sort of thing — they get a great kick out 
of it. They can see young people all the 
Out-stripped and out-tipped tonight, 
even Frankie would have to agree. O 
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Take that 


the streets 


with flyer distributors 


by Clara Silverstein 


ow that the cold weather has 
chased all but the hardiest jug- 
glers, fortunetellers, and one- 
man bands from the Boston streets, the 
flyer distributors, who eagerly thrust 
handbills at anyone who by, have 
the sidewalks to themselves. They sta- 


tion themselves on every busy corner’ 


from Downtown Crossing to Harvard 
Square and fill the air with a cacophony 

- of phrases: “Learn a language now!” they 
insist; “Free coupons, right here!” 

The people who give free handouts 
may not always be a welcome sight to 
those intent on window shopping, hurry- 
ing to the office, or enjoying a leisurely 
stroll. In fact, flyer distributors’ 
outstretched can seem like a 
downright invasion of personal space. 
But these street antics do attract atten- 
tion, and in advertising that’s the point. 
For every shopper who pushes a flyer 
away, another takes one. And for all 


those who crumple them in their pockets, . 


there are plenty who read them. 

Ever since the revolutionary-war era, 
when Thomas Paine whipped up patri- 
otic fervor with his “Common Sense” 
pamphlet, Americans have been handing 
millions of paper messages to one 
another. Now that copying machines 
have replaced printing presses and pages 
can be reproduced in a matter of seconds, 
flyer distribution has become a highly 
organized enterprise. In the Boston area, 
both Flyer Distribution Service and the 
Up Against the Wall division of Brushfire 
Graphics specialize in the trade, and 
several other companies are involved on 

_ a less regular basis. These distributing 


pros have researched every intersection 
in the metropolitan area, charting the 
sidewalk rush hours, the tions of 
various neighborhoods (do students, 
housewives, or businessmen travel 
here?), and the kinds of ads that will 
work best in each area. (State Street is not 
the best place to publicize a Frank Zappa 
concert, for instance.) The distributors 
can also calculate on an average day how 
many flyers to give each worker and how 
long it will take to hand them all out. 
Such ise is valuable to beauty- 
salon and health-spa owners, concert 
promoters, political groups, and all sorts 
of other izations that want to get 
the word out about their product, service, 
or cause. In the past year, Flyer Distribu- 
tion has handled more than 300 accounts; 
Brushfire has managed 70. 

Although the pros do spend a lot of 
time gathering facts and figures, they 
know it takes a lot more than good 
research to convince the average im- 
passive pedestrian to take a flyer. “You 
can’t just stand there and look pretty,” 
says Milton James, owner of Flyer 
Distribution. “You have to be friendly.” I 
absorbed some of ‘this wisdom firsthand 
one windy Tuesday noon when I tried 
my luck at offering a list of lunch specials 
from a nearby restaurant to anyone who 
passed the corner of Washington and 
Bromiield streets. I smiled widely at 
made-up faces, stubbly faces, and blank 
faces, anc. extended the flyer to gloved 
hands, bare hands, and hands already 
laden with carnations and pizza boxes. 
Hardly anyone reached out to me or even 
smiled back, and many acted as if I were 


KEITH W. JENKINS 


invisible or, worse, a public nuisance. 
After just a few minutes my head was 


spinning as I tried to catch up with all the. 


movement around me, and it became 
hard to pick out people to-flag down, 
What I did see clearly at that point was 


the importance of a thick skin and an 
unflappable cheerfulness on the job. 

To boost the spirits of tender novices 
like myself, James shares his secrets of 
success in a training manual and a special 

Continued on page 14 


We’re Shaping Smiles! 


AFTER 


This result was accomplished in 
two office visits without drilling or shots. 


Your Smile. It’s what says “hello” to people. Recent ad- 
vances in Cosmetic Dentistry allow us to mask stains, close 
gaps, and beautify your smile, often without any shots or 
drilling. And the cost is much less than caps or crowns. Don't 
you owe it to yourself to find out about it? 


Bradley A. Stolzer, D.M.D. 
“We're shaping smiles.” 


889-3520 


At Bedworks, 
we've just designed 
a sofabed that 

bends the rules. 


15 Western Ave. Central Square. Cambridge 492-2886 


SAVE $140 


Healthworks Cambridge 
Grand Opening Rates- 
Now Thru Feb. 12 


Directly Opposite Porter Square 
Red Line Station. 


Healthworks offers the best of 
what's good for you. Including: 


Professional staff-Free parking—Full line of women’s 
Nautilus equipment-Free weights-3 large exercise 
rooms, including specially designed ood dance 


floor for Aerobics-Motorized treadmill-Computerized 
bicycles—Individualized fitness and diet programs- 
Beginner and advanced Fitness and Aerobic exercise 
classes (nearly 100 classes weekly, in all)- 
Babysitting-Massage-Tiled steam-room; 
sauna, showers; whirlpoo 


and much more. So join Healthworks today. 


I; tanning beds; 


Hours: M—F 7-9; Sat.9-4 


Queen or double $385 All natural futons available. $95 extra (opposite Salem “COM nel 
745-7390 


Hours: M-F 7-9; Sat.9-—4; Sun. 10-3 
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URETHANE 
OAM | 
Wholesale-Retail 
Mattresses for bunks, 
benches, vans, sofas, seats, 
Station wagons, boats, 


campers. Any shape or size 
cut while you wait — NO 


CHARGE. 
Stitching service available 


2" 4" 6" 
Bench 24x75 11.70 18.80. 28.80 
Cot 30x75 12.75 23.50 35.25 
Twin 39x75 15.10 30.55 45.65 
5 48x75 20.25 37.50 56.40 
Full 54x75 24.15 42.50 63.50 
Queen 61«81 26.85 51.70 75.55 

NOTE NEW ADDRESS 


“Any thickness available 
‘Originated and Manufactu 4 by NATIONAL FOAM 
Wm BROUWER RUBBER 
WOODWORKS: Masa, 02210 
336 Newbury St., Boston, Mass. 262-3131 542-7982 


OTHER DEALERS ONLY TALK. 
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STOCK — IN TRANSIT 
BOSTON DELIVERS FOR PRICES 


OFFER POSITIVELY ENDS SUN. 2/3/85 


The 
Guaranteed 
Classified 


There aren’t many guarantees in 
life, but the one genuine 
guarantee you'll find is the 
Guaranteed Phoenix Classified. 
Yes, we guarantee it. 
We're so confident your ad will 
work we guarantee if it doesn’t 
work after two consecutive weeks 

. we'll continue to run it FREE 
— not just for one more week, 
but UNTIL IT WORKS. All you 
have to do is call and tell us to 
rerun yor ad. And we will — 
absolutely Free. 

For convenience, simply phone 
267-1234 to charge your ad. 
MasterCard, Visa and American 

. Express accepted. 


To call and charge your ad 


267-1234 


BOSTON 


*The guarantee applies to most non- 
commercial ads. 


A LEGEND 
IN ITS FIRST 6 
MONTHS 


* SAVE 


STANZA’ 
rrom $9288 


MODEL #15455 


SENTRAS 
FROM ©5998°0 


MODEL #22355 


ALL NEW. 


200 SX’S 


MODEL #11155 GL'S-SE’S-WAG’S. 


FROM 985889 


CALL NOW POSITIVELY 
FOR PRE-APPROVED THE BEST BUILT ff 
UNDERSOLD TRUCKS IN THE } 


U.S. 


ASK FOR TODD pe 


Sweethearts and 
Swinging Couples 
Feb. 8-10 
3 Days/2 Nights 
*69.95 
Mention Phoenix 
and Receive 
Champagne 
on arrival. 

é 
Gourmet 
Dinner 
Luxurious 
Accommodations 
* Indoor Heated Pool 
and Sauna 
Dancing and 
Entertainment 
Washington's 
Birthday 
Arrive Feb. 15 or 16 
3 Days/2 Nights $59.95 PPDO 
4 Days/3 Nights $74.95 PPDO 
1-800-556-7126 
Offer Limited 
Reservations Necessary 


Tax 
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18 BRIGHTON AVE., JCT. 1100 COMM. AVE. 782-9600 
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News 
GIVES YOU A RADIO MAGAZINE 


BOSTON ea REVIEW is fascinating summary of the past week’s ac 
the world of Boston. News. music. talk and listener ira oath are all 
talaented news department. Investigation, information. ent j 
taste of why the week ends here on FM-104 

EVERY SUNDAY. 7 AM-NOON 


BSR Sunday, February 3: 


A VISIT WITH POET ALLEN GINSBURG. 
JOB SEARCHING WITH AUTHOR PETER VALIUNUS 
(MONEY JOBS) 


An Interview with Members of Concerned United Birthparents 


PLUS: THE JOB SQUAD...CHEF ROBAIRE...DR. RICK... 
THE COSMIC MUFFIN... TANK ON SPORTS. 


TOWARDS A MORE HUMANE ADOPTION PROCESS: 


Clubs 


Continued from page 5 
greatest change is the result of 
the departure of folks from town 
houses to the suburbs; when 
members stay over it’s a treat, 
and they act accordingly.” 
Coolidge agrees: “A lot of people 
look on the club as an in-town 
house. It’s an alternative to keep- 
ing an apartment in the city.” 

The Somerset isn’t the only 
club in town that has quickened 
its pace. The St. Botolph is also 
more active today, according to 
26-year member Peter Davison. 
The club is split roughly into fwo 
groups of active members, he 
says — a younger group that 
lunches there frequently and the 
older members, who dine there 
with their wives and perhaps 
attend a chamber concert in the 
club’s music room. And James 
Storey of the Tavern estimates 
that about a third of the club's 
members use it once a week. 

* 

Ultimately, how a person de- 
fines club life depends more on 
his individual predilections than 
on any pre-set agenda. For some 
it is a perk of corporate success; 
for others it is a way to meet 
interesting people outside the 
workplace (the latter group in- 
variably finds the members of all 
other clubs insufferably boring). 
Some join clubs out of vanity, 
some out of insecurity, and some 
out of snobbish family habit. And 


others, who identify with a time 


when the prosperous adult, at his 
leisure, would go to the club to 
relax and converse on such topics 
as sports, literature, and music, 
regard them nostalgically — they 
are’ an oasis, a comfortable re- 
minder of a society that’s grow- 
ing more and more peripheral to 
the economics of the new Bés- 
ton. 


To begin your return, tackle 
each form separately. It's amaz- 
ing how little activity it takes to 
generate a lot of tax forms. If 
you're married, have children, 
own a home, work full-time, and 
write freelance articles in your 
spare time — hardly an exotic 
lifestyle — your return can easily 
contain as many as eight different 
forms and schedules, 

Staring at that fat tax booklet 
can send you into a panic, so first 
tear out the worksheet copies and 
put them in their proper order. At 
the bottom of your pile goes the 
1040 form; you'll complete this 
last because much of the infor- 
mation it asks for is derived from 
other schedules. The schedules 
are placed above the 1040 in 
alphabetical order, from A to W. 
Just as form 1040 is dependent on 
schedules for information, some 
schedules are dependent on other 
forms for information. Place 
these forms on top of their 
respective schedules. Finally, 
there are forms that are not tied 
to any schedules, but are reported 
directly on form 1040, such as 
mo expenses (form 3903). 
These forms tend to be easy to fill 
out and are placed on top of the 
pile to give you a sense of 
accomplishment as you plow 
through them. 

When you get to the 1040, you 
carry over all the totals from the 
other schedules and forms, look 
up your tax in the correct table, 
figure who owes whom, and 
you're done. 

Finally, one more commonly- 
overlooked deduction: the com- 
muting expense to a second job. 
If you commuted to your second 
job from your first job, you may 
deduct the commuting costs be- 
tween the two jobs. But if your 
regular job is on weekdays, and 
your second job is on weekends, 
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POWERFUL ENOUGH FOR A GOOD TIME, ANYTIME 


The brand new Honda ATC® 250SX is the machine you’ve been waiting for. At its heart 
is a powerful 246cc four-stroke engine that delivers useable power and torque. Coupled to 
this is a five-speed transmission that includes a super-low first gear and reverse for extra 
versatility. In addition, electric starting, shaft drive and hydraulic suspension — front and 
wey — are combined with a lightweig it chassis that makes the 250SX a great recreational 
machine. 


ATC 250SX WAS NOW 


MANY MORE MODELS 
CHOOSE FROM 
ONE JUST RIGHT FOR YOU! 


ATC 110 — WAS $1050.° NOW ONLY $899.” 
ATC 125 — WAS $1250. NOW ONLY $1049. 


PRICES WITH THIS ONLY! 
PARKWAY CYCLES 


1865 Revere Beach 
Everett 


389-6998 Ask for Jack 
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Tam. 


Continued from page 6 
skin-on red-potato salad. 
Awriiight. 

There is a list of six wines 
served by the glass or by the 
bottle, but they aren’t that impor- 
tant at a restaurant with such 
interesting beers. | checked in 
with a Pickwick Ale, a beverage I 
first encountered only shortly 
after its manufacturer closed the 
_ last brewery in the city of Boston. 
That was the Haffenreffer 
brewery in Jamaica Plain, and 
Pickwick was their post-World 
War I answer to anti-German 
sentiment. Anti-German senti- 
ment was never that strong in 
Boston bars, which continued to 
sell Haffenreffer beer and malt 
liquor. The Pickwick label has 
continued under new owners, but 
the draft product has changed. 


Pick used to be a smooth, cheap, 
light-colored brew. The Tam’s 


- draft Pickwick ($1.30) is dark 


beer, not as strong-flavored as it 
looks, rather like Jacob Wirth’s 
special dark. Who knows what 
their Rheingold (the last brewery 
in New York City, at one time 
closed but now revived) will be 
like? 

The Tam menu is most un- 


barlike in its desserts. Amaretto 


ricotta pie ($1.95) was my 
favorite. I'm not hard to please. 
Just give me a_butter-brickle 
crust, a chocolate-candy layer, 
and some spongy stuff with a 
good almond jolt on top, and I’m 

happy. Raspberry sorbet ($1.60) 
was two scoops, impressively 
large, sweet, and fruit-flavored. 
Triple orange (juice, peel, liqueur) 
chocolate mousse ($1.95) was 
thin and watery, but tasty. The 
cocoa (60 cents) is too salty, 
probably a commercial mix. The 


coffee is thin but good. Herb tea 


is available. 

Food service at the Tam is 
quick and accurate. The at- 
mosphere is relaxed. There is 
some feeling of being camped out 
in the large barroom, but table- 
cloths and fresh carnations at 
each table help bring down the 
scale. The bar décor is truly 
schizo: giant blow-ups of un- 
known showgirls of 30 years ago 
alongside quilted fabric wall 
hangings. 

I sure wish the Tam were in my 
neighborhood. 

* 

Attention protesters: why stop 
with the South African embassies 
and the Krugerrand dealers? How 
about diamonds and uranium? 
But even South African food- 
stuffs are into our mar- 
kets. In a few months, “Cape” 
Granny Smith apples will be in 
all the supermarkets. And herb 
teas using ruibush from South 


Africa are on the health-food 


store shelves, just waiting for 
Dick Gregory to return from 
Ethiopia. Celestial 

stopped using ruibush in their 
blends after protests several years 
ago. But Kaffree Tea, mint blend, 
from Worthington Foods in Ohio 
is predominantly “rooibos” 
leaves — same herb, for which 
the only source has been South 
Africa. 

The column does not y 
insert any more politics into food 
than are already there. In 11 years 
(next month), I’ve honored well- 
organized consumer boycotts and 
avoided reviewing restaurants in 
the de facto segregated areas of 
South Boston. That's been about 
it. I am considering giving up 
expensive veal over the issue of 
sequestering the calves. I think I 
can still review Italian restaurants 
fairly by sampling their chicken 
entrées and cheap veal dishes, 
when offered. I don’t know what 
I'll do about sweetbreads. 0 
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eAnimal Designs 


BOSTON 
DOWNTOWN 
321 WASHINGTON ST. 


SOMERVILLE 
DAVIS SQUARE 
249 ELM STREET 


FURRY BLANKET} 


First Come, First Served 


“ARVIN 850 WATT. 


UNION STREET MALL 
294 STREET 


QUINCY 


QUINCY CENTER 
1453 HANCOCK STREET & 


OUR GUARANTEE MONEY REFUNDED IN 25 DAYS 


PORTABLE 
HEATER 


Regular Value 27.95 


$4499 


SYLVANIA 


LIGHT BULBS 


Special Purchase For This Sale 


PREMIUM |} 
TRASH 


EAST BOSTON 
22 BENNINGTON St. 


ROSLINDALE 
SQUARE 
20 CORINTH STREET 


LISTED BELOW! 


APARTMENT 
DORM 


FACTORY CLEARANCE! 
BLANKETS 


Mary's & Chatham 
Our Entire of 72"'x90 


Gallon 
of 10 


"MALDEN 


579 MASS. AVE. 


“TOUCH-TONE” 


BRIGHTEN UP 
| YOUR BATH AT 
» | CLEARANCE PRICES! 


SHOWER 
CURTAINS 


eChoose Print or Solids . 


ll SCATTER RUGS 


Deluxe Grade in Size 20x30 


‘MIX ’N 


MALDEN SQUARE 
78 PLEASANT STREET 


CAMBRIDGE 
CENTRAL SQUARE 


_ JUST SAY 
“CHARGE IT” 


GENUINE 
DIALING 


MATTAPAN 


MATTAPAN SQUARE 
616 BLUE HILL AVENUER 


CAMBRIDGE 


576 MASS. AVE. 
CENTRAL SQUARE 
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Flyer 


Continued from page 11 

orientation program. “You have 
to get souped up to do this,” he 
says. “It doesn’t work unless you 
have the proper attitude. You 
can’t get discouraged by the re- 
jection. You have to make receiv- 
ing the flyer a positive ex- 
perience for people. If you do 
that, then they'll be eating out of 
your hands.” To illustrate his 
philosophy, he bundled up in a 
blue down parka and a rainbow- 
striped ski hat and headed down 
to the street corner himself on 
that same Tuesday afternoon. He 


labeled his first technique “fast - 


and friendly.” Sure enough, he 
practically ran around in circles 


on the corner, greeting everyone: 


in sight with a robust “Howdy, 
good madam” or “Hey, my 
man,” followed by a hearty 
“Thank you’ even if the 
passerby rejected the flyer. His 
other technique was straight 
hawking, which required a 
steady cry of “Lunch specials, 
right down the street!” Each ap- 
proach has its merits, he says. 
“When you're bored, hawking 
makes the job more exciting. But 
you can get things out faster by 
just handing them to people.” 

Other flyer distribution com- 
panies have developed their own 
variations on these basic 
strategies. Brushfire uses the 
“hawk and talk” method ex- 
clusively, says owner Keith 
McHenry, adding, “We try to 
make sure that people don’t end 
up taking something they’re not 
interested in.” The “Square 
Deal,” an advertising circular 
distributed on the street in the 
same manner as a flyer, uses a 
different gimmick to attract the 
public's attention: its workers 
dress in brightly colored T-shirts 
emblazoned with the company 
logo. Although none of the other 
companies that distributes flyets 
has a uniform or enforces a dress 
‘code, most are concerned with 
the appearance of their 
employees. As David 
Mendelsohn, manager of the Off 
the Wall Cinema and Café, says, 
“We don’t hire just anyone off 
the street to pass out our café 
menus in Central Square. If 
they’re promoting the café, we 
don’t want them to go barefoot or 
to wear rags and dirty clothes.” 

The flyer companies also try to 
maintain a good public image by 
picking up after themselves. 
Even though they are not respon- 
sible for the leaflets others strew 
about, they are sensitive to anti- 
littering laws in the towns where 
they work. Workers are en- 
couraged to gather up the stray 
leaflets lying on the ground when 
there’s a lull in the foot traffic. At 
the end of a job they break up 
into more organized clean-up 
crews — an anticlimactic but 
necessary finish to a long day of 
thrusting papers into people's 
hands. Some companies even 
hire supervisors to check a clean- 
up crew’s work. 

The anti-litter supervisors are 
often the guardians of conduct as 
well as cleanliness, and frequently 
walk through each route to make 
sure the workers are. actually 
handing out their flyers — and 


not dumping them in the nearest - 


garbage can. Flyer Distribution’s 
“plainclothes men ” — super- 
visors who are never identified to 
workers — keep those handing 
out the leaflets on their toes. But 
in general, McHenry says, the 
students, artists, and musicians 
who distribute flyers for the 
company are ‘‘fairly 
trustworthy.” The average pay 
for such work is low, ranging 
from minimum wage to $5 per 
hour, but many people seem to 
enjoy the flexible hours and the 
experience. According to aftist 
Bob Fulk, who works for Flyer 
Distribution, “Being out on the 
street keeps my energy going. I 
just couldn't deal with a 9-to-5 


job.” 
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It's the effectiveness of the 
people out on the streets that 
keeps the advertisers coming 
back. In fact, leafleting is one of 
the cheapest and most cost- 
effective forms of advertising, 
and the results can be almost 
immediate. Off the Wall's 
Mendelsohn says he measures a 
25-percent increase in customers 
at the café and the theater on the 
days that flyers are distributed in 
Central Square. Leafleting is also 
a boon to groups who can’t afford 
newspaper display ads, 

boards, radio spots, and other 
more prominent publicity de- 
vices. Many leftist political 
groups, which are known for 
operating on low budgets, enlist 
Brushfire’s help in their publicity 
campaigns. Brushfire often de- 
signs their flyers and then passes 
them out at selected rallies and 
demonstrations. 

Although the leftist leaflets — 
especially the ones depicting a 
mushroom cloud or demanding, 
“U.S. Out of El Salvador’ — are 
the most controversial, the police 
have reportedly hassled leafleters 

_of all political persuasions. 
McHenry says he’s been arrested 
at least a dozen times on charges 
of disorderly conduct or disturb- 
ing the peace. His crime? “In- 
nocently handing out leaflets 
about nuclear disarmament or 
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SALE? 
Now is the time to buy a 100% Wool Rug and Save! 
WOOL RUGS ... good looks that last. 


6x9 $149. 
oxis: 
8 89. 
8 89. 
$179. 
8359. 


Buy the Best Fiber—Save! A small fact but it makes a a - 
difference. Wool bounces back when you step on it and it’s Wool has what it takes 
naturally fire resistant and static resistant. when the Going is Rough. 
Wool resists soil, which makes it easier to clean than Clearance Sale? 
other fibers. Most importantly, wool rugs wear longer and 
keep their beautiful color sheen year after year. Save 
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at Incredible Savings! re 
The charm and warmth 776-1279 
of a 100% Wool Rug is Yours! 46 White Street me 2: 
at Great SAVINGS! Porter shonin ng Cater (Opposite Star Market) 


Don’t put it off Enjoy a New Tues, 126, Wed. boat 10-6, Thurs. & Fri. 10-8 
100% We ool Rug! Right Now! Over 1400 Rugs to choose from. 
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Central America,” he claims. Fly- 
er Distribution’s employees, who 
proffer comparatively bland ads 
for flu shots and rock ‘concerts, 
have at times also been ordered 
to stop working. 

Legally, these matters are com- 
plicated. Some localities try to 
regulate the volume of leaflets 
handed out on their streets by 
requiring distributors to have 
licenses. The city of Boston, for 
example, requires permits — but, 
says Public Works Department 
‘clerk Alfred Johnson, it hesitates 
‘to grant them “because of the 
litter problem.” On the other 
side, groups such as the Civil 

eLiberties Union of Massachusetts 

(CLUM) insist that. the strict 
‘permit ions are: unfair. 
Under the First Amendment, 
‘they: argue, citizens should have 
every right to distribute printed 
matter on public property. CLUM 
staff attorney Marjorie Heins, 
who has fought cases on James's 
behalf, says, “They [the dis- 
tributors] have a right to be there, 
especially if they cannot afford a 
more expensive form of advertis- 
ing. Any litter is not their fault, 
and they can’t be held responsi- 
ble.” - 

For more personal reasons, the 
distributors also voice strong ob- 
jections to any government at- 
tempts to prohibit leafleting. “It’s 
not like we're out here murdering 
people,” James complains. “This 
is our livelihood. We think we're 
doing a worthwhile thing, getting 
the word out about worthwhile 
services. We are doing a public 
service, and that’s within our 
rights.” The mere mention of the 
name Faneuil Hall infuriates 
McHenry. The complex, which is 
privately owned, is generally off- 
limits to leafleters. “I used to 
work there and tell people 20 
times a day that it was the ‘Cradle 
of Liberty.’ Ha! Now you can’t 
even hand out a piece of paper 
there. It’s a sham!” 

While the controversy about 
permits rages on, the distributors 
have been shrewd enough to 
diversify their interests. This 
way, a court case won't put them 
out of business. Brushfire does 
commercial graphic designing 
and distributes a Flyer Dis- 
tribution puts flyers on cars and 

. suburban doorsteps, and even 
publishes a newspaper, the 
Downtown Gazette. Apparently, 
the variations on street-corner 
distribution are endless. Flyers 
can be piled atop cigarette ma- 
chines, sent through the mail, 


planes. Even if a First Amend- 
ment fight temporarily halts the 
hawker on the sidewalk, one way 
or another the word will continue 


Daily wear contacts. Extended wear contacts. 
Tinted contacts. Which ones? 


and prescriptions available in contact fit thousands of contact lenses every year. Our doctors know 
the ins and outs of various contact lens types and the character 
are the most suitable for you? istics of different brands. 

Our eye doctors and trained professional stati have the And all of our prices include a no - obligation, in - office 
expertise necessary to help you make that decision, based on trial and a 15 day retund priviege. They also include fitting by 
your prescription, lifestyle and the physical characteristics of an eye doctor. So which contacts are best for you? Call 
your eyes. As New Englands largest family of eye doctors, we Cambridge Eye Associates and tind out. 
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10% less to Senior Citizens on Ax eyegiesses. no - obligation in - office trial & 15 dey retund. 


The Eye Doctors 


rookline Somervilie 
pee fae Harvard St Tne Mail at Assembly Sq 


Harvard Square 
ambrid e ! 1174 Mass Ave Or Bruce Rakusin 113 Middlesex Ave 
Or David Hauser 739-2707 Or Lawrence Norton 


623-3150 


Eye 
y Billerica - 667-0481 329-0531 Methuen 689-9644 
Or Paul Or Joseph Wadosk Or Joseph Thomas 


Newton - 969-0460 
Associates Framingham. 870.2442 Newton, 
Pembroke: 826-5117 

oN Quiney- 773-1314 
Richard C. Enckson 


Alsoim North 


176 Newbury St, Boston 
4 USA 262-0023 | 


to get out. 5 
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BOSTON MASS-O2116 


‘(617)261-5954 
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THE BOSTON PHOENIX, 


M. THURS 10.6 
SAT-SUN 
HEMENWAY STREET 


Happy 
Valentine’s 
Day 


ie 


Start a new romance at Boston Pet this Valentine’s 
Day. Choose from a tremendous selection of pup- 
pies, kittens, fuzzy animals, birds and even fish! We 
also have all the supplies you need to keep them 
happy and healthy too! 


BOSTON PET CENTER 


200 First St., Cambridge 868-3474 = 
M-F, 10-9; Sat., 10-5; Sun., 11-5 — 


Freshly prepared 
Northern Italian Cuisine in 
a most charming atmosphere. 


Selected as one of Anthony Spinazzola’s favorite restaurants. 
— Boston Globe 
November, 1982 


“Voted one of Boston’s most popular restaurants.” 
— Boston Globe Reader Poll 
January, 1984 


For your Valentine 


with natural goodness. 


Oatmeal Oatmeal-Raisin 
Peanut Butter Nuggets 


Call the Cookie Gram line at 863- 
our locations. 


A Cookie Gram 
Delivered By a Bee 


Do you want to do something different for your Valentine this year? ned 
Mixed & Baked Fresh for you everday. Every Cookies Cook'n cookie & brownie is filled 


This year instead of sending a silly old card for your valentine, Send them a cookie gram. 
It's a 2 pound heart-shaped cookie with your personal Valentine's message on it. 
Delivered locally by a bee & for those long distance love affairs, Cookies Cook'n will ship 
your cookie/gram anywhere in the U.S. by mail (not by bee). Or give us 24 hours and your 
Valentine's cookie gram will be ready so you can deliver it in person. 

5086 or pick up your Valentine cookie gram at any of 


and brownies too! wy vy 


Choco-Chip 
Butterscotch 


Call the Cookie Gram Line 863-5066 


Auburn Mall Framingham Mall Woburn Mall 
Auburn, Mass. Framingham Mass. Woburn, Mass 
832-6046 872-1052 935-8087 
Meadow Glen Mall South Shore Piaza 

Medford, Mass. Braintree, Mass. 


| AS) 
MASS T ave » 
your VALENTINE’S DAY SUPPLIES here! 
AhinestoneBracelets Cards. Lace Gloves $6.00 
% Famous Cartoon T-Shirts Balloons Handmade 100% | 
WrappingPaper = Pins Wool Sweaters $25 00 | 
VPLUSMANY MORE UNIQUE ¥ ERED 
40% OFF ANY PURCHASE OVER $5.00 WITH THIS AD! | 
| AT BOSTON PET 
| \ 
| 
\ 


COFFEESHOP & GALLERY 


47 Palmer St. 
Harvard Sq. 
429-7679 


... dozens of new Valentines to choose 
from ... delightful rolling back 
massagers, heavenly wind chimes, and 
charming‘heart mobiles . . . and a special 
event — one night only — Thursday, 
February 14th — Live in Concert at 
Passim: AZTEC TWO STEP! 


Happy 
Valentine’s 


$961 ‘OML NOILO3S "XINSOHd NOLSOS 3HL 


M [O'S FASHION) = Day 
HEADWEAR = 
¥v Choose from a wide array of hand- © 
custom tallor a hat to your 
v 
= 
Zomance Your Valentine! Send 
| 1 130 JERSEY STREET RESTAURANT - your 
Give Flowers from Fleur du Jour BOSTON 247-9508 lo 
Special Savings ve 
Rose and Bud vase from $7.50 : POITSIAS by 
Valentine's Arrangements from $14.99 Personal 
70 Charles Street Park Buildi 
‘Bellygran 
or 
¥ Champagne 
BY ¥ Candy 
¥ Flowers 
to spen a romantic evening in 739-7871 
JOIN US AT Fleur du Jour NIGHT 
AT ®METRO ON FEBRUARY 13 comed by friendly service and our . 
FREE FLOWERS SPECIAL DISCOUNTS | Le Failored “Selegrams 


15% 
_Or champagne, including. 
ee 


 DomaineChandon ° 4, . 
Reg: $1425 Sale: $120 


Sutter H White Zinf » 
Reg: Sale: $4%° 
To help your love life this Valentine’s Day, F ik 
Boston Pet is offering 20% off the price of v 
every puppy in stock February 2-14. * 83 Rog | Dia 
Fall in love at Boston Pet Center! . @ * ; 
off on line of cordials 
BOSTON PET CENTER 
200 First St., Cambridge near Lechmere Seles) 868-3474 " Bauer Wines, Ltd... . 
M-F, 10-9; Sat., 10-5; Sun., 11-5 . 337 Newbury * 262-0363 : 
' : Phone orders & deliveries available. J 
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Packaging 


Continued from page 8 
carton. 

Europeans seem to have taken to the 
stack-pak — and other innovative con- 
tainers — more quickly than we. But 
then, it was a Frenchman, Nicholas 
Appert, who discovered canning as a 
means to preserve food, at the beginning 
of the 19th century. Americans were 
quick to seize on the idea. By 1820, 
Boston’s William Underwood was com- 
mercially canning potted fish and such. 
Then as now, the Army was the canning 
industry's biggest booster. Just as World 
War'l made Spam a household word, the 
Civil War introduced thousands of 19th- 
century soldiers to the idea of meat in 
tins. 

In the brave new world that followed 
World War I, canners glowed with 
optimism. Even city dwellers would have 
access to “a regular Arabian Nights 
garden, where raspberries, apricots, ol- 
ives and pineapples, always ripe, grow 


‘side by side with peas, pumpkins, 


spinach; a garden with baked bean vines 
and spaghetti bushes, and sauerkraut 
beds,” James H. Collins rhapsodized in 
The Story of Canned Foods. 

By the 1950s, as Jane and Michael 
Stern’s Square Meals (Alfred A. Knopf, 
337 pages, $17.95) heartburningly docu- 
ments, the US had gone can-and-conven- 
ience-food mad. Even hearty standbys 
such as “Eight Can Casserole” (two cans 
boned chicken, plus one can each of 
cream of mushroom soup, cream of 
chicken soup, sliced mushrooms, chow 
mein noodles, evaporated milk, and fried 
onion rings) paled beside the wonders of 
dehydrated onion soup (“California Dip” 
and “Meatloaf Wellington”!). As my 
tattered copy of the 1955 Wesson Oil 
Cookbook put it, “Welcome to a happier 
world — the fresh, inspiring, leisure- 
loving world of good cooking ...” The 


French, naturellement, snorted into their 
pot-au-feu. 

But distance adds a luster to ordinary 
things. Whereas Americans afflicted by 
the pure-foods revolution may look 
longingly toward Europe’s crusty stew 
pots, Europeans seem to find a certain 
piquancy in slick new-world foods and 
jazzy packaging. Besides (and this is 
good news in crowded countries), one 
thing the paks have going for them is 


- geometry. Rectangular and flat-sided, 


they fit into the spaces of modern life: 
lunchboxes, cabinets, shipping cartons, 
freight carriers. No more costly corners 
need go to waste through attempting to 
fit cylindrical cans into square trucks. 

At any rate, a quick trip to the Italian 
delicatessen turns up crushed tomatoes 
and a quite respectable spaghetti sauce 
(additive free) in tidy-looking white 
boxes made by a company appropriately 
named Tetrabrik. They also have tubes; 
not only the familiar ones of anchovy 
paste, but tubes of concentrated garlic 
and onion, guaranteed to “eliminate the 
tears that result from chopping.” Pretty 
pictures on the package, too. 

The rule, however, seems to be that 
pungent whole foods — _ garlic, 
anchovies, and. the like — lose a lot of 
zing in the tubing process, so the 
convenience must be enormous to com- 
pensate for the blandness. (Perhaps your 
oculist has ordered you not to tear.) 
Tomato paste in tubes, on the other 
hand, is a fine idea, eliminating those 
half-used cans of red-gone-black that 
crowd a refrigerator so. Harissa, a 
favorite North African hot sauce, is 
another food that, like tomato paste, is 
usually sold by the can and used by the 


tablespoon. Happily, the tubular French » 


variety is a good bit zippier than most 
canned varieties. 

From West Germany, home of the 
Bauhaus, comes the toothpaste pump 
with trigger action that deposits a per- 
fectly angular block of paste on the brush 


JOAN SEIDEL 


The pak, of course, can fight back. 


— probably the biggest dentifrice story 
since fluoride. But the biggest nod for 
perky packaging goes to Galeffi Efferves- 
cent, a granular antacid that, according to 
its label, “used to be supplied to the 
Royal Household in Italy.” If only they'd 
had this folded-foil fantasy — something 


like a chef's hat, cylindrical at the 


bottom, flat on top — the monarchy 
might be with us yet. 


In the spirit of convenience, I leave you 
with a recipe from the Amore Onion 
Paste package. I've got to run and push 
myself another glass of wine. 


Cod Crema di Cipolla 

“Mix equal parts Onion paste, anchovy 
paste and butter (unsalted) and spread on 
thick cod fillets before broiling.” ; 

It might be even better on burgers. 0 


4- 


ATTENTION COLLEGE STUDENTS! 


Nautilus 
for Not-a-Lot. 


Introducing Our New | 
NAUTILUS Fitness 


Training Center 


best, Nautilus will work for you! 
STUDENT SPECIAL 


Membership Plus Unlimited 
Nautilus Use 
Thru June 1, 1985 


$105.00* 


club and much more. 
’ The Nautiius Center is open 
7 Days a Week 


Stop by or call for details. 


Boston 


316 HUNTINGTON AVE., BOSTON 536-7800 EXT. 160 


— Featuring.a full line of Nautilus 
equipment, Aerobic Stations, full time 
Professional Staff, Personalized 
Programs & Instruction for men & women. 
Nautilus is the ‘state of the art’’ in fast 
effective total body conditioning. 
Requiring only 30 minutes, 2-3 times a 
week, Nautilus concentrates on each - 
muscle group, stimulating improved 
muscle tone and definition, flexibility and 
strength. Whether you're an athlete 
seeking to improve your sport or non- 
athlete just wishing to look and feel your 


Membership Thru June 1, 1985 


* Special must be paid in full — student 1D. required 
Greater Boston's most complete fitness 
facilities includes: 6 handball/racquetball 
courts, 4 squash courts, olympic pool. 
New England's largest indoor track, 3 
basketball courts, universal gym, barbell 


Join Now — Membership is Limited! 


FUTON FRAMES | 


BOSTON’S LARGEST 
SELECTION 


547-1213. 
TAG MATTRESS 


37 Medford St., Somerville 
(Call for directions) 


889-1981 


DESIGN 


‘ 90 Central Ave., Che’ 


N 


7 


j 
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The 


. 10) Marybeth Oberti, Boxford 


#431 Space shots 

Here are four fanciful views from space of sweet mother earth. 
Using landmarks and other clues, see if you can determine the 
direction — north, south, east, or west — of each of their 
horizons. Then enter your solutions on the lines provided. 


Rules 


1. Prizes for solving the Puzzie will be Boston Phoenix Puzzie 
Winner T-shirts. em 

2. All entries must be received at the Phoenix office (addressed 
tO Puzzie #___., Boston Phoenix, 100 Massachusetts Avenue, 
Boston 02115) by noon on the Monday following the issue date. 
Phoenix employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will be ~ 
final and arbitrary. We only have 10 T-shirts to give away each 
week, so when there are more than 10 winners we'll have a lottery. 

4. All entries must be accompanied by the Puzzie page. When 
possible, the answers should be entered on the Puzzie page. 


Name 
Address 
City/Zip 
T-shirt size 


Solution #429 


The sum of the Roman numerals in last week's puzzie was — 
6,501,006,101. And, believe us, it was no coincidence that they 
also added up to part of a famous Latin quotation by Julius 
Caesar. “Veni, vidi, vici.” “Il came, | saw, | conquered.” 

For the record, those numbers (top to bottom) were: 50,098; 
904,006,599; 5,000,000,000; 9,004,044; 461,047,910; 1,001,032; 
32,365,102; 38,502,004; 30,020,010; 11,405,254; 13,003,595; 
100,044; and 500,409. 

The following T-shirt winners were totally correct: 

1) Burlington Staff — N.U., Burlington 

2) Steven Levine, N. Cambridge 

3) Steven J. Pikul, Thorndike 

4) Eric M. Levin, Boston 

5) Josefina Perez, Cambridge 

6) Robert Peloquin, Portiand, Maine 

7) Bill Britton, Bedford 

8) Alan Frank, Medford 
'9) David Wean and Jennie Baker, Dorchester 


VIDIVICI 


Unique 
Fantastic Facility 
6 share houses 
on 130 acres 
6 Tennis Courts, Private Stables 
& Beach on Beautiful Lake, 


Water Skiing, Sailing, etc. Volley 
Ball Courts, Softball 


15 minutes from 
Tanglewood or 
Jacob’s Pillow. 


call 
Shelly 244-3245 


Watch For fi: 
Our Monthly 


FOOD 
AND 

DRINK 

GUIDE 


TRAVEL 
EDUCATION 
CENTER 


Affitiated with Crimson Travel Service 


7 Reasons why 
you should call us 


* You want a new career 


ACAREERIN TRAVEL ) 
IS EXCITING! 


Fo recipes, restaurant reviews, = 
and listings of the best restaurants > You line veriety 
or ai formation 
Display Advertising. Z, You placement assistance 
Tht BOSTON 
Pheenix House: Day Course: February 20.1985 
Mass. Ave 6100 p.m. Night Courer: 23, 1985 
Boston, 93 Mt. Auburn Street, Harvard 
536-5390 , Cambridge, MA 02138 + (617) 477750 


4 Take a break from the hectic pace 
of everyday living... 

as leave the pressures 

@ of work and school 


behind. Just 60 minutes at the Aqua Retreat Center 
will leave you feeling more relaxed and refreshed 
than you ever thought possible 


Hydro-Massage Switch Music Switch Light Switch 


cin Our floatation tanks 
“=> which hold about ten inches of 
warm Epsom salt-concentrated water — provide a 
soothing, resttul environment free from the distractions 
of light and sound. 
Whether you're a business executive, a professional 
athlete, a college student or a senior citizen, 
more calmly effectively with everyday problems. 
And floating is more than 
just a great way to relax, 
hospitals now use it to 
treat tension headaches, 


Discover why New 
| ers are getting 
into . Come in today for a tour of the center or 
Call 787-3511 for our free brochure, or directions. 


Licensed by the Commonwealth of Massachusetts Department of Education 
Accredited Member NATTS 


214 Market Street, 787-351] eon. MA 02135 


$861 ‘OML NOILO3S ‘XINZOHd NOLSOS 
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CATEGORY 
INDEX 


Bold classifications are 

eligible for 

THE GUARANTEE 

HELP WANTED 20 

Bus. Ooportunity 

Emp!-~ment 
O-vortunity 

Situations Wanted 


AUTOMOTIVE 21 
Domestic 


REAL ESTATE 22 
Apartments 
Apt. Wantd 
Comrcl. Space 
Condominiums 


MISCELLANY 
Barter Basket 


Answering Svcs. 
Business Svcs. 
Catering 


Dating 


Delivery 

Health & Counseling 

Home Services 
Carpenters 
Construction 
Painters 


Musical Services 


MAKE 
YOUR 
CLASSIFIED 
WORK 
HARDER 
FOR YOU! 


GIVE ENOUGH 
INFORMATION... 


People today want to 
know all they can 
before they respond 
to an ad. They want to 
know all the benefits 
of what they purchase. 
Especially the PRICE. 
Not listing all you can 
in your ad will cause 
the ad to run longer 
with fewer results. Use 
brand names for extra 
pulling pow®r. 


2 
MAKE IT 
STAND OUT... 


Use BOLD and CAPI- 


‘TAL letters to set off 


your ad copy. They will 
attract additional 
responses and will 
help your classified to 
work ° much quicker 


HELP 
WANTED 


The terms Male and 
Female are used for 
the convenience of the 
reader. Sex dis- 
crimination is illegal 
unless a fide oc- 
cupational qualifi- 
cation is stated. 


BUSINESS 
OPPORTUNITY 


FOR WOMEN ONLY 
Free introductory women’s 
investment class being of- 
fered by Dean Witter Re- 
ynolds 5:30 PM Wed., Feb. 6. 
Call Howard Katz for reser- 
vations 722-3584 


“OPERATE YOUR OWN 


PROFITABLE BUSINESS AT 
HOME. Free details & 
guarantee. Enterprise Publi- 
cations, 32 Mayflower, 
Winchester MA 01890 


EMPLOYMENT 
OPPORTUNITY 


BABYSITTERS 
if You Like Kids-And Kids 
Like You, call Joy at “Parents 
in a Pinch” Inc. 739-K' 
P/T flexible daytime hours, 
Pay includes trans, ref- 
erences required. 


sales; ful jeweiry line. 
Part or Fulltime . Call 641 
2060. 


Accounts receivable book- 
keeper. Manual & com- 
system, 2 years 

experience. Call 


for details 542-6636 


ADMINISTRATIVE 
SSISTANT 
Part time (9-5 Wed & Thurs). 
ail and restaurant 


executive requires ex- 
assist; Some 


wpm. Range of 
bilities--clerical, ad- 
ministrative, agency con- 
tacts, some work with clients 
and program. $9,500. 
Dayna, 354-5410 


Wrappers, 
Fanieul Hall 
ASAP. Call Glen 339-6360. 


Be part of our fi . Live-in 
sought to care for. chil- 


cashiers for 
Mark 


dren-tyo & infant-and assist 
in household tasks in 
suburban setting close to 
everything. Own room, 
board & salary. We ged 


fun, person 
loves children. Must have ex- 
cellent references. Males en- 
couraged to apply. 875-5614 


Childcare 7 mo. boy Porter 
Approx 12 after- 

Exp. & ref. re- 
poe 497-5539 leave 
message 


Clean 6-9am wk/wknd $5/hr 
Camb Cinema 576-3061 
776-1343 Call bef 9pm. 


Clean-cut All-American type 
drivers wanted. Must have 
own late model car, be de- 
pendblie. Top pay, flexible 
hours. Further info. call 
227-7310 


COPY CENTER 


PROFESSIONALS 
Growing printing and copy- 
ing firm seeks energetic front 
line customer service per- 


person, salary and 
benefits. at 235-8349 
Finish carpenters & one ap- 


247. 

FLYER DIS 
For 
864-6693 
Full time asst 
supervisor starting $275/wk 
must work retail counter in 


ice-cream store. 
Retail experience Rosii 
327-3147 after 12 Larry 


Full time bakery sales for 
brand new store. Apply in 
person 8-4. Warburtons, 22a 
Beacon St. 


FURNITURE STORE MAN- 
yt able-bodied person 
experience, 2 locations 

open. n Call Frank Rozenaf 
8am- 10am 824-7289 anyday 


GREENPEACE 
envir 

seeks com- 

ed articulate individuals 
to represent our work on 
Wildlife, disarmament, toxics 
and outercontinental shelf 
issues. Will. train-earn 
$150-200 weekly hours 
2:30-9:30 cali Paul at 
542-7052 


company. 
451-0235. 


Counter help, sandwich 
shop, full or part time 
$4.00/hr to start, periodic 
raises. Cambridge (Fresh 
Pond Circle area). Call 
354-8726. 


instructor. Good pay. Pleese 


and more y. 


DON'T USE 
ABBREVIATIONS! 


Except in Personal 
ads where they are 
often necessary, ab- 
breviations turn off 
prospective 
responses. P & P, 
WW, AC and FPC may 
be clear to you, but 
not to many of our 
readers. Most of them 
will not take the time 
to figure them out. Re- 
search’ shows that 
42% of the readers 
didn't know what 
WSW tire meant. 


4 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 
Take advantage of the 
GUARANTEE where it 
applies (see index) or 
place your commercial 
ad for more than on 
insertion. One survey 
showed that more: 
than 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
their ad. 


Phesri 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


267-1234 


NEED THE BEST HYP- 
NOTIST 
| Need a hypnotist 
t out 


-respond to 
Boss P.O.Box 902- Lynnfield 
01940 
WORK AT HOME 


Femaie fantasy phone 
operators wanted. Earn 
jood ~money from your 
. Will train. Mr. 
277 


jable. , top 
or Further info. call 
'-7310 


Mothers and others could 
you use some extra money to 
pay off those bills? Work 


OFFICE HELP 
Mature, responsible individ- 
ual needed part time in hec- 

office setting. Flexi 
hours. Call Heather 
357-5617 
ROSIES 
PASTERIES 


bakers assist ions, 
part-time driver/delivery 
person. Call 354-1843 


eves, 
level position in vs 
-2, Tues 
3 bridge MA 02139 
Teleph F operators 
GASTE UP PART TIME needed for 
Ki “We : 
ca nsey a 
44-7820 DE FRANCE 
ite 
PHONE FANTASY cashier, 
Immediate openings for cooks, and di 
female Operators to ply in person. 4-6pm 1 
talk to men. Excellent pay Mass Avenue Cambridge. 
566-2777 ANTED 
POTTERY SUPPLY Pub/Diningroom 
FT background Waiters/Waitresses and 
in ceramics a must. Call Gin- ~ Doorpeople. A in 
ger 893-1200 at Play It Again Sams 1314 
Commonweaith Ave. Aliston. 
RECEPTIONIST No phone calis please. 


PIS 
Responsible person for 
seven ttice. 


genial 

call 542-0254 

RECYCLE and art materials 
collect 


care for 
infant. Large Victorian 
house. Private bath. 
Watertown 924-0308 


SITUATIONS 
WANTED 


SITUATION WANTED-if 
re 6 


TYPESETTER 
Here’s your chance to 
work at Boston's largest 

Great 


ly ‘newspaper. 
Opportunity for ex- 
ced or entry-level 
to work on a 
sophisticated computer 


Kramer 12 St call 894-5244 
AD AGENCY 
Secretary/receptionist en- P ASSIM 
type accurately and be or Daytime. Friday, 
ganized Saturday and Sun- 
Call Tim Walsh at day apply after 2 
247-4135 p.m. Tuesday or 
for interview ednesday. 
BOX MAIL 
NOTICE FOR 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
to hold, deliver, or 
forward flyers or 
other unsolicited 
matter. 


Classified 
Display 
Rates 
Call 


100 Massachusetts Ave 
Boston, MA 02115 


REACH 390,000 
PROSPECTS 
EACH WEEK 

WITH A 
Pheenix 
Help Wanted 


AD 


Call 267-1234 
TO PLACE 
YOUR AD 


RE Ss 
Rety or typeset by 


pag at 


SURROGATE 
Mature, humanistic 
female to assist 
Psych-Med team 
_ treating male 
sexual 


Prudential) 267-9267. "3 


ASTHMA 


Well-paid volunteers to participate 
in trial of new medicine at Harvard 
affiliated hospital. Total time com- 
mitment of 17 hours over 6 week 
period. For info, call: 


(617) 323-7700 
EXT. 5123 


St.) 367-2738, 85 Franklin 
t., (near Filene’s) 


St. 

451-0233. 260 Washi 

ton St. (nr. School St.) 

367-3370. Selection of 

resume papers and 

matching enveiopes. 
evenings and Satur- 


LOOKING 


IT’S YOUR CHOICE 
Make the right one. 


BIKE COURIERS 
FULL AND PART-TIME 
$200-$300 PER WEEK 


Choice Courier Service is in need of energetic, 
presentable, ali weather people to make de- 
liveries of small packages and envelopes to com- 
panies in the Boston and Cambridge areas. Must 
have own bike and knowledge of area. 

We offer an hourly rate pius incentives. Apply in 
person at: 


80 Broad Street, Room 301, Boston or 
1616 Soldiers Field Road, Brighton, MA 


POLITICS 


DOES PAY 
$200-$275 per Week 

Gain valuable experience in State and Local 
Politics, Full and Part time positions working 
on Voter Registration and Consumer Issues. 
Work with MASS FAIR SHARE’S 
Community Education and Fundraising Staff. 
Paid training, Internships, and College Credit 
available. Hrs. 1:30-9:30 pm or 5-10 pm. 
Call 266-7505 or 266-6037 for interview. 
Equal Opportunity Employer. 


F As A Navy Pilot, 


The Sky’s Your Only Limit. 


Nothing else comes close to the excitement of Navy 
flying. And no other job gives the same early 
leadership opportunities and management respon- 
sibility. 

As an officer and pilot in the U.S. Navy, vou get 
immediate decision-making authority as well as the 
practical experience and technical training you 
need to make your career take off. 

It starts with Navy flight training which includes 
state-of-the-art navigation, aerodynamics, and com- 
puter know-how. It goes one to be one of the most 
rewarding carvers you can choose. 

Those rewards include good pay, over $30,000 after 
only four years, and generous benefits: 30 days’ 
paid vacation earned each year, medical and denial 
care, low-cost life insurance coverage, and many 
other tax-free allowances. ‘ 
To qualify, you must have a BS or BA, be no older 
than 28, pass physical and aptitude exams, qualify 
for security clearance and be a U.S. citizen. 

Find out more. Call: Navy Recruiting District, 
Boston, 470 Atlantic Avenue, Boston, MA 02210. 
(617)223-0222. 


\__Navy Officers Get Responsibility Fast.__/ 


Sales Management: 
Opportunities 
The Boston Phoenix, New land's 
largest weekly newspaper a 
WFNX-FM, Boston Phoenix Radio, 
have three positions in management 
= sales to represent both print and 
radio. 

In addition to excellent growth 
opportunities, these positions offer a 
salary and bonus pr anda 
comprehensive bene’ 

Please send resume salary 
history, or call 


Barry Morris 

Senior Vice President 

100 Mass. Ave. Boston, MA 02115 
(617) 536-5390 


FOR YOUR 
BIG BREAK? 


The Boston Phdenix now 
has a special classified sec- 
tion devoted exclusively to 
Music and the Arts. It’s the 
first place to look if you are 
looking (or booking) audi- 
tions, gigs, studio space, act- 
ing, dance and music instruc- 
tion or want to buy or sell 
instruments. 

It's all here, in one easy-to- 
find place,.waiting for you. 

Don’t miss Music and the 
Arts. Every week in the Bos- 
ton Phoenix. 


To place your ad, 
Call 267-1234. 


THE BOSTON 


i 
age 
a ADMINISTRATIVE AS- xITEACHERS!« MEN?2 AID TRAINING Salesperson for a growing 
SISTANT For keyboard, guitar or Reepenet ble female nil is food business in 
For small residential schoo! woodwind needed to service operators wanted immed for = hours and salary negotiable. 
for adolescents in Gam-  No.Shore home pupils. All fantasy phone service. All Ask for Ann 491-2224 
bridge. B.A. highly preferred. __styles-F/PT 233-8000 shifts now avall. Call Mrs. 
a Organized, ature, good EXPER'D floral designer, Brown 923-9629 kp trying. motivated, flex. people to SECRETARY . 
Call 1-533-4391 M-F 9-5. 1-43-8487 
BOUGH HAUS INC 
SSENGERS CHR/MILIEU 
Wood Has immediate openings for Part time sales help at’ WORKER 
— bicycle couriers to work Faneuil Hall boutique nights round residential schi fo 
Ss, Finish carpenters & one ap- own Ss teaching, 
prentice sought for custom backpack apply in person PASTE UP Entry 
building firm. Wood-works Monday Thursday 
ion ‘om - 
Volunteers MESSENGERS 
Needed to do deliveries on 
: foot bike or moped in 
‘ hours. Cood pay. 350-8622. 
Foreign - M/F exotic dancers of all de- 
F Vans & Trucks. scriptions wanted for private 
sr Entertainment Co. Must be 
Tires 4 18+, talented and depen- 
— earn $75 don ¢ 
‘ull time. Fort Point Chann 
- Houses for Sale — near South Station T. Con. . male. Live in or out & salary. 
Housemates Call 536-6155 anytime and 
Land 
Parking Spaces $4.00 per hr.plus comm. center at Childrens Museum 
Roommates SOCKS PArt TIME CIETK/SIOCK 
Rooms to Rent potential. Retail "customer person. Call 426-6500 x207 
Seasonal Rentals — — Wert exchange for 20-25 hours a months old we like your 
related high-s responsible hardworking in- help with 
tt req'd. Competitive any one knowing. If you are dividuals Supervisor, Part- pov or 
legories good benefits, career op- this good then | will pay you time, Gays: two part-time negotiable or -exchange. 
Bulletins ma Call Personnel at Square Cambridge { 
Lost & Found 
Pets ping rong ver 
Skiing written communication skills 
i required. Resumes only to: jaa — 
: ented 
EDUCATION 24 
Arts & Crafts 
Language system. Immediate open- ; 
Martial Arts ing. Mon.-Thurs. nights. i 
Salary commensurate with 
Meditation experience. Great benefits 
package. Apply in person 
Photography to Robin Dougherty be- 
Sports 3 tween 9 am.-5 pm. or : 
Miscellaneous send resume to i 
SERVICES 2 Pheenix 
— | | 
Daycare | 
4 
536-5390 Call 266-3444 
for info 
Miscellaneous 
Legal Services 
Movers 
Party 
| Piano Tuning 
Rides 
Miscellaneous 
FOR SALE 25 i 
Ant. & Flea Mkts. 
| Fuels & Firewood 
Furniture 
Stereo/ Components 
Odds & Ends 
Video and T.V. 
: Yard Sales 
A MUSIC & THE ARTS 25 
Acting 
Artists’ Services 
Auditions 
Dance 
Musical Instr. 
Dating Services 
Person to Person 
Personals 
Personal 
Services 
Escort & 
Massage Opps. | 
| 
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Three Reasons Why 

a car from 

Silver Lake Leasing 
is your best bet! 


|: Instant Financing for Recent 
College Graduates — 


@ immediate credit for a car lease, with 
@ Minimum downpayment and monthly payments and 
@ Automatically available insurance package. 


You May Qualify If You — 


* Earned a minimum of a bachelor’s degree from a 4-year 
accredited college or university no more than 12 months 
prior to the date of the lease application; and 


2: Low Lease Payments — 


No Money Down on closed-end lease 


$129. 


month 
48 payments = $6192 


$139. 


© New 1985 Omni 5-dr 
Hatchback 


© New 1985 Charger 


Sport Coupe 48 payments = 30672 
© New 1985 Colt GTS Turbo .., $159. per 

© New 1985 $173. 00 per 


48 payments = $8304 


$183.9. 


month 
48 payments = $8784 


o New 1985 Chrysler vay $259. er 
New Yorker 48 payments = 17432 


We Lease All Makes of Cars and Trucks, 
Foreign and Domestic 


& Special Rental Rates — 


Need a car for a special occasion? Or while yours is in the shop? For as 
low as $16 a day, you can rent a Dodge Colt with 75 free miles per day. 
We rent all sizes of Dodge cars and trucks, including the popular Dod . 
Caravan and |5 passenger vans. Use the coupon below for 10% off t 
standard daily or weekly rental rate of any car or truck. 


‘Sport Coupe. 


.@.New. 1985 Lancer. .. 
Sport Sedan 


coupon 


0% off 


Refundable security deposit required on all long-term leases. ou 
CHRYSLER 


LEASING SYSTEM 


Silver Lake Leasing 


A subsidiary of Silver Lake Dodge 


Route 9, Wellesley (‘A mi. west of Rte. 128) 237-6150 


Terry after 6pm 
784 


Renaissance man seeks 
humbie 


woodworking 
tion. Quatity efficiency hu- 
mitity personified. Why wait 
call now. After 6pm 


254-7535 what the heck, ask 
tor Dave Parker 


RESUMES 
GNOMON COPY 
Resumes 


Word processing - 
our specialty. Multiple 


bridge - Call 492- 7767 


RESUMES TYPESET 
25 Copies, Blank Sheets & 
Env. Your choice of paper 
for the low price of "45.00 
& tax. Typing & Word 

Processing available 


Coolidge Cc 
316 Harvard St. Brookline 
738-8030 


Resumes & Cover letters. 
Quickly & expertly prepared 
AccuType, 267-8063 


CAREER 
CONNECTION 


Resumes / Cover Letters 
* Typing & Typesetting 
. 


Career Counseling Seruces 4 
Individual Consultation 
Reasonabie Rates — 
Packages Avaiabie 
Hours by Appointment 
Evenings & Weekends 
Available 1 


VOLUNTEERS 


WE NEED You 
Place Runaway House 
looking for volunteers who 
like adolescents. Place 
House provides crisis inter- 
vention counseling and 
emergency shelter to run- 
away youths aged 13-17. We 
will training super- 
vision and ina 
supportive environment. 
Please call after 6pm 
536-4181 


AUTOMOTIVE 


DOMESTIC 


1961 OLDS 
DYNAMIC 88 


Runs well, body solid, minor 
rust. White ext. bive int 
Classic line $600 or BO Doug 
876-7134 


1975 CHEVY Monza must 
sell new brakes, clutch 
springs, 95000 miles, good 
interior and exterior, snows, 
$900. Calf Chartie 851-7066 
after 5.30 


1982 DATSUN 
KING CAB 


body damage. Askin 
$2000. Call Deb 
M-F 9-5 


rack, grt cond must sell, 
267-6202 


runs exe. 
new parts 8900/00 628.7 
nites 


74 BUICK Opel Manta-auto 

trans body is exc recond 
/drk runs fine 98k mites 

$1 firm 254-0958 aft 6 


77 FORD MUSTANG 
4 cy! auto PS/PB AM/FM 
Biue w/white landau top, all 
new radials, new exh, brakes 
$1650/bo. 648-2297 


77 OLDS TORONADO, 41K 
original miles, full power, no 
rust. Many recent repairs 
needs nothing Like new 
must see and drive. Sacrifice 
$3695. 491-8644 


78 MONZA WAGON Yellow 4 
speed new clutch, carb, 
tires, shocks. 64K runs great 
AC, steer AM/FM Ra- 

2000 Call Lou anytime 
266-6432 


es, exhaust. windshield 
and $2950 


878-72 
1974 DATSUN 260 2+2 in 
condition 


Expred 72 Volvo wg wants 
TLC runs well needs wk 
some rust $500 2 73 
after 7pm keep trying 
HONDA ACCORD exce! 
cond new carb new 

am/tm $1895 325-4545 aft 6 


ably low mi best 
Call evenings 232-3094 


1974 SUPERBEETLE 
mechan- 


1974 TOYOTA WAGON 
4 spd gd. tires ps. mech 
sound some rust $700/BO 


MERCEDES 
78 automatic sun 


Must sell brown 1984 
DATSUN SENTRA, no op- 
tions. Call evenings 
593-1328 or 277-1856 


NISSAN Pulsar NX 1963 
AM/FM, stereo, sunroof, 5 
spd, 30+ mpg, 25K miles, sil- 
ver, $6900 or BO. 437-2533 


cali eves. After 10pm 
628-7521 
1974 VOLKSWAGON very 


body 
481-8441 


The Boston Phoenix 
Classifieds - 
Boston's 
Marketplace 
for just about everything 


i978 SAAB TURBO 
Mech body v good 
ultra new mfr just 
tuned only 72k mite $4800 
will neg 491-7675 


1978 Toyota Corolla 4dr 4- 
cy! 4-spd 72k miles runs pert 
radial tires am/tm $1500 or 
bo 436-7845 


79 AMC Spirit 
tires some new parts or: 

owner 749-2 
333-0500 « 


1979 TOYOTA COROLLA 
4spd. radial tires, AM/FM 
cass, asking $3200. Ex- 
cetient cond. 324-3919 


“old 
Reliable” for a and 
dence-new brakes-tires- 
shocks-clutch and cable 
Have all receipts no rust no 
corrosion factory pwr strng 
AM/FM cassette, sunroof 
sport wheels two snows 
783.5169 PM Jerry 


best offer 232-3263 


1980 DATSUN 510 white, 


day 568-6893 eves 689-4772 
1960 HONDA Accord 4 dr 


1980 SAAB 900 T 55K mi 
blue w/new Blaupunkt, 


83 DODGE COLT h 
24k mi, cruise control, oll chg 


recorded since 
None better! $4250 
367. 4574 


84 CAVALIER 2 dr Olympic 
Edition auto trans, air cond. 
am/tm/LED radio, chapman, 
1d $6500/bo Cail 262-4020 
day 479-2707 nite 


Chevy Matibu Classic '76 2dr 
AM/FM cass, radials, air 
shocks, ex! running cond 
$800 or BO 236-4944 


DODGE Colt 1980 47g Mi 
stnd hatch tape cassette 
734-4200, 522-2879 Rich 


FORD FAIRMONT 1979 4 
Door Sedan Good Conditi6n 
A/M F/M radio, t deck 


$9950 cali 595-2281 


PEUG 504 Sedan ds! 74 64K 
new shocks head clutch mid 
asized. Body v-g radials rear 
speakers optional AM/FM 
cass $1200 492-4406 


RENAULT ENCORE 
1984 Just 00 miles 5 
speed FWD rs MPG great 
car must sell $6000/ BO 
437-7000 9-5 M-F 


SAAB TURBO 1980 2 door 


natchback. Dealer mein 
tained new trans 
mission.exaust, waterpump 


& brakes. Sunroof alloys P6 
gas, shocks, 5 speed 
Heated velour seats. Clifford 
electronic alarm & pager 
Hirshman antenna 
Blaupunkt Bensi Box 
Haigens. Car covered no 


$8000 
6 PM 938-0142 


CEL 
St 1979 


dition. $4,200 593-4087 


TOYOTA Corolla 77 2 door 
running condition new clutch 
good heat $750 527-0653 


80 TOYOTA COROLLA 
A 


new; brakes, 
tuneup, 7lires w/snows. 
$3950-call 232-3603 


1980 VOLVO GLE-auto-sun 
root-a/c-p/w. Forest green, 
leather saddle interior excel 
cond Won't last at $7450. 
Catt 9-5 ask for Tom 
745-4034 


1981 LECAR Excellent con- 
dition great mpg new clutch 
new tires sun roof am/tm 
cass. Call 641-3279 eves 


1982 HONDA GL 1500, top 
of the line, spotiess, 37k 
$6200. 545-6629 


1974 4sp it, tape mags 
jow miles new ex brakes 
Clutch good tires need little 7 
ups runs ex $2100 bo 
524-1916 leave mess 


$1800 744-6192. 


1977 AMC HORNET wagon 
automatic 6-cyl 75k miles 
runs exc body perf no rust 
$995 436-7845 


1978 AMC CONCORD sid 


must See to 16 
324-9869 eves ti 9 


1979 FORD MUSTANG. 


reen AM/FM stereo. 
Good condition good 
gine. Cail Mike 784-7534 


1981 Buick Le Sabre ork 2 
dr, loaded, all 

age, exc. cond 
to be appreciated. $2500 or 
BO. Cali 783-3458 


1981 Chevy Citation 4 dr au- 
tomatic, AC, 2 tone brown 
Good cond. low mi 
$2400 or BO call 783-34 


Wellesley 


TOYOTA 


84 Demo Toyota Passenger 
Van P2085 Red, seating for 
7. automatic, AM/FM 
stereo, power steering, 
power brakes, tinted glass, 
low mileage under manutac- 
turer warranty $10.895. 


84 Demo Toyota Cressida 
Sedan P2087 Topaz auto- 
matic, loaded car with 


warranty $13,988 


84 Demo Toyota Celica GT. 
uftback P2093 Blue, auto- 
matic, A/C, AM/FM stereo 
cassette. under manutac- 
turer warranty, low miles, 
hard to find, $12,452 


864 Toyota Land’ Cruiser 
P2097 Red. 5-speed. A/C, 
power steering stereo, 
never registered, under 
manufacturer warranty 
$14,900 


84 Demo T Celica GT 
Liftback P2096 Blue, 5- 
stereo equalizer with 
cassette. Cruise control. low 
mileage, under manufac- 
turer warranty $11 422. 


84 Demo Toyota Celica ST 
Sedan, P2112 Blue, A/C. 
power steering, AM/FM 
stereo. S-speed, under 

warranty only 
$9 644 


64 Demo Toyota Per- 
formance Supra P2127. 
White 


SAS Liftback 
steering, power brakes. 
AM/FM stereo, 5-speed, 

miles, under 
manufacturer warranty, 
ae car, great price 


83 Chevy Monte Carlo 
P2063, Biue 29.000 miles. 
automatic, viny! roof, A/C, 
power steering. power 
brakes, AM/FM stereo. only 
$6 995 


63 Chevy Chevette #6356 
A, Red 15.000 miles, 4 
speed manual. runs and 
looks like new at @ great 
price $3488 


Ask tor Bruce 237-2970 
Route 9, Wellesiey 


GREAT WINTER 
CAR 


1977 Chevy Nova 2 new front 
tires. 2 snow tires, New 
brakes & shocks. 116,000 
milés. Runs great & is a great 
winter car Or best of- 


74 BMW 2002 4 spd Weber 
srt, A/C, A/M F/M Cass 
Fogs total rebit eng. trans 
clutch, mech excel, recpts 
body & int sound. extras 8 K 
inv. $6000 335-6520 


DATSUN 710 automatic. 
8 gd, nds some body wk 
69k mi. AM/FM, rear det 
new srw tires, $800 or B 
787-4678, evenings 


LIKENEW | 


am/tm/tape low tow milage. 
$5995 or 8:0. Call Rudi 
746-6392 after 6:00 pm 


MERCURY Zephyr 1979-76K 
mi std am/fm cass new bat- 
teries/brakes/clutch $2400 
Carol 731-5238 


more speeding tickets! 
ESCORT RADAR DETEC- 
TOR, pertect condition, top- 
rated, $160. 965-6653 


74 SAAB-4 door, 4specd. 

it engine, new 
muttier. Cassette radio 
$950. 522-8839 


75 COROLLA 2dr 4sp some 
90k miles 


dependable 
transp 469-4795 eves 


75 PEUGEOT 


body repair but runs fine 
Good interior. Must sell by 
Christmas $600 or best offer 
Drives it away 497-7490 


No more speeding tickets! 
ESCORT RADAR DETEC- 
TOR, perfect condition, top- 
rated, $160. 965-6653 


OLDSMOBILE 
CUTLASS 


1977 biue with white top, 
powersteering, power- 
brakes, am/tm, interior im- 
maculate, new brakes, runs 
great! $1800 cali 9866-8395 
anytime 


WHEELCHAIR 
Motoriz wheelchair for 
sale. aint condition adult 
size Call Fred 492-3282 


FOREIGN 


1970 VW Karmann Ghia con- 
vertible completely restored 
collectible. $4500. 262-2036 


1972 BMW 2002 4-speed 


haust, 
and radiator 
878-7217 


1972 BMW 2002 4-speed 


$2950. 


75 Peugeot wgn runs 
needs about $150 work. Bes 
offer under $500 497- 7490. 


‘76 HONDA ACCORD hatch- 
back, 5 speed, 1 family car, 
good condition, $1250 or 
best offer. 783-0646 


76 Honda CVCC $500 BO 79 
Chevy Malibu $2500 BO 
776-1327 Mornings 


77 HONDA Civic, reliable 
runs beautifully, hi MPG well 


VOLVO 122S 1967 1 owner 
since 1969 Owner main- 
tained runs great, body rust 


THE 
Guaranteed 
Classified 


IT RUNS 
‘TIL IT WORKS 


VOLVO 122S 1967 sedan 
mechanically good. Best of 
ter 876-0 196 or 

522-7465 


VW BUG 73 std shift) 
excellent, solid body, good 
throughout, $695 254-6095 


VW JETTA 84 
mi Factory Warranty 

Stereo, Air, Alarm Fog, 
$2000 & payments 26.2649 


VW KARMANN 4- 
inside, 


731-2331. Leave message. 


VW Rabbit 1977, 85K, $1200 
cali 492-2163 


VW RABBIT 82 


cellent condition 
BO. Call 969-3988 eves 


VW SUPERBEETLE 72.62 
best offer Cali 


VAN 

std trans, A/C, FM cassette. 
seats 5, body great $2500 
Call before 9PM 861-1033 


CYCLES 


nanics special Honda XL 


~ 


spare tires 
863. 924-7220 keep trying 


kept w/ all records, 
damage $1000/BO Barry 
623-8 142 leave messg 


‘77 SUBARU DL stn wan 
$950 4spd hntchbk runswelt 
bdy & int gd 566-0227 12-4 
or 6-10 pm 


79 VW RABBIT, auto. 60K 


mi, great gas mileage. 
CLEAN, runs $2700 or 
b/o MUST L! 254-7706 
after 6pm 


81Dat 310GX 4dr 47K 3500, 
81Citation 2dr 41K 3500, 
81Escort 2dr 72K AC2500, 
8itHorizon 4dr 41K 3500, 
FWD hatchbacks 277-5580 


sunroof stereo new tires, 
brakes, exhaust, windshield 82 HONDA ACCORD HB 
and radiator. $2950. 33K mi., ex cond, wel mntnd, 
678-7217. AM/FM cass, 
625-4899 eves/wk 
| rstprf, exc cond, 44,000 mi, 
RS 
FOREIGN! 310 GX 82 Coupe, 
5s ed, Alpin 
AU AuTO top cond! $4200/6.0. 
744-6024 


you can trust” 


SPECIAL 
WITH 
THIS AD 


Rabbit 
Front Struts 


$119.95 +: | 


‘75-'79 models. other 
makes slightly higher 
Oil Change 


$11.99 tax 


| 

| 

4 ats. & fitter | 
26Mass.Ave. | 
| 

| 


(corner Rte. 16) 


Arlington, MA 
646-6660/! 


SUZUKI-1983 GS 550 ES 
‘001 


542-9787 Michael 


REAL 
ESTATE 


APARTMENTS 
OFF BEACON 


Brookline-Bri tbr alcove 


734-4200 Re 


laundry hrdwd firs 
available $945 
heated 566-2000 


Le 


S861 ‘S ‘OM1 NOILO3S ‘XINZOHd NOLSOS 3HL 


NO CREDIT? 
SLOW CREDIT? 
"LL PUT YOU INA 


CAR IN 48 HOURS 
CALL 


MR. FINANCE 
762-4256 


BEST COPY AVAILABLE 


Paragon of creativity adept i972 BMW 2002 4-apeed 
| | in fiction & non-fiction writ- sunroof stereo new tires, 
Cali 
and a transmission AM — 
FM stereo cassette reason- 1 2 
cassette stereo, sunroof, tug — —— sei! 498-8700 
| = 
— — ciai condition $1100 cali 
= 
lett papers — 
—— — go ng condition and 
| 
om 
| | 
— | 
| | 
| Bob afte 
2dr, 4spd, a/c, am/tm/cass 
Excel mech cond w/many 
new parts. Body in good coupe, only 29,000 miles 
One ‘owner Florida car, 
alr. AM-FM, Excellent con- 
sedan 5 spd, exc cond, one — — 
owner AM/FM cassette, low 
80 Plymouth Horizon 34,000 —— Leave Message 
miles 4 speed a/c excellant 735-9070 — — 
: condition must sell $3050 or 
| 
om 
— 
exc. cond. beautiful body, i 
= = Red w/ heater and rear 
aged winters. NO i 
Ford Escort wagon 1982 be seen! $3000 ‘wal 
Tan/tan. One owner. very 
- Black ¢ pd. 31K, ex- 
= = 
75 Peugeot 504 wagon — —— 
524-0184 
. — 250 ke mes with 
4 — — — 
nutacturer 
— == . dition must sell Best offer 
stand: »ekly rental ra of iny car or sunroot stereo new tes. = 
SILVER LAKE LEASING | condo renovated w/w 
: One Coupon per rental. Expires July 31, 1985. ALLSTON near Cambridge = 
in house, extra 1 
mod $450 unheated. 
newly decorated, porch, 
coupon mod kitchen $750 unheated. - : 
yNth’s insurance on ease an condo eat in K bay win- 
upon per transaction. Expires July 31, 198 | pre 
warranty only $15,468. | | 
84 Demo Toyota Corolla, | 
| 
ls 
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Millan Realtors 522-2286 


Sublet 3br,2b, waterfront hse 
V/2hr. d/town, 
75/mo 524-4650, kit, liv, 

h 


BOSTON/BRKL VILL nor 
Brook House Stu , htd 2 

htd no fee 
876-2899 


BOSTON so END 


x w/ 


{SYMPHONY N. 
bd $700 studio 
BCR Re 308-2000 
CAMBRIDGE Very luxurious 
3 bdrm 2 full mod bath frpic 


ALLSTON estabi Share 


no tabbacco/pets call 
pm 783-3972 


ALLSTON F hsmt 4 indpt hs 
nr Hyd Aq $160+ util no 


254-4218 btwn 10-10 


ALLSTON coop seeks 
one to join3M+2FM avail 
Feb 1st no pets please call 
787-3137 


ARL 1M+ seek 2M/F to 
share large 6 bdrm Vic 
duplex nr T. Avail immed. 


1100 inc 
uth. Gall 863-88 


APTS. WANTED 


and cat seek 
— Bay to 
-0759 


Musical man sks shared apt 
situation All Bri or Brkin 250 


max including util Rich 
322-3766 or before 5:30 


H 
i 


33 
ul 


Walking di 

city pois $700+ 

Fascinating 1br w/ 10ft ceil- 

ing, French doors 

br and deck, 

K+B + 

% months fee on most apts 

BETTY GIBSON 
ASSOC 
558 TREMONT ST 
426-6900 


BOST S.E. Mass Ave Lux 


hot water 426-7771 


BRIGHTON 2BD 
Entire fir eat in K prch $595 
heated: 3/1 Re 566-2000 


BRIGHTON off Comm Ave 


cinng-gd 
neg inc ht 738-1472 PM 
Brkin line 2 1/2 bdrm 2 bth in 


wndws prk rear grdn. 
Rsdnt mngr inc ht 
738-1472 pm 


BROOKLINE !! 
Sunny studio 1+2 beds rea- 
sonable rents Re 566-2000 


DORCHESTER-Fields Cor- . 
ner 1bed or 


apt in lovely Victorian home 
$340-450/mo 288-0378 


DORCHESTER, Jones Hill 2 
bdrm apt, water views, top 
walk to T $475 unheated Call 
265-1178 eves. 


DORCHESTER Large sunny 
2 bedroom close to MBTA + 


Seek apartment in 

2 bdrm. Reply*to 
Proonte Box No. 8803. 


COMMERCIAL 
SPACE 


Did you know? Twenty-four 
percent of Boston Phoenix 


movement, therapy, etc 
Christine at 491-8989 


CONDOS 


AP 1D 
time vacation! 2 time share 
ocean front, 
week, July. A buy at 

each, both $12500 
Brnd new 2 
bdrm for rnt. 12° 
xposd brk, 

Eur style 


ceilings. 
k&b, w/ fr tres fridge, sif. 
w/ frost , Sit- 
oven, d&d. Conv to rd 
line & SE X-way. Off-st 
prkng. Ht&hw incl. $750 mo. 
Call owner 843-1100. 


HOUSES 
FOR RENT 


RCHE 


St Margaret's Hosp. luxury 


view of Boston 
$975+ utils no fee 426 
col 
farm hse 2 bed, 


exp beams, dinrm, Ige lot, no 


$300+util. Call 
Chris 641-0398 
eve/weekends. Keep trying. 


ARL 2 F seek 3rd for warm 


pets. 646-0478 PM $375. 
ARL 2M 1F sk 1M/F 27+ for 
rm 


T, no more 

$250+ util 648-4351 

ARL CTR 3F 1 

5bdrm dup. No re 

$190+. Nr T, frpic. et 

ARL. sk quiet, resp. white 
rmmate to share 


sunny 4br apt. We are 2 


has porches, pines, 
mace on META No pets or 
drugs $250/mo incl all util 
646-3696 


BROOKLINE VILLAGE 
Friendly group seeks 
Sth. $185+ 
stores. Avail 
smokers. Age 
739-6211. 


CAMB/FR. POND 3 F sk 
holistic F 27+ for indp, sup- 


prtve hsehid. Grt loc, yrd, 
frpic,, No cig $175 + 
576-3337 


CAMB Furn rm, 2 meai/day 
linens , W/OD 10/wk. 
Adults, references call Skip- 
per 864-5400 x233 days. 


CAMBRIDGE 2F, 1M, 2 cats 
sk 2 F or M 27+ for spacious 
5br co-op on Tree-lined st. 
Shr. friendly veg meals, 
chores. $180+. No tobacco. 
547-5539. 


House semi- 


housing guaran- 
tee your rights to consider 
any home or apartment. 
that is publicaly offered 
Know your 


The 
Jaw is on your 
* Greater Boston Rea! Estate Board 


24 tenet Sees 


CONTACT US 08 


MEDFORD-M (27) & F (20) 


CAMBRIDGE seek 3rd person. Large 
coop sks M and F 27+ — house on hill, 3 blocks to bus 
frpl.conv to T no smk pis inc! utils. Avail Feb 1 

No pet good rent 547-6069 396-7034/7-11pm 

Cambridge independent MEDFORD On Somerville 

4 
interesting M or F 25+ to 5th roommate to complete 
share spacious 5 bdrm semi Co-op, semi veg house- 
gh central + Inman hold. No-pets or tobacco. 

. No smoking/pets $270+ call anytime 
inct U 25 396-2733 


CAMBRIDGE near Harvard 
& Porter Square. 1M/F 
wanted for bedromm in 2 
story, 6 bedroom/2 bath 
house. House is large, sunny 


CAMBRIDGEPORT collec- 
household of 7 1 


M/F, Semi-veg, 
$160 inc! ut. 7 


feminist 
885 


NEEDHAM-2M seek 1 room- 


mate for 3bdrm house near 
128. Monthly rent $150 plus 
util call 449-2163 


NEWTON 3M seek M for 3 
story house w/ 
to stores 


conv 
cats/cig ok 2/1 $275+ 
§27- ,0732-5465 


LEXINGTON Non-smok 
F/M Near route 1 
/mo +utl 863-5732 


LINCOLN 


hse seeks 


couple/person for 

ment qrts $450+ uti 
person for upstairs 
$225+ ample pkg. Pete on Ok. 
Tina 338-6895 


MARBLEHEAD 
Prot, 22+ to share ig house 
full kitch, frplace, 
washer/ 


Very 
Lance 523-2918 or 
631-6169 eves. 


yard. 
~ 


JP Prot F seeks same to rent 
prvt Lge sunny rm in non 
smoke 2 bdrm nr T 275 inci 
util + sec Avail 3/1 491-4009 


SKg 2-3 to find + create 
home. I’m resp, fun, creative. 
Lu 782-7649, 738-7112. 


no studen 
522-7471 eves 


WAVERLY SQ Beimont 


SERVICE FROM 
THE BOSTON: ll 


CALL 267-1234 


NEED A ROOMMATE? 


The Boston Phoenix is making classified 
advertising better for you. We guarantee 
that if your ad in the For Sale, Room- 
mates or many other categories doesn’t 
work after you’ve bought it in advance for 
two consecutive weeks...we will keep 
running it FREE. Not just for one more 
week, but unti it works.All you have to do 
is call and tell us to rerun your ad. The 
guarantee applies to any non-commercial 
ad for a single transaction. Now THAT’S 
a guarantee. FREE until it works. THE 
Guarantee. 
THE GUARANTEED PHONE-IN CLASSIFIED 


§Brookine Chambers 
g Commerce, $25.00 fee 


19 Years the pub- 
lic. The ORIGINAL and 
room- 
mate service! A member 
of the Mass. State, 
Greater Boston, and 


and coupon. 


9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m. - 5 p.m. 


WINCHESTER resp M/F 28+ 
no smk share 10 rm hse w/ 3. 
Bdrm + study $187+ nr 
train, wds 729-6691 


Winchester, share home with 
prof and son. 275 + util. Sin- 
gle or w/son cail 
wkends or eve 


WINCH prof wanted to share 

Victorian home near 
tr and 93 avail Feb 1 
$240+ util 729-2345 


ALLSTON 2M sks 1M for 
3bdrm apt. Must be indep 

nonsmkr Avail immed 
$160+utils eves 254-6953 
ALLSTON-2 roommates 
seek a 3rd $217+ util Beth or 
Joe 782-2732, keep trying 
Avail immediatly 


STON $180+UT 
painted 


dins, shopg, respons. 
grad stu of 25+ non-veg no 
smokers no cats un-furnd. 
Free parking 782-8099 


ALLSTON-F nonsmkr to shr 


near T 


inct heat 254-1955 
ALLSTON M/F roommate 
shr 


ARLINGTON/CAMB 
M/F rmmt 25-35 w 


bus, pkng 
now Gary 646-2146 


ARL, nr Camb M/F 24+ nded 


. No smke/ pets/ 
Michael 641-1018. 
50 per mon inc ht/hw 


BACKBAY/FENS 


ne BAGKBAY, FENWAY 


BACK BAY-ig: sunny 5 bdr 
apt w/riv view + sks M, 
clean no smoke w/ht 
437-9178 


BACK BAY. Walk to Copley 
Place. Prof. Female 28+ 
wanted to share absolutely 


Rt. 93 in exc. area. pets, $750 767-3564 lovely sun 
ny modern condo 
unhtd. Call 327-8663. sock w/Male. 2 Bdrm F/P W/D 
DORCH JONES HILL-St. house near center DORCH, MELVILLE PARK NEWTONVILLE 2M 1F 30-34 Somerville Davis Square ~ house with garden. Rent Jacuzzi - Con to 
Margaret Hosp. luxury 6rm $750 + utilities 445-6736 nome’ Yng Prot to rent 1 BORM looking for 1F to share a near T. M and F 20+ seek $225+ Avail Jen 18. Call 267-4450 
ap’ rs quiet n coop-on . large room house. 0 share sunny spacious ~avail 
$550+ util no fee 426-7771 LAKE cig/cat -let's talk HOWD Firs’ STNO GLASS __ street parking, fireplace, apt on 2nd and floors ot WMEDFORD F for prot for 
DORCH-Meeting Hs Hill WINNIPESAUKEE FPLC _ $225+ no smoke/pets 2 family home. Skylight, Ig in hoe frpic d/d Smin to Harv Sq T 
t view from fly Season Lakeside home. U 2 seekrmmt Good hd seconds to ~ Feb 1527-3911 eves. yard, no more pets and no lace,W+D.lg_yd,prkn $350+ utils Walter 484-5633 
beaut ocean PRIVATE. 4 bedrooms. 10 for 4 bdrm duplex on T. (redlingy bus), no pets or $295 per month 
renov Sem apt. new Kitch, Minutes to Gunstock Ski $207.50/mo.+utils. smokers $350+ cali NEWTONVILLE Co-Op living utils. 776-6612 S+ call 159 
tng ore. gar’ Area. Rentals by the week- 484-2991 or 527-2904 282-6381 be W. ROXBURY F 26 clean. SELMONTF26-32nsmkr for 
$550/mo exci utils. Call Matt week. Gall J.C. Realty F 25-35 yrs resp working Families, weekend SOMERVILLE 
288-7205 or 825-0572 BELMON! quiet nsmkr, person to share ig 2br apt in parents, & singles Cc house. 300+, avail 2/1 
more information J.C. Realty 25.40 yrs old to share sunny SOMERVILL WE 329-6900 d 327-0732 e considerate, no cats 
JAMAICA PLAIN near 80x J, Giimanton, NH. Sminwaikts AvallFeb 16206+. apply age 30+ men 20's to 484-3118 6-9 PM weekdays, 
Arboretum irg. 5 bdrm 03237 T. W/D. no pets $300+. Call Safe neigh. 523-4881 days © women non smoker a must piste ew waren ond Siecany ‘> LOOK! o anytime weekends 
Gupien in 2 fam. hea, 1% 782-2072 eves Adults of ail ages currently iendly 
baihs sun porch hrdwd fire  MEDFORD-Attractive 2-3 br 5-10 PM 489-0406 Se inhabit this large Victorian | home. Share food, chores, You can @P in your ad very BELMONT GWM 25+ 
$950+. Call Joni 593-1089 Rouse. Ig yard, near nature BOS- Milton countryhome + dependent _h House with 2 fireplaces & ty Mastercard, Ronembr pref to shave Str 
reserve t vi Cat. r le merican Express. on 
days 924-5709 eves wknds arden. No emk oF Male 1 Female seek ules. Safe, pleasant neigh place your Phoenix at 
JP near Arboretum ig. 5 $185 + uti. 361-9019, profesional 28-36 to shere $275+util 484-8836 
bdrm dpix in 2 tam. 1 1/2 Lowery Hes BOS Rent $130, or 267-1234. BKLINE 3/1 F 25+ frndly 
4 uxury nt + or $155+, + 
808-1088. day everything! $1300 mo+ util to Rent is $285+ util. Cail Looking for a roommate? 78 non-smkr shr 3br apt free 
jays 426-7771 $225+ utils. Av Feb 1. No Try the Phoenix Classifieds. LAND pkng_$200+ util + dep 
JP On car line extra 500 FREE 1:BORM NEED TO GET IN seeks reapon 27+ Near 
Need a io return smok acre gen sens. 
months for retreat, vacation, BRIDGEWATER /MIDDLE- Starting in TUNE? Feb/Mar1 628-1491 eves Beautiful stream;retreat excel refs atten higher educ 
Neuss May | Be CHECK THE GIG Ni, tw Boston “Boston ‘etc. wrlte Box 
room tux ion lion ton etc. write 
wood more. furnished avai able with common area ond on duties. My SECTION Prot. Sale, wishes to $19,500 617-965-5248 Camb 02238 
porch. Avail Feb 1 $675+ able now to 5/21/85 from privileges approx. $300 Cur- who will be 7 months old by share 3 bedroom home with BOS 
utils. 868-6242 $400 per month +. rently 1 GM call 947-8711 May, will need a care giver same. Hull 925-1983, rent PARKING rmmte wntd Irg 2bdrm 
(617)354-2942 days 285-9838 (as will my 2 dogs). Apt is NEWTON W sunny 2rm suite negotiable. eee 7 pe Tae 
WILMINGTON 2 bdrm Co” BRIGHTON ahare duplex fora single parent who 10th, century farm nouse WALTHAM intel, SPACES an7PM 
Live 10 mins from Boston. ioniai farm house IP wishes to stay with his/her pe wanted. to 
ny all new 2 mod —excint location on 1 acre w/mom & child sale clean- — young child, or for home- nd $360 inc all 64-1372 i ae Looking fer 8 parking space BOS-Brkin Vil area mod 2br 
D, W/W $550 $550 no pets 767-3564 teh of Sbr Quincy $200/mo+ 1/3 893-6665 $S00/mo pays all: Call 
889-3632 SRIGHTON Tor ig he the nbrhd, near bus WALTHAM Prot 24+ for possible Prefer Day rental 277-9822 
. line. Heat elec laundry facili- 475.4766 Avail 2/16 large Vict. Near 128, pike,T. 8:15 AM to SPM call 
N.U.+SYMPHONY HOUSES rte me no smokers, 2682 ees BOSTON luxury aot looking 
STUDENTS O.K. home $175+ 782-7649 Bon $365/mo Peter 262-2023 
Sunny apts heated ali sizes BRKL Cool Cr. 5 br hs 1M/1F WATERTOWN share beau- before 8:30 after 5:30 
great values 247-2354 Re  §_ PROPERTY WANTED ALLSTON 3 looking for 4th tiful furnished house 30+ STORAGE 
Relocating? getting to shr ig, quiet safe, sunny pets ponsmoker $325+ utilities Space available for car or? BOSTON near waterfront, 
PARK DRIVE youre selling 22.656 after 1iambelore Nouse private drive. 944-2053. Sal 826- 
Nr Brookline huge 2br 2frpis 10 pm. No pets. /dry nr $225+ SCARRED 
: call Mort poh hak 4 Re 7 WATERTOWN SQ. 1M, 2F no smoking or pets 
exc! CAMBRIDGE-Shr 24+ seen ath to shore ROOMMATES 
h, ss spacious 4bdrm w/yard near 1 prof M 32 sks e 
PARK DRIVE BOSTON (J.P. On the Harvard  nonsmk F for 20 rm house. UNLIMITED T 137 +utils. Call 923-2265 ritually aware M/F for CIRCLE gt 
Several just listed Sq, prot M/F 27+, avail late ing ov the Serving the So. Shore. WESTWOOD Couple ske apt in Newton. Whole. in build av 3/1 31702 
$425 + up 267-6101 560 $500. 491-5167 ners, gardening, Boston expenses, enjoy savings. 29 foods harmonious at- 427-8395 kp try 
7 : acres. All day sunny ex- CAMB/SOM10mnsHarvSq Food Coop, pro- Cottage Ave. . $300+, prof, nonsmk pref. Brighton-F 20's for ige 4br 
PARK DRIVE !! posure. Conv. to MBTA priv Low decible zone seek F , home im- eves. & weekends. Fee Musician/student ok. Call 2F seek 3rd for 3br apt in R. Ne shop ctr, bus Avail 
stores, pond, etc. insulated: writer actress dence Provement projects, living For appt. Mike & Lisa 326-5955 Boston. Must be 25+, med $200/mo or 
O.K. security syst. 12 min. driveto or arts prof 2rms together. $175+ 524-1441. CALL 773-2838 LMINGTON F non-smoker, 787- 2416 
br 3 0 large Cambridge. $76K or poss share studio s76-6734 JP-coop. 2M 2F. On-call Wit re- Rent $150 inc! heat 
sate $900 | itd "267-6991 Re . Please write: Box 110, vital b SHARE GOOD LIFE sponsible ing person to 445-6024 BRIGHTON F wntd to shr 
118 Mass. Ave., Boston OK tener, op pan ae organic farm in NH share 3 bedroom house 2 2bdrm apt nr Brighton Ctr. 
QUIET + SUNNY 02115 1F & IM/Fasap tor dynamicist, sk Junct, washer/dryer yard and AVE | no emia pets 
Brighton huge 1 br eat in THINKING OF SELLING? comet prof Sth to celebrate won- utiful Mountain views ’ 
mod bath very secure fing out the value of your ders of garlic. Nr pond/T, commited joyful adults ne drags or - BRIGHTON housemate 
w/pkng $495 heated ex- home. For free appraisal call tobacco/critters, $180+utiis, Children. Land- trust in 4 for 734-5418 eves 3/1 wanted. $147 Ber month. 
Gusive BCR Re 566-2000 288-6 100 CHARLESTOWN to form sec dep, 522-5739 pep tet J that special person Call 254-4265. Fem. 
ROSLINDALE 2 bdrm $600 new friendly indept group in opi ok rg room for 657-7575 Jerry Keep trying ALLSTON 2 bdrm apt seek F prefered. 
prot 822-1870 HOUSEMATES near'T. vegetarian only Share. the warmin Of parking. BRIGHTON Oak Sq M needs 
SOMERVILLE Davis Sq. men prot 38 seeks 3 more call after 6pm ina 9 rm con. Looking for GWM roomate hood Wee protec 
3 need 4th in Central Sq — Ay temp. home on 6 acres of So. 30-38 to share large ALLSTON 2M sock M/F 1bik to bus 
«house. $210 w/utll, Indep W/2 friendly Farm House on 1-acre. $250 25-35 to share 492-7171(x4647)day 
ome a eating, 25yr+, cat, non wow eo 4a} GWM. Large sunny plus half utilities. 767 3564 be nest 782-1007 aft Jan 28 Feb 1 
422- smoker, 492. 2 baths, quiet non-smoker prefered. 
SOMERVILLE Sunny 5 room 241-8934 storage, even garden. No pets. Rent $187/mo heat M/F rmmt wanted for ig 
ALLSTON- seek Sth wie + utils. onty 50 mins. from included. Call 782-0529 drm in 4bdrm apt in hse. 
Furnished $600. Unfurnished gem 2 near Con Boston. Weeknights efter 7 utile inci, cat Btwn 6-Bpm Avi 3/1 
$550. Call 628-7080 Leave $200 nc every cord Ctr & wild Ife refuge. No Thanks 603-434-8768 70001 utils: 783-4338 


1M looking for M 


now — 3/1. AMAICA PLAIN 
tion of nice, clean =. sin mod AP near T, L AW 
he irendly professions. | You cannot be denied i FORA ! 
OSTON COMMON REALTY _ Call Po housing because of race, 
| 25 Mariborough St. Boston color, creed, sex, na- ROOMMATE? — 
JP Harv Med Researcher ymo. 
5 d world charm. Lg gracious seeks 2-3 prof for spacious IROOM-MATES,! = 
; ing room w/ windows on 3 elegant house overlooking i i ALLSTON GM 27 seeks M/F tg 
ides, baths, a/c, very ig pond 3baths sunroom fire- to share 2 bdrm 
drms w/ excellent storage. cozy house 3/1 or 4/1.Huge place $400-450+ 524-3643 i i est 1966 ] w/d cat avail 2/1 $300+sec = 
nice neighborhood $1 sunny 3rd floor for you Owns . 251 # St i fe; 
pled on quiet side 
Needs creative person to cusisshanieenniaiaabianiatpanaattilinites 4 biok from grn line 205 mo : q 
ing out full beauty. Inc! | ; heat incl 782-0252 eves 
: in spacious Vict dpix w/d, 
re $500 dishwasher, heat, pkg, near ALLSTON nr T. Need 
group near \ 
— — — 8-35 prof | music, Judaism 
rm 
t A ISA 
brs that single family home. Parting, 
yard, convenient to T 1 I we in ALLSTON . spacious 
and shopping $315 inc heat house on 7, $900, ne uta, 
i) ent. Nwly rhbbd, id! for sun 093-4485 10-005 prot 25+. Call Monday 
Comp! prvcy 227-2020 | 2. Students th 
. 646-3028 
LOCATION NEEDED Parents 
ARL 2M /1F sk respons. 
; specialist needs new location 1 Prof. F to shr Beaut. 4 bdrm 
8q. ft. required w, hsehid. Never a moment. 
w/o outside parking within 2 No smkng no pets. $175 + 
Peter at 244-7826. A ARL F nonsmkng prof to 
1% br hdwd floors 1st an automobile in the coming Roommas j 
$700 negotiable inc! heat & year. Advertise in the Phoe- Service .. 
i 
nix Classifieds. share ig sunny apt with work- 
’ — ing couple + dog. Nr T no 
Space avail by the hour, s+ smok $233ntd 
1 $7.00 | 
. Call a 
hdwd fre porch $575 heated 
: BRKLINE/BRI-2 bdrm sny I Free ait with 1 to shr 2 bdrm apt in well kept 4 
bsmnt off Bon T Prv ntrnce nly 
| i bidg.Grad or prof only. 
gunn 
Call 
old hs in condo area off Bcn ‘ 734-6469 ; 
T nr Civd Crel. Parquet firs,. 
irg rms, eatin ktchn Irg snn | é GRACIOUS LIVING 
F 27+ wanted for 
Hi own rm w/private bath Share 
ae { lovely 7rm condo food some 
aa —— — meals w 2F Be postv actv 
consid neat gd eating habits 
inc ht Dep 267-3460 
duplex 9 ig rms, 6 bdrms, 1% 
baths, hrdwd floors, fr pl. 
= 
\ 
: 4 
i 
| 
is 


BOSTON 
ROOMMATE 
EXCHANGE 


251 Harvard St. 
Brookline 02146 
Coolidge Corner 


AMATCHISA 
PHONE CALL AWAY! 


$7.00 OFF 
January S 
Free Gift with 


registration 
and coupon. 


734-6469 


or 


734-6484 


Mon.-Fri. 9 a.m.-8 p.m. 
Sat. 9:30 a.m. - 5 p.m. 
Sun. 11 a.m.-5 p.m. 


BRKLN-1 M, 1 F seek 3rd 
20+, nosmkr for 3br apt, nr 
T, bus, shops. $265/mo no 
util avail now 734-8622 eves 


Maile or femaie, apt to share, 
modern kitchen and 


near T and UMASS: $200+. 
244-7135 days 
after 


BOX MAIL 
NOTICE 


Only bona fide 


replies to an ad 
Save Time-Save $ should be directed 
Use our network DORCHESTER-Nr. St. Mgt MALOEN $225 ht 2 bdrm 
to locate the Hsp Srm,  @Pt. Looking for F, amiable, to a Phoenix box 
right roommate 2bdrm apt. seek. 1 rmmt resp, ge quiet, prof, 25+. number. The Phoe- 
or living situation $200+ 262-0073 cary eve oven NIX is not required 
\ DORCH/MELVILLE PK-GM to hold, deliver, or 
Personalized to share lovely Victorian MALDEN fortemale forward flyers or 
«Convenient house on beautiful street, for 
«Confidential have own floor. $350 apartment $200/month. other unsolicited 
*$25 fee 265-0681 matter. 
DORCH Prot F 30+ to share = MARBLEHEAD-F/M shr apt) 
Kenmore Sa oe ee Prof F36 +older cat sk rm in 
avail 9/1. Call Ari 631-3863 
Prot GM mid 20's seeks 
keene same to find apt or house in 
The Winchester Stoneham 
Shining Star of Want ads Melrose area. | can afford 
to Bos, approx $300+ util for Mar. 1 
Write Box 247 310 Franklin 
. om oie St. Boston 02109 
mature nonsmokr to share Prof M, quiet. early to bed + 
/ 1. 734-8422 or 353-4672 share quiet 2B apt, - . ing kitch, & rise, meditator (TM) 
ville nr No $190+ util. 277-1775 con- 
Nosmk . $225+ servative emperament, 
26+ wanted ig M or F, 26-38, for 10 room, 2 exerc/run, reading, film; 
apt w/ F. On T. $275mo w/ by 
877-0087 Pond Quiet friendly 3 men iar, Mor F. gay or str to seek 
BRKLN VILLAGE looking for 14 rm sgl fam hse, lib, Idry,  (Botanist, Solar A apt in Cam to $650 
2F share mod K&B in 3rd fir =‘ free pkng, exercise rm, rec 5) Cook once/week 868-8038. Have washer, 
near T&Bus $280 include ‘m, ‘study, Ig yd. no drugs. 661-6295 dryer, + much 
H&W 277-8318 965-4565 Call 524-7300 NAHANT rmt wtd to shr ig furniture. 
BRKL nrCoolCor2profF JAM PLN-Lge 3 br cin, brt, ocean frt hse w/ 4 others = QUINCY Jwsh rmt wid to shr 
seek to ig apt nr T on no pets/smkrs 2 bdrm apt on T, avi imed 
$275. inc! ht avail 3/1 M/F aval im, wary imo 315 incht. Avi now-6/30Call nsmkr, mstly furn, safe area, 
731-3160 eves inc ht. Cail 522 595-6243 parking 471-8596 


BRK/WEST ROX M+F sk 
resp non-smk veg for 
spacious apt in house $235, 
call 469-4926 


BROOKLINE 1 prof F — 
3odrm on 


apt 
$165+ utils 566-4125 


3M seek 4th M. 
Beacon T. 2 baths, dis- 
posal, 0/W. Must be 
quiet, clean, non-smoker 
prefer working M over 30 
$210 Cali Steve 739-0720 


BROOKLINE-Cool Cor 1M/F 
sk 3rd 24+ for ig 3bdrm apt 


quiet no smoke/pets 
avait 2/15 or before 
$235/mo inc! ht 738-0057 


BROOKLINE on T Prof. F 
30+ to share secure htd. 
graciosly furn. 2 br W/same 
wail to wall Laundry, elevator 
$338 mo. 734-9664 eves 


BRKLN 2 F look for M/F 
to shar sunny, 
3bdrm newly nice 
area $290+ avail 1/27, 
738-0 165 
BRKLN 3rd prof or sec 
GM rmmt wnitd fr irg 3 bdrm 
on St frpt 
Ow $375 included 
nw. Call Paul 739-0092 
BRKLN Cool Corner share 


BROOKLINE single 
nonsmoker 


month call 232-9888 
B br avail in 
3 br apt Feb 
Suny study nr maie 24+ near T & shopping 
$225 + Us Feb 277-7431 731-6640 
quiet, neat 2 bdrm 3 2 prof F to share 
condo $350 NOT SEX AD _ bdrm apt in residential area 
Call 738-0656 keep trying. nr To $217 inc ht, 


seeks M/F Prof grad to share 


Spm, call 782 3145 


BRK/BRI prof F sks same 
24-27 to shir 2br nr Civ Crel. 
No smkg or pets $262w/ht 
232-7; aftr 6 


BRKLINE-F to shr 3rd fir in 
area nr Civd Crci T w 
im & 1f. Lrg rms wikin cists 
lov st Parquet firs 
sipng cings eatin ktchn 
encisd prv rear 


st 
= 230 inc ht no fee 
1472 pm 


CAMBRIDGE isn't so dif- 
ferent from Dorchester. F 
30's seeks same for 


CAMBRIOGEPORT 3M 
25-33 sk M/F for indpndt 


hw pkng avail Chuck 
734-1261 


CAMB tbr apt to shr/subi 
$235/$470m0 M/F no 
smk/pets nr Harv Law, Sa, T, 
buses 864-2308. 

CAMB 1 br in sublet in 4br 
apt. Feb-June $175+ 
876-4262 


CAMB-Fresh Pond M/F a 


furn pr 

$400 2/1/85 547-6556 

CAMB Harvard Sq irg apt w/ 

wood floors, 2 fireplaces, 
‘ad stu- 
33 PM 


yard. Quiet prof or 
dent. $350 mo 547. 


CAMB Harv/Centri Sq M/F 
25+ share irg 3bdrm apt in 
house on rg St. Huge 
living rm loft. Friendly, inde- 
penton, No smk $239 + util. 
491-6947 evening best. Avail 
now. 


SELLING YOUR CAR? 
Advertise in the Phoenix 
Classifieds. It's guaranteed. 
CAMB/ Harv. Sq. Lovely rm 


frm Hrvd consid, ind, to shr 3rd fir : 
on w/poiprog M 8175~ Box J, Gilmanton, 
private Call 776-6443 Tufts 625-7406 6H. 7 
SOMERVILLE F 33 seeks F SOM. Union Sq 2M sk 1M/F 
25+ for apt for 3bdrm apt. $166/m+utit MAINE Cory Ocean house 
near Porter Sq ent 10 min walk to Harv Sq. On avail for peacetul weekend 
$287.50 + utilities. Nosmok- dus routes 87.86.91. Avail °F longer ail furnished. Fire- 
ing/pets 23. 


neat. 
$242+ util. 
-10pm 


BOX MAIL | 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
io- hold, deliver or 
forward flyers or 
other unsolicited 


matter. 


PIANOS 


Sales Service 


Pianos Bought & Sold — Consignment 
Rentals — Moving — Financing 


Grands, Uprights, Spinets, Antiques, New, Reconditioned, 
Rebuilt, Hundreds of Vintage Pianos. “Compare our lowest 
prices.” Steinways, Mason Hamlin, etc. Guarantee workman- 


ship, plus full rebuilding services at reasonable prices. 
7 days a week — 10 to 10 


.D, FURST 


and son 


“186 Brookliné Ave.,“Boston, MA 
566-5901" 


GAY OR Bi MALE 
ROOMATE 
BEACON HILL if you look 
like Jan 22 advocate cover 
page and have driv lic and 


MEDFORD 28 y.o. M seeks 
M/F roommate for spacious 
2br apt. near Tufts. Prefer 
easygoing prof. age 25-35. 
Dining room, free w/d, small 
yard, storage area. Smoker 
Ok, | have a well trained dog. 


$300/mo. inc. heat. Dep. 
appearing call Dick at 

req. call Mark 395-4697 
723-4828 days 9s. Avail. 2/1/85 


House to share. Woman 


MEDFORD-30+ M/F desired 
for roomy Vic house. Share 
meais + equity. Beaut yard, 
near T & lake. $140 per 
month. No smoke 483-1796 


kit., grand w/ $350+. 749-7991; 349-6245. 

child. $325 inc. utils. 

547-4616. ant MEDFORD-Proft F30, sks n/s 
r near ‘of F24 to shr Srm 2br 

CAMB- M/F 21-25 to share 3 T pond Arb. sunny 2 porches Off r128, near 93 & T whys 

sunny, no smoking utils.  $275+% ut s.d. 396-6558 

Hrvrd /1 of 2/1 -6632 , 
+ uti 576-0719 after6 2/1 oF 


CAMB near MIT/Central Sq 


JP 2M 1F seeks F to shr hse 
fun 


MELROSE prof F 26+, 


REVERE 1F, Ichild seeking 
rmmt to share 1 ig summy 
apt. $300/mo.+ util. Call 
eves before 10 289-7089 


Rm 28+ to share Ig trnsnd 4 
rm apt in safe quiet — 
cls to red In Dorch rnt 175 + 
util 288-8225 


N ATTLE looking tor GWM 
GBM to share luxury home in 
country rent reas. if 

to help maintain pri- 
vate rm bath 
resp ret eve 695-9617 


Rmte needed Fenway own 
room $180 mth heat incid 
call eves 236-1445 avail im- 


ROOMMATE 


WANTED 
CAMBRIDGE nr Hvd sq 25+ 
n smk f beaut 2 bdrm 2 
bth 3rd fi hse w&d dw porch 
ea w/ht avail now 
868-0039 keep trying 


CAMBRIDGEPORT F 30's More pets considered no ‘apartment $325 
bacco Elizabeth 
days 876-9768 eves wknds JP 3F/M 21-25 seek mature WM includes heat, utilities, tele- 
room : 5-337, esponsible M/F to shr 5 br aay . cable and pool Avail- 
Keep try- house w/d near T $170+ able now 284- 
 §22-87 
Sunny, spacious, quiet,indry. Emily 547-7528 
6rm $400 + util 676- JP-3F seek 4th pers for NEWTONCORNER M/F 23+ Female preferred to share 
CAMB rmmt Mor F near CAMB Resp profto share ig spac apt Pond. nonsmoker $275 heat house with 2 males call Steve 
Harvard Sq. Above 2bdrm Fresh Pond apt w ag A vaahon eee — inc! 969-7 149 eves 787-5278 or 254-1148 Rent 
sunrm. $350+ util. Cali Ed at §22-7752 NEWTON HGLOS Fem rmt $216 plus util 
876-5217 eves. nice apt no smoke/pets ROOMMATE WANTED to 
CAMB sunny 2bdrm top 23 yr old 2 cals prove prefer veg T $285+U shr 2bdrm apt in 
place sky lights trad folk music, seeks M/F = new bath whe. 
floors dishwasher and lear. apt in Inman Sq. avail who tolerates/ likes same. NO CAMBRIDGE apt2M 1F pret. $237.50+ 
dry $800/month call Amy or Thru March Share food, some meais.No seeks F27+ Feb-$127mo 399. 4g64eves. 
Chris 492-6740 weekends be over 21. No more pets! cigs, kids, pets. $287+ u utils xtra. Lrge rm no pets, 
evenings atter 6 oF Call Catherine at 876-9433 = Aram, 524-1788 578-3181 smokers pise. 492-5239 ev. ROSLINDALE Friendly, resp 
CAM/SOM-Roommate JP-F seeks F 24+ for sm NO CAMBRIDGE apt 2M 1F 49h to Buy food tog. 
wanted $175/mo 12 min MID-CAMB bdrm Srm apt w/ seek F26+ for Feb or March $200+ util 
Herverd $9. near bus oka avail 3/1 $187.50+ -$127/mo rm no pets, 782-5954. keep trying. 
line 776-6785 very clean, oe . days 227-4092 eves smokers prkg 492-5239 eves 


CHESTNUT HILL area, Lux- 
ury condo. Priv room+bath. 


Frpic, W/D, porch, hdwd fir 
$375 547-6620 PM wkends 


CAMBRIDGE/CENTRAL SO 
F 23+ for 2 bdrm apt near T, 
busses 


CAMBRIDGE - F - 294 5 


JP M 26 
sional ychic sks 
rmmte 22-30 M prird 


NO. End-3F seek 4th to shr 
4-bdrm apt w/ a/c, wall to 


wall cpt, 2 ath, loc 
$222+util. 367-1 
NORTH READING non 


ROSLINDALE SQ-Prof F 
wanted to shr newly remod 


2br T $250/mo+ 
utils. 469-4266 

SAVIN HILL Ammt for 2 br 
apt. Nr rd line & beach, UM- 
ASS, v safe. Hdwd firs, 
sunny, avail now $275 hn 
Peter 472-1622 d, 282-3364 
Nn, 265-8698 mess 


S. END-Cin resp GWM 2 shr 
spac tux apt w/d cbie TV & 
more. $300/mo+uUtil Dep 
cpl-$375+ 247-4013 Sai 


NEEDA 
PLAYER 
FOR 
YOUR 
GROUP? 


NEED TO 
SELL 
SOME 
EQUIP- 
MENT? 


TRY AN AD 
IN THE 
PHOENIX 
CLASSIFIEDS 


WE GET 
RESULTS 


twixt 5- 10pm 
SOM/WINTER HILL GM 


seeks same 25+ to share ig. 


+ deposit. Call 7950 
WAT 3F seek quiet resp F 
+ for sunny 4br 
Sq in bk yard 


z 


‘OML NOILOJS ‘KINSZOHd NOLSOS 3HL 


WATERTOWN-seek F 
large comtortabie 
bedroom apartment in a 
family house, safe. 
area, on bus fine. 
cigs/pets. $260 923-4179 


WATER large sunny 2br to 
share with 1 other, $275+ 
each. ww. conv to public 
trans off st prkng cigs ok 
926-85 10 after 7pm 


WATERTOWN 2 rmmts seek 

M/F through Sept Large apt, 
, have dog $210/month 

Avail 3/1 Call 926-4668 


WATERTOWN-3F seek M-F 
28+ to shr 4bdrm duplex- 
quiet st ar T non-smoker 
225+ util call 926-4070 


WATERTOWN F 36 sks M/F 


$250+ uti 926-9714 Feb 
WATERTOWN Prof F rmt for 


hrdwd firs pkng 
$300+ Lisa 926-2149pm 
258-21 

WATERTOWN roommate 
wanted to 2bdr apt 
$325 + Cali 926-9796 Ask for 
Nancy or Jane 

WAT M prot 32 sks M/F 25+ 


to share nice 2 bdr apt 
$300+. Call 924-0521 after 7 
OF OF 


é 
> 


mid 
eves-wkends 235-1561 
$252+ ut 


on 
smkng, heat, very 
nice rent control 787-1193 


country tke setting. 
126/Pike. $365+ Aaron 
926- 1000(229) E 527-9086 


WESTON AREA seek estab- 

,lished_home_o — 
to form one. 5, 
non-smoking. 232-9778 


WOBURN-M 24 seeks F to 
share studio apartment Only 


GIVE ENOUGH 
INFORMATION... 


People today want 
to know ali they can 
before they respond 
to an ad. They want to 
know ali the benefits 
ot what they purchase 
Especially the PRICE 
Not listing ali you can 
in your ad will cause 
the ad to fun longer 
with fewer results. Use 
brand names for extra 


MAKE IT 
STAND OUT... 


Use BOLO ang 
CAPITAL letters to set 
off your ad copy They 
will attract additional 
responses and will 
help your class.fed to 
work much q.cker 
and more effect, -ly 


$180/mo 993-8816 
DON'T USE 
WOMA ATIST 

Seeks indi involved in 1 
Seeks individual involved ABBREVIATIONS! 
apartment. | am friendly, 

easygoing, non-smoking, Except in Personal 
creative, spiritual. Call ads where they are 
353-1165 often necessary, ab- 
W Rox near Arboretum turn off pro- 
rmmt wanted to share spective responses 
2bdrm apt. M/F no smoking P&P, WW, AC and FPC 


no pets $350+ util More info 
call Jim 323-8251 eves 


ROOMS 
TO RENT 
25% of lux 3 barm Contemp 


home in P-Town,Fully furn 
Gourmet kitchen, sun decks 
all pectacul. 
3600 view of Ocean & Bay 3 
Bdrm unit rented July & Au- 
it For income & tax credits 


Don or Dennis 353-0225 
leave message 

BACK BAY Beacon St Furn 
rooms & studios priv & share 
baths w- kitchenettes 
$125 weekly 266-7276 Re 


BEACON HILL 
Just renovated. 723-5680 Re 


Sq bus $200 includes 
kitch privg F/pret 862-5134 


WATERTOWN Room / room 
and board in exchange for 
20-25 hours a week daytime 

care for infant. L 
Victorian house, private 
bath. 924-0308 


WELLESLEY turn rm nr 128T 
& pike. Shr mod k/b w/w utis 
inc $70 wk 431-7396 


may be Clear to you, 
not to many of our 
readers. Most of them 
will not take the time to 
figure them out Re- 
search shows that 42% 
of the readers didn't 
know what WSW tire 
meant 


a 


PLACE IT 
FOR MORE THAN 
ONE WEEK... 


Take advant of 
the GUARANTEE 
where it applies (see 
index) of place your 
commercial ad tor 
more than one inser- 
tion One survey 
showed that more 
tnan 50% of our 
advertisers received 
the majority of their 
responses after the 
second appearance of 
them ad. 


Classified 
Department 


367 Newbury St. 
Boston, MA 
02115 


Park son sk F to share 2nd fiot2 Jj PondsideF 25+ toshare ient to most and 

fam. Rent 200+ can be re- aptin2famhsenrTgarfrpic transportation. $180 per So. End to share duplex & 
after 8:30 469-3077 duced W/babysitting bkprch $275+ month including heat and yard $275+ ut March 1 Cal SEASONAL 
CH HILL 1 M/F for 2 bd apt, 876-7 159 (H) 891- 1(W) util 3-1 §22-1055 eve hot water. Cali 2: 266-5024 = RENTALS 
eat-in kit, w/w, sunny, safe, LOOKI JP Prof F 32 sks F for 2M IF ‘tchild sks Phoenix 
nr T, 9, 128. $237/mo inci alll. , spacious 2 bdr apt, back pref F to share Sbr VT, Bromley, Stratton, Snow 
Paul 325-6210 lv mess. You can @ in your ad . hdwd firs, nr pond and = Professional seeks to share = apt nr Porter Sq. ig rm w/d 1234 Val., Magic Mt.- Pvt condo 
DORCH-ibIk to rediine & easily by Mastercard, Visa. T $345/mo inci heat Call roomy Cambr apt no more pets $190+ utils 267- view 0.3 to Bromiy 
shp. Mst b 30 yrs or and scan : Hana at 522-2659 or sunny heat util Avail 2/1 776-7003 fuli equip: 497 eves 

prgsv place your Phoenix 725 8044 (work) inc! 661-6443 mornings 
ovr. 2 sun rms in Irg 3d fi apt. Classified riow, SOM-Davis Sq/Tufts 2 bdr in CLASSIFIEDS WINTER 
No booz, drgs or pets. Studi- 267-1234. LEX M 25+4 home semi veg 3bdr apt nice house F25 & WORK! 
ous atms. $250m inci util. ig hse wd stv wsh mchn semi Looking for @ roommate? cat sk M/F 22+ nosmk poss STORAGE 
Avail Feb 1 s22ereree coop musc rm. No pet/smk —‘ Try the Phoenix Classifieds.  semicoop $240 incis ht Betsy Space available for car or? 
$160+ util 662-8712 5-11 We get results 628-0787 lv msg for winter. 244-6456 


267-1234 


} 


— 


DO! TER YNNFIELD SOMER 165+ 1MorF 25+ SOM/PORTER SQ F, 31, LAKE 8 
LOOKING RCHES - to whare w 2 M please be WINNIPESAUKEE 
Po home on No. Sh. fully Clean considerate + respon- peyton By 4 season lakeside home. ses 
oy ton Ig lot quiet nghbd prefer sible. No Republicans need = porch + parking + util, = PRIVATE. 4 bedrooms. 10 - iat 
FORA cons. quiet reason rent 626-1299 March 1 no smoke-drugs-al- Minutes to Gunstock Ski 
lives on. cohol 686-2086 Area Rentals by the week- 
ROOMMATE? SOMERVILLE apt 10 W.SOM-Seek F 25-35 quiet, of the week Call 
TRYTHE | 
| ORIGINAL | 
ROOM-MATES, ! SOMERVILLE-Prof F sks 
i same 25+ to share sunny, 6 aoe 
| 2bdrm apt. Must be nea 
\ 759 7; 
= 
| = = : 
> A 4 4 
% ) \ 
_ - 
+ 
if 
WAT SQ M/F independent 
lo) but friendly household in ig a 
a. house. On T $130+ util veg 
— A ‘ pet 926-3782 2 
apt @ {grt utilities included $275 ar) 
&) We need a good natured 
prof F 20's for spacious 3 
(oy Male 24 n.smkr sks = 
| BRKLN-Prof F for 'g Sbdrm share comfortably 
hse. Pref neat, , NON- —— bdrm . Dining rm, 
smkr. 3/1 $260 incl ht, ne T, / ( wid, Back 
call 254-7040 >) ( porch ovriks nature area 
bdrm apt 300/mo. lan = — 
| 
nice hse, residential neigh- RY) 
borhood nr Newton & trans { 
lines. Quiet (mostly) & inde- 
| 
free to travel Fe Aor & Sele 
| 
sesks same to share cozy, ese 
sunny house in quiet neigh- | | rae 
borhood in Hingham. 25mins | ae 
tion of Dorchester. | am TY ee 
quiet, neat, responsible, like 
books, classical music. $175 aor 
: + utilities, worth more. Cats ycot 
are welcome. 282-8266. Bi 
Addit 1 bdrm unit tor own- 
W/D, util. $285, Feb 1, no nonsmkr, to share | 
The Phoenix Ciassifieds, the SN, 
Shining Star of Want ads Note 
BRI com of Comm & Harvd For 
on T Clean furn. rms trom ee 
$75/week some w/priv bath oie 
2 month min stay w/4 weeks sos 
; up front. Job and prior land- ee 
lord refs a must Re 277-6622 
LEXINGTON furnished room 
needed 350mo + uti Must _Dility of sublet. Deposit re- college student some rent ; 
like animais, professional quired. 547-§503 Bay Ovun- 
preferred. 272-7263 leave CAMBRIDGE/ARL F wanted creative sensitive spiritual town Boston 488-4065 Boston 482-4553 7 
4 message to share irg pleasant 2 br neat responsible with good : 
CHARLESTOWN roommate credit semi-veg nonsmoker 
needed 350mo + util. Must for Srm 2bdrm apt nr Arbor 
like animais, professional jm  $250+ Kurt 524-2669 no erences required, 
preferred. 242-7263 leave pets 
message NU Students seek roomate = 
- — min to Orange share | of 2 bedrooms 
one $225+ 524-0419 with 3M. Living room kitchen 
| 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 5, 1985 


LATE ADS 

ALL 
CATEGORIES 


1983 RENAULT Alliance sil- 
ver, mint cond, 5 speed, rear 


$5000 846-6776 eves after 
6pm. 
BACKBAY prof G s 


bar sunny spac 3br Must 

neat nonsmkr no pets 
mature 24-30 F 
$250/mo inc ht avail 2/15 
547-5609 


SOM 3M 1F sks M/F 23+ 


kr no pets 5 min 
util avail immed 
528-049 97 


WATERBED 

New queen: foam edges, baf- 
fled waveless mattress, ped- 
estal, heater, liner, uses nor- 
mal sheets. $290 738-4865 Iv 
message 
M vocalist nds keyboard 
player to form duo. 
-Elvis Presley 

Joe 322-1961 
Scott after 783-5159 


SHE-MALE 
has ht pics, phone, ltrs, help 
xdr/makeup & other prsni 
nds. For details POB 1407, 
Derry, NH 03038 


WANTED by Jackie 
23,37-26-38. Guys close to 
perfection + frolicking. Must 
be muscular. Sase Box 1000 


AIMS TO PLEASE 
Passionate, gdikg, intel, 
Jasmine 37-26-38 sks suc- 
cessful men to escort. 
discreet & cin. If you are lusty 
send SASE to Box 9999 


stage passes wanted 
at 


Into 


Learn about yourself! Have 
natal horoscope done. 
ee $25 call Nancy 862-5021 


Friendly 628-5919 eves. 
CONURE(smal! parrot), 

and red for sale. $150 
including cage.call 
492-2163. 


Priv: 
Sleeps 12. Avail wkens, 
weekly, Holidays. Call 
326-8052 


Do not be lonely! Join us — 
own lodge. We ski-golf-tennis- 
horseback-swim-etc.. Be ac- 
tivated — be a part of life and 
“THE VIKINGS” 

Full services for members 
(wknd incl 3 meals $35.50) 
and their guests (wknd. incl 3 
meals $79.50). Jacuzzi-Sauna. 
/Main St., 


NH 03574 
Call 
Cannon, Bretton Wood. 


Mittersill — BYOB-Prvt Bar 
The Boston Pt Phoenix 
lassifieds - 
Marketplace 
for just about everything. 


RIVER 
hse, skng 1 member for 


negot. Janet 
1 468- 2626, eves 
3 1372 776-1817 


TRAVEL 


AIR TICK t 
count! Australia- 
S.Pacific- the 
Florid 


a, Orleans. 
Class any TWA 661-8187 


NZ- 


or Hartford. 
272-4541 
ENERGY 
TABLETS 


Scientifically processed 
ied from 


flower 

Sweden. Bottle of 100- 
$15.95+ .80 tax. Call 
739-4655 anytime. 


CAMB 2 bed, 2 bath, Ir, dr, 
, mod re- 


$1000 661-8391 


AUDIO 
ENGINEERING 
SOUND & 
MUSIC 
WORKSHOPS 


offer an intensive 
course in 24-track 
recording at Blue Jay 
Studios in Carlisle, 
Mass. 

* ahands-on 
approach 
* smail classes 
* student projects 
* reasonable tuition 
instructors 

recognized in field . 

re Fall sessions start 
soon 


Licensed by the 
Commonweaith of Mass. 
Dept. of Education 


Call 
(617) 232-7710 


The Phoenix Classifieds - 
we're proven effective. 


MISCELLANY 


BERMUDA CONDO 
Vacation timeshare at dis- 
count w/option to buy my ex- 
tra Feb or March week NH, 
other locations too. Cali 
Harlin 595-0271 Room- 
mate(s) for Derry NH duplex 
only 280+ util 

CHINA MAY 12°85 


Looking for somebody 
to China with 334-5715 


254-7579 
DRIVING TO FLORIDA 


. LEAVING FEB - MARCH 


FLEXIBLE ROUTE AND 
TIME SCHEDULE 
LOOKING F COMP 
401-463-5012 
Driving West Coast this 
Spring. Arriv SF by Mar 20. 


Nd 2nd driver shr gas, food, 
fun Mark 284-9707 


MARDI GRAS 
on the GREEN TORTOISE. 
Sleep and party in the heart 
of the French Quarter! Cali- 


crossover 
west bus “to Calif. 
1-800-227-4766 


‘A until April 14 call 


U2 tickets wanted. 1 pair, 
any show, top paid. 
Firet 15 rows only. Call Pat 
254-6518 


GREEN TORTOISE- 
The way to adventure where 
a@ camper bus provides 
transportation and ac- 
comadation. MARDI-GRAS 
-10 days in Feb - $199 from 
NY or Boston. BAJA MEX- 
ICO- 2 weeks- $299 from SF. 
MAINLAND MEXICO -4 wks- 
$399 from SF. WIND- 
SURFING with instruction for 
all levels- 10 days- $389 from 
SF 1-800-227-4766 


BULLETINS WANTED 
COLOR SEEKLOFL SPACE. 
COPIES us tight bd bidg. At least 
(8x10) area 731-7211 
color | For Sai Fed 16 at the 
St. ( Pruden- . Prefer to pay $25 or 
Congreso less 783-207 1 (eves.) Connie 
State St.) 367- 
(rear ‘Schoo! St.) 987-5370. 
Span Evan and Sandy EDUCATION 


Wat Liner ‘Kindy 
100 Ib. of Litter 
$14.00 plus tax 


MR. BIG’S® 
GIGANTIC 


LOST & FOUND 


Lost 4 Kodak slides in 
box. C Corner vicin- 
ity. Reward 522-7596 eves 


influence others with 
Thoughts. Free Catalog. Dis- 
coveries, Box 490, 
Boston, MA 02258 


SERVICES 


ACADEMIC 
SERVICES 


‘come writing 
A consultation serv- 
ice professionals who 
“926. 1637 


Resumes-Papers-Reports 
All 

typing services. Accutype, 
267-8063 


Quality and economy- 
word processing 
266-1 

T -Dicta. Rush. Vol. dis- 
Pkup/del 522-7044. 


BUSINESS 
SERVICES 


Justice of the Peace “| DO” 
bliss anywhere! 1-546-6473 


LOOKING FOR 
A ROOMMATE? 
Search no further. The Phoe- 
nix Classifieds have a com- 


plete listing of roommates 
and housemates that 
you're 


x 10” ($8.00) 
in 10 minutes. Zoom tens 
allows cropping. Available 
at COPY COP Head- 
quarters, 815 Boyiston |. 
St., (opp. Prudential Ctr.) |’ 
267. Precinct ll, 13 
ess St., (near State 
st) 67-2 2736. Open even- 
turdays. 


TO PLACE YOUR 
Pheenix 


BY MAIL, 
PLEASE SEE THE 
AD FORM ON 
THE LAST PAGE 


BOX 
INQUIRIES 


For box mail inquiries, 
Phone 267-4437 be- 
tween 11 a.m.-2 p.m. 
daily. Box mail may be 
picked up between 9 
a.m.-5 p.m. Mon.-Fri. 


Call 
Together 
The nation’s largest 
personal dating 

h 47 .of- 


fices. We must be 
doing something 


right 


MEETING 


HEALTH & 
COUNSELING 


surrogates. in order to 

sexual problems such es 

premature ejaculation, im- 
OF 


at Sexual 
266-3444 


SOURCE IMAGERY 
A method for and 


now in practice 776-8148 


Straight, legit, non-sexual, 
non-genital, (non-lic.) 


wondrfi Stitt inter- 
ested? 254-3218 


Existential psychotherapy- 


Steve Press 661-7956 


Boston 723-4244| ‘percent of Boston Phoenix S 
8 1 an & 
Chesnut Hill 232-4800] year. Advertise nthe Phos | to sexual 
Wakefield 245-4667 problems of 
Brockton 584-8303 * inexperience 
The Boston Phoeni: © 
Classifieds - LiB * impotence 
Boston's Learning intimate female therapist 
-Marketplace Private sessions 
educational program 17) - 
GAYS MEET speciicaty deigned fr 

GAYS . TREATMEN 
Discreet and with respect: | cathe 
See Honesty Counts ad in 266-3444. ting and 

tial. Brookline 232-1459 


Person to Person column. _- to Person column. 


a slice of fudge cake and even the angriest of the rebels | 
Iwill toast to the Queen’s health. How often do you go to a 
jrestaurant, spend $15 - $20 on a meal and still leave feeling| 


hungry? that is not the case at Newbury’s. Our Sirloin steaks || 


weigh at least a pound, our salad bar offers seconds, thirds and | 
fourths, the baked potato is huge, you get a loaf of homemade | 
bread with dinner, and if you are still hungry, have some of |} 
lthe free brownies for dessert. So the next time your friends get | 
restless, bring them to Newbury’s and discover the restaurant |} 

hich has kept Bostonians and their stomachs satisfied for |} 

he last forty years. 


SELF-AWARENESS 
FOR SINGLES, men 


women, led by mature, — 
alt Therapist. 


Individual counseling 
offered. Sliding fee scale. 
Call Dorothy 491-6408. 


HOME 
SERVICES 


person looking to clean apts, 
offices etc. Exceliant ref. Call 
Jo-Ann 395-8595 


HOME OWNER 

-WORKSHOPS 

DO-IT-YOURSELF 
Learn about walls, 


CARPENTERS 
int Pamting  Reesonable 


Rates Call Kev 876-8505 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 


— NOON TO MIDNIGHT 


Cc 
Ww Processing. 
our Multiple let- 


Reaper or typeset by 
coP COP at 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ic hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


St., 
Prudential) 267-9267. "3 
Congress St.. (near State 
St.), 367-2738. 85 Franklin 
St... (near Filene’s) 


367-3370. Selection of re- 


HEALTH sume papers and 
pen evenings an 
Saturdays. Open 
‘ounseling. 12-8 at 815 Boyiston St. 
SUNERGY Cour 
ices. Andover, MA (30 min : 
from Camb.) 475-9595 MR BIG’s™ 
Know fertile dates each 
month for the next ten years. GIGANTIC 
Send birthdate and $5 to In- COPIES 
ception Timeables Box 371 
Yarmouth, MA 02673 Copted, reduced or enlarged to 


OUT OF SHAPE 


? Overweight? Let me train 
you--For information call 
437-9431 


MEDITATION 


AMBRIDGE ZEN 
Daity meditation. Monthly in- 
tensive retreats. Dharma talk 
Thursday 8pm Call 
576-3229. 


FIND 4 MISSING PEACE : 
Hatha 
it 


Struction by Swami 
Ch 


Institute, 497-6263. 
Raja- Yoga meditation. 
Mo tees 662-2624 


miSCELLANY 


ALEXAND! HNIQU 
Equanimity & Flexibility 
STAT instructor 491-5631 


2° x 25° oF any length on bond 


(ne. School $t.) 367-3370. Open 
evenings and Saturdays. 


CIBACHROME 
COLOR STATS 
Up to 11°x16'%" in 10 minutes. 
Zoom lens enlarges or reduces 
50% from artwork, objects, 
35mm slides. Glossy, matte or | 


SHOPPING SERVICE We 
help locate 
hard to find items. 
623-3378 


DATING 
SINGLE? 


If you just want 
to meet new 


people, j join any 
dating service. 
If you want to yy the 


‘right people, joi 

The People Our 
exclusive video interview 
library cuts out the match- 
maker and lets you use your 
own good judgement. 
Confidential, a timesaver, and 
So Selective, we've attracted 
Boston's most eligible men 
and women. How selective 
are you? 


Featured in The Globe & 
dozens of other local & 
national media 


Meet the right people. 


Bostons Newton* Wakefield 


247-3800 


$7462 717-848-1408 


SINGLES 


Light carpentry and Finish 
carpentry. Call Richard 
Lagasse 542-6284 


MOVERS 


A&M Movers! 
time, ins, Cheap. 
Simply call 254-1788 


Charlies River Movers. 
at 


sonable rates. 498-' 


1-4 men with truck or van. 
Low rates, NYC, licensed, + 
insured. Ex , Pike 
Movers, anytime 327-9532 
Experienced Man with large 
new van, 581-6299 


GEMINI MOVES 
Gemini quick movers $20 hr 
/time 646-0268 


GAY MARRIED MEN 
You are not alone. Therapy 
Group forming. Call Francis 
Giambrone 628-6988 


GESTALT AWARENESS, 
CONTACT & MEDITATION 


your 
strenth, warmths, & 

in a small sup- 
poe group. Meets week 
Thursday evenings 6:1 
-8:15 near Central Sq. Eric 
Jacobson, LCSW. 643-6874 


South Shore 378-4389 
Springfield (413) 737-7644 


7 Years of quality service 
26 Offices throughout the 
Northeast 
Run and owned by 
licensed social workers 


“The Dating 
Service 

That Cares” 
Boston 739-6688 
Braintree 848-9388 |. 
Burlington 273-9057 
Cape Cod 771-8444 
Framingham 875-9159 


631-2997 


Only 
unchDates | 


| 
Join Greater Boston's largest 
membership 


inexpensive, and easy to join. 
Nobody else makes all the 
arrangements for you—only 
LunchDates. Call us Mon.-Fri. 


as featured on 


EVENING MAGAZINE 


your awesome potential. 
Robert J. Pilato 776-7976. 


PERSONAL GROWTH/ 


. Don't be 
Sereesed ‘one dey longer, 

ras one day 
your sexual 
the SPECIAL- 


py the only 
SPECIALISTS in 
New England 


CENTERS 
INTERNATIONAL, INC. 
739 Boylston Street 

Boston 


266-3444 


GENTLE GIANT 
Highly professional work lo- 
cal and distance; pianos 
N.Y. City. Fair rate 864-1516 


JULIAN WRIGHT 
MOVING CO. 
professional reliable ex- 

lic ins. MOPU 
24430 Call 661-2958 


ANY TIME 
ANY PLACE 
ANY THING 


VAN MAN 
723-1915 


LOCAL LONG DISTANCE 


BRUCE WEST 
LOCAL MOVING CO 


az 
MOVERS W/15 FT 


JAMES R. 


WALKER MOVER 
Home, office, industrial, very 
reasonable rates. Piano spe- 


SHORT NOTICE MOVERS 


Prompt, exper’d. Local or 
long dist MC VISA 321-1017. 


From ‘18/hr. 
@ MAXI-VANS 

© CARGO MASTER TRUCKS 
© HOMES © BUSINESSES 
©” 24 HOUR DELIVERY 


= 
=> 
= 
—) 
=< 
= 
= 


PIANO AND 
FURNITURE 
MOVING 
“Low rates — 24 
hr. service, 7 
days a week. 
Storage. 
DANIELLE 


MOVERS, INC. 
186 Brookline Ave. 


MDPU 2022 


THE MOVING EXPERIENCE 
We handle your 
with care. Dean 254-7170 


DISC JOCKEYS 
Whatever the occa- 
sion, we Can energize 
your social function 
with music. We have 
the selection, sound, 
experience and prices 
to 


MARDI GRAS on the GREEN 
TORTOISE? See ad in 
‘Travel’ classifieds. 


-Chicago- 
California and ail points 
between 


Specializing in 
pianos. antiques, 
art and fine furniture 


247-3777 


Rider/driver Atlanta in return 
Thanksgiving week 
617-384-8587 


MISCELLANY 
WINTER 


q CIBACHROME | SINGLES SURROGATE BaF 
; PRINTS THERAPY 
~ Call DATIGUE now. Ali] SPECALIZED trom MOVERS 
PETS : ages: — FREE professionally trained femeie LOCAL-LONG DISTANCE 
: Gat needs a loving,country BROCHURE OVERSEAS F 
at needs a No too small. re 
defr aine. DATIQUE INC. SPE land, New York, New Jer- 
ss 437 Boyiston Street Health sey, PA, VA, & DC. Also 
Boston, MA 02116 , nationwide service. Call 
COUPLES 
prof M 25+ for 2bdrm Irg lux — 364-1927 or = 
Comm Ave apt w fireplace SIN GLES = 361 -8185 
% incl. no pets Avail 3/1 Call SKIING See Two's Company ad in 
: 267-3633 aft 6pm = —_ Person to Person column —_ Man + van tast rible Dave 
KILLINGTON chalet. Prime 12/hr 254-1785 
‘ location. 3 bdrm & loft, 2 eae 
é bath, frpl, w/w crpc, TV, full Classified Man & Truck $15 547-9365 
te: erate resp for — 
clean consicerate rr 
indep hsehid nice spac rm gd DIVORCED OR SINGLE ANY 
| 
insured MOPU 25387. Call 
491-0004 
— service. Low rates im- 
Sor. mediate service 864-3025 
unexpected opening. M/ 
|_| 25-40, mod kit, frpic, suana, Express ‘ 
priv, scenic views. Off Rte . moving & storage 
po 100 in Warren, Vt. Nov 15- \| | Since 1970 
| LIC. & INS./MC & VISA 
Inexpensive recycled 
You can trust we — 
om (cooked medium rare, of course) & salad bar & homemade Stone Pony~ 
— ifreshlv_ baked bread & baked potato & a carafe of burgundv'l Exceptonal herd working °Expréss 
| sLargeandSmall 
Equipped.\Licensed & 
| 
| MDPU 24429 
CALL Randall 497-5361 
| | 
| | ceilings, painting, i 
| and remodeling. cialist & electronics. Free es- 
Fi timates (617) 738-0388 
walk Harv or Cent SqNo fee time schedule. Looking for 
companion. Ask for Laura 
| 
| | | 
} 
ry 
| 
| | 236-1848 
fornia-style camper space | | 
coaches leaving Feb. 14th. } 
on 
| = 
wee sve] | 
ston 
, dite tite tite tie See Honesty Counts column MDPU License 15258 267-4079 or 
: ers, theses, term papers. SELLING YOUR CAR? in Person to Person column. 
Mt. Auburn St., Cambridge. Advertise in the Phoenix * Apts. Households 566-5901 
492-7767 Classifieds. It's guaranteed. Spe. * Offices Large Trucks 
COLOR Tate for women. Play- +insured+ Low Rates 
: From artwork, books O° 35 mm MEETING PARTY 
from same. COPY COP. COUPLES SOCIETY MUSIC Best 
3 to suit your needs. Solo & 
{reer State, St.) 307 738. 65 Waltham Hospital may be for all Call us 
_ able to help you. For intor- 
Open Eves. and Saturday. HYPNOSIS 
PRINTED a abilities. Overcome shyness, 
; sexual problems, fears, etc. 
call Bob Pilato 776-7976. 
HYPNOSIS 
\ A single, enjoyable and very 
the problem and awaken 
451-0233. 260 Washing- PF 
ton St., (near School St.) EOE — Phoenix 
| 
A-1 TRANSPORT 
Counseling services/ Cam- All Size Jobs c 
bridge 576-0869 24 Foot Truck are having a 
ROLFING cz those com- PARTY 
mitted to r. ‘eedom of an 
Home Delivery of body and mind 876-6549 jupeinenere Department Caterers - 
CALL 298-1800 SEE THE 723-7807 Supply Stores - 
; Local Long Distance Liquor Outlets - 
SPECIALISTS 
— reeo- moving $10/hr. Call etc. 
oF cor Union | attr evesil 10 rleave Place your Party 
mess 926-1039 advertising at festive 
COPIES St. (opposite the Prudential) MAND J TRUCKING 
267-9267. 13 Congress St. Loc ig dist move exp gd peo- CALL 267-1234 
(near State St.) 367-2738, 85 ple 
Frankiin St., (near Filenes) ISTS at 266-3444 ‘76. 277-6825 or 889-1027 
sosTon, | RIDES 
to. Florida. etc. 
d iho meet one to tag 
one over a relaxed lunch or | | EXPRESS 
offering Pianos, Antiques, Etc. Call, 267-4836 
_ SEXUAL THERAPY Weekly Trips 
transparency output. Available ° COUPLES 
at COPY COP headquarters, Gam-Spm; Tues. & Thurs. ‘ti 7; COUNSELING —_ 
St. 254-2534 | | - GENDER COUNSELING LONG DISTANCE 
) 267-9267 or Precinct PE L 
13 Congress St. (near State j € SEXUAL EXPRESS 
St) 367-2738. Open eves. and = aout HEALTH Boston-N.Y.-D.C.-Atianta 
OCCULT Sats Open 128 
—HYPNOTIZE 
HYPN ZE 
— 
available for car or 
for winter. 2: 


Prot F voc/tyr wants creative 
ce, RECORDS & Hermon st Winthrop Fed. 10 singers. Sun Feb 10 Aud- SPACE player. Abii to sing + read a 
are + dete need 1 730 846-2550 day tions 5-9 389-6057 Sound proof-24 hrs. - plus. infl inc! Stones, Bea- Pretenders/Motels 
FOR SALE 262-4104 TAPES 9749 eves 4W SM on T tne Swedish chorus looking for dock 866-5321 
W000 frame couch (day bed) sopranos but mostly -game room-iow Space Sale. 
sleeps 2, in good ck/Worid music discs, tenors. Call Eva or Peter rates 782-8157 Scott 262-7677 vate your own room $175 
ANTIQUES & $125 cali 232-6842 books. Catalog trom after 6pm 14 Brookline Ave month 10 min from Concord 
MARKETS = Guitar drums sk gtr bass to 779-6656 
FLEA Tivoli NY 12583 VOICE & DICTION : ACTORS 267-4079 or 566-5901 Rain rotary 
an STEREOS & MIKADO Build strength and focus. Im- oe OBS Church 60's 
! articulation for REHEARSAL SPACE 
circa 1860 recently re- COMPONENTS VIDEO & See ad fons. Call 666-5463 vocs hipft 925-0950 Secure 24 hy. studio, open 
now 843-2353 1 1am-6pm 
Jami Keep cating. BOSE STEREO TELEVISION in auditions. breath Looking RUM MER tor Looting T mainty 
tom. Sound equele Sunday only , facials. Scott 661-8303 & Ge top 40 gb Multi 24 hy use, easy loading, se- 
pow blue fledged component system. VIDEO channel. JAY 272-3162 with vocals exp. Good cure. 
A est Rental Prices Around Have ment, trans @ van & $250/month. 846-6849 
fid-sacrifice or Best Size of attache case. Alf- Reet Wig we 
367-2170 Not soid in stores. ie MER Ni D 595-2436 Saxaphonist exp. pro 
Must be heard. Legal. Sam * by ORUM vocals) ‘ad. seeks Working 
IMPORTED 787-4834 aft 6 or wkends AUDITIONS ruary 30, 11 Add. info Right Time, (nome ped 
ITALIAN ENW AKAl a seeks experienced Can Scott Wheeler seeks pro 
CHANDELIER Kenwood re S Sunday 2/3 ONLY, steadily trom March driving & drums w/vocals for 
diameter ' ceiver w/ electronic Coohdge Corner 232-6637 263 Melrose St., Newton. G& 27080 T 1 to May 1. Must have reg- inal folk/punk/pop. Textural ©. Shore-based PT 
ey Akai GX-7 Met Feb 4 & 5, 7-10pm. Bring 1 Must call 496- gae and tunk chops. Vocais a Ron 783-9615 50's/60's cover band. Must 
fixture with crystal. Very The Mall at Chesnut Hill picture & re- plus. Call 254-4843. leave 
condition. cassette: Microcomputer prepared song > Tony 254-204 have eqpm, transp, 
ver $100. Gall 264-0143 be- controlled with lots of func- come, Age 21 and wo. Call 
tions After GUITARIST 878-1850 11am-1 1pm. 
tween 6-10pm. tione. Cal 169 ATTENTION BASS. Seeks 40 or GB for FOF very STILL LIFE 
APPLIANCES BABY, ICEMAN mainatreem rock act. Pro att steady gigs. Bk/vocals, must. Stul needs drums 
Loudspeakers E @ must 875-4283 styles 617) 794-8434 
Heater 35, impeccable sound THE ARTS AUDITIONS | quiries, only! Call Gene (617) __384-6713 days 776-8250 
eve 569-2347 for “BABY". Sun Feb 3, the. most yew wien? working cover or and teks & must. 
Stove electric 4 burner. ACTING 1-4pm and Mon Feb 4, Pre ene wing Call now  cover/orig 10+ yrs in exp Pro situation please 
150. Call ec 7-9pm, Park tape avail Rick Velardo Guitarist. w/good songs 
for television ecting write 8. cal 245-6173 after 4 mess join w/others tor tun 
“BABY” needs more. Can play eves on THE 
863-1487 Ea sames PO 1685 Ja- Bass, flute drummer, reeds. Create player with DRUMS? rep Brian 522-9781 pret w/ 
Tempwood j 7615. nice feel, gear, att, BU vocals singer/drmr much Simmons. 
stove with piping 35,000 B IMF TLS5O Studio well. Call Simon, 734- . gear, in live pert and studio UITAR SKS BAN cording 
$200 or best offer. Call sold at $1400 asking $600. Reh. Actors video cal Eddy RUTARSKSBAND David 266-2345 days 
655-3216 A. 783-4377 eve XTC, Blondie, TV, 437-7958 eves 
F BARGAIN Lee 442-6856 morn + eves eth Creed: Have ex- 
XEROX MEMORY per. Call Gregg 227-7625 Top 40 horn 
Writer typewriter 610 $800 CENTER You promo age to 645 
Call 547-6390 HAVE . t Box 29 Boston, 
Cape “Write 
cash, 82 5% No Brit &u in the pocket Call for 
int.,ext cush, 82 5% hp Brit. Rie’, is and unitd _in the pock: Sun 877 0201 
$49 & up sks creative, open- Versatile p 
FUELS & Turntables mer MA 02199 
° , 2 funk bass, 3 
FIREWOOD $20 & up ytd gir to form Wanted: Lead guitarist!! Are 
: : . band. Ability to read, you of wasting time? 
coal 24 nour burn. Complete $25 & up Print one letter in each block. Leave a space between words erat. Rasarding proj wpcom- ps ambition and 
with blowers.Used 2 sea- and a separate space for punctuation. monte. No please. 
reasonable otter, 748-557 Come see us for Headlines needed for Call Al 875-7187 or Eddie 
after6pm. the best prices ack Pricing your message: steady working GB. Good $. 254-2693 
on used compo- Gh ij  2lines = $5 ($3 per additional Must have car, polysynth. Wanted 
FURNITURE nents in the area. 2lines + 9 pt. light headline Cal Mike 
($3 per additional line) KEYS wanted for T40 band 783-2749 
Jill 492-1785 Cambridge,MA 123456789 10 11 12 13 14 15 perbad base pave 
a 
Bureau, dresser, night 864-4434 Message KEYS violence looks and 
om ond . yy @ plus, Rich 
chairs, china cab. 254-7257 Scott 312D three-way i. 
loudsp $165 each, R INSTRUCTION 
OAK FUTON (BED) Sony ; 
table brand ‘new-beaut! superb condition. Cali soul band neade mete lee JOHN 
Cost $375 now &345- S68 Sans singer. Call Wes, SCHOOLS - 
DECORA “ceiver; Technics op Orurns bought 
‘NANTS: Grape-lvy rocker, : vocalist w/ looks & pres- 
Kilim rug, art prints, best of- after 7pm E Tape & reqd your 
123 4 56 7 8 9 10 1112 13 1415 16 17 18 19 20 21 22 23 24 Roat vocally 
ask VOC. - BASSIST 
“We catinot print your advertisement MAIL TO: working RAB er OB 
THE without the THE BOSTON PHOENIX Gig. No. Shore preterred 
Genuine Water Buffalo Phone No:: 367 MFA Yale 524-6336 
Guaranteed) new $200 498-3571 BOSTON, MA 02115 Low Powers 
Classified Ful Address: 872-5725 eves, Sun am tretiess w/real 
RUN $205 reg. £300. City: State: Zip: Lyricist wanted for RAB and 
DEEP PURPLE U2 BURIED CHILD. Actors ben- KEYBDS lished recording artists call instructor to 
Best seats-first 10 rows. De RTISTS’ efit Feb 10, 8 pm, New wanted as menbers 24 pop artists will teach his 
FLAT ART 00 posite for: ERVICES Ehrlich Rec prod in cation & pro attud a must it u method to and 
ICKETCHARGE image. Vic or Bob 262-2738 2 mk it big call consistant students. Call 
237 Casting feature film. All aftr 5 at 692-4094 vocalists beready 423-7581 after 12:30.9m 
12-1237 W 262- AUDITIONS resume to Box BASS & DRUMS for studio & gigs Bob 
Hand-made pure wool OWN INDOORS 1 Marbienead MA 01945 for original rock *wITEACHERS!« 7 DAUM LESSONS | 
carpets: band w/ production deal and For ‘keyboard, guitar or All styles am 
tudio quality Shore home v 
pice 250-0187. $260 new 236-3049 afer seating resumen ot Quaid 233-8000 For vo- 579-1121 
" Steinberger pref) and ability cals a : work, Drum Lessons 
IKADO Auditions, Harvard for up- must. PARACHUTE steady 6 ConBeFun At 
tor NEED Gas Sunday Feb 3, 12-4,at. coming Equity theatrical Transportation necessary with vo. week. Cal Henry 531 DICENSO'S 
computer oe almost Cabot House. Prepare a productions. rehearse in Woburn. Leave DRUM SHOP 
new. $175. 259-0137. CASH? song, preferably G&S. Sesume to. message 935-5091 ate 
coffee We buy used Wext Move Theatre 1 che band or of 232-3032, Ron st 140/GB Spc. We are the cicenso’s method used 
‘and: couch cks eal 406-8761. Boylston Place Boston cians to form bend. Ong 1715 band in town. Must 30 youre 
and chair etc. 8.0. on ali call HARVARD BOOK pro ait, must be serious. Established nriginal bend Gol Katie 327-5873 
Keith 861-8387 STORES ACTING LEARN HOW 663-6824 seeks dedicated Sohn 926-8773 aft Spm + Begone neu Advanced 
coffee table. or to- With Karen Ross: mono- Industrials/ Voice- vocs 322-47 12 Vincent 745-6024 leave message Englebert-Elvis Presiey i 
Call 7 any- YING logues, scene study, D 9 322-198) Chart Library 
BU preparation. 924-7534 needed for pt top 40, KS Completely equpped 
lasses 
DIAMONDS Actor/singers (especially Tuesday, February 5 work. Pref Top Scott 
AB MEANS ALWAYS QUVING GOLD, SILVER tenor & soprano) tor two 99-6201, foe. transportation / parking 
We buy and sell used 7 : original musicals to be per- Eleanor Lenke Studio 787-9441 Punk. Have Yamaha equip voice and tas 0 poenp gee rh Ones 
furniture, antiques and Heirloom & Antique in Spring. Call Steve 267-1304 Bass player wanted by R&B 545-3293 bd. into old testy. CENTER 
prranesernray Visit our Jewelry 283-2177 T-40 show travel req. Chope Ex-torrid L. Voc (keys) and Santana, Dead -0540 pronek'r 
at Poc ches SHOP MODE! st . nec seek bass and drums se- 
Gold Coins $008, Complete for photog for near about "308-0108 Ray 51 Franklin St. Quincy 
expressway- ts Bass player rock act 
& Camera. Self im- tor pfolio projec pay ‘ock band de- near wrk band South Shore FENDER STRAT, late 
Pienty of free parking * Also ; or or photo work no working cover r a 4-7pm oak 
| | European & Oriental | troche. Ron and ood on 
427-3983 Gold 423-7313 Or visit 40 Graham Lindsey Entertain: after 6.30 pm (Andover) nve 
coffee table ; plus. We have worth ine S42 Walt Now 25-90 with 
gether. Call any- 754-9621 Stage & Camera. Sek Gon call 704 and gigs. Call Dev ai ton MA02160 equip & trans to form of Chares Ban-ecos, 
provement & Speech. Oay or Musical Theatre musi- cover rock band. Solid John Scofield, Ralph 
ane NATHAN’S ave . Free brochure. _Little Flaggs F. Bass tkng to join pro orig/ po oh day gig & Towner, Robert Sullivan, 
‘orn 471 Main St., Soyiston St by. actors onty! taste, Ponty of talent Berkelee, etc. = acoep! 
ACTORWANTED 273 ONLY. tor Jim et 948-0248 SINGER WANTED | Jay 651-0146 Part time JOHN PAYNE MUSIC 
Clay lamps etc. 524-5935 books, cards, decals, calen- to play Dr. Must cal 408-7080 TODAY. Orig sagrese 
317 Lakeshore 025 weekend Musical director set and cos- duo. Must have experience. att, most 
size platform bed, 2 Writeto# “= tume designer for fall of 85 Reggae Sun Feb.3rd 3 car. Some Travel. Shelly Gon ten 7 town . 
Or Colchester, VT 05446 All voice parts needed" for community theatre produc- Brown Hall N.E. Con- 262-4755 Call 277-3438 
ONE OF A $40, mens size 11 excel cond must. Auditions 096-0749 CONSULTA: make money part-time, no win a vocal range To TOM — 
4 $130 great deal call eves til! 7-10, Old South Church Newbury St Theater song writing. Top hard rock. 685-0050 leave" studio work and gigs. Tapes 
chairs "refiished 3 0pm 524-8133 tions for women for new image. song, message heiphl professionals only BOSS 
chest $35, directors NS Ardys Flavelie-accept -4 show opening March. Call F lead andlor eed call 444-8780 
chair $10, upright vacuum PHOTOGRAPHY students exp. vocal 437-0517 tor appt. CREATIVE engineer band PA Light rental 2000 PIANO 
QUEEN SOFA & LOVE SEAT 16MM needs singers and inst Call Steve 401- piece light show, with Teacher 
ou local/ 
Ann ot GUND, 342-9620 days Frank FUNK BASSIST 
Baker February 9 RIVIUM , Live Oak, Voice of San pm WANTED 
of the Turtle & Mistral) to con- With very strong slap & pop PRACTICE SPACES a 
classes st call for & chope for unusual street 24 hr access, security near oy 
and info Ethnic music w/ movement Prefer someone who X-way, pike, T. Low rates os 
267-5900 THE BOSTON LOOK! steady job, & plays music Boston 542-3256 338-2171 
12am-12pm: in very from need 
76-4209, 2/7 on = SO 661-4837 or 783-3742 mer -pianist needed i 
PHOENI Phoenix tor sixties record- ass 
THE 4 piece your Gigging org band need$ key ing band. Free time 
CLASSIFIEDS manager, production oe and bass we have reh rec - Peter 524-0169 277-15 
coordinator, sound de- 267-1234. mgmt etc havel!!_gear 
GET GREAT The RR cal 73-0508 
RESULT ronica 666-0019 
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THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 5, 1985 


LEARN TO PLAY 
Guitar, bass, drums, piano, 


t 
MUSIC CENTER. 491-5433. 


MUSIC AND TECH- 
NOLOGY CONSULTING 
essons, Electronics, Busi- 

personal development. 
MIT/BERKLEE Al s 


DRUMS 5 pc beginner set 
w/ stand $230. 5 

ual set & hdwr Zil cymb 
$350 Frank 262-0268 


Exc cond TEAC 3440 $850 
2A TEAC Mixer $175 ADA 
Flanger $50 Roland 
Ecco DM 100 $75 Roland JX 
3P with PG 200 Exc cond 
$900 cali Jeff 566-0406 


437-9254 By Appointment 
Only. MG/VISA. 


PIANO LESSONS 
lues, Jazz, Classical, Pop 
All Levels 666-2166 


RICK BERLIN 
Voice Lessons. Avoid Vocal 
Blowout. increase range and 
technique. Call afternoons 
524-2412 


Singing lessans w best 
_ teacher in town: Pop, bdwy, 
etc.. 266-1231. 


VOCALISTS 
Learn proven method 
guaranteed to increase 
range, strength & con- 

Cert 


jaimed 
vocal instr. Composition & 
arranging avail. All levels. 
Serious ing. only. 437-9141 


FENDER bassman amp for 
sale. Good condition, aksing 
$350. Call Jack at 783-1875. 


FENDER JZz BASS 


489-4913 evenings. 


FENDER RHODES 73 Stage 
with ANVIL CASE $500 Call 
229-2246 4-6 pm 


Fostex 250 cassette re- 

corder-mixer used 6 months 

$700 Fostex RCA pate! 

= channel brand new $4! 
deliver 999-6939 


FRENCH HORN Conn 8d 
Exceilant condition. Tight 
valves, no Light bell. 


$900.00 628-7 


Nationally acclaimed Bos 
based synthesist 
Youths Dx7 with all orig in- 

is all ACC inc 
$1650 firm ober DMX DSX 


Prog Tapes with Uit supp 
stand W/4 Tiers $5750 Steve 
354-1282 any time liv 
message 

OBERHEIM DMX 
DRUM MACHINE 
For new, 
loaded. chips. Wit 
for'$ 187 826-6882 
anytime 


PROF SOUND, YSTEM 
YAMAHA-M: 2 Ster 

Mixing Console/P2200 
Stereo Pwr Amp/P2100 


SHURE VOCAL MAS 

6 channel w/ 2 
column speakers $250 call H 
522-1237 W 262-1550 


Slingeriand Drums - 5 pc. 
white, Lu 
Zildjian, exc. 
$750./BO 787-9488 6PM 
Jim 


453-4774 


Yamaha electone organ 12 
rhythm selectors M 205 D 
Auto chord one Oct Pedal 
Termolo spe good cond. for 
$1250 call Lim 267-3224 


YAMAHA YSS62 top of the 
line, prof, soprano sax. New 


1930 vintage ‘C’ soprano sax 
reconditioned $350. 


Gibson Les Paul wine red 
id Kahler 


SCHOOL OF 
CONTEMPORARY 
MUSIC 


Private instruction 
in all instruments, 
voice, theory & 
songwriting. 
Highest quality 
profesional 


Day & Evening 
Classes 
Specialized courses in 
piano tuning and 
restoration 


SPECIAL GUEST 


Taking a limited 
amount of students. 
Scholarship & 
workstudy programs 
availabie. 

24 HR. PRACTICE 
SPACE AVAILABLE 
Call 267-4079 to set 


up 
interviews & audition 


186 Brookline Ave., 
Boston 0221.5 


VOICE LESSONS 


professionally 
singer. weicome. 
547-5720 


MUSICAL 
INSTRUMENTS 
& EQUIPMENT 


10 congas up Timpani 
$150-other drums $ per- 


/eussion-ali used equip- 
ment-492-6642 


4Sale wht 4001 Rick bass 
w/case $450 or b/o. 1 Seimr 
alto sax $250 1-15 EUM 200 
watt bass cab $200 ail in ex 
shape lv mess 536-5723 


65 Fend Bandmaster amp w 
2 small cabs 2 12 in alt ecs in 
each on consign daddys by 
berklee ma ave 


Gibson Les Paul Custom 
‘58 body. P.A.F.’s fat frets 
$1000 or b.o. Korg mono 
Guitar Synth $200. Roland 
606 Compu Rhythm drm 
mach. 576-3909 


whammy bar builtin winding 
708.08 o' pickups must see 
x BO Cail Kris nights 


GIBSON THE PAUL 
Guitar for sale $325 gd cond 
Marshall 354-3153 


Guild M-75 Bluesbird $500 
with case 646- 1241 
594-6175 


Perfect 1200 
sq ft North lite ft point chan- 
nel 550/mo non live-in can 


be shared Avail April 
542-4583 


PHOTO STUDIO 
Pro Wkshp/ Stud, Pref Ivin 
1000 SF, Ktn/ Bth, Cin, 
SF Gd Expsre, Call 452 
267-0597, Excint Ref. 


SO. BOSTON 1300 sqft live 


util. 
269-81 
attrctv studio in 


per 

ey feet 5 yr lease 
w/purch Jim 
282-2900 


PEOPLE 


LUNCHDATES 
See our ad under Dating 


Attractive WM 6185 

for intimate rel w attr F 
interested please resp 

Box 526 Belmont 02178 


Attr F sks succ 40+ M who 
enjoys skiing outdoors, for 
. Letter, phone, 
p/s PO Box 136 Boston 
02101 
Attr prof SWF sks fun 
loving successful SWM 
30-37yr enjoy movies theatre 
thoughtul 


BI-CONNECTIONS 
net working service for 


romance support gr 
business contacts. L 
SASE to PO Box 193 Ki 
Sq. Cambridge MA 01242 


BIWM 26, 5'8"" 140ibs bb/br 


Spkrs/Scoops, 2 PAS 12" 
Cords etc. Cali MAIL ORDER MESSAGES 
203-875-2151 or 875-1483 FROM OUT with no 
roe OF STATE? | THE PHOENIX beard Box 464. 104 Charies, 
with vibes, harpsichord Roger's Music has almost CLASSIFIEDS on, 
2000 or est ofter. match ANY price quote & RESULTS CLASSIFIEDS 
Va Dr Lilien Miller GET GREAT 
73 electric piano ROGER’S MUSIC | _ Please write + apologize for RESULTS 

with vibes gee = AND PIANO this humiliation. Ms Lewis Full Figured gal seeks one 

ino voices, case. Br: i man 
new $1000 or best ofler: Route 3A Kevin your agex 77168 an 
With Bassman 20 amp Cohasset, MA call after 9pm ask for careers Bea, 
$1200. 720-2654 eves. 383-6931 9992 


FOR 


Strats, Toles et 2098 
267-6077 
HELPINSTILL 88 
sounds 


/accous piano - 
fantastic! ARP AX/ Quartet. 
2 PEV. sp1 pa cabs. 
OC- 150 Best 
964-4215 


JBL 4560 bass bins $400 


EAW MR- 109 mid-bins $325 - 


or $600 for both. Call Tad 
587-6836 


Keyboards Crumar portable 
organ $550 Meliotorn $1200 
both excel cond Call Mark, 
Norwood 769-6800 ext 5714 


Keyboards-Mixer Amp- 
speakers exc cond exc 
Prices call 603-964-5478 ask 


ries multi track 4 track porta 
studio + mixing deck $1400 
firm 567-1998 


mike stands with booms: 
graphic 

slant cab w/ 100 
Marshall head; SVT Am) 
cab w/ 500 watt head; 2 
channel Peavy board; 24 


channel Whirlwind Snake; . 


40-4 Teac tascam 
reel-to-reel; Carvin PA (pro 
system JBL); Peavy. monitor 
cab: 326-7826 

Large PA and recording 
equip,high quality,used- 
Yamaha Crown,much 
more.John 237-0066 


LIQUIDA 
New Kohno 20 $1500 
w/case, new Asturias ‘Milis’ 
$900 w/case Call Amherst 
Music House days 413 
549-1728 


MARTIN GUITAR 
HD36 acoustic Rose 
wens in mint condition ask- 
lifetime warranty 
254-1541 


for the gentleman who 
is accustomed to the best 


of everything. 


Treat yourself . 
288-7232 


All calls verified. 


Female escort openings 


available. 


Rhodes STGE73 Markl flat 
top $650 Poly sunth Korg 
Lambda string brass $4 
both imac cond 353-1029 


Rhodes suitcase w/200 w. 
amp $650. Tele. bass $350 
1962 EPI Sheraton $1100 
Ampeg G-60 amp w/6-10" 
$200. Call 547-6390 


AMPEG $175 neg perf cond 
tubes 35watt 12° spkr and 
accordian $145 neg perf 
cond both at 739-5154 


MINT EQUIPMENT 
Tascam 38 8trk $1800 
DBX160 $295, DBX 155 8ch 
$800 phase 7008 used $325, 


SELMER aeto saxs ex cond 


String Bass French origin 
150 years old beautiful 
sound excellent condition 
best offer call Jim 536-9703 


Caroli B TWOLCST As you 
wish be discreet+our fantasy 
w/come true early morns 
Brian Box 95 CAMB 02141 


Synths & spkrs: Arp Omni 

x. 800's eq 

& stands. Best offer. 
5 


sole ex Cond $2550 
sole ex 2550 
784-31 


Cheryl, I'd love to sell you my 
product. Let's do all that you 
said, | learn very quickly. Call 
days ELR-HUUU ext WESU 
or eves LYS-RCRY. Greg 


dO DOWN & RELAX 


COMPUTERS 
Male 34 shy liberal (demo- 
crat) genius. Loves com- 
puters, math, games and 
puzzles, politics, rock & roll., 
and magic! Successful soft- 
ware entrepreneur. Sincere 
sensitive affectionate playful 
romantic happy and loving. 
Would like to meet a similar 
female. Phoenix box 9870. 


Lounge. 1277 Comm. By 


DWF, 36 very attr. prof sks 
f humor, 


»HONESTY 


COUNTS 


Introductions 


Gay- 
| Lesbian 
| “EXCLUSIVELY” 


Serving all 
England 


ture stories. Anonymity 
guaran. Write Box 9924 


in a wheelchair? Senstve 
GWM, exp/para care, wants 


319, Marblehead, 01945 


intel, artistic, attr SWM 35 
likes arts film music 


START YOUR 
COLLECTION 
TODAY! 


Monday - Friday 
8AM-6PM 


: LATIN LADY 
Hndsm M25 seeks attr Latin 
lady 18-30 mutual intrs 
should inci music visual arts 
travel outdoors indoor Send 
note way to reach Box 237 
310 Franklin MA 02110 


LONELY- BORED?? 
Lets enjoy Winter oon 
ama ing, 

WM 39 seeking a rectiee 
WF for a happy tender reia- 
tionship. Write with your 
phone # to Box 9979. 


Mind like a knife, heart like a 
lake, soul like the sea. M 37 
seeks F like me. Box 748 
Cambridge MA 02139 


MWM Desires to meet WF 
Sometimes life isn't all we 
think it will be, thus | have 
placed this ad. | am in my 
late 30's. Like good food and 
good times. If you would like 
to get together then please 
send your name and phone 
number to me at PO Box 
2922, Boston MA 02101 


NEEDED: Attractive female 
who needs fulltime, lifetime 
responsibilities as wife, 
mother, homemaker, with 
traditional family life. Suite 
899 2586 West, 4700 South 
Salt Lake City, Utah 84118. 


| BOX MAIL NOTICE 


Meet Someone 
New At A 
Valentine’s 
Party! 
us Feb. Sth at the 

rriott Long Wharf 
with a swing and 
reat food. 
lor 


The Main 
Attraction™ 
965-4209 
969-6030 


PREGNANT? 
VT cpl would love to 


SJF 27 likes quiet evenings 
in front of a fire (if | had ) 
beer, cooking, 

Talking Heads and 


Vivaldi, Sunday cinema. 


Would like to meet SM 27-35 
similiar interests 


Introductions 
Lesbians, 
Gay & Bi. Singles, 


Couples Three- 

somes. 

Most confidential 
& discreet 

‘Serving all New | 

England. 


Personal attention, 
unlimited introduc- 
tions. Reasonable 


SWF Attractive, 


Open. 


SWF 18-24 tall intel athi 
cnidt Box 9997 


Boston 02115 


SWM professional 40, smart, 
conservative, kind hearted, 
athletic wasp with subtle 
sense of humor seeks SWF 
25+, attractive, slender, 
outgoing and not too seri- 
ous; for cultural events, ski- 

rela- 


sean or whatever. Box 
9991 


TAKE AC! CHANCE 
Gay man, late 30's, looking 
for a special man to develop 
an intimate relationship. | en- 
joy my friends, music, thea- 
ter, my work - looking to 
share romance, humor, 
healthy sex, everyday happi- 
nesses. Let's see what 2 men 
can do together - Write 
Steve at Box 9995 


Tali handsm DBKM 30's sks 
tall leggy F 30+ wth her own 
Fredks sub Jazz arts photog 
laughs. Shapely rer PO Box 
1792 Camb, MA 02238 


Rhodach 3200. The best custom smkr 4 snowball fights Box 
sole. dtiond rare What's the best kept secret for $1900 with cables Off. Please write to Box be directed VINTAGE 
design $1000 firm Iv msg in Central Square? THE an road cases. FEBRU. oa oenix box 
776-6510. we en CANTAB LOUNGE 738 914-469-2056 SPECIAL DAY FOR YOU? number. The Phoenix LIMOUSINE 
body 2 months old $375 Mass. Ave. Live music - DEAR STEVE if it's not — then call is not required to hold, 
Attn Gass Pia a Dean “V" $325 musicman _ Stairs, disco downstairs. bo nr rhe cg To one year of love and deliver or forward New Stretch 
med Scale Cai less wenn Ca 9 freindship "... | loved RELATIONSHIPS f 
natural Koa Wood finish rich JOOWL “12 $400 Doug 782-7502 foot, and VIDEO such material. Cadillac 
warm tone Nard SPEAKER shali without an end” ail my Limousines 
Trp cone 1% x CABINET MUSICAL love, Fred socking V.. Bar 
w/pearl “6250, Yamaha 3115 S Cabinet SERVICES HEY BETH, pretty, wise, warm S Telep 
$500. Peavey $85; JOL wn WINS" SP $500. Cal WHATS ship, film and tak. PO Bo Video. 
$500. Good condition. $300 Complete pro PA system for . film and talk. x 
phone like new $75. 1 set of bass bins BO Dave week dys Complete p 854 
T amb 02142 
Latin percussion marimbas must sell 566-2583 hts and weekends gag ——o mnie HAPPENING FUN& NDSHIP More than 
$30 call Bob 472-2342 ; py : $ y y DIDN'T THINK YOU WOULD 
Brand New Fender at jarshall watt w/master PENNY. Rates 
Elite, Maple Body -Whammy vol w/4-12 in slant spk cab rot employed SWM, 24, ed varied interests crtive sk 
bar. Black with white pick  w/road cases excel cond Pi ANOS LYRICISTS! Hey Michael 24 Hours 
Fender pre CBS band mas- and rock, ith intention to SPECTRUM + Sports, Gancing. Pe ithe, fit, striking of 
CONN Tenor sax good tone ter w/empty 2-12" bottom | Rented-Moved | market and sell. Cali MOSES 38POINTS 24 Re- ving, guitar. keyboards. din. TRAVEL 
$200/b0 Call Oger, $175; Fender preces Serviced 497-4554 & BOUNDS WHOS GOIN _ ing Out, movies, off the wall lettichomsky Looking for F companion to 
w 5214-7976 Princeton amp $125; Ludwig Rebuilt-T ed 11pm or wknds THE RING THIS Neruda) sks sim man 25-45 travel Jo for any 
peice drum kit  natur ebuilt-Tun Y j attrac athlet build & 6'2° Sond t0 
Cape children and Bill PO Box 323 Bradford MA 
CP 70 Yamaha piano $2250, /cases $900; Yamaha 20-M MUSIC/TECHNOLOGY much more. Send letter and Exch Itrs/photos?? 9956 
Korg Poly 6. $795 super ex- synth $190; Sun na CONSULTING HEY TABATHA WATCH to to Box 9855 01830 
fee call 344-2907 after Son case $000; Biamp Grands so 175 vry strt act JEWISH 
, personal develop- vry 26, 6'3", 195 sks same (25 to 
Deep Purple Tickets 1500 JBL 15" speak: nue. 437-0254 By Appoint. bit wid like to met SINGLES 
ood Seats. Call 933-0135 ers $225 Call 324-8116 Spinets oS. ee Y. - Hi Mom, Hi Dad: It’s nice to be . more. if you know what you 
After 6PM ask for Mike ment Only. MC/VIGA. be home again. Love, Sue. Great Cape Escape ouy. 
P.A. AVAILABLE Picked in Wore. on doors, 6'+, husky ok. No ur- Duntey's Hyannis lets get together, no ; 
DO YOU OWN AN P.A.+ GUITAR $99 & up 24 Channel Bi-amp your way to Webster, Miss ban fags or quiet timers. - March 1st-3rd bers, thanks. Bx 72 
MSQ 7007 EQUIPMENT JBL st state of the art Box 430 Wore. 01614 no T A sex ad. PO Box 504 Sta. 0211 
Step and real time program- Lowest efects: Gout Boston 02 199 Call (617) 244-7316 
Fender Tweeds-Super $225, ; . 
long-throw, mind/body, prof, sincere icism 
bass bottoms with Highest Quality after 11am. requests 38 into BB, music, 
; train from Trenton. | en- relation, inexp "a%" think 
tilt 11pm pair of fi reg 90 STUDIOS joved your ‘compar, end Amesbury, MA 01913 24) 8% man ate 
ree: redial ‘horns, space wondered if to see tall OK) attr woman to tensity, intel, capacity to 
Roland months in road JD. Clay studio Boston the New Aquarium. B MAIL ome betriend give, a direction of his & 
now wi warrenty: Bayer ph 767-4177 of 423-3324 Mash 1 NOTICE me. Bx 1211 Waltham 02254 __simpatico leaning Box 9927 
M-500 $100 ea 79 
ers (2 in each cabinet) $160 FURST CAMB nr T sublet poss to Warm, Wise, Witty W over 40 
per ceb. Call David share 500 sf noniive in g. PERSON Only bona. fide NORTH SHORE solid 
1-837-0632 am and late pm ‘ light $275 inc 661-6964 TO PERSO replies to an ad over 5'11" DOM ‘for friend 
all day Sun and Mon very Romance. Dance, 
CRAFT/AATIS should be directed} cut SWM. 33, trim and active ‘Dinners. Box 
PA system v. gd cond. & TISTS vol. attr. clever, -Phoeni ready t the right SWF 
186 Brookline Ave., Share findem man to a box Woods Ma. 
REACT? programs” handel mixer, and monitor Boston included. Concord, MA.. Sno Box number. My 
Call Stefan 782-2644 aft ex 237-0675 Alive attr prot 38, nix is not requir torent Worn WM 30 very 
and real time; with box, Priced to sell ! PA 267-4079 F artist-Phot priv 600 sq ft. io hold; deliver or educated, out-goirig, in personal 
776-8518/ pe and Live/work space 2 share mar. | forward -and marriage minded. PO female for mutu- 
rad (ie Alla! ; : w/2F. Artif light safe kit key d other unsolicite Box 149 MA supportive rel. N Shore 
623-0660/days value 592-0496 566-5901 fee 623-0530 eves 


7 | 
— = SONOR DRUMS-Showroom 
cot, 
w/ complete hardware & 
= Confidential 4 
aan — —— and case in perfect con- to Cmbrdg or dntn and Discreet 
dition. Never used. $500 artist legal warm frienc-relat. Box 9985 
Stereo Pwr Amp, Loft 402 
Crossover, BiAmp  MR140 Caring 
aes saa ro Reverb, Calzone Amp DY your baby a happy 
Rack, 2 JBL E140-8 60 — (413) 736-7241 sercure home. Expenses pd. 
+\ Legal & confidential. Contact 
- boom — (61 7) 775-489 3 atty M. Gadue, 110 Main St. 
Est 
4a 
7H HAVE YOU EVER 
052 | groupie? Writer seeks anec- ability to make me laugh. 
dotes/horror stories for fu- Box 9975 
10 
3 
V-1958 reissue, Gretsch Su- is 
: ; honest articulate sensitive 
and witty. Box 9957 
Justice of the Peace DO” 
bliss anywhere! 1-546-6473 
INSTRUCTOR 
Ns Za at Wholesale Prices. 736-72 41 
2 NEW FILMS 617 t 
= = 2 TAPES SPECIAL TIS 
| | | 
ae strings $750. Hohner pian- \ ing adventuress seeks warm ; 
ee ‘ love and levity Box 
_ SWM grad stdt intel attr 
warm Prog ol ks outs 
and presence by learning a Kramer Voyager guitar, arts _dncng quiet talks sks 
Proven and reliable vocal bjiack; BC Rich Warlock 
: profesns 
— old fashioned on ethnic type 
sks young very curvy intel F 
reiship betw 2 attr smot 
piptis’” Box 292 89 Mass Ave 
super action $1000. Mark 7 
$900 or best offer, call Rob- 
ert 267-1036 | 
- 
® 


ADVERTISEMENT 


VER 2000 SIN GLES EXPECTED 
GALA 
WINTER CARNIVAL PARTY 


Top Boston Singles Groups Co-Sponsor Feb. 10th Boston Sheraton Evening 


of Dancing, Dining, Entertainment, Exhibits, and more. 


SATIRE FOR SINGLES. The Wi poh ee a ee features comedy team of Abrams and 
Anderson, who ly trained ai Second Theatre, who will 


present an 


A smorgasboard of entertainment, 
exhibitors, dancing, food and festiv- 
ities will entertain attendees of the 
Boston Winter Carnival, to be held 
Sunday, February 10, from 6 pm to | 
am at the Sheraton Boston Hotel. 
Sponsored by three of Boston's 
oldest and wees singles organiza- 
tions — The ple Network, The 
Boston Ski and Sports Club, and 
LunchDates — The Winter Carnival 
promises to be the most talked about 
social event of the season for Boston 


area singles. 
A Variety of Entertainment 


In addition .to exhibitions, and 
before the dancing begins at 9 p.m., 
_.. The Sheraton’s Grand Ballroom will 
be the setting for entertainment rang- 
ing from karate to comedy. 

At 6 p.m., fifth degree black belt 
and director of the Uechi Karate 
School Jon Mills offers an eye open- 
ing karate and self defense demon- 
stration. 

At 6:30 p.m., Bev King, Director 
of Back Bay’s Body Harmonics pre- 
sents “Stretches for Two,” an excit- 
ing way for couples to stay in shape. 

At 7 p.m. local choreographer Jer- 
ry Whiting presents Murdock Rock, 
a six member dance troupe who will 
show the latest moves in break danc- 
ing. 


At 7:30, Maureen Leombruno’s 
Body Language Dancers creates a 
“Tribute to Jazz,” an innovative per- 
formance that combines dance with 
American sign language. 

At 8 p.m., the comedy team of 
ee and Anderson, who original- 

trained at Chicago's famed Second 
City Theatre, will present an up- 
roarious look at the world of dating 
and relationships. 


Learn with the Experts 


Simultaneous lecture presentations 
will be held in the Sheraton’s Re- 
public Foyer Theater: 

At 6:15 p.m., Psychotherapist 
Leighton Reynolds and Professional 
Massage Therapist Stephanie Kaplan 
present some modern ideas on “Un- 
winding and Stress Reduction.” 

At 7:15 p.m., Dr. Michael Janson, 
founder of the Cambridge Center for 
Holistic Health, presents “Eat and 
Run,” a look at nutrition and.athletic 
performance. 

At 8:15 p.m., Psychotherapists 
Claire Boskin and Ken Manning of- 
fer insights on “Relationships: Why 
We Choose Who We Choose,” draw- 
ing from thier respective experiences 
as co-creators of the “Inner Child 
Workshop” and couple relationship 
specialist. 


Exhibition Takes Chill 
Out of Winter 


Meanwhile, from 6 p.m. on, exhibi- 
tors at over 75 booths will provide 
information and special Winter 
Carnival rates on a host of recrea- 
tional, leisuretime, educational, trav- 
el services, and activities. 

Included will be a “Celebrity 
Photo Booth,” which will enable at- 
tendees to be photographed with 
celebrities, with proceeds to United 
Cerebral Palsey. 

jude local Foods ling 
inc culinary $s 
a variety of hot and eal sone 
entrees, and glesserts. 

Dance, Mingle, Party, Win! 


At 9 p.m., with Valentine’s Day just 
four days away, Winter Carnival at- 
tendees will mingle, dance and party 
to Rick Cianci’s Ultrasounds, a re- 
— music festival from the rock- 
*60s to popular hits. 
ring the dance a Variet 
of prizes will be seemed every half 
hour commencing at 6 p.m., includ- 
ing ski weekends, free memberships 


THE BOSTON 


WINTER CARNIVAL 
Dancing, Exhibits, and More 


On The Grand Ballroom Stage 
Jon Mills 
6 pm Karate and Self Defense 


| Harmonics 
6:30 pm Stretches for Two 


Murdock Rock 
7 pm Breakdancing 


7:30 Tribute to Jazz 
Abrams and Anderson 
8 pm Improvisational Comedy 


Rick Cianci 
9 pm Boogie to your favorite tunes 


In the Republic Foyer 


Reducing Stress 
6:10 pm with Leighton Reynolds 
& Stephanie Kaplan 
Eat and Run 
7:15 pm Nutrition & 
Athletic Performance 
with Dr. Michael Janson 
Choosing Relationships 
8:15 pm.with Ken Mannings 
& Claire Boskin 


to the sponsoring organizations and 
a host of other surprises offered by 
the various exhibitors in attendance. 


Reduced Rate Advance Tickets 


Tickets to the Winter Carnival may 
be charged by phone in advance for 
$10 through The People Network 
(247-3800), The Boston Ski and 
Sports Club (734-6726), or 
LunchDates Tickets at 
the door will be $15. 


Greater Boston business ahd 
rofessional men and women. The 
ple Network also features a varie- 
ty of private parties and social events 
for members and their guests. *’ 
THE BOSTON SKI AND 
SPORTS CLUB offers.an unusual 
mix of year-round social events, 
sports and travel. Backed by 20 years 
of experience. the Club organizes 
weekend ski trips weekly in winter 
and island getaways in warm 
weather. A monthly newsletter de- 


RELATIONSHPPS E XPERTS. Psychotherapists Claire Boskin and Ken d 
“Relationships: 


will treat Winter Carnival attendess to their insights on 


Choose Who We Choose.” 
Top Boston 
Singles Organiza 


Sponsors of The Boston Winter 
ival include some of Boston's 
best known si ones nizations. 
THE PEOP ORK, a pri- 
vate membership organization, is 
best known for its exclusive member 
video interview library, which has 
enabled single people to cach "other on 
meet by first a 
video interviews. Since ister 
People Network has made more don 
100,000 introductions between 


—, LANGUAGE. Winter Carnival attendees wiil delight 
bruno’s Body Language Dancers as they create a “Tribute to Jazz.” 


Why We 


tails upcoming events such as dance 
parties, harbor cruises. clambakes, 
weekly volleyball, tennis, and white- 
water rafting. 


LUNCHDATES is a confidential 
service that matches up single, career 
oriented men and women to meet on 
a one-to-one basis over lunch, after 
work cocktails or weekend brunch in 
many of the Boston area's nicer 
restaurants. Since its inception in 
1982, nearly 3,000 have taken 
advantage of LunchDates’ unique 
concept. 


to Maureen Leom- 


The Boston Winter Carnival 
Exhibitors 


Partial Listing at Press Time 


Aqua Retreat Center 
Balloon Adventure 
of New England 


Beauty for All Seasons 
Belmont Family Chiropractic 
Blackbird Kitchen 
Body Harmonics 
Boston Computer Society 
Boston Magazine 
Boston Ski and Sports Club 
Break Away Adventure 
Claire Boskin 

Inner Child Workshop 


Cambridge Center for 
Holistic Health 

Club Getaway 

Concord Road Associates 

Contracts and Legal Services 

Crimson Travel 

Croissant du Jour 

Cuzin Richard 
Entertainment Agency 

Eastern Slope Inn 

Entertainment Publications, Inc. 

Europa Windsurfing 

Fitness Shop 

Fitness T-Shirts 

G & R Publications: Remarriage 

Greenpeace of New England 

Herb Pearce Workshop 

H & R Block 

It’s In Good Taste 

Jerry Whiting: Acupuncture 

Ken Manning: Psychotherapy 


Killington Mountain 
Learning Adventure 
Leisurecise 
Life Sports 
LunchDates 
Margo for Men Only 
Mary Kay Cosmetics 
MONY Financial Services 
New Boston Productions 
Newton Family Chiropractors 
Oh Calcutta Restaurant 
Saddleback Mountain Ski Area 
Single Living News 
Single’s Almanac 
Single’s Travel Club 
Stowe Mountain 
Sugarloaf Mountain 
TAHA Natural 
Foods Restaurant 
Technique Color 
The Main Course 
The People Network 
The Single Life 
Truffles Chocolates 
Uechi Karate School 
United Cerebral Palsy 
Photography 
Universal Fitness Equipment 
of Boston 
Unwinding: 
Leighton Reynolds/ 
Stephanie Kaplan 
Waltham Racquet Club 
Waterville Valley 
Wheels Roller Skating 


«ar 


CELEBRATE! 


The Singles Party of the Season 


— 


‘CARNIVAL 


Sunday, February 10, 6 p.m.-1a.m. The Sheraton Boston 


Dancing & Entertainment 
Exhibits with winter 

fun, travel, recreation 
and more. 


FOR TICKETS, CHARGE BY PHONE 


« 


BOSTON SKI AND SPORTS CLUB 


¢anchDates 


4 


S864 ‘OML NOILOZS ‘KINZOHd NOLSOS 


5 
oF 
tions 
uproarious 
be 
4g. 
j 
International Foods Café if 
bad $ 
At the Door $15 
° 
e 
| 


THE BOSTON PHOENIX, SECTION TWO, FEBRUARY 5, 1985 


TO PLACE 
YOUR 
Pheenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 
PAGE 


PRIVATE 
MAILBOXES 
FRAMINGHAM 


2 Vernon St. 
620-1731 
Call for information 


DUEX PLUS DEUX/TWO 
PLUS TWO Unique country 
estate DISCERNING COU- 
PLES ONLY. Dedicated 
-sensuality, art, music & cul- 
inary. Nr. Woodstock. 
Brochure 914-586-3182 


EXCITEMENT PLUS 
Pr Bi couple looking for good 
times w/other Bis or couples 
3sms wel willing to try 


BiF extm attractive sks BiF 
for fun & friendship, many 
interests. Send p/p to Box 
476 Northboro, MA 01532 


BiWF vy attr 24 yrs sks slim 
BiF for sexy times. Send 
photo + disc PO Box 23 
Needham Hts MA 02194 


BiWM 19 5°10 150 col st 
br/br, str act, gdikng sks sim 
18-21 for fn+frndshp tel# + 


jo gets r Box 9946 
Tall, handsome Lith 
male would love to meet a BiWM 21 5'10 165 very 
tall attractive Lith. female. goodiooking, well de- 
Box 9977 > well built, 
Straight acting, nautilus, 
WM 43 seeks F for trip to $s same x ; 
Jamaica Feb 9-17 Write Box goodiooking, young, 
291 Hudson, Mass 01749 lar; who must be discreet Be 
honest Box 9973 
wel SEEKS BLK F BiWM 21 col student sks 


seeks Black F 18+. Photo & 


phone. Kids ok. Box 361, ust 4 sex + 
phone+foto to POB 1092 

240 Mass Av Arlington 
MODELING 
Female nude models PRIVATE 
by ‘photographer. No ex- MAILBOXES 
413-549-5619 Kenmore Sq., 

MODEL NEEDED 

L 

Female nude model needed Convenient & 
age 40-60 only slim & attrac- Confidential 
tive. Ex pay. Call between 24Hour 7 Day Access 
4-6pm 321-9383 For info. call 247-1893 


Nude erotic WM18 
needed!By fotogrpr! 
436-4533 John 


nea MODELS 
5 handsome well 
HE nude male 
models 18-34 it, weight 
chest, waist Paul Box 9963 


tall, seeks slim F + very 
bridge 02 
30's 6’ 165 gdik sks 
20-40 for friendship- 
joke of ehetevert 
Respond to Bx 610-A E 
Wareham 02538 


TOUCH OF LACE 
Non prof young (18+) ladies 
sought to model fine lingerie. 
Bx 424 Maiden 02148 


to Bx 7236, Kearny Sq Sta, 
Lowell, MA 01852 


PERSONALS 


2 Handsome Hunky Gay men 
early 30's looking for 


younger guy 18+ for fun in 
the sun Cute buns a plus Box 


BIWM 33 5'7 150 


prefer So. Shore but can trvi 
no hvy drinkers drugs 21-35 
yrs if poss incid foto 

ltr Box 9989 


BiWM 5'7 140 attr str act & 


BIWM col stu, 21 5°10” 160 
av. ikg trd ov 


people 
play in bars. Sks str acting G 


y 
or BIWM 18-22 fr pos rel & 
friendship. Box 9960 


3RD Tel ER 
SWM 31 looking for an en- 
counter with SF over 25 who 
is available mornings and 
afternoons. Box 9970 


40 PLUS GROUP 


FOR COUPLES ONLY 
Mature group enjoys social- 
izing and swinging together. 
Your assurance of cleanii- 
ness and proper hygene is of 
utmost importance. We only 
respond to full information 
replies: with a photo 
enciosed- non-revealin 
Okay, 

02159 
yA-4 ,23yo WM wants to be 
trte@ and trained by bossy 


Naughty 


ished by discreet WM, 37. 
PO Box 1025 Allston, MA 
02134 


Angel sex, 
speech, vocu. Box 2122 Oak 
Biv. FFS, MA. 02557 (The 
real me!) Ask, tik to me. ILY 
Articulate, incarcerated Lm 


womwn 


BIWMM 35 5°10 


picture if possib! 
711 Clinton MA 01510 


BIWM SKS SME 
BIWM 36 sks sme 21-35. In- 
exp ok. Single/marr ok. | am 
5°11", 160 ibs, gd & body, 
cin cut. Str act ht & hrny. 
Non-prmscs & discreet. Box 
398, Weymouth 02188 


as 
part time model for o 
tos. x 
Cathy want to — spnkg 
Can 


strpngs u didn’t show. 
we meet/write u. 518, 310 


Franklin St Bost 


anything suggestons wel- 
come photo if possible Don't 
be shy SM Box 6019 Boston 
02208 


PRIVATE 
MAILBOXES 
Open 24 hours 
per day 
7 days per week. 
24-hour security. 


24 Hour 


ing 
Available. 
Reasonable rates. 
186 Brookline Ave. 
Boston 


267-4079 


EXOTIC 
Up to size extra lar: 
novelties and erotic 
dies, Color catalog $5. ° * Lor- 
raine 's Adult Parties”. P.O. 
Box 8864 Cranston A... 
02920 


Female readers wanted. We 
need review feedback on a, 
new short novel with a 
female character, 
a literate, erotic novel of 
dom/sub/chastisement. For 


MS and review form, write: . 


Feedback-3, 844A Main St., 
Suite 327, Camb, MA 02139 


Female skier wanted for Vt. 
skiing no males P.O. Box 48 
Stoneham, MA. 02180 


Female skier wanted for Vt. 
skiing no males P.O. Box 48 
Stoneham, MA. 02180 


FIRST TIME ? 
| am WM who has never had 
a BJ from which | have ejcitd. 
it is important to me, Is there 
pn teens who would like to 
make a di come true? | 
am a WM 61" $10 lbs Blue 


send letter stating 
what would like in return 
to P.O. Box 174 Fayville, Ma. 
01745 


BOX MAIL 
NOTICE 


Only bona fide 
replies to an ad 
should directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
ic hold, deliver or 
forward flyers or 
other unsolicited 
matter. 


~ NORTH SHORE ESCORTS 


2 


Attractive men and women 
available for singles or couples} 
Open 8 days‘and nights’ 


Outcalls only 599-1893 


Chrmg vy attr intel sidr tall 
28 prof F sk hndsm inte? tall 
frdly M for frdshp movies 
hysterical laughter etc. Box 
892 Kendall Br Camb MA 
02142 


Couples, bi & st. sought for 
fantasy fun & creative scenes 
by well built WM 25. PO Box 
162 Braintree 02184 


desires c 
interested female. All 
answered. Sincere only. 
Write Peter, 34983. 
Florence, AZ 85232 


ASIAN SWEETHEARTS at- 
tractive, faithful. 150 photos, 
descr. into. $4 Box 928BP 
Carm. Ca. 9 


Att Oriental BiF + str Cauc 
Guy both sk playful CPL or 
BiF for funtimes! Box 84 
Avon, MA 02322 


COUPLES MEET 
COUPLES 


Discreet and confidential. 
Two's Company. See our 


display ad under Person To . 


Person. 


Creative artistic Person who 
loves life, nature and warm 
hearths like to meet a man 
who Is free to share same DF 
with grown children Box 


Attractive SWF blonde stu- 
dent seeks special mature 
gent for rewarding daytime 
interludes. PO Box 5402 
Boston MA 02102 


Altr retired biond successful 
lady-German dec. 60 
145 divorced nonsmoker 
Atte retired blond successfui 
ady-German dec. 60 
145 divorced nonsmoker 
nondrinker seeks secure 
kind gentim for life together 
Write to Box 9953 


Attr, sexy well-trnd 
bndg/sex siv now ready for 
totat sbjgtion by vy dom, vy 
apprec mstr. Type or extent 
sexual or physica! duties 
req'd will be accepted with- 
out restriction or limit. For 
+ SASE, PSE Box 


info, itr 
9984 


B&D S&M 
Fantasy Fulfiliment 
Creative assistance with 
Cross-Dressing 
Tall Blonde understands 
Box 27 Allston 02134 


B! FEMALE 21 5'0 100ibs. 
Looking for other BiF to get 
together once a week and 
have some fun. Send phone 
and pic helpful to PO Box 
744 Natick 01760 


Bi FEMALES! 
Bi female sought by prof. W 
mate 30, 4 relationship. En- 
joy music, outdoors, trvi; 
open minded & sincere; for a 
woman who wants both. Box 
206 Charlestown 02129. 


*NOTICE TO 
COMMERCIAL 
ADVERTISERS 


SWINGERS 
Join our group at monthly 
house parties. No pressure. 
No sng! males. PO Box 542 
Needham Hts, Ma. 02194 


Dad 40 gives jeans dwn bare 
bitm spnkg to bad boys 
18-32 Box 415 Kenmore Sta 
Boston Ma 02215 


367 Newbury St. 
Boston, MA 16 


DIANE CANNON 
LOOK-A-LIKE 
Beautiful Fila. tan, sun- 
streaked hair + firm bdy 27, 
5ft luxurious high rise 
apt in town seeking suc pro 
for daily dates. For that dis- 
criminating man who can re- 
ally appreciate a “good 
woman. Pis send card to Box 

9897 


DOM COUPL 

s subm F or Cpl for 
exotic times. Limits & discre- 
tion respected. Box 417 Es- 
sex Stat. Boston 02112. 


w/a guy? WM 30 sks sim WM 
Bx 1163 Camb 02142 


indecent telephone colors. | 
: eonmaniedhons with any eyed, 38-24-36. I'll do any- 
person under 18 or with any thing to make you feel 
oman. send SASE & pic to Box 9911 


Extra attr slim WMcpi 30's 


Ladies for your most yen 
encounter, phone # & best 


Gdikg GWM 18-26 wntd 4 
fun by WM 37 with Boston 
home, 85Caddy! PO Box 


GENTLEMAN 
Prefers an 18 to 25 yr old 
female sbmssv + 
d for ongoing re- 


classy BIF for sharing Box time to call to PO Box 35, No. 
2201 Taunton 02780 Weymouth, MA 02191 1489, BOston, MA 02205 
Faithful Oriental GD yng 18+ M will fulfil 
Cherry . 1021 fants of F & cpls | will be 
Honnokaa Hawaii 96727 PHONE SEX discrete P&P 10 PO Box 62 § 
Nashua NH 03060 
RHONDA Talk 
Beautiful, shapely straw- 'e Give 
berry blonde, 26 years old Great Phone! PHANTASY 
green eyes, 
new to Boston. If area 277-8262 PHONE 
tleman who likes to ex- 277-5457 
plore, indulge, and enjoy a 24 hours 734-7668 
finer things in life, send car 
and daytime phone no. only MC/VISA/PREPAID Early Bird Special is back 
to Box 9737. 7-8:30 a.m. 
HappyHour 
FANTASY CONTEST FUN LOVING LADY 5:30-7:00 p.m. 
if you had a rugged SWM, Fun loving tall. brunette 


40, 6'1", 175, at your mercy, 
what would you command? 
Best entry wins fulfillment! 
Box 652 Cohasset, MA. Con- 
test ends soon! 


FAST & DISCREET 


PHOTO 
Processing 110, 126, 135, & 
disc. 12 exp $5.49, 15 exp 
$6.99, 24 exp $9.49, 36 exp 
$12.99. We use glossy 
Kodak paper. Price incl ship 
& hnding. Send film w/ M.O. 
or check to: VPI Photo, PO 
Box 535, Newton Center, 


PSSSSST 
What's the best kept secret 
in Central Square?. THE 
CANTAB LOUNGE 738 
Mass. Ave. Live music up- 
stairs, disco downstairs. 


wishes to meet mature suc- 
cessful professional gentle- 
man day/ evening for dis- 
creet enjoyment can travel. 
Send calling card to Gina 
Box 9773 


FUN PHOTOS 
Discretion, Talent, Prof. Pho- 
tographer does exotic 
photos of you or loved one 
Bx 3401 Sax. Framingham 


SEXUAL DELIGHTS 
Talk to me 


(401) 941-5694 
MC/VISA ONLY 


easure 


ROBIN 424-9284 
EVE 595-5649 
KARA 267-9337 
VANNA 427-5041 
SHELLEY 776-0830 
ANGEL 794-9843 
HONEY 921-0509 
EVE 595-5649 
HEATHER 745-8604 
KARA 267-9337 
VANNA 427-5041 
Area Code 617 
LIVE PHONE SEX 


a = 


TO 
PLACE 
YOUR 


Phoenix 
Classified 
BY MAIL, 


PLEASE 
SEE THE 
AD FORM 
ON THE 
LAST 
PAGE 


if you're a selective married 
man who unhurried 
pleasure let's get together. | 
am 40 sensual attr petite 
very discreet. Phone or 
SASE. PO Box 9253 Boston 
MA 02114 


LADIES 28-60 
Clean white male willing to 
fulfill your fantasy days or 
eves. Send info to Box 874 
Camb. MA 02138 


LESBIANS MEET 
LESBIANS 


Discreet and conficertial. 
See Honesty Counts ad in 
Person to Person column. 


Let me spoil away yor cares- 
send your card to siender, 
buxom beauty at PO Box 
2889 Boston 02101 


Mistress Hiidegarde’s 
bevy of dominant 
women want to train 
YOU! You will be 
made to kiss a**, fon- 


all in your own home, 
right from your own 


training now. Your 
Mistress is waiting for 
YOU. 


(212) 520-0085 


ong: 
lationship and good times no 
Pros send tei + picture to 
box 1652 Lynn Mass. 


GM? 


JOIN THE CLUB! 
ManHunt, Boston’s gay ad 
club, offers the most ads, 
lowest cost, easiest replies, 
and most discretion. info: 
Box 265A, 89 Mass Ave., 
Boston 02115 


Good looking sbmssv male 
seeking sub female 35-45 to 
form couple to serve dmnnt 
coupie PO Box 815 Billerica 
01865 


55DD-26-32 
Will You 
Be My 
Valentine? 


BUSTY HEART 
688-2524 


MWM 30 5'8"’ 150Ib sks S or 
M F tor trnd, sailing and love 
talks, smk ok. PO Box 921 E 
Sand 02536 - 


LET'S SHARE 
A FANTASY 
TOGETHER 

SARA 
(617) 462-8327 


INTRODUCING 
SARA'S FRIENDS 
CHRISTINA 
373-6216 
Diana 
350-6194 
STEVE 
465-3989 


Fantasies do come true 
about our specials. Also ing 
about. our photos. panties. and 
letters 


01876 Thank you 

GWM 42 Laid back, go- 

ing, conservative, seeks 
lervescent, semi- 


GWM 6’ 170 mstch mature 
sks sim N. Shr, 6’ for gentle 


sharing, caring, (& wild disco 
dancing?) Box 8143D Salem 
MA 01971 . 


GWM wouid like to rub you 


PRIVATE MAILBOX FUN-TOGETHERNESS PRIVATE 
+ Secure — Confidentiat . Handsome, well educated MAILBOXES Mingle at te al 
* Low as $4 a month unattached male 40's wishes Winter Carn ° 
+6 day access to meet an sensu- 
“Att ous femate. le could en mai 
meeting once or established in 1971can | Join thousands of 
49 Tuttle Sireet month at my apartment for meet your needs. Call Boston area singles 
(Tran Depot) fun, -Jaughs, warmth, 423-3843t0.rent a at The Boston Win- 
Weketi gourmet dining and private mailbox immediately | ‘ F 
lietd, MA communication. Want to dis- 5 minute walk from ter Carnival, Feb. 
245-8199 cuss it? Write Box 222 | Faneuil Hall/Quincy Market. 10, 6 p.m.-1 a.m. at 
fon 02159. The Boston Sher- 
Frndly gntimn sks F friend G/P WM 38 5'11 gdikng cin aton Hotel, incilud- 
for mtngs. Ori lady in the GAYS MEET sncr open to ritnshp sks stdy §=|ing 75 exhibits 
area would be great Box 224 GAYS G/A M 20-35 shorter , 
Maynard 01754 Discreet and macho ok - OLD 242 310 Ganclee. Sore, 
Honesty Counts ad in nm St lion ood, en inmen 
FROM SWEEDEN Person to Person 110 + more. Call 
WITH LOVE Gam attr 27 6'1 180 cin cut GUYS LIKE ME 247-3800 for ticket 
Tall and feature perfect Prof. I'm sen- information 
blonde-24years-full ‘ warm, erotic, ARE HARD TO 
trim, and a bit of a snob. I'd active. Enjoy sports, music, Middle aged physician. 
like to hear from akind,gen- talks holding/being held bya witty, 
special man. if you're a cure, stable. Want to meet oo MORE TOLIFE 
would enjoy leisurely inter- masc, shy. at GWM excptni 30+ men. All outine job hus- 
judes in my sauna and inmy prof. 27-33 6'+, let's find with photo first Sand husband? Wert to ty 
heart. Appreciative gentie- +. Hry prf sinc Itr/ph 80x something new, sex, friend- 
men may write to Dagmar to PO Box 5 GWM 32 5'10’ 165 seeks ship. Let me know what you 
Box 9837. Thank you. 134 other GWM’S 30+ into j/s, need. Please contact me. if 
a phone/photo if possible. ‘ayville MA. 01745 
acting like me. | tk sprts, PRIVATE Sox S08 Mschst WM 43 56" sks 
outdrs Thnx Bx 9971 MAILBOXES GWM 35 6 155 moustache, strong sdst F to live our ul- 
brn hr, brn eyes, gdikng, has timate desires. PO Box 9302 
Please Add FOR RENT friends but desires man Boston 02114 
ress SECURITY MAIL tor relat. Should be of 
monog relat. 
Replies to: SERVICE good heart good mind and 20 ate 
. Ave., 
The Boston Phoenix Boston, MA 247-9141 drunks or or please. 2840 Boston Ma. 02101 
Next to Steve's ice Cream Peace Ken. «3 »  MWM 33 sks MWF to. hold 
Box No. Confidential & Secure Salem, MA 01971 and enjoy for meet- 
367 St. Ask About Telephone GWM, 41, 200ibs, 5°11", wid , Clean. Jim P.O. 86, 
Boston, MA 02115 like 2 mt a masculine, N- MA 01862 
chubby, race unptnt, from 
the Twkby area for pos rel | ee ee 
pos, 
Box 426 Twksbury MA Grockqen MA 69001 


strictly 
6212 Boston 02209 


NATALIE WOOD 
LOOKALIKE 
slender flurtatious 


HANDSOME BUS!I- 
NESSMAN SWM 30 — 
sw 


& dancing. Box 768 
Brookline 02146 


BOYS WANTED 
ng boys 18 fun 


Let me teach U. Let's meet- 
~Brian. Box 9982 


FANTASY 

. HOT LINE 
For a Hot and Erotic 
conversation with one 
of our exotic and sen- 

suous ladies. Cal! 
965-4493 

24 HRS 


|_Openings tor Operators _| 


ET’S GET KNKY 
Attr SBIWM 24 sks F into alt 
sex inci the unusual. Fr-Gr- 
Ws+all non-pain sx sound 
99” Snd if Jag to POB 
615 Lowell 61853 cp! also 
tvi c+e Ma, S.NH 


Male 35 self employed good 
build 5'9 170 seeks Female 
24-31 slim mature for 


long term relationship PO 
Box 6008 Chelsea MA 02150 
Male whte 42 profssni 
succss! seeks femie slim 20+ 
mature wil drssed fr com- 
pnship very discrete k k Box 
249 Boston 02215 


Marr BIWM 34 5'9 170 brbi 
masc disc cinct sks 

for gd times P.O. Box 
Worc. 01605 


m MARRIED WOMEN 

a MWM 40 st a 
marr. for kids 
if you're a W/BF similarly 


stuck, let's write. or meet 


{your choice) to fill empti- 
ness. 4 31 645 Beacon St. 
Bos 022 


Masc BWM 29 gdikg frndiy 
5'10"' 150 on BU/BC T line Sk 
ST/Bi kid 18+ 4 quiet evng & 
gd hd récip nt nec pis sd pic 
+ likes. U will like it. Lts B 
frds. Hurry Box 8874 


Masc GWM 42 6' 205 Husky 
attr with ht-mth dp-thrt gives 
proionged pleasure to wi- 
end trim clean men 18-32 
who have insatiable desire 
tor or! delights recip opt your 
place occ mine Phs to Box 
138 163 Central Ave Lynn 
MA 01901 


MASTER M 
Dom sessions avail for sin- 
gies couples by appointment 
only. Send name, phone # 
and time to call PO Box 9993 


_ Explore your most: 
intimate fantasies 
with a beautiful, sexy, 
uninhibited woman. 
Call now for a 
sizzling-hot 
conversation! 


(617) 266-9302 


MC/VISA 


good 
preciate the taller things of 
life, Please write to Natalie 
9983 Thank you. 
“New cedit card! No one re- 
fused! Also information on 


recieving VISA, 
MASTERCARD with no 
credit check. Free brochure. 


Call 602-990-2854 ext. 412 


Pre-ops-/be treated like a 
lady. WM will cater to your 
every wish. Box 85, 310 
Franklin St. Bo. 02110 


PREOPSWANTED 
Handsome masc WM 27 6'3 
210ibs preop TVTs for ht 
times. Send nm+phone# All 
replies answered Box 


BIZARRE, 
EROTIC 
FANTASIES 


Now realize them at 
homef!On the’ phone!! 
What KIND of fantasies? 
Your imagination. is “the 
only Timit. We are. ex- 
perienced and creative in 
all areas of the bizarre and 
erotic. Before your fantasy 
begins, a Consultation will 
ensure total satisfaction. 


WHATEVER 


YOU WILL BE 
SATISFIED 


Let us hear from you 
(718) 529-3154 
The Fee: 30° 
VISA or Mastercard 


sible prof WM seeks 
submssve WF for 
domntn bndg and rewarding 
encounters. Box 9961 


R U gdikng smoothskinned 
young boy(18+) lonely & 
need friend for ht sex 7? WM 
27 sate clean discreet wants 
2 B friends photo ht letter 
Box 3072 Saxonville, Station 
Framingham 01701 


Sec reg. confer. on bisex- 
uality 3/2/85 Oid Cambridge 
Baptist Church. Reg. info. 
write “Conference c/o 
BBWN” POB 1534 Jamaica 
Plain MA 02130 


Single Male 32 into X-drssng 
Ikng to serve a dom W 
femaie write to Box 27 
Maiden Ma. 02148 


SINGLES 


MEETING 
COUPLES 


See Two's Company ad in 
Person to Person column 


attr 


STRIP TEASE 


| | 
— - MWM 38 intelligent mature 
athletic adventurous seeks 
tender playful passionate 
MWF for discreet en- 
dee sane GWM to form perfect counters of the best kind. 
- warm places in winter: NAUGHTY SEX 
& S. phe. dogs, redhair.P-O- Overweight coll prot WM34 
fl 7 Box 610 E.Wareham, MA raughty WI6+ for 
aA. | other fantasies. Limits 
inex m tor frnd more 
Well endwd WM 30's 6 195 \ j 
fe: avail for nude modeling & 
: photos. Send name & phone Rt. 4 every which way but out. 
app ikng for same in west 7 minutes from Boston luxury 
subur area. ikg for frndshp & high rise seeks refined men 
pos more pls take a chance 
blond hair blue eyes very 
Ch od 
fem Heel hose etc. Ex body 
_ 
to: 
LOVER 
Mo 
| 
| 
Do we make eye contct in ly @ TELEGRAMS 
malls but don't speak? | Male & Female 
Dance w/F's but fantsize j/o e 
ce 09s, and perform 
at their command — 
Do you need what I think you Po BALLOON GRAMS 
do? | am a 19 yr old nymph Bachelor 
who wants to give you what tel yur Parties 
paws ation you need and deserve. | like 7 
PRIVACY ASSURED - a eleTease Telegrams 
, | 24 HRS. » OPENINGS 354-5000 
FOR OPERATORS Cambridge 
@ PREPAID = 


c 
° 
= 


i 


BY MAIL, 


PLEASE 
SEE THE AD 
FORM ON 
THE LAST 
PAGE 


WELL ENDWD 
Well built professional 
30's, 6’, 195. Reply with tele- 
phone number, 
and photo to P.O. Box 7236, 
Kearney Square Station, 
Lowell, MA 01852 


Please write clearly and 
“TIRED OF SOLO? 
Phoenix Box 9978 Touc 
Good-looking WM, 24 
Winter Carnival. | ‘ancy. 'nougnty nice 
Micheel-eend 
The . & phone Bx 9994 
Winter Carnival BOX MAIL 
wil feature dance mu} | NOTICE 
nly bona e 
sic from Big Bands to replies to an ad 
Rock by ultrasounds} | should be directed 
well into the night off |to a Phoenix box]. 
Feb. 10 just 4 days 
before Valentines Day.f |X 'S not requ 
- to hold, deliver, or 
Call 734-6726 for ticket forward flyers or 
Jinformation. other unsolicited 
matter. 
COUPLES 
MEETING TWO’S COMPANY 
SINGLES HONESTY 
See Two's Company in 
Person to Person COUNTS 
to establish a term rela- son To i 
tionship with a white 
UNSA: 


home, nudist activities, 


swimming, 5 
etc. | seek a woman who is 


to make love to F 18+ with 


“We don't get off until you do” 
“Ash ebout THE DALY 


DOUBLE” 
Call one or all, 24 bv. 
nis. PRE PAL) 


You owe It to yourself to call 
Susie and Sascha at 


Alexis 262-9221 
Andrea 782-2074 
Photos and Panties available 
Male and temaie 
operators wanted. 


call Susie > 


THREE’S COMPANY 
TWO IS BORING!! 
Together a beautiful 
blonde and a 


your wildest fan- 
tasies. 

Call 
24 


Hours 
Absol tall 
cort 24 hrs. Jill 9707 


When dialing 


596-0662 


2PM-2AM 

Outcall Escort 
All Calls 
Verified 


ESCORT 
REFERRALS 


738-0898 


Outcalls only 
All calls verified. 


Female Escorts 
Wan 


ALEX & JEFF 
old male model es- 


Move through the cos- 
mos to a new ex- 
perience. Put vourself 
in the hands of a truly 
beautiful lady, a 
bright and articulate 
companion, an escort 
whose warm and per- 
sonable nature will 
melt vour heart. If vou 
are a gentleman of re- 
finement and re- 
Lseurces, let me wel- 
come vou to the world 


BOX MAIL 
NOTICE 
Only bona fide 
replies to an ad 
should be directed 
to a Phoenix box 
number. The Phoe- 
nix is not required 
io hold, deliver or 
forward flyers or 
other unsolicited 

matter. 


ASHLEY 


Have 
escort with a young 
attractive male 
Boston and 
surroundi 
Out calls only. 
24 Hrs. 
298-2548 
BODYBUILDER 


5°10", 220ibs, rock hard the 
best. Tony 738-9615 escort 
couples 


NICOLE 


LONG, LEAN AND 
LOVELY. 
INCALL ESCORTS 
10 AM to 6 PM 


599-8947 


The Phoenix Classifieds - 
we're proven effective 


BLACK PREOP 
Escort outcall 267-8710 
Escorts for men only 
776-8121 


Suzanne 

An Independent Escort 

With a Lowng Touch 

247-0603 

oF > man’s ni ht. 
| Call 734-2321 

CALL ME! All calls must be 
Gdtkg GWM Chris 18, will es- verified! 
cort in/out 536- Outcalls only. 
DOLLY BOSTON’S BEST 


-S86L NOILO3S *KINSOHd NOLSOS 


For a tantilizingy 


We're adventure in phone 
red hot fantasy. 
and waiting for you. . . Try it the 
Call Us Now... French way ... 
(617) 923-9629 NORTH 
f20@  24hr. 723-8084 SHORE 
Gigi’s Valentine ESCORTS 
Fantasy Special! attra 
| | 
or 
2nd call couptes. 
at's off. ; Open 8 days 
Ask about Gigi’s and nights 
(extra special) Outcalls only 


‘Call us for quatily'" 


Elegance comes in 
Pairs. Attractive es- 
cort couples. only 
available to selective 
couples or in- 
dividuals 


ladies 


and men. 
entire Mass. 


Always hiring 


fe escorts. 
42nd Street 
Escort Service 


Attractive 
Female 
Escorts 


Available 


889-4598 


Outcalls 
Only 


24 hrs. 
Always 
hiring 
female 

@ escorls = 


Fantasy 


Beautiful 
Girls 
Available 
Escort: 


Out Call Service 
321-8673 


All Calls Verified 


outgoing, friendly, good clean. 
sense of humer to share females pleasure 
these interests with. Please 152, 291 Huntington ave. 
send anete +6 phone with de- Boston 02115 
same. Box 9935 meet couples for. adult Gourmet caterinc 
tot No. Lets be tense. also available. 
inc phone. Box 1074, Burl- Bx 9853 
, Shoddish, lon 
Party every eaturdey night in Joe, 20+, This aa? Openings for 
couples but sil ove dance a select female 
Please pic. Box : 
with ‘telephone number to. : escorts. 
P.O Box 204 Natick 01760 ca RE NC 
‘month. Interested | loveliest A confidential service 
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CLASSIC 
ESCORTS 


Invites you 
to tr 
THE BEST; 
now that 
you’ve had 
the rest! 


We feature 
dancers & 
models. 


Discretion 
assured 


266-4443 


FEMALE 
ESCORTS 
NEEDED 
am 


MC/VISA 


CUTE & HUNKY 
Student 22 cleancut 
masculine jock Mike 
266-4379 escort 
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+ attractive couples avail- 
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and male escorts 
available. Cou- 
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Call: 
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and Rhode 
Island. 
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best of 
everything 
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HOT 
LINE 
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24 hr. service 
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attractive ladies 
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FINEST 
ESCORTS 


Featuring 
_. both men 
and women 


* 


* 


598-1449 


OUTCALLS 
ONLY 


phone numbers, Andrea's 
Le please be sure Escorts 
for relaxed, friendly escort. escorts are friendly 
Alll calls verified. 289-3441. + elegant attractive 
Massage by Kathy 653-1695 South Shoe LURE 
Outcalls only cpis welcome — pers AL 
Hampshire - | All phone numbers must 
and be veritied pm Thurs- | | 247-2339 
ze, | | 
| ‘Shore Verify 587-5324 
| ESCORTS | | | 
ny you on an evening out- its 
= Special Escort Cinderella | 
WHERE TO: (9 REreRRALs 
Pleasurable, Buy It or get it tree ‘THE 
Fe charmin; + nude parties, ; 
| 4 | | HIGHLANDER 
4 service. “The Customer Comes First.’” Send $5.00 to: 
/ < Now accepting 
Mastercard 423-4823 
and Visa outcalls onl 
| | 247-2704 | 
everyone else is . 
just talk. 
J call Hi-class luxury escort _b ) 
| 965-4493 Che g ‘ty | 
| 
SEXY BLACK MALE 
ort clean and discreet 
imaies + couples ONLY 
am p5-2436 
anya in call & out call a 4 
Scruples | FOR “You 
) The Largest 
‘ Ladies 
For All 
; | | Occasions OPEN 24 
| Hours 
| Major 
24 HRS 
Openings for The Guerentesd 
young ladies Escorts openings — 
Escort always available 997-9371 5 
, available. Hours M-F: 11 a.m. . Openings for 
Openings 24-Hour service pam Pheenix Beautiful” 
Feb. 


‘| 
Le 


ATTENTION 
MASSAGE & ESCORT 

ADVERTISERS 
The deadline for E.T. 
WEDNESDAY SERVI 

r very one of our es- 

Tr will be late ‘hey out of this 
fees of $10.00 for Additional female escort 


+ 
m 
play ad received 3 
Foxy in DUSK TODAWN 
most areas of Boston Mass MUST 
menweicome VERIFY 5 
HOME AWAY ESCORT OPPS. F 
Service WM 40's 160 Lbe 9 
a 
710 Washington Newton 
in and Out 3 
Attractive Escorts 2 "40° have car Piease 
For All Ocassions phone # to Box 9967 on 
7 days a week MC isa 
GWME: 789-4308 24 hours 789-4309 Call 598-1449 
Handsome 6.185 wall ing 
Call Mistress Jenine 3-7/M-F Service seeks forte’ Bart- 
DIVINE } ate for dominance sessions. 
H ; start tion, 
ASSOC. LTD. check™ Featuring bondage. Call Page 8-8 
424-9692 | ~ | 
Flyers and other 125 Ibs, with excetient 
KEITH to Phoenix box| gentiemen send cards, to Referral Service| 
able good location deliver or forward 324-1221 ana have oun Wane- 
such material. Bonjour portation. Exp. pret. Further 
PLEASURE ONE 10 AM- 2AM | 
retty e rts 
DOMINANCE | | TO High Ciass.| 
EXECU TRON ONE Female Escorts. We MASSEUSES 
For a pleasant are Models, Jazzj. HIRING IMMED 
fencounter with HOURLONG Quicalis only. 262-2299 Dancers, Exotique exp ony. Se. 
| [tractive, person- MASSAGE - add a touch of quisiteness. Con-|  Operinas for F escorts car 
fable young lady Sune. fidentiality Guaran- 
399 9797 Incall Escort. toy Gay Wanted female 
288-7232 finately dependable ex- 
Aid to 8 POA only 599-6702 DOM MISTRESS 965-1066 ... 
All calls verified noon to 10 PM Strict discipline, spnkngs, 965-5535 289-3214 ME 


_ BUY THE 2-WEEK GUARANTEE.IT RUNS FREE UNTIL IT WORKS 


THE’'GUARANTEE CLASSIFIED ADVERTISING POLICIES 
guaranteed.) Guaranteed categories are 
re listed in botdtace. CLAIMS FOR ERRORS AND OMISSIONS Failure to verity 9 welephone number will result in automatic as- 
After you've purchased a anteed advertisement in advance for two j ' tofa x box number. Late fees of $10.00 for line 
' consecutive Sooke, on we k@ep running the same ad free unless you fail to The Boston Phoenix accepts no liability for its failuré, for any tisements and $15.00 for display advertisements are 
renew it by the deadline. To renew, call 267-1234 by noon on Wednesday reason, to print an advertisement and shalt be under no liability charged on copy inserted after the deadiine. 
during the week of the advertisement's second appearance, and every whatsoever for any error for which it may be responsible beyond 
successive week by noon on Wednesday. You must obtain arenewal - liability to give the advertiser credit for so much of the linage 
number when calling to have the advertisement rerun. This number is occupied by the advertisement as is materially affected by the CANCELLATIONS AND CHANGES ~* 
confirmation of your renewal. Missing a week voids the Guarantee. (Sée error, provided that The Phoenix is notified by the advertiser of 
“Cancellations and Changes" for additional information on guaranteed such error in an advertisement within seven days of publication. NON-GUARANTEED Advertisements: There are no retunde for 
advertisement.) cancelled ade. epace credit will be iseued for ede 
COPY REGULATIONS cancelled before 4 p.m. Tusedeye. Changes in advertisements 
PRICING YOUR AD (Effective May 7, 1984) The forwarding of an ad is construed as an acceptance of ail'the Will’ be accepted up until 4 PM Tuesdays. 
J rates and conditions under which advertising space is at the fime GUARANTEED Advertisements: There are no cancellations or 
Non-Commercial sold by The Boston Phoenix. copy Changes sccepted on # guaranteed advertisement. 
Lines ( ) at $2.70 each at $4.25 each(min. 3) Phoenix reserves the right: BOX NUMBERS 
Cech 7 Pom Nee 2.” $5.80 objectionable phrases 
Each 7 Point Bold Headline $8.50 Office between am. and Spm, Monday through 
Each 9 Point Bold Headline $7.75 $10.00 Friday. Replies are held for 4 weeks after the last insertion of the 
Each Capitalized Word $50 50 ; advertisement. There is a $10.00 box charge per advertisement. 
Box Numbers (weekly) ay pwn No advertisement containing a number and/or address The advertiser must then come in to the office to pick up mail. 
Circle One ; 4-time mail-out will be accepted in the or Person to Person columns. here is siso & 4-time meil-out service available for 
Only Phoenix box numbers or Post Office box numbers may be $10.50. The Preents ls saprecsly ovthoried, Gut net required to 
a Person to Person . All advertisements must be accompanied name, ed- number diecerd, or otherwise dispose flyers, 
to Line ov tn dress and telephone number uneolicited edvertisements, and the like. 
TOTAL COST __ : ADVERTISEMENTS WHICH MUST BE VERIFIED ro reepond to an od with » Phoenix number, eddrese replies to: 
é Advertisements are priced at commercial rates, plus a The Boston Phoenix inc., Box 
We connet print your edverts ¢ wiineut the telicuine tnt “ $6.00 telephone verification fee (for line advertisements . 387 Newbury St., Boston, MA 02115 
INSERTION DATE CATEGORY 
<psar Print one letter in each block. Leave a space between words and a separate space for punctuation. 
City: State: Zip: : Regular Rate i HEADLIN ES Commercial Rate 
$5.80 7 pt. 
7 pt. light $4.25 $5.80 7 pt. light 
or call 267-1234. 7 pt. bold $8.50 ii 99.25 7 pt. bold 
Card # pt. bold $7.75 $10.00 9 pt. bold 
Genk Dato 123456789 10 11 12 13 14 15 
DEADLINES ~ ‘ 
t be verified 2 
mus , 12 noon 
Wednesday 8:30 a.m. to 6 p.m. 
123 4 56 7 8 9 0 1112 13 1415 16 17 18 19 20 21 22 23 24 


= 
DIVINE 
ne 
: 
ay 
ise 


Warning: The Surgeon General Has Determined 
That Cigarette Smoking Is Dangerous to Your Health. 
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«3 “ | 
LIGHTS: 10 mg. “tar”, 0.8 mg. nicotine, KING: 17 mg. “ 
nicotine, av. per cigarette by FTC method. - 


Michael Radford brings 1984 back from the memory hole 


by Scott Rosenberg 
eorge Orwell meant his Nineteen Eighty- novel he sluiced not just his cutting parody of a 
Four less as a prophecy than as a warning Stalinist/Nazi superstate but also his foggier 
— that much was obvious upon its devolutionary fears of the decline of Western 
publication, in 1948. Orwell had conceived his culture and the evaporation of the value he most 
totalitarian future during the Second World War, cherished: clarity of thought and expression in 
while the Allies were preparing to carve up the the service of human welfare. Like every great 
ostwar map, as an admonitory satire: the socialist writer of this century (Brecht being his 
elihood of an apearepned struggle between complementary spirit), Orwell was an optimist 
competing global — only by dint of the 
empires, and the intellectual will 
- warping of civil G wer he exercised 
society it would | THE BI HURT tenn an instinctual 
promote, appalled ES .. . by Hal Hinson 5 pessimism. In 
Hurt can barely contain himself. Just the previous 

Eighty-Four after the British actor took timeout from talking up 1984 § Wil! immobilized by 
war, after Yaltaand i 'tosee Derek Jacobi (‘my uncle Claudius”) in the lead role ~ illness and his 
Hiroshima, ashelay [of Edmond Rostand’s Cyrano de Bergerac and now intellect recoiling 
dying of words fail him; allhe can dois stand inthe middle oftWe = from the inception of 
tuberculosis, andit’s with stighty pane bis the Cold War, he 

: rofile, mimin is admiration for jacoDi s ng 
infected witha ating like pose. “It’s so great jaunt like allowed his despair 
hallucinatory ~~ - ._ this, when one talks so much about oneself, to go and see to come into full, 
morbidity that no “someone else whose imagination just sweeps you away.” bitter flower. 
purely polemical. It is, in fact, easy to imagine Hurt as Rostand’s great It’s this quailing 
fiction would | “ely been to ~  notein Nineteen 
Nineteen Eighty- Merrick (a/k/a the Elephant Min).cx Caligula (to jocobi's ea, Sa the English 
Four was perh “og Claudius), or Quentin Crisp — characters for whom life is writer/director 
sort of therapy for rarély a run-of-the-mill affair. Most actors feel more Michael Radford. 
the ailing Orwell, a comfortable when a character is closer to them and they 1984, his film of the 
purgative for his | Continued on page 10 novel (at the 
_imagination. Into the Continued on page 10 
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Allen Oliver and Kelvin Keraga: bringing up baby 


human 


How to overstuff The Bundle 


by Scott Rosenberg 


THE BUNDLE, by Edward Bond. Directed by Vincent 
Murphy. Set designed by Paul Shakespear. Costumes 
by Carson Eddy. Lighting by John Malinowski. Music 
by Paul Pearse, Steve Provizer, and David Salisbury. 
With Marianne Adams, Lesley Bannatyne, John Bay, 
Kirsten Giroux, Michael Gunst, Kelvin Keraga, 
Michael Martineau, Allen Oliver, Steve Provizer, and 
Taylor Watts. Presented by the Studebaker Move- 
ment Theater Company and TheaterWorks at the 
Suffolk University Theatre, Thursdays through 
Saturdays through February 16. 


A FAMILY ALBUM: An Autobiographical Mono- 
logue, by Tamara Jenkins. Directed by Jenkins and 


Mayree Biggins. Presented by TheaterWorks’ Late 
Night Series, Thursdays through February 14. 


dward Bond first introduced the world to the 

peculiar demands of his uncompromising English 

socialism in his 1965 Saved, wherein an infant was 
stoned to death on stage. In the years since, he has 
grown fonder of babes, or so the opening of his 1978 The 
Bundle suggests: here the Zen haiku master Basho and a 
ferryman espy an abandoned child on a river bank; and 
though Basho decides he can’t be burdened with an 
extra mouth to feed on his private quest for enlighten- 
ment, the impoverished ferryman takes pity on the little 
fella and carries him home. But Bond is back to his baby- 


} 


bashing ways before long: the orphan, Wang, grows up 
big and strong and one day stumbles on another wailing 


- bundle by the riverside. Doés Wang feel he should save 


this child as he had been saved? At first, yes — but that 
pity, Bond is quick to note, epitomizes the old morality, 
and Wang is on stage to point the way to new virtues. “Is 
this all?” he cries. “One little gush of sweetness and I 
pick up a child? Who picks up the rest? How can I hold 
my arms wide enough to hold them all?” And so, in The 
Bundle’s one coup de théatre,, Wang disposes of the 
single kid (in a suitably graphic way) and devotes 
himself to the general cause of the diapered masses: he 
hies himself to the swamps, where he caches rifles and 
foments a revolution — after which, presumably, he'll 
retire to run a day-care center. 

The Bundle is an.ambitious epic fable, one that the 
TheaterWorks and Studebaker companies deserve credit 
for premiéring in Boston — the severity and complexity 
of Bond's dialectical arguments tend to scare off most 
American artists and audiences. Bond's declared 
purpose in The Bundle is “to demystify the use of moral 
argument so that we can’t be morally blackmailed 
anymore. In order to change society structurally, you 
may find yourself doing what is, in quotes, wrong.” For 
Wang, that means abandoning one baby to save the lot, 
toppling the system that causes people to discard their 
offspring in the first place. Within Wang's story, Bond 
treats the inconsistencies of liberal thought as merciless- 
ly as he treats babies; and it’s impressive to see a political- 
argument worked thoroughly into the grain of a 
dramatic text rather than merely lacquered on its surface. 
But Bond’s grander dramatic design flops: the hybrid 
Orientalism, with its echoes of The Caucasian Chalk 
Circle and The Good’ Person of Szechuan, is trans- 
parently artificial, and the satiric representation of the 
ruling class and its allies is neither biting nor particularly 
funny. (Bond, to be fair, never claims to be a humorist; 
The Bundle has only one, sour Token Joke, when a 
soldier says of a water seller's wares,“I wouldn’t wash a 
dead rat’s foreskin in that.’’) 

Leftist playwrights generally turn the Shakespearean 
adage on its head: for them, all the stage is a world. Bond 
is no exception; within The Bundle he tries to analyze 
capitalism, depict the dilemma of the intellectual, 
diagram” class relationships, and sketch what the 
classless future might look like. That's all too mighty_a 
burdenefor his austere poetry to bear. And Vincent 
Murphy’s production tries to augment the playwright’s 
art with some art of its own: wispy music tip-tapping 
from all sides of the audience, mime dances mirroring or 
commenting on the action, a broken-up triptych of blue 
screens decorated by artist Paul Shakespear with a 
delicate pattern of birds’ wings (or maybe they’re meant 
to be leaves, or not meant to be anything). These 
embellishments bundle Bond in a shroud of Eastern 
mystery and, well, inscrutability that, alas, makes the 
playwright’s already foreign reasoning even more 
difficult to follow. 

Everything in The Bundle seems to demand a 
production of simplicity and sobriety, yet everywhere 
Murphy elaborates and stupefies. In the first act, which 
ends with Wang’s decision to take arms against the river 
of troubles, it’s possible to follow Bond's logic and savor 
Murphy’s sideshow at the same time; but after 
intermission, as Bond opens the story out upon soldiers 
and merchants and thieves and the exploits of Basho as 
a judge (a portrait of the artist as an old lackey), this 
Bundle comes apart in half a dozen jagged scenes, the 
contents and purposes of which are obscure and 
occasionally unintelligible. A couple of the per- 
formances are creative: Kelvin Keraga’s tall, toothy 
Wang, with his meek manner and Spock eyebrows, is an 
unconventional rebel — the incendiary wimp; and 
Kirsten Giroux, as his one-handed thief lieutenant, raps 
out one-word sentences like kung-fu semaphore. But 


ms Continued on page 12 


Ashley wilts 


by Skip Ascheim 


SONGS FROM ATALANTA. By Robert Ashley. Solo 
voice by Ashley. Solo keyboards by “Blue” Gene 
Tyranny. Live sound design by Paul Shorr. Visual 
design by Lawrence Brickman. Presented by the 
Basement in collaboration with the MIT Committee 
on the Visual Arts at Kresge Auditorium. Closed. 


virgin huntress who had been abandoned as an 

infant by her father (he wanted a boy) and saved by 
a she-bear. Raised by a clan of hunters, she took part in 
a famous boar hunt and later in the Golden Fleece 
expedition, but she’s remembered chiefly for her 
determined resistance to marriage, against which an 
oracle had warned her. Reluctantly she agreed to wed 
the first man to beat her in a foot race, but losers would 
forfeit their lives. None could outpace the nimble 
nymph until one suitor managed to trick her by 
throwing in her path three golden apples obtained from 
Aphrodite. Subsequently the newlyweds defiled a 
sacred spot with their conjugal passion, for which 
offense they were turned into lions. 

What any of this has to do with Robert Ashley’s 
“comic opera” Atalanta (Acts of God) — of which a 
stripped-down versjon was recently shown at MIT’s 
Kresge Auditorium — remains a mystery to me. Perhaps 
the silver-haired, 54-year-old avant-gardist sees in 
Atalanta the same “genius” by virtue of which the 
subjects of his tripartite work — painter Max Ernst, jazz 
pianist Bud Powell, and Ashley's storytelling Uncle 
Willard — “stood apart from their society.” Or maybe 


I n Greek legend, Atalanta was an Artemis figure, a 


ones 


the three artists represent the golden apples tossed by 
eros in the path of chastity: art mediating the one-way 
passage from innocence to knowledge. In any case, 
thematic coherence, or even intelligibility, does not seem 
to have been important to the composer/performer of 
Songs from Atalanta and his onstage collaborators, for 
they produced a densely textured cumulative cloud of 
amplified speech, improvised electronic music, and 
choral tapes that burst with lush sound and drizzled 
intermittent amusement before fogging into boredom. 

Mutedly dapper in a shiny gray sportcoat, Ashley 
stood at a microphone stage left; nearby were two, oil 
drums, one turned on its side to conceal a teleprompter. 
At stage center, impassive, black-leather-jacketed 
“Blue” Gene Tyranny fingered the keyboard, and off to 
the right, Paul Shorr mixed the live words and notes into 
the prerecorded tapes. All performed, according to a 
program note, “in the spirit of ‘divine inspiration’ or 
heedlessness’’ — though from the front the inspirees 
were pretty deadpan, their ecstasy, if such .it was, 
decidedly Apollonian. The stage lights went from blue to 
red and back to blue (the clearest hint that there were 
three segments to the 90-minute piece), and a bank of 
nine TV monitors, some stacked in a pyramid, showed 
identical videos, mostly of New York architecture. The 
images included a building crowned with the name 
Atalanta but not, if memory serves, the single most 
appropriate detail: the twin lions in front of the Public 
Library. 

Ashley's presentation of his rambling, convoluted 
monologues, whose meanings often escaped me, ran the 
stylistic gamut from Garrison Keilloresque phony 
homespun to soothing Southern-preacher con to auc- 
tioneerese to abstracted cadences that canceled the 
verbal sense and made interesting phonemic music. The 
lines, when decipherable, might reveal a dry humor — 
“He said to me, all ball bearings are alike; they are 
distinguished by their alikeness” — or a syrupy 
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we have to keep on talking, and that’s why listening is so 
unimportant, and we don’t need the words, just the 
connections, which are modulated by the words.” Apart 
from the vocals, Ashley did all his performing from the 
elbows down, his hands chopping at the meter or resting 
with fingertips together. And Tyranny accompanied the 
readings with kaleidoscopic clusters of squeals, whines, 
whirs, grinds, growls, buzzes, brassy whoops and trills, 
liquidy bloops, rhythmic clops, and pastel percussive 
washes. The audio tapes added liturgically chanted pop 
lyrics like ‘You've got to hold me tighter, yeah.” In sum, 
the soundscape was a noisy, crowded affair; the visuals, 
on the other hand, were thin. 

To judge from descriptions of the opera’s premiére in 
New York two years ago, much of the work's 
stageworthiness derived from the antics of three live 
performers who were somehow participating in a 
videotaped bank-robbery scenario — all of which was 
omitted in the Kresge show, but which apparently added 
enough substance to the original to prompt the Village 
Voice’s Greg Sandow (after three viewings) to deem 
Atalanta “‘a masterpiece.” (Phoenix reviewer Milo Miles, 
on the other hand, suggested that Ashley was “putting 
on airs.”) At MIT the reduplicated architectural imagery 
— all we had to look at — wasn’t enough to rivet the eye 
once the arresting novelty of a ninefold zoom effect had 
worn off. Unfortunately, a much more ambitious video 
venture prepared by artists from the Basement and 
announced in the program — the nine screens were to 
have displayed live, slow-scan transmissions from 
separate locations — was aborted at the last minute. 
Equipment problems appear to have led to the 
cancellation; in any case, Basement producer Scott Bruce 
has since disowned the production, stating that “the 
final result was not what we had contracted to present.” 
And Bostonians have been left wondering what the fuss 
over Ashley is all about. a) 
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by Carolyn Clay 


MONDAY AFTER THE MIRACLE, by William 
Gibson. Directed by Ted Davis. Set designed by 
Alison Ford. Costumes by Barbara Forbes. 
by David “Sparky” Lockner. With Julia Murray, Sally 
Prager, Jeremiah Kissel, James Leo Walker, and 
Richard Seguin. At the Merrimack Repertory 
Theatre, Lowell, through February 10. 


ove is blind, and Helen Keller is blind and deaf, 

but Monday After the Miracle, William Gibson's 

sequel to The Miracle Worker, is utterly senseless. 
Pompous, mechanical, and slightly tawdry, it purports to 
examine the difficult interrelations among Keller, 
teacher Annie Sullivan, and John Albert Macy, to whom 
Sullivan was wed from 1905 until he left her in 1914. But 
the play, which commences some 15 years after The 
Miracle Worker (and which was penned some 25 years 
after Patty Duke first scrawled the word “water” with 
her fingertips into Anne Bancroft's palm), lacks its 
predecessor's emotional and inspirational impact. And it 
smacks — as unattractively as an open-mouthed gum 
chewer — of exploitation. 

On the stage of the Merrimack Repertory Theatre in 
Lowell, as Monday After the Miracle dawns, Sullivan, in 
the tall, dark-spectacled person of actress Julia Murray, is 
hanging Keller's laundry on an upstage clothesline: 
bloomers and bedsheets billow in an imaginary breeze 
as editor and writer Macy comes to call, his professional 


ambition and Marxist fervor as brazen as the flapping 


underwear. It’s an apt if ironic image, since Gibson 
seems bent on airing the Keller-Sullivan linen (as 
inseparable as a pair of pantyhose). His titillating tale of 
romantic rivalry between the two women, and of what 
amounts to sibling rivalry between Keller and Macy, is 
not, however, without foundation. There were those, 
including members of Macy’s farnily, who (according to 
biographer Joseph Lash) considered his wooing of 
Sullivan the reverse “of petting the calf to get to the 
cow.” And the husband’s liaison, after his separation 
from Sullivan, with a deaf-mute sculptress would seem 
an eerie echo of his connection with Keller. Certainly 
Macy’s embittered remark that he had married not a 
woman but “an institution” bespoke his. feeling of 
frustration at competing with Keller for his wife's 
attention in what one writer called “the most ex- 
traordinary prefabricated triangle in history.” But 
Gibson, going the way of Strindbergian angst and stolen 
kisses, makes it all seem so shabby. And as for the 
intricate dalliance of Macy, Keller, and socialism in the 
story, it seems tacked on here: Marxist embroidery 
trimming a three-for-the-seesaw doily. 

Monday morning, so to speak, Keller and Sullivan are 
living in Cambridge, as the student propels herself 
through Radcliffe, fueled by her teacher's fanatical 
determination. Neat and pretty in the person of 
Merrimack actress Sally Prager, she applies herself to 
her Braille machine as if it were oars against the stream 
and Sullivan the merciless coxswain. Their relationship 
is not only symbiotic but mutually exclusive — until 
Macy arrives, promoting revolution, perhaps a Keller 
autobiography, and, to the decade-older Sullivan, the 
cause of love. In Gibson’s treatment he’s sincerely 
infatuated, at least initially, with “Teacher” and her 
mission. He is willing, he assures his intended, to love 
Keller as a sculptor’s spouse might the clay; it is, in fact, 
Sullivan's indomitable artistry in shaping the blind, deaf 
woman's “genius” that attracts him. But he sees the 
teacher not as the world does, as a formidable obstacle in 
the path toward miracle-celebrity Keller, but as a tightly 
closed door to her own womanly self. And one of the 
more spurious aspects of Gibson’s drama is the ease with 
which Macy acquires the key. One moment he’s in the 
parlor, urging Keller to write her autobiography (with 
his assistance) and making such unlikely conversation as 
“| mean, we've played the sedulous ape to Europe long 
enough.” The next, he’s squabbling with Sullivan on a 
sidestage platform, whereupon her hostility abruptly 
turns to ardor and she plants a fierce if unschooled 
smacker on his still-moving lips. He responds, natch, 
with open mouth and exploratory tongue, causing her to 
query breathlessly as her glasses fog, “Is that sanitary?” 

At this point, Macy begins to discover that wooing 
Sullivan is like romancing one Siamese twin (an 
intriguing if somewhat grotesque idea more potently 
dealt with, in the abstract, in Me and My Shadow, 
TheaterWorks’ gauzy adaptation of John Barth's 
Petition). “1 am already married — to Helen,” Sullivan 
tells him, and in a sense she is — as a nun is married to 
Christ, except that Keller requires more specific, and 
continual, ministrations. In the play, Keller at first feels 
betrayed and threatened by the proposed nuptials, but 
she gives her consent and the trio rev up for Three’s 
Company in Wrentham. Later, ironically, Keller be- 
comes a threat, and then a temptation, to Macy, luring 
him with her vulnerability — and her impression of him 
as exotic “wildlife” in her chaste surrounds — to a bit of 
hearthside spooning. “She allows me to feel tender,” 
Macy explains to his volcanic Rushmore of a wronged 
wife — who threatens to serve them right and leave 
them both. But it becomes increasingly evident — as 
Macy takes to the bottle, Sullivan fails to produce babies, 
and the play descends through three talky acts into the 
days of wine and hysterectomy — that whereas 
Sullivan’s separation from Macy is thinkable, her being 

Continued on page 13 
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by Susan Orlean~~—~ 


hit an awful traffic jam on the way over and had to 
I stop for gas besides. My brakes were making a 

funny noise, and the raw spot on my passenger door 
— caused by the unexpected visit of someone bent on 
heisting my briefcase — was rusting by the minute. Then 
I couldn't find a parking space. | know, I know — if I 
lived here, I'd be home by now. But this was business, 
and I was determined, at any cost, to see New Jersey 
sculptor Jim Gary give a demonstration at the Museum 
of Science. 

Gary builds almost-lifesize metal dinosaurs, and he 
makes them out of old car parts. Leaky oil pan giving 
you a headache? Imagine it as a brontosaurus head. Had 
enough of your rod-end caps? Vertebrae. Rocker arms 
giving out? There are iguanodon feet in your future. Sick 
of the whole damned bucket of bolts? Dump your bad 
Detroit dream in Red Bank, New Jersey, and Jim Gary 
may make you a star. 

Gary, a sculptor who'd previously restricted himself to 
more traditional forms, started making dinosaurs 14 
years ago. The inspiration had less to do with the 
arguable grace and beauty of Tyrannosaurus Rex than it 
did with Gary’s desire to set himself apart from the rest 
of the 3-D set. “I’m not a good loser,” he says, lounging 
in the coffee shop between demonstrations, amid the 
racket of a Saturday at the Science Museum. “I don’t 
think there’s any point to being second best. This set me 
apart from everyone else.” 

The Museum of Science PA system crackles, and an 
annoyed female voice floods from the speakers. “There 
are many cars parked in the fire lane,” she scolds. 
“Those of you parked there are endangering everyone in 
the building.” A man in the booth beside us stands up 
and starts patting his pockets for his keys. ‘Where are 
you going, daddy?” his daughter yelps. ‘Daddy is going 
to try to move the blasted car,” he answers. Welcome to 
the dinosaur round-up. 


Little GTOsaur 

Gary spends as much time in the junkyards around 
Red Bank as he does studying the Old Masters. “It’s a 
long process,” he says. “The right parts aren't just laying 
out there.” He never uses engine blocks, but he does 
need a good supply of oil pans, control arms, leaf 
springs, and drive shafts. Now, a discouraging note for 
all you owners of new, financed-to-the-hilt automobiles: 
“T only use cars built in the ‘60s or older,” Gary says. 
“New cars, they're no good. They're not made the same 
way. The parts just aren't good enough. You know, 
technology changed a lot of things. Like rocker arms — 
they aren't forged anymore, they're just bent.” 

He sounds sad. “The older animals — I mean, the 
older cars, they really had shapes in those parts. | 
wonder if they copied animal parts when they were 
designing them.” For the record, he drives a nouveau 
brachiosaurus, a/k/a an ‘80 Dodge Van. “Chrysler,” he 
adds, “makes the best parts for dinosaurs, too.” 


Little red Corvettodon 

The completed Garv dinosaurs are big skeletal 
creatures and quizzical ex- 
pressions on their .i-pan heads. They are more or less 
anatomically correct; the car parts, once translated into 
dinosaur, don’t look much like pieces of that four-on- 
the-floor deuce-and-a-quarter ragtop with breath and 
slides that you always dreamed about. They look like 
bones. 

“It takes a special person to go out and buy the 
dinosaurs,” says Gary. “At first, | didn’t want to sell 
them. I just wanted them in museums. But I've started 
selling them to private collectors. | sold one, a 15-foot- 
long dimetrodon, to a lady in Union City, New Jersey. 
She saw me hauling it on a truck and she tracked me 
down. I think she has it in her living room.” Why the 
fascination with dinosaurs? He says he’d always liked 
them, and he wagers that the attraction comes from 


Jim Gary and friend: they do make ‘em like they used to. 


knowing so little about them. | think we like dinos 
because they're really big but don’t look particularly 
mean. Besides which, even if they were really mean, 
they can’t do anything about it now. 


Little deuce couposaur 

In 1978, Gary had a show within drag-racing distance 
of Detroit — at Cranbrook Academy in a suburb south of 
the city. “I hit Detroit at the wrong time,” he says. 
“Everything at the time was against the auto industry. 
These guys were losing their houses, their jobs, 
everything. But I did get a good turnout of the car factory 
workers, and they seemed to really enjoy it. They'd 
never thought about what they were building before.” 
But however obvious the car-dino bit seems to us critics, 
Gary denies any political intent. “It doesn’t have any 
meaning for me. The cars are just a means to building a 
dinosaur.” 

Well, maybe. In any case, the Japanese government is 
opening a park in Tokyo next year that will be graced by 
14 Gary creatures. They'll be called ‘Detroit Dinosaurs.” 
According to Gary, the Japanese get a big kick out of the 
whole thing. 


Four million BC 

For that matter, the Museum of Science has a lot more 
to crow about than just dinosaurs these days. David 
Mugar, the Channel 7 honcho whose family made its 
fortune running the Star Market chain (among other 
things), recently contributed $4 million to the institution. 
The bulk of the money will go toward the new Omnimax 


Theater, a two-year construction project currently’ 


wreaking havoc on the museum parking lot. Now, 
somebody answer the question: which falls faster, four 
million feathers or four million dollar bills? 


Decent exposure 

Richard Smith, the 60-year-old president of the 
Boston-based General Cinema Corporation (the largest 
movie-chain owner and Pepsi bottler in the country), is 
vacating his office at the head of the $916 million 
company, making room for a younger squirt, Robert 
“Tarr. Boardroom shuffling aside, the occasion is worth 
noting because Smith (along with Cliff Robertson) 
displayed almost the only honest-man impulses in the 
1977 David Begelman-Columbia Pictures embezzlement 
affair. Details can be found in the terrific David 
McClintick book, Indecent Exposure; in a nutshell, 
Smith — who had planned to invest $26 million of 
General Cinema money in Columbia — decided that as 
long as Columbia studio head and embezzler Begelman 
was running the show, General Cinema would have 
nothing to do with it. The simplicity of that logic was lost 
on most of the Hollywood sharks who hoped merely to 
slap Begelman’s wrists and get on with business as 
usual. Smith will continue as board chairman and, one 
hopes, conscience of the company. 

And speaking of the movie industry, the Boston-based 
Sack Theatres has ventured beyond the motherland 
with the purchase of Mid-States Theatres, with 96 
screens in Ohio and Kentucky. The sale more than 
doubles the number of Sack’s screens (66 in Massachu- 
setts, four in New Hampshire, and 14 in Connecticut), 
making it one of the nation’s largest chains. 

* 


Now, 30 seconds 
overheard with ... 

A Newbury Street art dealer, who shall go unnamed, 
conversing with a prospective client on the phone: “The 
painting is 13 by 20. [Pause.] No, no, it’s not small. I told 
you, it’s 13% by 20%. [Pause.] This is a deal! The rest of 
his paintings are $200,000. He’s blue chip. [Pause.] Junk! 
They're buying junk! [Long pause.] You're >t spending 
money. You're investing mony. 


Copyright c 1985 by Media Communications Corporation and the Boston Phoenix inc. Reproduction without permission, by any method whatsoever. is prohibited 
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Film 


California boys 


Love letters in the sands of time 


by Owen Gleiberman 


THE BEACH BOYS: AN AMERICAN 
BAND. Directed by Malcolm Leo. A 
High Ridge Production release. Play- 
ing through Thursday, February 7, at 
the Coolidge Corner. 


is a chaotic and slovenly docu- 
mentary that doesn’t begin to do 
its subject justice, yet | doubt there’s a 
Beach Boys fan around who could watch 
it without a trace of fascination. I say 
Beach Boys fan, and not pop connoisseur 
in general, because people these days 
tend to remember the group as that 
quintet of clean-cut California ciphers 
singing rinky-dink songs about girls and 
surfin’ and hot rods. True believers, of 
course, know better, but to those yet to 
be seduced by the the Beach Boys’ brand 
of all-American aural magic, the group 
can easily seem a_ beach-party 
anachronism, a triviality, a joke. Watch- 
ing the movie, you understand why: as 
personalities, on stage or off, the Beach 
Boys had less charisma or dynamism 
than any group of comparable popu- 
larity. The Beatles, the Stones, hell, the 
Monkees — who could ever forget those 
faces? But it takes some effort to 
remember what the Beach Boys actually 
looked like. They had no movies, no 
headline scandals, no rock-messiah 
cachet. With them, the music was all. 
Music is about all The Beach Boys: An 
American Band has going for it. Director 
Malcolm Leo (This Is Elvis) gives us 
documentary filmmaking at its laziest: 
instead of providing a_ historical 
backdrop, a context for the group’s 
career, he strings together one grainy 
concert clip after another and tosses in 
some quick, trifling interviews with the 
band members today. There’s no nar- 
rator to tell us what's happening, and the 
chronology breaks down at the drop of 
an editor’s scissors. Still, there are 
pleasures to be had even from a slipshod 
biography like this one. I took the film 
not as history but as an opportunity. to 


7 he Beach Boys: An American Band 


grew directly out of Wilson's depressive 


contemplate the changing faces and 
moods of the band members — per- 
‘formers so straight and unassuming they 
seem almost unconnected to their own 
success. 

At first, you notice the sexy ones, the 
movers and the shakers. There’s Dennis 
Wilson, flashing a smile from behind his 
drum set, dreaming about the groupie 
he'll be dallying with that night. There’s 
granite-jawed Mike Love, lapsing into a 
corny orangutan act or staring the 
audience down like a rock-and;rollin’ 
James Caan. After a while, though, it’s 
the inevitable Brian Wilson who exerts 
the greatest pull — he has the eerie 
magnetism of an intricately disordered 
personality. Part of the fascination lies in 
knowing that this pudgy kid with the 
crooked smile and the glazed look in his 
eye was responsible for some of the most 
sublime pop music ever recorded. Then 
again, with Wilson, the artist and the 
moody nervous-breakdown candidate 
are inextricably linked. Just as-the lush 
harmonies of a song like “In My Room” 
are fueled by a self-pitying, almost 
masturbatory melancholy, Pet Sounds 


temperament. The druggy, contrapuntal 
lyricism of “God Only Knows,” “You 
Still Believe in Me,” and “I Just Wasn't 
Made for These Times” expresses an 
out-of-body sensuality so voluptuous 
that it almost becomes an aesthetic 
substitute for the love and affection the 
songs themselves yearn for. An 
American Band quietly offers up the 
mystique of Brian Wilson the lonely-boy 
genius. In the early footage, standing tall 
and trim, he’s handsome yet spooked — 
a cross between Jeff Bridges and Andy 
Kaufman. Later, in a bizarre interview 
conducted entirely at his bedside, the 
bearded, Neptune-like recluse offers a 
typically bent explanation for why he 
went over the edge: “I just couldn't 
handle the strain of being on tour. You 
had to get up in the morning, you had to 
get on the plane, you had to go places — 


Surf and stripes forever 


I just couldn’t handle that.” 

Director Leo has found some rare and 
arresting footage: clips of the boys on 
their 1968 European comeback tour, 
when they wowed ‘em in a newly 
Sovietized Czechoslovakia; a glimpse of 
Brian in the recording studio doing a rapt, 
obsessive solo version of “Surf's Up.” 


The clips after 1970 are dull by com- 


parison, but then, the Beach Boys’ post- 
‘60s career simply lacked the drama of, 
say, Elvis Presley's plunge into grand- 
iléquent self-mockery. (The most gal- 
vanizing moment of This Is Elvis is that 
devastating concert segment in which the 
fat, sweaty King forgets the lyrics to “Are 
You Lonesome Tonight?” and concludes 
the mid-song monologue with “And the 
stage is bare,/And I’m standing there... 


without any hair,/And if you won't come 
back to me,/The heck with it.) 

The problem with The Beach Boys: An 
American Band is that it. makes..no 
distinction between the Beach Boys who 
created timeless American songs and the 
Beach Boys who went on to become 
pop’s longest-running monument to ‘60s 
nostalgia. The movie concludes with a 
scene from their 1983 Atlantic City 
concert, where they perform that 
chestnut of American graffiti, “Barbara 
Ann.” For those who look upon the band 
with something less than reverence, this 
may seem a fitting capper to a career that 
devolved into waxworks. But I couldn't. 
help seeing it as a sadly bland coronation 
for a group whose music will prove far 
more lasting than its legend. ‘oO 


Trailers 


THAT’S DANCING 


ing isn’t bad at all. After all, 

extravaganzas like this are as good 
as what they draw on, and there are a lot 
of great dancing movies out there. Swing 
Time, Singin’ in the Rain, The Band 
Wagon, Royal Wedding, and Gold Dig- 
gers of 1935 all provide scenes for That's 
Dancing — some pretty good ones, too. 
And producers David Niven Jr. and Jack 
Haley Jr. have made some effort to 
provide context for movie dancing’s 
innovators, pioneers, and exemplars. 
Thus, the excerpts of Bill “Bojangles” 
Robinson are not limited to the usual 
clips of Robinson hoofing with Shirley 
Temple (though we do get those) — 
there’s also a brief clip of Robinson from 
an all-black musical doing some of his 
patented strutting. 

The problems arise when the narrators 
(Gene Kelly, Sammy Davis Jr., Ray 
Bolger) make claims about this film’s 
comprehensiveness. Unlike That's Enter- 
tainment, That’s Dancing does include 
clips from rival studios, particularly 
Warner Bros. The first dancing figure to 
get attention is Busby Berkeley; the man 
on the flying camera boom deserves this 
tribute, which includes an amusing 
Warners promotional short, but the 
movie stops short of giving him his due 
— there is no mention of the work he did 
at Twentieth Century-Fox or MGM, after 
Warners lost interest in musicals. And 
though there’s a sequence dedicated to 
ballet on film (hosted by Mikhail 
Baryshnikov) and one to Broadway 
adaptations by different studios, most of 
the made-for-the-movies musicals fea- 
tured were made by MGM. True, that 
studio was the home of the musical’s so- 
called Golden Age, but it wasn’t the only 
game in town. Take Fred Astaire: there's 
a segment comprising clips from the Fred 


F or a compilation film, That’s Danc- 


Ginger and Fred: Swing Time again 
& Ginger (Rogers) films made at RKO 
during the ‘30s, but otherwise we see 
Astaire only in his MGM movies — 
nothing from the intervening decade at 
Columbia or Paramount. It was at 
Columbia, for example, that Astaire 


made a pair of films with Rita Hayworth, 
who had started out in show business as 
a dancer but who doesn’t appear here at 
all. (This is an especially odd omission 
inasmuch as it was in a picture made 
with Hayworth while on loan to Colum- 


bia, Cover Girl, that an MGM contract 
player named Gene Kelly had his first big 
movie hit.) Of course, since the That’s 
Entertainment movies had chewed up so 
many MGM musicals already, the pick- 
ings were slim. But a studio truly 
dedicated to a compilation of dance, and 
not just dance at MGM, might have 
shown us more material from black 
films, say, or the enthusiastically vulgar 
Dan Dailey/Betty Grable Fox musicals. 
The film is also erratic about credits. 
Although we're informed that the 
anonymous Richard Thorpe directed 
Three Little Words, Mark Sandrich and 
George Stevens, who shared the Astaire- 
Rogers cycle, go unmentioned. The same 
with choreographers: we can see what 
Jerome Robbins must have done with the 
large groups in West Side Story, but why 
is Hermes Pan mentioned for choreo- 
graphing Vera-Ellen and Astaire in Three 
Little Words? Most of the clips don’t 
even mention the choreographer. Still, 
none of this should stop you from 
enjoying That’s Dancing. It's full of 
rediscoveries, and its conclusion, the 
video of Michael Jackson's Beat It, shows 
just how much we miss dancing in 
movies now. For all Jackson's shimmying 
and thrusting, there isn’t as much skill as 
dance in Honolulu. At the Charles and 
the Circle, and in the suburbs. 
— Henry Sheehan 


CHAINED HEAT 


inda Blair is in big trouble. 

L ‘Sentenced to 18 months for vehicu- 
lar homicide, she’s ended up in the 
California Correctional Institute for Bim- 
bos, where the warden and head guard 
run competing dope rings, the guards 
rape the prisoners, the prisoners rape the 
prisoners, there’s a race war brewing, and 
on top of all that the inmates are forced to 
wear tight, skimpy clothing. Obviously, 
Linda is trapped in a women-behind- 
bars movie. As a genre piece, Chained 
Continued on page 12 
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Final tableau from The Rite of Spring: turning to ) thoughts of love 


Twentieth century limited 


Finding the art in Béjart 


by Lisa F. Hillyer 


ownstage left a man is sprawled. 


In the semi-darkness a woman 

trips over him. Another takes his 
pulse, then drops his passive arm 
earthward. Throughout Maurice Béjart’s 
Eros Thanatos, a pastiche of 17 pieces-of- 
pieces, a man will occupy this quiet 
corner. It is the corner in which we watch 
or wait, or lie finished — outside the 
glory of illumined center stage. From the 
outsider to the body of dancers at the 
core my focus shifted. Yet it was not only 
during’ this dance collage that I got 
double vision. That occurred also when I 
tried to reconcile the notion that Béjart 
and his Ballet of the-Twentieth Century, 
with its three performances (two pro- 
grams) at the Wang Center, is popularist 


with the idea that what he does is done 
well. Maybe my bifocalism wasn’t a 
matter so much of dueling contexts — 


_ the realization of intentions vs. the value~ 
to be placed on those intentions — as of 


the tension between the choreography 
and its performance. All the same, | 
plunged on blurry-eyed. 

Eros and Thanatos, the first program, 
was highly appealing in subject matter. 
After all, love, sex, and death are among 
the relatively few major paradoxes (para- 
doxical because of their dual natures as 


~ mundane and mysterious) with which 


we are daily plagued. In treating these 
issues, Béjart makes his bed, so to speak, 
and then lies in it. And we must be his 
bedfellows. From the beginning, au- 


dience expectation is established. We 
never need worry that he will veer from 
his intention to satisfy it. 

Bolero, the throbbing culmination of 
Eros and Thanatos, is the ultimate 
example of Béjart’s conventional attitude 
toward resolving Mis material thematical- 
ly, dynamically, and emotionally. At the 
Wang, Bolero was also the epitome of his 
many forays into narcissistic sexuality 
(particularly of the male variety). In this 
masturbation of the male ego, a large, 
Chinese-red, lacquered table is unfolded 
center stage. The aging but still 
charismatic Jorge Donn stands aloft, 
under a warming light. His right arm 
curves up, and in a sinuous flick of the 
wrist his palm strokes his chest until the 


hand is fully extended along his thigh, 
fingers splayed, tense. As he 
straight out at the audience, the hands 
that stroke him seem not his own. Yet 
neither do they belong to someone else 
— rather, they appear to reach his body 
through the folds of a fantasy. On three 
sides, 30 men sit in red chairs. And with 
Ravel's hypnotic theme driving on, they 
become increasingly mesmerized by 
their own pulchritude and muscular 
power (as modeled by Donn). More men 
are mobilized; each one reaches behind 
his neck, stroking the heat downward. At 
the end they close in around the pedestal 
in close circumference, finally exploding 
onto it. 

Standing ovations followed this and 
the other program-ender, The Rite of 
Spring — an audience's mass catharsis. 
Sex is omnipresent in Béjart’s work, both 
as style and as theme, and though it both 
excited and satisfied (in its resolution) the 
audience, it raised some disturbing ques- 
tions. 

For Béjart, sexuality rarely seems to be 
a component of human relationships. 
Even in a man-woman pas de deux, the 
two dance personae are alienated: each is 
a mirror, an assistant to the other's self- 
arousal process. It follows that the 
audience is distanced from the sexual 
encounters. Béjart needs to create this 
distance so that his work will remain in 
the realm of the suggestive rather than 
the explicit. Otherwise, we'd be not 
spectators but voyeurs. 

Also distressing is the way Béjart lets 
his programmatic approach lock him into 
a straitjacket from which the subject can 
emerge only in a painfully pinched light. 
As the rich musical texture of 
Stravinsky's score for The Rite of Spring 
implies, there are ambiguities to love, 
sex, birth, and death that bear some 
probing. There are layers of beauty and 
grotesquerie. Stravinsky envisioned a 
chosen maiden dancing herself to death. 
In this Rite, a chosen man and woman 
consummate their union sexually, an act 
that’s echoed by couplings of the ensem- 
ble just before the two are raised on high. 

Part one of The Rite of Spring has 
driving, two-dimensional rhythms — if 
anything, this section is even more sexual 
than part two, with its shifting, multi- 
directional meters. The Chosen Man, 
danced on one night by long-haired, 
blue-eyed Marco Berriel and on another 
by darker Philippe Lizon, is recruited 
through the rough-and-tumble selection 
process of the fraternity of men, who 

Continued on page 11 


ar 


Sculpture of a different color 


by Kenneth Baker 


oanna Fink of the Alpha Gallery had 

the timely idea of putting together a 
J show called “Color in Sculpture” to 

break up the gallery's exhibition 
routine. It is timely because new erup- 
tions of color in’ sculpture are among the 
manifestations of the antiformalist sensi- 
bility that seems to be surfacing every- 
where in American art of the ‘80s. The 
show (through February 6) makes no 
pretense to being a survey of the ways 
sculptors are using color these days. It 
simply provides glimpses of recent work 
by eight very different artists: Gary 
Barker, James Biederman, Fritz Buehner, 
Chris Hearn, Chuck Holtzman, Mel 
Kendrick, Italo Scanga, and Barbara 
Schwartz. The result is a surprising 
exhibition. that fits comfortably into 
Alpha’s modest space and offers plenty 
to look at. 

The most striking thing about these 
objects is that ‘they look unmistakably 
like art — that is, each one is so strange 
that it couldn’t be anything else. The 
general outlandishness is also a sign of 
the times — it shows that these artists 
(like many others) have abandoned one 
of the central aesthetic strategies of the 
postwar era: blurring the line between art 
object and non-art stuff. Ever since 
Marcel Duchamp took an ordinary snow, 
shovel (and later a hat rack, a urinal, and 
several other common items of manufac- 
_ ture), put a title on it, declared it to be his 
“work,” and then became famous for it, 
making art look like non-art has been a 
potential source of energy and meaning 
in sculpture. Even minimal scul » 
which generally has none of Duchamp’s 
impish irony, trades on its resemblance 
to furniture or fragments of architecture 


or mere raw materials. Not at Alpha, 
though: nothing on view is likely to be 
taken for non-art reality 

It is easy to see that Chuck Holtzman’s 
pieces are made of wood segments that 
have been intricately sliced and mitered 
at odd angles, probably with a radial arm 
saw, before and after being partially 
painted. But the transformation of the 
raw material effected by these operations 
is total. Holtzman’s faceted geometric 
structures incorporate references to 
architecture, to Cubist imagery, and to 
Constructivist sculpture like that of 
Alexander Rodchenko and Laszl6 Moho- 
ly-Nagy. And his historical and figural 
allusions scan more readily than do the 
undisguised traces of the process of 
fabrication. The shift in emphasis from 
raw material to significant form is 
accentuated by the delicate wood 
pedestals the artist has made to raise his 
small objects roughly to shoulder level. 
These pedestals, which do resemble 
pieces of furniture, are made of wood 
struts similar in size to those that 
compose the sculptures they support, so 
the disjunction between art object and 
presentational device is nicely under- 
stated. 

I think Holtzman’s pieces are the most 
developed work in the show. They 
combine several levels of content, from 
references to the human figure to the 
perceptual lyricism of materials-and- 
process interaction (note the variety of 
color qualities in each sculpture). And 
they are fully considered objects, from 
the parts at eye level right down to the 
ground. Despite their delicacy, they seem 
substantial, the product of large forces, 
because of their scale relations. They are 


Chris Hearn, Standard 


rich in artifice but free of pretension, 
wonderfully controlled and complex. 
Being so resolved, with no sacrifice of 
complexity, they embarrass the funkier 
efforts of Italo Seog and Gary Barker, 
who mess around with imagery and 
dislocations between painted and physi- 
cal form to far weaker effect. 

Fritz Buehner looks to be onto some- 


thing in the two oddly figurative pieces 
he shows here, but the work seems still 
in the fiddling stage. Buehner used to 
make elaborate geometric structures out 
of small struts of unpainted wood, 
objects so uselessly and obsessively 
overbuilt they attained the miniaturist 
grandeur of such natural phenomena as 
spider webs and the needlework of frost 
on windowpanes. His new work is very 
different in intent. Here, instead of 
repeating simple operations until they 
proliferate into unplanned autonomy, he 
aims to make figures by means of a 
variety of techniques, with a good deal of 
improvisation. The body of Acrobat is a 
widening spiral of stacked strips of wood 
pinned together on a single, central axis, 
reminiscent of the systematic structure of 
his earlier work. But the figure’s head 
appears to be a found hunk of wood that 
has been carved into its present shape by 
hand, perhaps with the help of a power 
tool. Head and body seem as ill fitting as 
those of a hand puppet with no hand 
inside it — which must be the sensation 
Buehner is after. The disconcerting sense 
of clashing rhythms and scales is 
amplified further by its having been 
painted with stripes of black and white 
running counter to the slats. This adds a 
reminiscence of certain early paintings 
by Fernand Léger, but the reference 
seems only to undermine the unity of the 
work further. It’s as if Buehner were 
unsure of what he wanted from this piece 
(and its companion in the show) and so 
kept changing his mind as he went along. 
(Perhaps the weakest point of his new 
sculpture is the little shelf by which each 
is held out from the wall: these fixtures 
are unobtrusive, but they turn out to be 
sculptural dead spots once you notice 

them.) 
Chris Hearn gets a lot of visual energy 
out of a few sticks of lumber and some 
paint. His free-standing piece is an 
abstraction that sits upright on the floor 
but avoids any reference to the human 
figure, though any one of its structural 
Continued on page 12 
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Reborn the bayou 
John Fogerty came back to play 


by Joyce Millman 


od, Creedence Clearwater Re- 
G vival were square: no flowers in 

their hair, no acid in their Kool- 
Aid, plaid instead of peace signs. John C. 
Fogerty, his brother Tom, Doug Clifford, 
and Stu Cook didn’t play rock as in Jerry 
Garcia; they played rock and roll as in 
Elvis Presley. They liked country music. 
They made singles. God, Creedence 
Clearwater Revival were sharp. From 
1968 to 1972, they owned the airwaves 
with nine Top 10 hits, their cozy, 
welcoming sound playing like a late- 
night dial spinning through blues, C&W, 
gospel, pop, soul, and rockabilly, grab- 
bing you with unabashedly hooky 
choruses and John Fogerty’s jumpy yowl. 
In those days of hippie-tribe snobbery, 
CCR were unpretentious and workmanly 
— and if that helped make them so 
enormously popular, it also left them 
rather imageless and, at the same time, 
misunderstood. 

It’s only in the 13 years since CCR’s 
break-up that a myth has arisen to 
complicate their memory (perhaps it’s 
taken us that long to unravel the nuances 
Fogerty embroidered so delicately into 
his impeccable pop handiwork, or to 
penetrate his thick-as-gumbo vocals). 
You can see the myth at work in film 
director Karel Reisz’s changing the title of 
his adaptation of Dog Soldiers, Robert 
Stone’s novel of post-Vietnam flame-out, 
to Who'll Stop the Rain. Retroactively, 
CCR have become sage observers of 
those years of frantic flux, John Fogerty 
the American-working-class-rock-hero 
link between Elvis and Springsteen. And, 
looking back, one can see Fogerty’s 
understated, lean, compassionate social 
commentary as uncommonly prescient, 
right down to that line in “Ramble 
Tamble” (from CCR’s masterwork, 
1970's Cosmo's Factory ) about “actors in 
the White House.” 

Yet while the Woodstock Nation was 
seceding from the Union, CCR were 
blithely singing about going home. They 
invited us to a friendly, omni-American 
home town that got all blurred in 
Fogerty’s strange, affected accent — the 


Deep South washing into the heartland 


washing into the range. Home was the 
Delta country (“Born on the Bayou”), the 
sleepy hamlet (“Green River”), the river 


itself (“Proud Mary”), the big-city street 


where you hung around with your pals 
(“Down on the Corner”), the promised 
land (“Up Around the Bend”). It was a 


Rockin‘ all over again 


place to hide out and let down 
guard (“Looking out My Back Door”), the 
place from which you could never lose 


your way (“Long As I Can See the — 


Light’). And home was what you sacri- 
ficed to play rock and roll on the road, or 
chase any other dream — which is what 
made “Travelin’ Band” so triumphant 
and “Lodi” so heartbreaking. To have a 
home, Fogerty reiterated through those 
years of division and uncertainty, was to 
have a sense of belonging, of duty. While 
others went underground, he shrewdly 
offered hypnotic images of natural beau- 
ty, front-porch pleasures, and 
goodhearted folks, to show us the 
foolishness of viewing the nation, its 
people, and their government as one and 
the same, of dismissing the whole of 
America as rotten to the roots. / 


Fogerty’s working-class-Berkeley up- 
bringing made him distrust both the left — 
which he chastised in “Don’t-Look Now 
(It Ain't You or Me)” as being a bunch of 
privileged suburban kids slumming on 
urban revolution — and the right, which 
he savaged in “Fortunate Son.” If he 
carried a small chip on his shoulder, he 
also accused both sides of being equally 
self-serving, manipulative, and treacher- 
ous; in “Who'll Stop the Rain,” he 
portrayed all political movements as 
enslaving, and the collective human will 
as no match for the collective capacity for 
evil. And Fogerty was one of the few 
rockers of his time to spare some 
sympathy for those caught in the middle, 


‘those who couldn’t or wouldn't drop out 


but nevertheless sensed that things just 
weren't right. In the horrifying “Run 
Through the Jungle,” he forced us to 
confront the disoriéntation and terror of 
Americans in Vietnam, even if he under- 
stood that they had been -duped by 
leaders perverting pride in homeland. 


‘For each comforting vision of home, he 


offered a bone-chilling one of-silent evil 
pervading the serenity of heart and 
hearth (“Bad Moon Rising,” “Who'll Stop 
the Rain,” “Have You Ever Seen the 
Rain?”), cautioning that if-you didn’t 
claim your place, defend what was good 
and fair about your turf, then something, 
someone, some politician, would steal it 
away. It was love it or lose it. 
Centerfield (Warner Bros.), Fogerty’s 
first album i in 10 years, finds him fighting 
for his turf — his sound, his reputation, 
his place in rock history, his idea of 
history itself — more fiercely than ever. 
Unlike the pleasant, back-to-the-womb 
C&W and gospel covers of The Blue 
Ridge Rangers (1973) and the mostly 
distracted, centerless rock and roll of 
John Fogerty (1975), Centerfield weaves 
new technology into Fogerty’s durable, 
distinctive style, marking the first unhesi- 
tant step forward the 39-year-old rocker 


| has taken since CCR sputtered to a halt. 


He’s chasing out the demons that bur- 
rowed underneath the floorboafds while 
he locked himself away for nine years, 
trapped by legal hassles (he sued CCR’s 
label, Fantasy, for financial mismanage- 
ment and won), creative exhaustion and 
writer's block (a 1976 album was re- 
portedly so feeble that it was never 
released for fear it would damage his 
reputation), and his obsession with total 
control (he’s produced, arranged, and 
played every instrument on his three 
albums, and as the eerie cover of Blue 
Ridge Rangers shows, he even cloned 

Continued on page 14 


Cellars by starlight 
The paws that refresh 


by Sally Cragin 


ast week most of Scruffy the Cat, 
L looking a little dejected, were 
sitting in the dressing room of 
Down Under, the Government Center 
juke joint. The club is booked by the 
same people who bring bands into the 
Rat, Source Talent, an outfit that tries not 
to divide its Friday-night business: gigs at 
the downtown venue usually lead to 
tonier stints in Kenmore Square. Scruffy 
were top-billed at Down Under, suggest- 
ing they're only a hair from headlining 
weekends at the Rat. Until then, they get 
to endure opening acts like out-of- 
context hard-rock bands who can’t be 
sure whether ska is the limit. Patrons 
were pouring into the club, but that 
wasn’t the problem. “All the guys out 
there have mustaches,” Scruffy lead 
guitarman Stephen Fredette groaned to 
the band’s drummer, Randall Gibson. 
“They're telling people to wait,” ban- 
jo/organ player Stona Fitch said as he 
burst through the door. “They weren't 
going to let me and Mac [bassist Mac 
Stanfield], back in.” But they did, and 
when Scruffy finally went on, the quintet 
countered the rock clichés with inspired 
kitsch — a gloating cover of Blue Oyster 
Cult’s “Don’t Fear the Reaper.” 

It takes a double dose of poise and wit 
for a band to play “Reaper” cheerfully 
without succumbing to giggles or falling 
into egomaniac poses. Earlier in the 
week, lead singer/guitarist Charlie 
Chesterman had shrugged off the band’s 
eclectic covers (like T-Rex’s glitter-campy 
“Jeepster” and the summer-campy “Will 
the Circle Be Unbroken”). “We did those 
songs to piss people off — and they liked 


it. If the Neats -had the balls to do 
‘Whipping Post,’ we can do anything.” 
Still, Scruffy aren’t covering so many 
tracks these days — the band celebrates a 
year of clubbing this week, with several 


sets’ worth of Boston’s most beguiling 
original rock and roll to show for it. 
Chesterman writes most of the material, 
and he’s got a knack for perilous 


melodies decorated with judiciously ~ 


provocative lyrics. If your mind lingers 
over lines like “Happiness can rip up all 
your favorite clothes/Happiness can 
make you want to sleep in a grave- 
yard/Well I don’t know ...” (from 
“Happiness To Go”), you won't be 
dancing by yourself. 

Although Chesterman sometimes 
does. He’s a lanky former Eagle Scout 
from lowa with a fondness for breaking 


PHIL IN PHLASH 


clawing their way to the top _ 


up sets by balancing his big Gretsch on 
his chest while rolling on his back. His 
and Stanfield’s last band was the Des 
Moines-based Law, which moved East in 
1981 (back then, Chesterman called 
himself Chuckie Suicide). The group 
soon broke up, but not before releasing 
an EP. (The Dogmatics appropriated 
“King Size Cigarette” for their Home- 
stead début, without knowing who 
Chesterman was — a rare and blissful 
homage for a fledgling songwriter, 
though Chuckie Suicide still awaits the 
royalties.) Stanfield’s older brother got 

Continued on page 13 
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CHRISTOPHER HARTING 


To speak, perchance to dream 


pluribus Laurie 


Hearing a human voice in the Anderson tapes 


by Mark Moses 


hatever mantles the per- 

formance-art vanguard has 

tried to drape upon Laurie 
Anderson’s bony shoulders (pin-up girl 
for Artforum, guest host of ABC’s Wide 
World of Semiotics), she has an anti- 
elitist taste for (and belief in) the: 
everyday. She is the signal performer 
who has blurred, and possibly ended, the 
distinction between high culture and pop 
culture. In a perfect world — a utopian 
idea that Anderson isn’t very com- 
fortable with — her recently released 
United States Live (Warner Bros.) would 
be a sprawling, pricy video instead of a 
sprawling, not-so-pricy five-record set (it 
has been spotted around town for about 
20 bucks). Her choice of the clunkier, 
plainer medium favors outreach over 
representative accuracy, and given only 
its aural side, we miss one import of 
Anderson's self-styled epic. After all, 
there are moments in her shows when 
she seems ¢o lift the whole weight of the 


by Bob Blumenthal 


drummer Kenny Clarke had 
legitimate claim on the title of 

jazz's first modernist: Assuming such 
otherwise advanced musicians as Art 
Tatum and Lester Young @fe dis- 
qualified for their relatively traditional 
- approach to rhythm, then Clarke is the 
initiator of the beat revolution. He is the 
one who inverted convention by plac- 
ing the: beat on top (the ride cymbal) 
_ and drepping accents to the bass drum, 
and -his unpredictable snare-drum com- 
notion ‘of poly- 
_ rhythm to'anew level of sophistication. 
._. These concepts. Were nurtured in Pitts- 
burgh, where Clarke was born in 
2914, ‘and= where he. studied several 
_ instruments and harmony while in high 
school; -earlye gigs. with territory 
|. bands, including.a stint.at age 20 with 
the jeter“Pillars Orchestra of St.Louis 
(Charlie Christian and Jimmy Blanton 

_ also worked in this incubator of mod- 
_ ermism); and through the myriad music 
scenes of Depression-eta New York. By 
Clarke’s “own account, the  break- 
through came ‘in 1935, while he was 
gigging with future Count Basie 

guitarist Freddie’'Green in a Greenwich 
Village combo; and: if the drummer's 
discoveries were unobtrusively evident 

in his 1937 début tecordings with the 
Edgar Hayes Orchestra, they were 


wheezing of her 


mong. his many 


electronic age on those shoulders of hers. 
Freighted down with technology both 
dazzling (her tape-bow violin) and 
schlocky (the pillow mike that lights up 
her mouth), blinded by a spray of slide 
images, besieged by the mechanical 
band, mouthing 
banalities and cockeyed wit in the same 
breath, she assumes a stature at once silly 
and heroic. But the limitations of United 


’ States Live on record force us to concen- 


trate on the sonic — especially linguistic 
— aspects of Anderson's show; and they 
clarify her in a way no video could. 

The initial surprise of United States 
Live is discovering how artless 
Anderson's conception of performance 
art is. The audio-only representation is 
her admission that spoken texts are the 
fulcrum of her show and that her visual 
displays and gags often only duplicate or 
interfere with her winding stream of 
chatter. Anderson acts out skits (“Tele- 
phone Song”), relates anecdotes (“Dance 


_.undeniable two years later, when lead- 
et Teddy Hill fired Clarke and Dizzy 
"Gillespie for playing “‘klook-mop mu- 

» Sic. 
There was ‘a time and a place for 
Clarke’s. innovations —. after "hours, in 
Harlem. Even Hill recognized that,.and 


when he quit bandleading in 1940 to - 


manage Minton’s Playhouse, he made 
Klook (as Clarke became known) the 
head of the house band: From Minton’s; 
and later. from. Kelly's Stables, 
Clarke ‘chaired the seminars in which 
_ brilliant prodigies Gillespie, Christian, 
Thelonious Monk, ‘Charlie Parker, and 
Bud Powell, plus. an-occasional estab- 
lished master like Coleman Hawkins or 
Mary. Lou. Williams, explored. and re- 


fined a new. approach to improvisation 


that (to the chagrin of its creators) 
became. known. as bebop. Perhaps the 


wartime environment’ explains «the 


“dropping bombs" metaphor that be- 
came the most popular capsule descrip- 
tion of Clarke’s.assertive style, which 
scored a direct conceptual hit with'such 
younger drummers as Art Blakey, 
Shelly Manne, and Max Roach. 

When: the ended and bebop 
flowered, Clarke remained in the center 
of activity. He-worked extensively with 
two of the late. ‘40s’ most important 


organizations, the Gillespie big band © 


and: the various combos fronted by 


of Electricity”), begins a story only to 
exploit a verbal twist in it (the hilarious 
“Mach 20”), interrupts narratives with 
pet phrases, even indulges in the comfort 
of syllables that don’t shape English 
words. She delights in contradiction as a 
necessity, and listening to her fractured 
fairy tales you get a fearsome sense of 
how delicate’ and imperfect a system 
language is. These five records catalogue 
the potential follies and glories of dis- 
course — they're by turns didactic 
(“Beginning French”), cute (“Dog 
Show”), and scary (“Finnish Farmers,” 
“Song of Two Jims’), and they often 
stumble toward a poetry of the com- 
monplace (the manifesto of “Let X=X”). 

The lack of narrative logic and the way 
phrases seep from one piece to another 
recalls the way the mind concocts dreams 
during sleep. The cursory structure of 
dreams and, more important, the cor- 
responding problem of how we shape 
meaning out of supposedly meaningless 


Kenny Clarke, 1914-1985 


Tadd Dameron; and his playing and 
writing set the tone for such recorded 
summit meetings as his own 1946 
BeBop Boys/52nd St. Boys. sessions, 
featuring Powell, Fats Navarro, Kenny 
Dorham, and Sonny Stitt. His most 
renowned affiliation began in 
Gillespie's rhythm ‘section, which 
Clarke shared with vibist Milt Jackson, 
pianist John Lewis, and bassist Ray 
Brown. This foursome started working 
under Jackson’s nominal leadership in 
1951; a year later, with Brown super- 
seded by Percy Heath and Lewis 
exerting a firm organizational hand, it 
became the Modern Jazz Quartet. 
Clarke left the MJQ in 1955, reportedly 
dissatisfied with the chamber-music 
veneer Lewis had introduced to the 


band’s répertoite and Yet 


the alternative he sought was hardly 
unrestrained bashing, for over the years 
his drumming had become a model of 
steadiness and taste without sacrificing 
any. of its invention or power. The 
invigorating beat and bright cymbal 
sound of this period were captured on 
numerous Occasions, perhaps nowhere 
better than by engineer Rudy Van 
Gelder on several 1954 Miles Davis 
Prestige sessions and on the 1956 Milt 
Jackson titles with Lucky Thompson 
collected on the Savoy album Second 
Nature. 


texts pop up again and*again on United 


States Live. In “Tictufes for the Frames,”’ 
a man has a dream that his-mother is 
framing photos of hamsters; he takes this 
as a cue to “become a structuralist 
filmmaker, which I had planned to do 
anyway.” In “The Democratic Way,” 
Anderson dreams that she’s Jimmy 
Carter's lover and that Jimmy tells her 
and his other assembled lovers he wants 
to open presidential elections to the 
dead; he justifies this brainstorm by 
saying, “The more choices you have, the 
more democratic it is.” One piece consists 
of reversing and distorting the phrase “I 
dreamed | had to take a test in a Dairy 
Queen on another planet.” In “Dog 
Show,” a child dreams she is a dog on 
display. 

The crazed conclusions, the deadpan 
non sequiturs, the incidental humor that 
dreams toss up — these are the closest 
analogue to what Anderson spins on- 
stage. The question her pieces pose is, 
“How do I read this sign?” Sometimes 
she enacts the misreading of a text; 
sometimes she tells us stories of such 
breakdowns. In the opening “Say Hello,” 
she “deduces” from scientific wind data 
that Noah’s Ark started from upstate 
New York, thus placing the Garden of 
Eden in Manhattan; and she concludes 
that (since no one moves in New York) 
the Ark hasn't left yet. “Dance of 
Electricity” relates how Edison used to 
‘prove” the danger of AC current by 
killing a dog with electroshock. In “False 
Documents,”’ a palm_ reader's 
outstretched hand begs to be read and 
also begs for money. In “Steven Weed,” 
the placement of interrogating agents at 
his right and left side forces Weed to 
answer questions while shifting his head 
from left to right, making all his answers 
seem like no. On United States Live, the 
reading of signs becomes a fragmented 
passion play that Anderson milks for 
humor, awe, pathos, and even profundi- 
ty. It’s no accident that the dominant 
metaphor threading through these pieces 
is that of traveling and being lost, that the 
most repeated phrases include “I wanted 
you, | was looking for you but | couldn't 
find you” and “You can read the signs,” 
or that “Big Science” gives directions to a 
lost traveler in terms of landmarks yet to 
be built. 

The playful, episodic air of Anderson's 
recitations is reinforced by the backing 
music she conjures with her band. Often 
her solos on violin and cello work only as 
filler, but in tandem with her band 
(particularly multi-percussionist David 
Van Tieghem) she can build up odd 
epiphanies out of sonic scraps in much 
the same way that her narratives sift 
through the debris of language. In the 
discordant “Dr. Miller’ (the sharpest 
music here), the band totters through a 
lopsided, majestic instrumental as if it 
were a king’s fanfare kicked out of shape. 
The hymn to “Big Science” is phrased in 

Continued on page 14 


Early on, Clarke discovered that for 
sthe black musician, life in Europe had 
numerous benefits. He paid his first 
visit to. the continent in 1937, and he 
made his first recordings as leader 
during that extended tour. Most of his 
three-year Army hitch was spent in 
Paris, where he returned to work in 
1948, and Paris was his destination 
once again when he decided to leave 
the United States in 1956. It wasn’t long 
before he became a hero to the den 
‘izens of the Left Bank and a forgotten 
giant in his native land. The neglect at 
home has continued to grow ever since 
(neither critics nor readers have elected 
him to down beat’s Hall of Fame), but 
Clarke continued to thrive. The big 
band he co-led with Belgian com- 
poser/pianist Francy Boland from 1960 
to 1973, with its mix of black and white 
musicians, Europeans and American ex- 
patriates, probably did as muctr to erase 
stereotypes regarding who could and 
who could not play jazz as any single 
group; and despite occasional trashing 
of longwinded experimenters, Clarke . 
kept his ears open — his last recorded 
appearance, on Pieces of Time, found 
him in a ion quartet with fire- 
brarids Andrew Cyrille, Milford Graves, © 
and: Famoudou Don Moye. Paris may 
have taken Kenny Clarke out of the 
limelight, but otherwise its effects on 
both .his art and his person. seemed 
salubrious, When he died there — on 
January 26, less than three weeks past 
his 71st birthday — he was in the 29th 
year of Nis expatriation. 0 
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Pick up your Street Sheet every week at any 


&,.christy’s 


MARKETS 


( WBCN’S MOST PLAYED ALBUMS 


LAST THIS 
WEEK WEEK ARTIST TITLE LABEL 

2 1 Warner Bros. 
3 2 DON HENLEY Building the Perfect Beast Geffen 

1 3 DEEP PURPLE Mercury 
1 4 THE KINKS Word of Mouth Arista 

4 5 BRUCE SPRINGSTEEN Bor in the USA Columbia 
15 6 FOREIGNER Agent Provocateur Atlantic 
9 7 JULIAN LENNON Atlantic 
7 8 PAT BENATAR Tropico pe 
13 9 

6 10 THE J. GEILS BAND You're Even 

While I'm Odd EMI 

5 11 GENERAL PUBLIC All the LAS. 

8 12 CYNDI LAUPER. She's So Unusual Portrait 
10 13 BRYAN ADAMS Reckless A&M 

4 14 PHILLIP BAILEY Chinese Walls Atlantic 
12 15 ALPHAVILLE Forever Young Atlantic 
22 16 BRONSK! BEAT The Age of Consent MCA 

16 7 JOHN PARR 
7 18 Swing 

20 19 VARIOUS ARTISTS Beverly Hills Cop (soundtrack) MCA 

19 20 LOS LOBOS How Will the Wolf Survive Slash 
RE 21 MAIDEN Powersiave Capitol 
21 22 THE CARS City Elektra 
25 23 BILLY JOEL An Innocent Man Columbia 
18 24 U2 The Unforgettable Fire Island 
= 25 ANGEL CITY Two Minute Warning MCA 


BRUCE SPRINGSTEEN 
MADONNA 


3 1 
1 2 Like @ Virgin Sire 
2 3 TINA TURNER Private Dancer Capitol 
4 4 PRINCE Purple Rain Warner Bros. 
10 5 CHICAGO Chicago 17 Warner Bros. 
= 6 DON HENLEY Building the Perfect Beast Geffen 
6 7 DURAN DURAN Arena Capitol 
7 8 FOREIGNER Agent Atlantic 
8 9 NEW EDITION - Cool it Now MCA 
15 10 JOHN FOGERTY Centerfield Warner Bros. 
19 1 DEEP PURPLE Mercury 
4 12 CYNDI LAUPER She's So Unusual Portrait 
5 13 THE HONEYDRIPPERS Volume One Es Paranza 
13 14 BRONSKI BEAT The Age of Consent MCA 
a 15 THE FAT BOYS Fat Boys Sutra 
11 16 HALL AND OATES Big Bam Boom RCA 
20 7 U2 The Unforgettable Fire Island 
7 18 BRYAN ADAMS Reckless ARM 
9 19° WHAM Make It Big Columbia 
20 PHILIP BAILEY Walls Columbia 
WBCN’S MOST PLAYED SINGLES ) 
THE FIRM Radioactive Atlantic 
MICK JAGGER Just Another Night Columbia 
DAVID BOWIE AND 
THE PAT METHENY GROUP This is Not America EMI 
(_ WBCN'S MOST PLAYED LOCAL MUSIC 
THREE HANDS What to Do Scoft 
THE BLACKJACKS (That's Why | Always) Dress in Black — Throbbing Lobster 
DOGMATICS Sister Serena Homestead 
BIG MATTRESS SONG OF THE WEEK: 
ELLIOT EASTON Wearing Down Like a Wheel Elektra 


») 


Selected by Milo Miles, Boston Phoenix Music Editor 


Akwaaba (Original Music) — Francis Bebey 
Adept at many styles, Camerounian Francis Bebey is neither an African tradition- 
alist, nor a European assimilator, nor an Afropop progressive, but a shifting blend 
of all three. But until now, the mixture hasn't won me over. Bebey’s numerous 


WITH A BULLET 


languages, rhythm attacks, and song arrangements until identity blurred into a 
polymath porridge. His songs were elegant, innovative (guitar solos that circled the 
globe), but occasionally academic and cloying (get ridda those Ts sections). On 
Akwaaba, Bebey has foresaken guitar for sanza — the popular African thumb- 
piano also called mbira, kalimba, and dozens of other names — at the same time 
dropping the stodgy European accents that hampered too many of his vocals and 
arrangements. However, Akwaaba sure as hell isn't a docile neofolkie document; 
it’s a radical postfolkie rollick that knocks down artificial boundaries between 
ancient and avant-garde motives in music. The peppery snippets of rhythm tossed 
about in the title song make it harsher, but catchier — less harmonious, but more 
resourceful. Likewise, Bebey's grating moans that punctuate “Bissau” and “Di 
Sengi"’ simultaneously recall jungle beat noises and abrasive synthesizer bursts. 
Proof that occasionally a timeless record can be right on time. 


records (all imports, often on his Ozileka label), were obsessively eclectic, switching | 


CHRIS SMITHER: 


TAKE IT AIN'T EASY 


skulked in the shadows of the mainstream 

spotlight, leaving as his most enduring 
legacy ebullient performances at now defunct 
clubs like the Sword in the Stone and Turk’s Head 
in the heyday of Broadside magazine. His heavily 
produced, early-’70s albums on Poppy, I’m a 
Stranger Too and Don’t It Drag On, sold to a good- 
sized cult,-and Bonnie Raitt turned “Love Me like 
a Man” (originally entitled “Love You like a Man’) 
and “I Feel the Same” into moderate rock hits. 
Smither. also co-wrote (with one-time local 
heartthrob Jaime Brockett) the bizarre “Legend of 


B oston bluesman Chris Smither once 


USS Titanic,”’which-landed him in the folk- 


esoterica hall of fame. Conspicuously absent from 
the recording studio for more than a decade 
(though a third album featuring session work by 
Lowell George and Dr. John remains locked in the 
United Artists vault), Smither has finally released 
It Ain’t Easy (Adelphi), which offers straight- 
forward versions of rural blues standards (“Sittin’ 
on Top of the World,” “99 Year Blues”), Chuck 
Berry hits (‘“Maybelline,” “No Money Down”), 
sharp contemporary pop-blues (Randy Newman’s 
“Guilty”), and soul-tinged originals (‘Rosalie,” 
“One and One”). With its patient, seasoned finger- 
picking and subtly darkening moods, It Ain’t Easy 
is the naked and sophisticated blues album that 
Eric Von Schmidt, Rolf Cahn, Spider John 
Koerner, and other white revivalists groped for 
more than 20 years ago, at the dawn of the folk 
revival. 


Smither sets the tone for Jt Ain’t Easy with the — 


first lines of his original “Footloose,” an intriguing 
amalgam of despair and resilience: “I lost my 
shoes/But I don’t feel like walking.” His parched, 
guttural baritone shudders with a permanent 
wince, as though he were wrenching out a deep, 
cancerous anguish. Even on the vigorous finger- 
picking scramble “Green Rocky Road” and the 
lilting Tin Pan Alley chestnut “Glory of Love,” his 
voice plays off carefully syncopated rhythms for a 
pained, modal-blues irony. Still, when he takes on 
unbridled angst, he’s mournful without turning 
whiny, glassy-eyed but never teary. He flutters up 
to a tenor on the title track, and he maintains 
enough of a spring to his lazy-palate vocals (a la 
Mississippi John Hurt) that he might be chuckling 
quietly at a private joke. On “Guilty,” Newman's 
numbing draft of self-pity (“I just can’t stand 
myself/It takes a whole lot of medicine/For me to 
pretend that I’m somebody else”), Smither plows 
forward with buoyancy and dignity. It Ain't Easy 
winds down with a slow, lonely “Sittin’ on Top of 
the World” that replays the album’s shades of 
tragedy and jubilation with each delicate shift in 
volume and tempo. 

The foundation of Smither’s success is his 
intricate finger-picking, with punchy alternating 
bass lines, elastic rhythms, and contrapuntal 
harmonies. “One and One” superimposes velvet- 
smooth slides and nibbling bent notes onto rapid 
boom-chick rhythms, Smither singing more than 
ever like a young John Hurt, even more than on 
his letter-perfect medley of Hurt tunes (“Richland 
Woman Blues,” “My Creole Belle,” and “Payday,” 
with “Need Somebody on Your Bond” thrown in 
for good measure). Julius Daniels’s “99 Year 
Blues” doesn’t break stride once, though Smither 
spirals all around the shuffling melody and hits 
the changes that Jorma Kaukonen blithely omitted 
from the Hot Tuna version. He hits his most 


ferocious pace when grinding out gnashing 
rhythms and steely runs on Berry’s “Maybelline” 
and “No Money Down,” their harsh urban 
panache and gargling vocals standing out starkly 
from the deft modulations on the rest of the 
album. These two cuts are as close as Smither gets 
to storming the modern pop market; elsewhere It 
Ain't Easy settles him comfortably in the top ranks 
of intelligent folkiedom. 

— Jon Herman 


UTFO: 
REJECTS’ REVENGE 


UTFO’s “Roxanne, Roxanne,” a talk-beat 

noise jam that gets down to the bare 
unmelodic facts of hanging out. The facts are 
common enough, but here they're presented with 
the lean and mean, take-it-all attitude that’s been 
abandoned by most rap gangs in search of big- 
time rap success. Two guys want Roxanne, the 
new girl on the block. They brag at her, they slap 
each other's rap down to get chosen by-her, they 
distort themselves into curbstone caricatures — as 
the Kangol Kid and the Educated Rapper they 
verge on slapstick, at the risk of appearing 
degraded; and despite all that Roxanne gets rid of 
them, with hardly a wasted courtesy. The Kangol 
Kid she tells to get lost; she’s politer to the 
Educated Rapper — she lets him schedule a date, — 
but then she stands him up. The things an eligible 
young lady has to deal with these days — the 
terrible ways an eligible young lady must adopt to 
make the local young guys get their heads screwed 
on straight. 

All the fussing and turntable scratching and 
brag posing aside, the point of “Roxanne, 
Roxanne” is something the rappers tell on 
themselves: that on the streets today women have 
it all and know how to use it and carry it, and guys 
have none of it and don’t know how to get it. In 
“Roxanne, Roxanne” the “it” is (of course) sex, but 
the jam intends that sex be an allegory too. The 
guys fail the interview: Roxanne listens and rejects 
their application. Still, they have their rebuttal. 
Catharsis in “Roxanne, Roxanne” is reached when 
after the too streetwise Kangol Kid and the too 
bookish Educated Rapper have both been shown 
the door, they turn to what every rap gang keeps 
in reserve — the Beat. They point to Dr. Ice, their 
record cutter, and say, “We've got the beat and 
will reveal it!/And if you think it’s solid, then 
Roxanne, feel it!” Solid? The beat that Dr. Ice 
presents straight up and then with scratch (does 
someone recall bottleneck guitar?), dubs, and 
overlaid snatches of lyrics (a bluesman letting his 
instrument voice for him), in syncopations that 
recall an Otis Redding slow song (but with its 
sweet tooth sharpened), is the same artillery attack 
that once made Run-D.M.C fearful. Today Run- 
M.D.C. attach rock guitar to the beat to make like 
crossover, but not UTFO. Dr. Ice plays his Beat and 
all the intervening silences as a solo without a 
partner. (Dr. Ice don’t need no woman.) UTFO 
never add the safety catch of a synthesizer or the 
security of a natural bass. The Beat roams where it 
will, picks up a pinkie-finger underbeat to keep it 
lithe, enjoys itself. Solid? This is one presentation 
Roxanne can’t and doesn’t reject. The jam goes on 
until it fades, and so does Roxanne. Dr. Ice 
them every time. And he not only doesn’t rap, he 


hardly shows his face. 
— Michael Freedberg 


O n the streets, the rap of choice just now is 
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The Cars. 3 That’s how The Cars carved their musical nitch. 


They took everyone by surprise in 1978 with We've created ours the same way. We're WFNX 

| “ Just What | Needed.”’ Because their sound was = 101.7, Rock the Boat Radio. 
exactly what rock ‘n’ roll needed. lf you think more and more stations are ee: 
Something different. Innovative. A take-chances beginning to sound like the same station, switch : 
sound from a band that deftly shifted gears, to WFNX. @ 
not to keep up with trends, but to help create Right away, you'll say “that’s just what | " 
some. needed.” 


ROCK THE BOAT 


Boston Phoenix Radio. 
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1984 


Continued from page 1 

Nickelodeon, the Orson Welles, and 
the Chestnut Hill), is a fitful fever 
dream in which the writ of the Party 
that rules Oceania has distorted the hu- 
man face into a throttled mask of hatred 
and banished the gentler, warmer 
tints from the visible spectrum. Roger 
Deakins’s cinematography bathes all the 
objects and lives within 1984 in the same 
milky, fluorescent twilight. And Allan 
Cameron’s tenebrous production design 
gives the viewer the same unnerving 
initial jolt as Orwell’s opening sentence 
(“It was a bright cold day in April, and 
the clocks -were striking thirteen”). 
Cameron's world suffers from arrested 
development — its clock is stuck at 1948. 
Technology hasn't changed or pro- 
gressed, just multiplied like cancer cells: 
rotary telephone dials sprout like Hydra 
heads atop the ersatz “speakwriter” 
computers Winston Smith employs to 
alter historical records at Party orders, 


‘and monstrous ovoid two-way “tele- 


screens” beam grainy black-and-white 
propaganda reports into every corner of 
the film’s frame (there’s even a giant 
screen sitting in an open field, like a 
roadside billboard — implicit reminder 
that Orwell's satire takes in elements of 
capitalist consumer culture as well as 
Stalinist terror). In every wall there are 
black iron grates shielding an om- 
nipresent infernal blaze — “memory 
holes,” Orwellian paper shredders for 
the instant incineration of dangerous 
documents; and there are mass gather- 
ings at Nuremberg-like hate rallies 
where throngs of sharp-fanged, blue- 
overalled Party workers are harangued 
by frothing orators flanked by oversized 
telescreen images of themselves. Kind of 
like the 1984 Republican convention. 

On looks alone, 1984 is the most fully 
realized science-fiction production since 
Ridley Scott's Blade Runner — a self- 
contained universe of drab smudges that 
envelops you and then spits you out, 
blinking, into the sunlight of the present. 
(No wonder Radford declined to use the 
silken Eurythmics songs written for the 
soundtrack — they so obviously date 
from our 1984, not Orwell's.) But unlike 
Scott’s blazing-neon clone epic, Rad- 
ford’s film keeps its narrative cool; the 
director wants every line and image to 
sink in and bite. In faithfully, devotedly 
adapting a widely read speculative novel, 
he brings off what David Lynch botched 
in Dune: he retains most of the familiar 
story’s incidents, incorporates most of 
the author's inventions (Newspeak, 
doublethink, thoughtcrime — Orwell’s 
whole lexicon is represented), and 
justifies the transfer from page to screen 
by finding images to match the book’s 
political and social arguments. The Par- 
ty’s concept of “the mutability of the 
past,” for example, is precisely il- 
lustrated: we watch as Smith first slaps a 
piece of brown tape over the face of a 
newly purged “unperson” in an old news 
clipping, then rewrites the news story to 
extol the martial exploits of one Comrade 
Ogilvy. Later Ogilvy’s brute face stares 
out at Smith from the telescreens — a 
plastic Hero of the Day that he knows 
he’s fabricated but that the Party expects 
him to believe in. 

Radford’s screenplay follows Orwell 
doggedly through the desolate corridors 
of Oceania’s Airstrip One (formerly 
England), from Winston's “sexcrime” — 
his clandestine affair with fellow heretic 
Julia — to his acceptance of Party 
orthodoxy under the torturing minis- 
trations of O’Brien, Oceania’s new-model 
Grand Inquisitor. But the director pays 
special attention to the dreams Orwell 
scattered through Nineteen Eighty-Four 
Winston’s recurring childhood memories 
and his reveries of an idyllic “Golden 
Country,” an empty green landscape the 
Party’s hand can’t seem to touch. When 
Julia leads him to a tryst outside London, 
the hilly landscape they romp through 
proves identical to that “Golden Coun- 
try” daydream; and at the extremity of 
his torture, when the burly figure of 
Richard Burton's O’Brien pops up in the 
center of the rural tableau, you know 
Winston's heart has surrendered. 

But Radford never lets us forget, either, 
that Smith’s visions are only nightmares 
within Orwell's nightmare; without ne- 
glecting the story’s predominating social 
focus, he unearths the autobiographical 
roots of Nineteen Eighty-Four's sense 
impressions. The sludgy squalor of the 
prole-ridden back alleys that the film 
leads us along recalls how sensitive a 
nose the author of The Road to Wigan 


Hurt in 1984: freedom is make-up 


Pier himself carried into the working- 
class hoveis he visited; and the rocket 
bombs whizzing into the middle of 
unpaved streets point to the sources for 
Orwell's portrait of total war in his 
experiences during the Blitz. Just in case 
anyone hasn't yet got the point, the actor 
Radford has cast to play Winston, John 
Hurt, has a square, lined face and shocks 
of unruly perpendicular hair that bring 
Orwell's own mien to mind. 

Hurt’s performance as Winston is as 
pitiably overwhelming as his John Mer- 
rick (in The Elephant Man) — he has the 
trick of giving victimization an infinity of 
gradations. His schoolmasterly Smith 
joins in the “Two Minute Hate Sessions” 
as required, crossing his arms over his 
head and chanting “B.B!” as the 
mustachioed mug of Big Brother gleams 
down upon the crowd, but his eyes have 
a faraway, reproachful look. He performs 
the Orwellian act of heroism — writing 
in his diary — seated in a corner of his 
bare room, dwarfed by the telescreen 
that drones endless production statistics, 
anti-sex slogans, and bogus news from 
the front; in his melancholy, studious 
isolation, he’s like some monk in the new 
Dark Ages, copying manuscripts for 
posterity while the barbarians hack at his 
door. And he follows up on Julia’s 
advances with the clumsy ardor of a 
teenager who can’t help expecting he'll 
be punished for his pleasure. 

Hurt is the audience's only friend in 
the inhuman confines of Oceania, and 
when he’s flung into the filthy white-tile 
cells of the Ministry of Love for repro- 
gramming, the film’s last dim hope is 
squelched: all creation seems to shrink to 
a room containing only a man on the rack 
and the steady, steely voice of his 
tormentor. The torture scenes are sober, 
unsensational, and unrelenting, building 
to a peak of macabre Victorian cruelty; as 
Burton's O’Brien jacks up the pain levels, 
Hurt’s brow throbs, his skin sucks into 
his cheeks, and his hair disappears — he 
turns into a skeletal wraith. Calm, almost 
kindly, Burton drones on magisterially 
about how Winston has to give up his 
own version of reality and swallow the 
Party's, but after a few minutes the sense 
of his sermons blurs into a cold murmur 
of authority, an incantation that blanches 
the will from Hurt’s eyes. Suzanna 
Hamilton’s pale Julia is a rebelliously 
energetic presence complementing 
Hurt’s frailty; in the end, though, it’s 
Burton and Hurt who emerge as the true 
couple for 1984's future, frozen forever in 
an iron embrace of absolute power and 


absolute submission. 

As he plays solitaire chess in a i dingy 
café in the final ‘shot, Hurt’s vacant 
lassitude suggests something more than 
the defeat of a single soul; he’s carried us 
to a Beckettian nullity, the void that the 
Party has opened by homogenizing past, 
present, and future. Orwell's original title 
for Nineteen Eighty-Four was ‘The Last 
Man in Europe” — a tag he might in 
moments of immodesty have applied to 
himself as well as to Smith. Unable to 
endorse any of the practical forms leftist 
governments had taken and unwilling to 
fall in to Cold War rank, he remained till 
his end a party of one. Over the past year, 
spokesmen for political factions across 
the board have dragooned Orwell's 
novel into the service of their own party 
lines; but the book’s an insubordinate 
rhetorical footsoldier — it keeps going 
AWOL on its own private missions. 
Radford, refusing to nudge Orwell left- 
or rightward, just hands command over 
to the author, who leads the way down 
the claustrophobic cul-de-sac he, im- 
agined as the worst of all possible 
worlds. Not everyone’s idea of a good 
night out, perhaps — in fact, 1984 may 
well be the feel-bad movie of all time. But 
its despair, experienced from this side of 
our own 1984 (which delivered its own 
share of nightmares), is bracing. In its 
calibrated, burgeoning horror, 1984 
keeps summoning to mind Edgar's la- 
ment from Lear: “The worst is not/So 
long as we can say, ‘This is the worst.’ ” 
Or, as Orwell might have put it, so long 
as we're allowed to say it. 


Hurt 


Continued from page 1 

can work out of their own experience. 
But Hurt revels in the artifice of acting, 
in assuming the costume of a personality 
vastly different from his own. Applying 
the putty and plaster of his role seems to 
release something in him, freeing him to 
extend his imagination into areas of 
feeling he never knew he embraced. 
Some actors, like De Niro, disappear in 
their disguises. But Hurt is more like 
Dustin Hoffman, or John Barrymore 
without the theatrical bravado — actors 
who alter themselves physically not for 
the sake of realism, but to draw the 
audience's attention to the masquerade 
and then somehow, in the course of a 
performance, to cause us to forget the 


mask, to accept it and see beyond it. In 
Hurt's case, it seems he is never more 
fully himself than when he is in disguise. 

“Acting is all a matter of sophisticated 
pretense,” he proclaims, “a child’s game 
of let’s pretend played by adults.” Like 


most actors, Hurt loves to talk about , 


acting, but he admits that he finds it hard 
to explain exactly how he gets his effects? 
“There’s no method to the way I work. 
It’s different each time. Some days, on 
stage ‘and in film, you have those 
moments when there’s such a com-. 
munication. But you don’t know how it 
happens. It just happens and you can’t do 
it every day. Professionalism is doing it , 
every day as well as you can. But every 
now and then there’s magic and you 
can’t predict that or figure out where it 
comes from. Who knows what seed fell 
into Olivier’s head when he began to 
think about Richard III? What made him 
choose that nose with no bridge to it? It’s 
just one of those majestic flights of fancy 
that took the whole world with it.” 
Thinking about it more «carefully, 
however, Hurt says that he is a particular 
kind of actor, with a specific way of 
working that doesn’t change much from 
character to character. “If I have any 
objective in my life at all, it is to do what 
is traditionally the British way of per- 
forming and do it on film. We can say 
that there are essentially two kinds of 
performers — one who goes to the part 
and one who takes the part to himself. 
What I want to be able to do constantly is 
go to the part, but in a way which allows 
me to deal with the lens at close range.” 
Hurt says that at the Royal Academy of 
Dramatic Art, which he attended, there is 
extensive training for this style of acting 
on the stage but little attention to acting 
for film. “Cinema isn’t given the same 
status there as it is here,” he reports. “In 
England, actors tend to say, ‘You're doing 
a film? Oh good, you’re making some 
money then.’ Hurt has worked much 
more extensively in film than on stage, 
and with much greater success. His film 
début came in 1966, in A Man for All 
Seasons, but American audiences noticed 
him for the first time as the wizened 
prisoner who was Brad Davis's cellmate 
in Midnight Express (1978), a role that 
earned him an Oscar nomination for Best 
Actor. Since then, he has appeared in 
such films as Alien (1979), The Elephant 
Man (1980, bringing another nomi- 
nation), Heaven's Gate (1980), and The 
Osterman Weekend (1983). His most 
recent film is Michael Radford’s adapta- 
tion of Nineteen Eighty-Four, and he 


= 


claims that the role of Winston Smith 
was one of his most difficult. 

“Winston was extremely difficult be- 
cause you couldn’t play anything,” he 
explains. “You were only allowed a very 
narrow range of expression because 
otherwise he’d have been found out and 
denounced. The director, Michael Rad- 
ford, would come to me and say, very 
intensely, ‘I want you to play this, this, 
this, and that,’ 10 things, ‘but I don’t want 
you to act any of them.’ In a case like that 
you're relying on a real accuracy of 
thought being photographed.” 

Oddly enough, Hurt’s most compel- 
ling performance — as the monstrously 
deformed Victorian in David Lynch's 
The Elephant Man — was, he says, one 
of his easiest (except for the three to five 
hours spent getting made up every day). 
“It was impossible physically. But as 
soon as I talked with Lynch about it, I 
had an immediate image of how it should 
be, and actually it never changed from 
that original idea. People have asked me, 
why did you make him genteel? If he’d 
been around all those dreadful places in 
London for all those years, he should 
have taulked loike this. But it wouldn't 
have worked. It’s a kind of fairy tale. It’s 
a big, romantic part actually. He stands as 
a massive representation of all that’s 
misunderstood in all of us. Therefore, 
behind this hopeless facade, you want to 
play everything that you had always 
hoped to be.” 

His co-star in the film was Sir John 
Gielgud, with whom Hurt was to have 
worked on one other occasion: Gielgud 
asked him to play the Fool to his Lear. 
But the production never got off the 
ground. W,.en he did get a chance to play 
the role, in a productién done for 
television, the actor playing Lear was 
Laurence Olivier. “The Fool in Lear is an 
impossibly difficult part,” he recalls. 

“I've never played anything more dif- 
ficult than that. You don’t know where to 
begin. There are really very few lines and 
yet there are a thousand different ways to 
play him. Normally when you read a 
character you have some notion as to 
how you think it should be. But with the 
Fool I was lost. So I went to Larry for 
advice — I was desperate — and he said, 


‘Think falsetto.’ I didn’t do it falsetto in 
the end. I played him as a dog actually, a 
dog that would break out every once in a 
while and tell his master that he was 
going wrong. 

“What I learned most from doing Lear 
with Olivier was how to play 
Shakespeare,” he goes on, “and what 
you realize watching him is that there are 


no rules. None whatsoever. Olivier has - 


an innate sense of poetry. When he 
pauses, it is, by nature, the right length of 
pause to fit the meter. But he doesn’t stick 
to iambic pentameter. He follows his 
own rhythm and just makes sense of it. 
But you can’t imitate him. Olivier has 
ruined an entire generation of classical 
actors, in the same way that Brando has 
ruined a generation of American actors 
who think they’re doing a Brando but 
forgetting the fact that Brando is an 
extreme stylist. Brando has nothing to do 
with reality but can create a reality like 
no one else on the screen. But you're in 
for a real bad-time if you try that 
downward inflection of his — unless you 
look like a Greek god.” 

Hurt says that he is always amazed by 
the high regard in which Americans hold 
British actors; he feels that it’s not 
entirely deserved, particularly with re- 
gard to film. “I've learned far more about 
acting on film from American actors than 
from British performers,” he admits. 
“From the old school — Bogart, Cagney, 
to a lesser degree Tracy. When he was 
trying, Tracy was wonderful. What you 
can learn from Bogart is what all the 
present American stars should learn. 
Bogart can get three times the infor- 
mation into a film that, say, an actor like 
De Niro can with all the effort. And he 
does it in a joyous way that’s totally 
believable. In something like The African 
Queen he’s completely real in such a 
memorable way. People say that Bogart 
is a personality actor. Because he had 
such an incredible face he looks the same 
in each film, but he doesn’t think the 
same. His characters are Very clearly 
defined. He's a big star, bat an under- 
rated actor. Look at The Treasure of the 
Sierra Madre and the speed at which he 
acts. There’s nothing more exciting than 
really fast acting. I don’t mean that one 


has to go fast. You think f ast. When 
you've finished Bogart 
paces, and think, and 
then deliver something. There’s constant 
surprise from one thing to the next. He’s 
already there. That's exciting. 

“Jack Nicholson has that,” he con- 
tinues. “I think Nicholson is the best 
American actor about at the moment. 
Maybe that’s too heavy a remark because 
Hoffman is marvelous too. Pacino when 
he’s cooking in something like Dog Day 
Afternoon or Godfather I. | like certain 
performances of Duvall. And De Niro — 
well, De Niro is one of the most blatantly 
talented men, but you can’t allow him to 
look iat a cup of coffee for a whole 
minute. It’s not interesting. In True 
Confessions, De Niro takes good taste to 
such an extreme that even if he’s, got a 
laugh line he makes sure he doesn’t get a 
laugh on it.” 

Of all his roles, in any medium, Hurt 
admits he does have a favorite, though 
he’s afraid very few people have seen it. 
“I prefer Crime and Punishment,” he 
says, “because | think | managed to do 
things that I didn’t know I could do. 
Usually what attracts me to a role is if | 
think I can do it. The part was foist on me 
in a way, and when I read it I felt that I 
was an infinity too old, but I had roped 
myself into a corner and had to do it. 
Actually, I think that’s how we should all 
work? You shouldn’t be allowed to 
choose your own roles. The best thing is 
to be in repertory, really, where they say 
who've got this to do, and this, and this. 
And out of the six you say, ‘I can play 
that, and that, I'll be okay in that, but 
Jesus, what am | going to do with that?’ 
Because often that’s when you do the 
best things.” O 


Béjart 

Continued from page 5 

have risen from obeisance to the earth 
during the opening reedy passages in the 
score. The men butt heads like rams, cuff 
one another, gang up in long-lined 
teams. The Chosen Man is buffeted from 
the mass into the lonely domain of the 


spotlight. Just as the strata in the music 
reach a peak, building on the tuba line, 
creating a multilayered effect of rhythms 
and modes, the men leapfrog offstage in 
a dense, dandelion-gold light. Here the 
contrast between asymmetrically tex- 
tured music and unison dance is un- 
fortunate. The score’s stratification 
should evoke a sense of geologic time, 
and by implication the antiquity of the 
spring rite. 

At the beginning of part two, we see 
bodies (of women, as it turns out) arcing 
into bridges, their movement the com- 
ing-into-being of all movement that 
derives from the human (and of course 
female) body. Again musical change is 
echoed not so much in the structure and 
quality of the choreography as in the 
unfolding narrative. After the Chosen 
Ones have crossed each other's paths, 
they begin their physical engagement: 
they are not drawn to each other, they 
simply obey the demands of the rite. 
These two are also alienated, but here 


. there's a valid reason: their union repre- 


sents something much larger than them- 
selves. Béjart uses his masses of dancers, 
who populate the stage in such perfect 
synchrony, to empower the work with 
kinetic energy. The radiance of all those 
dedicated, gorgeous bodies, not to men- 
tion the shared catharsis, is temporarily 
blinding; we're apt not to see that the 
work has been superficial — diverse but 
not complex, variegated but not 
saturated. 

Béjart is wonderful with surfaces. And 
on that level he does not stoop to the 
kind of convention that can stagnate a 
performance. He does not leave dramatic 
excerpts in a void: the collage in Eros 
Thanatos is well fleshed out. Béjart finds 
connections between moments such that 
the transitions become more than a 
transfiguration of the stage space — 
dancers seem to merge from the past into 
the present and peer from the present 
into the as yet untold. The thematic 
linking of the segments is augmented by 
the interrupted presence of the man in 
the downstage left corner, perhaps a 
vision of Béjart’s own mortality, urging 
him on to ever new creations. Neither 

Continued on page 12 
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Béjart 


Continued from page 11 
does Béjart choreograph displays 
of tricks. There are no exhi- 
bitions of 32 fouettés in a row, no 
piqué turns around the stage, no 
repetitions of pyrotechnical 
leaps. The choreography serves 
the statement, even when the 
statement might be limited. 
Béjart does stick to the dance. 
Production values — costumes, 
sets, lighting — are kept to a 
minimum. The focus is on the 
bodies. The bodies are not, as in 
some companies, the abstract 
instruments on which the chore- 
ography is played; rather, the 
choreography reveals them in all 
their glory. In that sense, chore- 
ography becomes costume. We 
see not an arch, an arabesque, but 
a body arching, another body 
extending a limber leg skyward. 
And the bodies, those golden 
young dancers’ bodies, are com- 
fortable blending the vocabu- 
laries of ballet, jazz, and modern 
and ethnic dance. The one techni- 
cal weakness in an otherwise 
exceptionally strong company is 
in the allegro pointe work, such 
as that for the trio of women in 
Seven Greek Dances, and in 
Concerto in Re, the most abstract 
of Béjart’s presented works, to 
another Stravinsky score. But the 
symmetry of these dancers — a 
symmetry essential to so much 
mass movement — is impeccable. 
The effect of 60 synchronized 
dancers is compelling no matter 
what they are doing. And as if the 
impact of this mass were not 
enough, Béjart goes for the maxi- 
mum in the movement. The 
attacks of phrases are sharp, 
punctuated. The extensions of 
the legs are high, high, the sweep 
of arms and spines large and 
luscious. Behind all this is a 
generosity of spirit. Béjart wants 
us to have it all — as if he didn’t 
know that less is sometimes 
more. In Jorge Donn’s other 
cathartic solo, Adagietto, which is 
arduously slow (it’s the Adagietto 
from Mahler's Fifth Symphony), 
we wonder where he can go from 
there. 
Béjart’s ability to weave to- 
gether fragments into a family of 
dances is parallelled by his inter- 
est in integrating cultural in- 
fluences. Within Eros Thanatos 
there is Italian, Japanese, Greek, 
Indian, Indonesian, and African 
music of a traditional and folk 
nature; and the movement is 
stylized according to the musical 
and traditional dance influences. 
On the other hand, Seven Greek 
Dances is cheapened in the con- 
text of all this culture dabbling — 
the dancers could be modeling 
fashions inspired by an en- 
cyclopedia of world cultures. In 
Seven Greek Dances the com- 
pany is revealed walking in slow 
motion under sea green light. The 
sound of rolling surf intensifies 
the silence of their bodies. 
Gradually they shift direction, 
legs elongating like seaweed in a 
swelling tide. Dropping down, 
winging their elbows like birds, 


they seem to land. Mediterranean 
guitar music begins. The women 
hug themselves and the men 
raise their arms. There follows a 
series of dances — black-draped 
women with their stools, a 
charming duet for two men (Gil 
Roman and Serge Campardon, 
who project real friendship), a 
beautifully woven dance for the 
women on pointe in which four 
groups of three have a separate 
but interrelated phrase. Then 
there is a rousing solo for rakish 
Michel Gascard and, later, a 


return to the opening oceanic. 


motif. The visual delight of arm- 
chained circling dancers, frieze-- 
like poses, and flexed-foot 
“grapevines” is never diminished 
by any intention to be emotional- 
ly or psychologically eloquent. 

Béjart is a safe bet for this 
century. There is something for 
everyone, from the machismo of 
A Soldier in Love (danced with 
particular verve by Gascard), to 
The Dragonfly, an antennae‘d 
satire en travesti, to Romeo and 
Juliet (the Love Music from 
Berlioz). The experience of Bé- 
jart’s work is alive and well in the 
theater, but it won’t interrupt 
your dreams or change vour life, 
because it is centerstage material, 
not the downstage-left stuff, that 
probes beneath the peripheries 
feeling. 


Sculpture 


Continued from page 5 

members might serve to repre- 
sent a limb or a spine. The 
figural suggestiveness of the 
work's parts is defeated by a de- 
corative coloration that makes 
them look exactly like what they 
are: fragments of art. 

Much more suggestive of the 
human subject is Hearn’s wall 
piece, Standard, with its bony 
black-and-whiteness and its ver- 


Bob Lewis, Marker for the Disappeared (1984) 


tebral verticality. Standard is a 
simple zigzag sequence of wood- 


en struts that unfolds down the ° 


wall like an old-fashioned col- 
lapsible carpenter's rule. Protrud- 
ing from the wall at regular 
intervals, it bites into the space of 
the room like a giant saw blade; 
the struts are painted white and 
shadowed with black along every 
edge. Again Léger’s early treat- 
ment of volumetric form comes to 
mind, and here the reference 
makes sense: the effect of the 
painting is to qualify the physical 
presence of the object, as Wf it 
were something drawn rather 
than built. 

The other works are no less 
quizzical or problematic, from 
Scanga’s zany use of found tree- 
branch forms to the sweet, mass- 
denying refinement of Barbara 
Schwartz's painted bronzes. Only 
space constraints prevent me 
from going into detail about each 
one of them. An absorbing, 
though uneven, show, no matter 
how you look at it. 

* * 

Bob Lewis's sculpture at the 
Stux Gallery appears the work of 
a crazed model maker. His pieces 
are inspired by the.idea of Fascist 
architecture: each object is a 
Miniature version of a 
hypothetically gigantic structure 
piled high with turrets and pin- 
nacles and punctuated with 
pedestals supporting weapon- 
laden statues of monstrous mili- 
tary heroes. With their ridged and 
fluted surfaces and their almost 
furniture-like presence, Lewis's 
larger pieces sometimes look like 
sinister antique jukeboxes that 
play only military music. To 
suggest that the reign of quantity 
is part of the martial self-impor- 
tance he is mocking, Lewis decks 
the surfaces of his structures with 
decal arrows and numbers that 
imply a celebration of the monu- 
ments’ own grotesque propor- 
tions. 


As an ensemble, the pieces that - 


crowded the Stux Gallery made 
an imposing first impression, and 
they form a coherent and consis- 
tent body of work. The trouble is 
that Lewis is a one-note artist. 
He's chosen a satirical target too 
broad to miss, and seeing him hit 
it over and over again just isn’t 
interesting for long. His work 
fails as art because it uses up the 
viewer's attention with ham- 
handed messages and does 
nothing to renew the desire to 
look. This is political art in the 
bad sense: it is about holding the 
“right” attitudes, rather than 
furthering discernment on the 
part of those who look at it. 
* 

1 wrote an essay for the 
catalogue that accompanies Rob- 
ert Rohm’s show of 10 years’ 
work at the Nielsen Gallery 
(through February 28), so I can- 
not pretend to review it impartial- 
ly. However, I cannot refrain 
from calling attention to the 
show: it is a handsomely installed 


- selection of mature, puzzlingly 


inventive work. 


Trailers 


Continued from page 4 

Heat is hardly exemplary; direc- 
tor Paul Nicolas’s skill is too 
rudimentary to allow for much in 
the way of tension, atmosphere, 
or pace. But it’s such an ever- 
fascinating genre. 

In Chained Heat, as in any film 
worthy of this formula, men play 
only peripheral roles; the three 
here — the warden, a guard, and 
a drug pusher — all fail disas- 
trously in their attempts to take 
advantage of the women, namely 
all the prisoners and most of the 
guards. The prison is a topsy- 
turvy world where women’s un- 
bridled passions set the daily 
tone, an unsettling idea that’s 
only about as old as Euripides. 
The mere sight of women acting 
as impulsively and violently as 
men clearly has some eternal 
power to frighten and titillate, 
and in Chained Heat this round- 
elay of repulsion/attraction is 
worked out by alternating scenes 
of murder and nudity. Often 
they're combined — most often 
in the film’s many rapes, but also 
in a scene in which the warden 
(John Vernon), while entertaining 
a nude inmate in the Jacuzzi in 
his prison love nest, is drowned 
by the head guard (Stella 
Stevens) and one of her hench- 
women. The warden’s only 
point-of-view shots come as he 
looks up from under the suffocat- 
ing waters at the large woman 
holding him under. Replete with 
once-familiar cast names (besides 


the aforementioned, we are re- ' 


unfted with Sybil Danning, 
Tamara Dobson, and Henry 
Silva), Chained Heat is one of 
those movies that bubble up from 
the exploitative bogs of Holly- 
wood, that part of the industry 
closest to the inchoate fears and 
fascinations of the society at 
large. At the Pi Alley and in the 
suburbs. 

Henry Sheehan 


Bundle 


Continued from page 2 


most of the cast, perhaps over- 
awed by the gravity of Bond's 
writing, toss his lines gingerly 
away, as if they were live 
grenades. 

The Bundle’s central image is 
the vast river that runs down the 
center of the stage; it floods 
regularly, swamping the poor 
folk’s homes. At times the play 
sounds like a screenplay for The 
River as rewritten by Brecht: 
“Why should the landowner 
build banks? He’s rich. Why? 
Because we’re poor. Why are we 
poor? Because we’re ignorant. 
Why ignorant? Because the bank 
breaks and takes away all we 
have.” Bond's fluvial metaphor 
stands for industrial society; he 
may write about river banks, but 
it’s commercial banks he rails 
against. And in The Bundle, he 
holds that it’s okay to pick up a 
gun to change the river's course. 
Although, as we all know, that 
position carries us into” the 
thorniest thickets of means/end 
debate, it’s rare enough today 
even to hear the issue broached 
as an open question. Too bad that. 
Bond's forthright argument is. 
muddied, like the homes of his 
characters, by the overflow of 
Murphy’s directorial imagina- 
tion. If you're going to incite 
violence, better it be done with a 
bang than a whimper; but in this 
production, so ready to display 
masks and rope sculptures and 
other objets d'art, the rifles are 
conspicuously absent. 

* * * 

Tamara Jenkins, whose 45- 
minute comedy/performance A 
Family Album follows upon the 
heels of The Bundle Thursday 
nights, seems to appreciate what 
most people fear they're going to 
face at a show billed as “an 
autobiographical monologue”: 
exercises in  theater-as-psy- 


‘chotherapy. And she’s quick to 


reassure us. She begins with.a 
memory of peering in on a 
parental spat punctuated by the 
sound of breaking glass, and 
when, to illustrate the lurid scene, 
she spills some red guck over the 
white lectern that doubles as a 
slide screen, you think you're in 
for it: the whole bloody theater- 
of-cruelty number. Then she 
blurts, “It was a bottle of red nail 
polish,” and her extroverted rem- 
iniscence — a sassy cross be- 
tween multimedia theater and 
stand-up comedy — is off and 
running. 

Throughout, Jenkins continues 
to thwart our negative expecta- 
tions. Up goes the family group 
portrait, and she declares, “I don’t 
know who everyone in this 
photograph is.” As she riffs 
through her slide collection, she 
chats with the images, insults 
them, draws mustaches on them. 
“I don’t know who this woman is 
either.” Pause. “She looks like 
Ronald Reagan.” Pause. “In 
drag.” And indeed she does. It’s 
no doubt an enormous help to 
the success of Jenkins’s show that 
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her family life harbored more 
than its share of eccentricity; at 
various -times her 
parently shacked up with a fr. 

furter salesman (“We lived off 
Oscar Mayer products for a 
year’) and a neo-Nazi. But even if 
some of her tales are tall, Jenkins 
clearly has ground for self-pity, if 
she were inclined to stand on it. 
Her sardonic refusal to do any- 
thing but poke cold, defiant fun 
at her past keeps us flipping the 
pages of her Family Album — it's 
the only show of its kind I’ve 7 
wished longer. 


Monday 


Continued from page 3 

torn asunder from Keller is not. 
And in perhaps the drama’s most 
effective, if arrogantly self-reflex- 
ive moment, the Teacher, alone 
with her other half against a 
prisonlike backdrop of a looming 
projected window, utters The 
Miracle Worker's final words: 
“Forever — and ever.” Love con- 
quers all, except, of course, 
stronger love. 

Mondav After the Miracle is 
the first production of the five- 
season-old, Equity-affiliated 
Merrimack Repertory Theatre in 
its new, as yet incomplete quar- 
ters in Lowell's historic Liberty 
Hall. And the début is hampered 
by the theater’s physical limita- 
tions. The rather ugly, dark blue 
set, with its blurry projections, 
seems unconnected to the play- 
ing space, and in, ane scene, on 
opening night, it threatened to 
self-destruct. Moreover, the Mer- 
rimack is hamstrung, | suspect, 
by conflicts of ambition and 
pragmatism — in this case, be- 
tween the desire to do new, 
serious work and the need, in the 
hinterlands, to do plays with a 
strong recognition quotient. 
Monday After the Miracle (which 
had its premiére at the 1982 
Spoleto Festival in a production 
starring Jane Alexander and was 
subsequently squelched on 
Broadway) may not be Mer- 
rimack’s notion of great drama, 
but it does have its sibling, The 
Miracle Worker, to promote it. 
And besides, director Ted Davis, 
who has lately staged both 
Handy Dandy and Goodly 
Creatures, appears to specialize 
in Gibson. This play, for all its 
faults, conveys a certain heft of 
purpose (especially qwhen laced 
with the mellow strains of Claude 
Bolling’s Suite for Cello and Jazz 
Piano), and it provides the lead- 
ing players with the kind of 
meaty roles actors love to chew 
— especially when the scenery is 
so unappetizing. And at Mer- 
rimack, the performances aren't 
half bad. 

Julia Murray’s Sullivan, rigid 
and constrained in the Jane Alex- 
ander manner, and but a bony 
shadow of the Falstaffian teacher 
of this period, nonetheless pro- 
jects a wry, stalwart intelligence 
and drive. And her pain at having 
to choose student over spouse is, 
at his departure, palpable. 
Jeremiah Kissel’s Macy is more 
waggish than earnest, but he’s 
natural and appealing. And Sally 
Prager manages to marry Keller's 
prim charm to her seriously 
marred speech. Given the talent 
on view here, one dares hope for 
better from the troupe that, under 
producing director Dan Schay, 
has hitched its wagon to Lowell's 
restoration. Perhaps its next ef- 
fort, the New England premiére 
of Simon Gray's Stage Struck, 
will seem less stage stuck than 
_ Monday After the Miracle. Tues- 
day, after all, is another day. O 


Cellars 
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the band booked at Princeton 
(but nowhere else between Des 
Moines and New Jersey). There, 
the band met Fitch, the editor of 
the Daily Princetonian, who also 
dabbled on the organ; and he was 
much taken with Chesterman’s 


songs. The Lawmen were suffi- 
ciently emboldened to move to 
Boston, where Chesterman met 
his collaborator, Stephen Fre- 
dette, a one-time astronomy major 
and latter-day Museum School 
refugee. One of Fredette’s friends 
had a feline named Scruffy, and 
when a name change seemed in 
order, Scruffy fought the Law and 
won. Meanwhile, Stanfield 
had fled (temporarily) back to the 
Corn Belt, and Fitch was ricochet- 
ing from the Anchorage Daily 
News to the Miami Herald. By 
the time Fitch settled in Boston, 
Scruffy the Cat had. started 
prowling, but the boys couldn't 
afford the pedal-steel player they 
liked. So Fitch ditched his civil- 
service job and electrified his 
banjo. Scruffy got a manager, the 
affable Patrick McGrath of the 
Condo Pygmies, and this sum- 
mer they were joined by Gibson 
(ex-Flies and 21-645), who had 
come of age through the local 
movements of punk, artpunk, 
hardcore, and the New Tradition- 
alism in rock. He speeded up the 
tempos and arrangements, and 
the songs kept a-rolling. 

“I ‘was never interested in 
country-western music,”’ 
Chesterman says. But many of 
Scruffy’s current mainstays 
(“Swearin’ off the Women and 
Swearin’ on the Booze,” “My 
Friend Mr. Alcohol,” and “I Wish 
the Blues Had Never Been In- 
vented”) are cadenced like blue- 
grass toe-tappers. And 
Chesterman’s voice is a compel- 
ling drawl cut with a drone. Both 
he and Fitch are eccentric finger- 
pickers — cowpokes daring the 


Sorry croon, 


the rhythm section to throw them. 


off. One source of inspiration was 
McGrath, who works with 
Fredette at the used-record store 
Looney Tunes. “ ‘Swearin’ Off’ 
got all the country stuff started,” 
Fredette explains. “It was really 
nice having Patrick around ‘cause 
he'd play us the good stuff — 
Hank Williams first.” Scruffy’s 
vinyl début was the Williams-ish 
“The Oldest Fire in the World” — 
the lead cut on the Let’s Bleed!! 
compilation, and a crackling 
examination of love and its atten- 
dant horrors. In a knowing, un- 
Charlie declares, 
“Well, rub two hearts together all 
you get is pain/Rub two sticks 
together all you get are splinters. 
How do you start/The oldest fire 
in the world?” Once the band 
fans the flames — actually, once 
Gibson gets his bass drum boom- 
ing — the metaphor is.as gonzo 
as Fredette’s plucked notes. 
“Now fire comes in many forms,” 
Chesterman muses. “Like a brick 
in the head, like a kick in the 
teeth, like a knife through the 
heart, like a punch in the eye- 
aye-eye.” 

Fightin’ words indeed, but 
Chesterman is one of those skin- 
ny waifs who swoop on song 
material (agony, alcohol) like a 
dowsing rod bending toward 
subterranean springs. “Yeah, 
‘Oldest Fire’ is about an unhappy 
love affair, and not being sure of 
things. It’s about displacement.” 
Considering that they are one of 
Bosion’s ‘strongest (and most 
popular) new bands, and that 
they still can’t afford a van, 


Won't” Be” 


“leaving” the 
circuit right away. And that's a 
danger, because being the next 
house band at the Rat is an 
enticing, if suffocating, berth (cf. 
the Neats and the Del Fuegos). 
When I suggest as much to 
Chesterman, his eyes flash like 
half-strength blue lasers. ‘We're 
not a Boston band — we never 
could be. Sure, we have a broad 
appeal, so once we get the money 
for a van why not play Philly one 
month, and New York the next, 
and my home town in Iowa, and 
Stona’s home town in Oklahoma. 
It'll take a year or more, but I’m 
calm.” 

But it should take less time 
than that. Fredette and Gibson 
are stalwart players who can 
change the songs from show to 
show by making you hear a 
slightly different hook, and Fitch 
and Stanfield are adding steadily 
to the song inventory. In short, 
this is one of the few Boston 
bands | could see once a week 
with pleasure. Last week 
McGrath and Scruffy parted 
amicably, and now the band is 
negotiating with Lilli Dennison, 
who assisted the Del Fuegos in 
landing their Slash contract. Still, 
these guys mastered self-promo- 
tion more than a year ago. They 
began by stencil-spraypainting 
fans’ T-shirts and denim jackets 
with Chesterman’s Scruffy the 
Cat logo (some rabid followers 
volunteered the backs of their 
leather jackets) — a jagged 
Picasso-perturbed feline with an 
electric-guitar pegboard for a tail. 
At the band’s shows last summer 
you'd see clusters of Scruffys 


bopping and forth to early 
oddball n like Fredette’s 
space ballad “Moons of Jupiter” 
or Stanfield’s punk-gospelly 
“Mama Killed Hate.” And Fre- 
dette has expanded on the Scruffy 
design, decorating clothing and 
Gibson’s drumheads with vigor- 
ous airbrushings and silkscreens. 
“The band is the perfect way to 
disseminate artwork,” he says. 
“I'm learning more about art now 
than I did at school.” Chesterman 
looks at Scruffy the Cat as a 
postgraduate boys’ club. “When 
Stephen and I got together with 
our jackets we wanted to be a 
Street gang. Instead of playing 
rumbles we'd do gigs, and in- 
stead of going to the malt shoppe 
we'd rehearse.” 

I find this hard to take from an 
Eagle Scout who wrote a love 
song in which the preferred 
activity is talking (‘Something 
Clicks”). wouldn't be in a 
gang, Charlie.” 

“No, but Randall might.” 

ODDS & ENDS. Scruffy celebrate a 
year of harmony at Chet’s Febru- 
ary 2, same night the Neigh- 
borhoods and the Prime Movers 
are at the Channel . . . On the 7th, 
New Parts from Old, Sacred 
Cows, and the Uncalled For at 
Johnny D’s, and Sons of Sappho 
at Jacks ... The 8th finds the 
Beach Masters and the Prime 
Movers at Johnny D’s ... New 
Models and the Blackjacks are at 
the Channel on the 9th, and 
Dumptruck and Christmas are at 
Johnny D’s ... And on Monday 
the 11th the Del Fuegos are at 
Jonathan Swift's. 0 
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Continued from page 6 
himself). From the wobbly notes 
of nightcrawling guitar that kick 
off Centerfield’s first cut, “The 
Old Man down the Road,” Fogar- 
ty serves notice to all his heirs — 
Springsteen, the Del-Lords, Bob 
Seger, X, Rank and File — that 
this old man has come rocking 
home and that he wants (and de- 
serves) every credit he’s left un- 
claimed by his silence. 
Centerfield is about regaining 
dignity and purpose (“I'm tired of 
being a living has-been,” Fogerty 
has recently been quoted as 
saying), about having the 
courage to try to measure up to 
your myth. Fogerty accepts the 
mantle of American 


hero/spokesman; the back cover - 


presents an Opie Taylor ideal of a 
boy’s bedroom — a baseball cap, 
a sack of marbles, cowboys-and- 
Indians wallpaper, a_ radio, 
figurines of a train engineer, an 
aviator, baseball player 
(Yankees), a cowboy, and a 
black man sitting on a tree 
stump playing guitar. But by 
placing these symbols within this 
sweetly personal setting, Fogerty 
gently coaxes us to think about 
what such treasures meant to us 
as treasures, and how they've 
been cheapened as propaganda. 
Throughout Centerfield, he fol- 
lows his oldest, trustiest im- 
pulses, which lead him back to 
his rock-and-roll innocence. He 
may begin “Rock and Roll Girls” 
with a wistfully yodeled paean to 
aging (“Sometimes | think life is 
just a rodeo/The trick is to ride 
and make it to the bell’), but in 


the next breath his voice fills with 
winking adolescent mischief as 
he counts his eternal blessings — 
rock and roll, love and “things 
you never tell”; and he turns this 
modest number, its trashy guitar 
and sax riffs copped from the surf 
instrumental “Wild Weekend,” 
into a stomping celebration of 
free will, an anthem as generous 
as ‘Rockin’ All over the World” 
(from John Fogerty ). The senti- 
ment carries into “Big Train 
(From Memphis),” one of the 
loveliest, most trenchant Elvis 
homages, with its echoey ar- 
rangement of twangy guitar, slic- 
ing drums, and fat, chugging 
bass. In a_reedy, un- 
characteristically calm voice, 
Fogerty reminisces about a 
Southern boyhood, lazy summer 
days spent watching the trains 
roll by. Of course, he never 
experienced such an idyll — 
except in his imagination, listen- 
ing to Elvis, the Big Train himself 
(He let out a roar like no one 
before and I just had to tag 
along’). When Fogerty sings 
“Now it’s gone, gone; gone,” he 
suggests what's at risk as rock 
and roll grows more sophisti- 
cated — the freedom to dream 
your own pictures, to hear a 
private entreaty, in the voices 
coming through the radio. 
‘Fogerty’s no Luddite, though, 
and. he goes all-out modern for 
his musical rebirth. He’s made a 
typically subtle video for “The 
Old Man down the Road,” and 
on four of Centerfield’s nine 
tracks, he fiddles with ‘80s syn- 
thesizer gizmos with the in- 
quisitive zest of a time traveler. 
Aside from a self-indulgent elec- 
tropercussion break on “Zanz 
Kant Danz” and a precious clap- 


track on “Centerfield,” he man- 
ages a sly, relaxed melding of 
cool technology and earthbound 
rock and roll. On “I Can't Help 
Myself,” he cuts percolating elec- 
tronic keyboards with a country 
guitar and exuberant yelps. And 
“Zanz Kant Danz” charmingly 
merges techno-disco flash with 
his swampy-as-ever soul singing. 
(Although “Zanz” may be Foger- 
ty’s bitter comment on Fantasy’s 
royalty ripoff — “Zanz can’t 
dance ‘but he'll steal your 
money/Watch him or he'll rob 
you blind” — he has the grace to 
frame his anger in a comical slice- 
o’-life story of a street-dancing 
boy and his pickpocket pig.) 
Fogerty whirls through 
“Centerfield” and “I Can't Help 
Myself,” all unbridled relief at 
recapturing his old groove and 
passing his If-imposed test 
mettle; even if “Centerfield” 
laden with coy 
metaphors, it’s difficult not to be 
swept along by his joy when he 
shouts, “Put me in, Coach, I’m 
ready to play today!” Centerfield 
is at its richest and most indelible, 
however, when Fogerty lets us 
glimpse the smothering lone- 
liness of his writer’s block. In 
“Searchlight,” he stumbles in 
darkness along the “rocky shore” 
of self-confidence (‘The place I 
lost myself’) while a seductive, 
heavy bass measures a trancy 
“Take Me to the River” tempo 
and murky synthesized horns 
rise up in teasing vapors. By the 
time the song fades out, his 
anguished plea for deliverance 
(“Oh the midnight/Need a soych- 
light’) has become a mean- 
ingless mantra — he’s bewitched 
by the safety of repetition, 
snagged on an invisible thorn. 


most 


As Fogerty’s most open and_ 
personal solo album, 
Centerfield justifies, even de- 
mands, his solitary, do-it-your- 
self approach. Yet more than its 

ecessors, it reaches beyond 
the studio walls, and it’s Fogerty’s 
desire and ability to make such 
connections that seem -re- 
awakened. “The Old Man down 
the Road” simmers with the 
familiar creeping dread of “Run 
Through the Jungle” and “Bad 
Moon Rising”; there’s a demon 
on the loose in the mossy night 
ready to slither between your 
sense of right and your sense of 
wrong and dare you to choose. 


‘The loping, strummed “I Saw It 


on TV” is the Big Political State- 
ment he knew we expected, and 
it’s as brutally succinctes his best 
Creedence barbs once he gets 
past an overwritten first half. His 
evocation through TV images of a 
trusting 1950s America is almost 
as gooey as one of those “The 
Way We Were’ Kodak 
videocassette commercials: “The 
coonskin caps/Yankee bats/The 
Hound Dog Man’s big start/The 
A-bomb fears/Annette had ears/I 
lusted in my heart.” But the song 
quietly changes mood and the TV 
pictures become more disturbing, 
more shrouded in mystery — 
moonshots and missiles and 
body counts on the nightly news. 
In the final verse, Fogerty clicks 
off the television and shows us 
those pictures’ lethal results: an 
old man rocks in a chair on his 
porch, his mind fixed on two 
thoughts — his son died in 
Vietnam, and Watergate hap- 
pened but its engineers went free; 
and he’s heartsick over the way, 
he suspects, those puzzle pieces 
fit together. “I Saw It on TV” 


CHASE 
AWAY THE 
WINTER BLUES 
FOR ONLY 


SPECIAL 
WINTER 
PRICES! 


Boston @ Cambrida 


WINTER 


NAUTILUS e AEROBICS e DANCE 


WE GUARANTEE THE BESTVALUE IN TOWN! 
Watertown @ Wellesley Medford New York 


25% OFF 


PROCESS & PRINT. 


“140, $26, 35 mm, Disc Color print film only 


5t., Boston 
Boston 


657 St., Boston 
19 Dunster St., Harvard Sq, 


Institute of Contemporary Art 


955 Boylston St., Boston, MA 


266-5152 or 266-5151 for Arts/information 


Gallery hours: 


Wednesday-Sunday, 11 a.m.-5 p.m. 
Friday free to public, 5-8 p.m. 


Ed Paschke, Electalady. oil on canvas 


In the In the 
galleries Video Theater 
@ BATEY & MACK TRANSCENDENCIES 

NANCY BURSON MEDIATED 

R. M. FISCHER NARRATIVES 
APRIL GORNK INTERNATIONAL 
DAVID KELLEY 

YUDITH LEVIN 

ED PASCHKE 

JUAN USLE 

EVARISTO BELLOTTI 

BILL VIOLA 

ROBERT WILSON 


captures the shame of national 
betrayal and traces thé sources of 
public and private cynicism, and 
with its spinetingling coda quote 
of “Who'll Stop the Rain,” Foger- 
ty reminds us that, 15 years later, 
that song still has no answer. But 
at least, 15 years later, he hasn't 
lost the nerve to ask the questions 
that hit home. 


Anderson 


Continued from page 7 

glacial synthesizer tones both. 
lush and hesitant, ‘‘Violin 
Walk” is Italian movie music 
stripped down to a single, 
throbbing, grotesquely magni- 
fied melodic cliché. “Let X=X,” 
which des¢ribes a state where 
signs are perfectly monitored 
and interpreted (where it’s a 
sky blue sky, where the guy 
who looks like a hat-check 
clerk is one, where satellites are 
out tonight), has a childlike 
boldness — high clicking 
synths floating on a wave of 
bright open chords. 

The music on United States 
Live — other than the pieces 
conceived as compositions, like 
the ambivalent ode to technology 
“O Superman” — is as de- 
tachable as a soundtrack inter- 
lude. If you wanted to make a 
case for Anderson as a-composer, 
you'd go back to Big Science and 
Mister Heartbreak. And though 
three of these songs (“O Super- 
man,” “Big Science,” and “Let 
X=X") approach formal emo- 
tional climaxes, United States 
Live is an epic of discourse rather 
than music, and an epic by simple 
accretion of fragments, not by 
any shaping of them. Its five- 
record length is arbitrary, its 
organization loose, its details 
random. This passivity is crucial 
to Anderson’s work even as it 
qualifies that work’s triumph. 
There is no risk in her _per- 
formance (partly because there is 
no persona), just, in her jown 
words about the detective novel, 
“a slow accumulation of facts” — 
whether rearranged, deciphered, 
or deliberately misinterpreted. 
The only failures possible here 
are failures of syntax, of false 
deduction. 

At its extreme, Anderson's 
fervor is that of a scientist re- 
lieved of the burden of proof — 
someone free merely to collect 
data and to experiment. (There 
are some mathematicians who 
delight in proving that one equals 
zero. She’d get a big kick out of 
them.) Rather than trying to 
decode the signals that whirl 
around her, Anderson takes 
spooky, forbidden pleasure in the 
way reason falls apart. The anti- 
critical nature of her passivity is 
oddly hedonistic — it’s her love 
of present joys that brings her 
into line with rock’s insistence on 
apocalypse now. The arbitrary is 
our most modern ghost, 
Anderson seems to be saying, 
and if we can’t tame it, we might 
as well dance with it. Nothing 
exemplifies this will to power- 
lessness so much as her voice. 
Her normal tone is invariant — 
acquiescent, pleasant even when 
detailing horror, it’s the voice of 
an airline attendant offering you 
a drink as cheerily as she offers 
you a parachute. The voice never 
changes its inflection or emo- 
tional nuance; only its timbre is 
altered, by mechanical devices 
that deepen it into anchorman 
blandness or speed it into a chirp. 
Laurie Anderson could go on 
talking forever, gracious, amus- 
ing, impervious to whatever dis- 
turbances she calls down, her 
voice quietly skirting the perime- 
ter of a void. 0 
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Announcement 
Purchasers 
Yamaha Digital Synthesizers 


A parent company of Yamaha 
International Corporation (a 
U.S. corporation) produces a 
number of products for world- 
wide distribution. However, 
products are carefully designed 
and engineered for the country 
in which they will be sold. 

It has come to our attention 
that some DX7’s and DXQ’s built 
for other countries are being im- 
ported to the U.S. and sold 
through non-authorized Yamaha 
retailers. The purchase and use 
of these units will present some 
serious problems to owners: 


1. Yamaha DX Keyboards dis- 
tributed by Yamaha _Inter- 
national Corporation have 
obtained FCC and U.S. safe- 
ty testing approvals (e.g., 
UL approved). Other units 
may not have these ap- 
provals. The result could be 
severe RF interference to 
wireless microphones, tele- 
visions and other receiving 
electronics. 

2. Yamaha DX Keyboards dis- 
tributed by Yamaha _Inter- 
national Corporation and 
sold through authorized 
Yamaha DX retailers are fully 
warranted only in the coun- 


try for which they were 


‘manufactured. 


Yamaha DX Keyboards dis- 
tributed by Yamaha Inter- 
national Corporation include 
a valuable accessory pack- 
age at no additional cost: 
volume pedal, sustain pedal, 
Owner’s manual, music 
stand, demo cassette tape, 
instructional cassette tape. 
The DX 9 is also shipped 
with a cassette tape with 
420 voices and a cassette 
interface. The DX 7 is 
shipped with two ROM 
cartridges (‘vith 128 voices) 
and one RAM cartridge for 
storage of the buyer’s own 
programmed voices. This 
complete accessory pack- 
age is offered only through 
Yamaha _ International Cor- 
poration and its authorized 
retailers. 

Only owners of Yamaha DX 
Keyboards distributed by 
Yamaha _ International Cor- 
poration and sold through 
authorized Yamaha DX re- 
tailers will receive instruction 
and follow-up materials in- 
cluding an extensive 
American manual, subse- 
quent manuals, information 
on software, etc. 


You may quickly identify 
an authorized U.S. model of 
DX 7 or DX 9 by looking at 
the back panel near the 
plug. Only authorized U.S. 
modeis will have FCC and 
safety testing approval 
stickers on the back panel. 

The U.S. Federal Com- 
munications Commission 
requires all such equipment 
to be certified. [Any retailer 
of uncertified equipment is 
subject to severe penalties. 
And any purchaser may be 
subject to forfeiture of the 
equipment. | 

if you have any ques- 
tions about the authenticity 
of a Yamaha DX retailer or 


a DX keyboard, telephone: 


Combo Division 
Yamaha international 
Corporation 

(714) 522-9257 


In the interest of continuing 
customer satisfaction, Yamaha 
International Corporation felt it 
necessary to bring this to your 
attention. 


YOUR AUTHORIZED YAMAHA DX DEALER IN THE BOSTON AREA |S: 


aSalle 


Professional Audio & Musical Instruments 


75 North Beacon St., Watertown, MA 02172 (617) 923-4420 
1116 Boylston Street, Boston, MA 02115 (617) 536-0066 
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; TV for the next hour. The State of the 
MONDAY Union How're we Ron? Some better 


for the . A look at the homeless 
Annette O'Toole teacher in @ rural 
wo community where the kids create ar imaginary seek shelter in abandoned build- 
3 SATURDAY repeated tonight at 1 a.m. (Actually, Monday kingdom in the local forest ings. 
0 11:00 a.m. (56) The Mummy (movie). Peter Reed and Faye Dunaway head the cast of this 1975 cyt neal aauie anak dw in this THURSDAY 
> and Christopher Lee, sort of the A-team of Richard Lester sequel to The Three... infact, this  C).2..0 1959 yarn about an ad man and 
c creep-show actors, star in this remake of the tale of show is made up primarily from stuff cut out of the the CIA. Also Eva Marie Saint. 0:00 (2) Mystery: Agathe Christie Stories: The 
first fim 9:00 (2) American Qverdrawn at the Mystery of the Jar. Jack Harrington was just 
Gon 2:00 (2) Man from Moscow, part one. Repeated future. Raul Julla stare as a data processor living In was he fe know that he would round the links and 
uw fom test vee from last week. Encounters between British and @ world controlled by five multinational con- into a peculiar French guy, a mysterious doctor, 
spies during the chilling days of the Cold glomerates who Is arrested for watching old movies and own uncle? like this hardly ever 
j . ar. his computer screen happens on the pro tours. 
u 12:30 Tomb (movie). Lon 9.99 Eleanor and Franklin (movie). Jane S Thomas Seed (movie). Blair Brown, Lynn 
if Chaney here. All wrapped up and nowhere to Edward Herrman star in this long, gh son (5) 
bs 1:00 (2) Diamonds in the Sky: Tra for made-for-TV duo bio about the Roosevelts in and enneunene tite —— yarn about a precocious little gal who, 
e This series on commercial aviation continues with @ gut of the Oval Office. Runs until 6 p.m. 10:30 (44) in the Sky: Traveling for Fun. _her mother learns the hard way, was born fo kil. 
z Che ite 3:00 (2) Raphast: Legend and Legacy. Alook atthe Repeated from Saturday at 1 p.m 8:00 (38) Patton (movie), part two. The conclusion. 
birds have had through the tourists who ride in master's influence on Rem Rubens, and a (05) The Door Humser (movie), part one. When 
them. To be repeated on Monday at 10:30 p.m. on this first si up on TV (a few years back, on 
Oo . 4) Basketball. Notre Dame vs. UCLA. TU Channel 38) we were excited. And we yet 
Ww 2:00 (2) Nova: Conquest of the Parasites. Repeated 4:99 (38) Farewell, My Robert contend that this ls a very good movie. Do we want 
” from last week. How doctors are waging war on Mitchum and the ever-fet e eas pap wae trip to sit tt hit again? Don't know. Anyway, Robert 
> those little buggers who would have us for their star in tle it Poter Geers. . De Niro stars with Christopher Walken, John 
home. the Raymond ina drama 
2 2:00 (7) Basketball. The Philadelphia 76ers vs. the 5:99 (a4) American The Joy That Kilis. island, where Russian naturalist and fimmaker Yuri 
a Ledin studies the big white ones. To berepeatedon about 
from last week. The story of achild bride ‘Channel'44 the working-class Joes and their self-image. Worth 
a in a dramatic replay of a cont urban 5:30 (4) BC Video Y Repeated from last 8:00 (38) Oh, God! (movie). te ag Ae prem oat Ppp 
folktale about a disabled vet who steps in to prevent week. Bob Lobel looks back on the Boston College Burns movies about heaven earth. o30 (me) The Selznick Years. A look 
< a of creeps from sports first (there seem to have been about 15, but maybe 
o Sono 6:00 (56) The Greatest (movie Probably that's just because each one was publicized enough «back at the films and times of film magnate David O. 
5 3:00 (2) Nature: Plight the Bumblebee. Actor? Well, who's going to tell him? Ali stars as for five), and the co-star is smilin' John Denver. _ Selznick the of the Polar Bears. 
re) Repeated from last-week. Lots of himself in this action-packed ringside for true nitwits. 10:00 (44 a Hee boyy 
a 6:30 (44) The S movie). Repeated from last —He still gets our nomination for the last American 8:00 (56) Hard Times (movie). Charles Bronson and from Tuesday at 8 p.m. 
w hero. James Coburn face the Depression in the illegal 
PS iter biz in Los Angeles. Sometimes it seems 6:30 (5) Stars and Strikes. Robert Guillaume hosts 
7:30 (4) Basketball. Celts vs. the Washington 7:00 (2) The Living Planet: A Portrait of the Earth: ee cen 
Bullets. The Building of the Earth. Possibly the nature- Cooney, who ee es are 8:00 (38) To Catch a Thief (movie). Cary Grant stars 
8:00 (2) The Great Caruso (movie). St: the documentary event of the decade. David Atten- the prison volunteer work: an ian et with Grace Kelly (the TV-38 press release y 
great Lanza as the tenor of his times, and Ann borough travels the globe with some ot the best fis 9:00 (7) The Corsican Brothers. oe listed Gene Kelly, but we've seen the movie and he's 
as sort of an upper-circle June Allyson. Take it, crews known to man in this 12-part follow-up to his Fame (when you're scared enough to send very not in it) in Hitchcock’s 1955 7 
Mario. series Life on Earth. For openers we look at and into best) special based on the Alexandre Dumas novel about a cat burglar going and in love 
8:00 (38) Silver Streak (movie). Richard Pryor and voicanoes. Tape it, keep it, show it-to the kids. 
Gene Wilder star in this 1976 mainline comedy = 7:00 (4) The Music of Life. Toni Tennille hosts | Trevor Eve stars (twice) with Chaplin, —_ 6:00 (56) The Deer Hunter (movie), part two. The 
(05) Goel Hand Luke (movi Pal Nownen Mathie, Pele Page, and tath Tho Jewelin ino ts our 
rendering versions songs 0 
and George Ken’ made movie history with their — the decades since 1940. - Crown, part eight. Repeated from Sunday at 9 p.m. British spook travels to the objective 
parts in this famous chain-gang epic with, the film —_g:99 (2) Nature: Birds of Paradox. How flightless of smuggling his buddy back through. the iron 
students assure us, eschat overtones. it fowl from here to there and back again. WEDNESDAY Curtain. 
bores us, but most people love it. 8:00 {6) Firetox (movie) Clint Eastwood takes the 10:00 (44) Austin City Limits. Featuring music from 
10:00 (2) Masterpiece Theatre: The Jewel in the __ \atest in aviation technology into Russia. Jennings end Bly Joe Shever pe 
Crown, part seven. Repeated from last week. in —_g:00 (56) American Diary, part two. E.G. Marshall —_ 8:00 (2) Discover: The World of Science. A new 10:30 (2) Born of Water (movie). An American 
which Sarah engages in a rather unpleasant affair hosts this historic documentary on American science magazine-format series hosted by Peter _ institute presentation of a Gordon Duffey film about 
and a deathbed wish is denied. culture from the 1890s through the Great De- = Graves. Tonight we get reports on loggerhead the son of a@ fundamentalist preacher 
11:00 (2) Monthy Python's Flying Circus. pression. turtles, space poles baptism and a crisis of conscience. Shaun Cassidy 
11:00 (58) 12 Angry Men (movie). Henry Fonda and = 9:99 (2) Masterpiece Theatre: The Jewel in the contest at MIT, and leukemia thera- stars. 
Lee J. Cobb star in this classic courtroom (and jury = Crown, part eight. Sarah returns home to find By St Dockees Dane Ferber Concer inataate. Midnight (7) Hot HitVideo. With music from 
room) drama about a major disagreement among = Mabel buried and Susan very close to the edge. To (38) Patton (movie), part one. George C..Scott Madonna and Chicago. Simulcast on WHTT (103.1 
peers. ‘ be repeated on Tuesday at 10:30 p.m. on Channel overplays every aspect of his character in this 1970 FM). : 
11:30 (2) The Glittering Prizes: An Academic Life. 44 war-biography of General George S. But it works. 12:30 a.m. (5) The Pom Pom Girls (movie). Shake it, 
It's 1970, and Bilt Bourne tries teaching at an 49-90 (2) Agatha Stories: Jane in Also starring Karl Malden. To be concluded on —shake'it. 
American university, only to discover that the world = Search of a Job. from last week. How one starting at 8 p.m. ; * 8 «6 
has left his style far behind. i. out-of-work woman answers a mysterious classified 8:00 (56) Brass Target (movie). It's Patton's | The 525th line. The absurdist reopened for 
11:30 (38) The Twilight Zone, ‘‘The Hunt. ad and falis into a web of intrigue. birthday or something, right? Sophia Loren and inspection ... Have just our “second 
Midnigh and the Pearl of = 40:30 (38) Ask . you keep = John Cassavetes star in a historical fiction that from the Jewish Young Professional 
Death (movie). Rathbone and Bruce vs. the raisins in the refrigerator? raises the possibility General George S. Patton did Ski Club (JYP). Hand addressed, to Dots."’ No 
“- 11:00 (2) Monty Python’s Circus. not die a natural death. question about who they were sending it to. We are 
11:30 (4) Three Days of the (movie). Robert 9:00 (2) Gold Lust. Orson Welles narrates this t Pyrenean Me eat ayer 
SUNDAY Redford and Faye star in a movie that falls the drawing Ski trips (one of which we assume they early) 
which i's tak the world the to North Conway tie time, tor 
"s taken. lo remote 
Noon now Your Heritage Quiz. Television's 1:00 (7) Know Your Heritage Quiz. Repeated 9:00 (4, 5, 7) Ray Gun And a lot of us will late Mareh. Great, guys Dest geet, Oethn best to 
fret game chow, from feday at nagn. listen, primarily because there's not much else on you. This is a TV Fight? Right? 
. (WROR) Boston Neighborhood Forum. 9:00 (WCRB) Cleveland Orchestra. Christoph von 
project manager for the Southwest Corridor de- Zarathustra and Schoenberg’s Jacob's Ladder. 
velopment, or, as we know it, the massive Orange 12:30. a.m. (WHRB) Train to Disaster, Punk and 
by Claire MacMaster Line. psychedelic music of the '50s and ‘60s. 
2:00 a.m. (WBUR) All Night Long. Lonnie Johnson, 
SATURDAY cert Nos. his Concerto No. 3 for Two Sullivan, dean of Morehouse Schoo! THURSDAY 
Harpalchords, and his Concerto for Four of Medicine in Atlanta. 
a.m. Around Boston. A weekly report 
The a Noon RB MONDAY 11:00 a.m. (WGBH) Live on Pro Musica. The 
Noon 8 Guide Corea (piano), Gary Burton (vibraharp ava- Rascher “ 
Gelaxy. Arthur Dent and his pals travel to ne Joan (violin), Theodore Arm (viola), A to Noon (WUMB) Both Sides Now. Ferron's Shadows 
Maprathes, the plenet where planets are made. and Fred Sherry (cello) perform Levant's “Blame it Noon (WGBH) MusicAmerice. A tribute on a Dime. eae 
to 5:00 (WGBH) Folk Heritage. Music from on My Youth,” Monk's “ Round Midnight,” and a 880 Playbecks. 6:30 
Britain and Ireland: today, Andy Nagy features the selection of works by Corea. (WCRB) Focusing on 
music of Johnny Shines. Noon (WGBH) A Note to You. “Y American with Dunstable motet 
1:00 (WTTP) Indian music. Pianists” is about a jazz artist (Mihae Lee) and a ~  Wehere. +4 lsoide, rosa bella. 
2:00 (WCRB) from the Met. From Lincoin. classical performer ( Nicolazzo), two Bos- > righ 5 6:30 (WMJX) Magic Artist Spotlight. George 
Center: James Levine conducts Verdi's Otello, with —ton-area musicians. Thy Benson. 
Price, Kraft, Domingo, Milnes, Lewis, and Howell. 1:00 (WFNX) Strictly Three hours of roots, es Gate ‘ales. Stories from Austra- 9:00 (WCRB) New ok ey, ae 
Clintons fork European folk-music; tonight, a conversation with Noda, the Prelude to Wagner's Tristan und Isolde, 


Hi Y 'WTTP) Ragamalika. 
7:50 (WAKO) Bosketiall. The Celts vs. the Wash- zee. (mice) Mcaten' the Opera. Otmar Gabriel Yacoub of the French group Malicorne, =the Ride of the Valkyries from Wagner's Die 
‘on Bullets. Suitner conducts the Dresden Staatskapelle in including a review of Serpe bdo concert. 5 WalkUre, and Ravel's La vaise. 
(WCRB) Boston Symphony Orchestra (live). and Estrella, with Mathis, Go in the Night. (WOLW) Levey Show. Peter Passel, 
To 


Charles Dutoit conducts the Overture to Rossini’s eier, Fischer-Dieskau, Prey, and Adam writer for 
Semiramide, Beethoven's Symphony No. 8, and 3:00 (WGBH) The Bech Connection. The first of a «9:00 (W ) Detroit Symphony. Gunther Herbig his book, Where To Put Your Money. What 
Falla's Three-Cornered Hat, with mezzo-soprano 13-part program celebrating the year of Bach. . conducts the Prélude to bw: yr BR — happened to How To Get Your Money? 
Joséph Payne performs on organ and | harpsichord. Lohengrin, the 
Ordway Opening Special. A program 6:00 (WGBH) I'm Too Busy To Now: Con- Henryk ek, : 
opening ane ot. Paul with American Artists over 70. This (From the New World). FRIDAY 
mber Orchestra's new home, t way ram explores the relationship between aging , 
Theater. Zubin Mehta conducts the Orchestra in prite pe é TUESDAY 8:00 a.m. (WHRB) The Bive Note Tradition. 
Schoenberg's Chamber Symphony No. 1 and the 6:00 Symphony Orchestra. ‘ Spotlighting a jazz artist and a label. 
Beethoven Violin Concerto, with Pinchas  Leonald Slatkin comaucts Rouse's” The Infernal 2:00 to 4:00 (WERS) Fuse Box (live). Featuring a 
Zukerman. Machine, the Elgar Violin Concerto, with. Itzhak 6:28 a.m. (WBZ) Ski Reports. Providing skiing local band. 
9:00 (WUNR) Perspectives. David Koza’s guest is — Periman, and Rachmaninov's Symphony No. 2. updates for New England skiers four times daily: 6:30 (WGBH) Jazz Decades. Randy Brooks (1945); 
Bob Snow, research and planning executive fcr 7:00 (WBCN) Nocturnal Emissions. With Oedipus. 6:28 and 10:28 a.m., 5:28 and 9:28 p.m. King Oliver's Dixie Syncopators; Wolverine Jazz 
Oxfam America. 7:00 (WBUR) Concert Music. ‘A Musical Offering: 7:56 a.m. (WEE!) Ski Reports. More snow stuff. Band (1979); Heinie Beau with Eddie Miller (1982). 
10:00 (WGBH) Music of the Modern World: 19/4 = authentic instruments and Interpretation.” The Weekdays: 8:56 a.m. and 2:56 and 7:56 p.m. 6:30 (WHRB) Chips and Bits. Features modern 
international. A new series from American Pubiic Smithsonian Chamber Players perform music from Saturdays: 6:56 and 8:48 a.m., throughout the music, including Messiaen's Fétes des belies eaux. 
Radio, with some of the most significant contem- the age of Leopoid |. winter season. 8:00 (WGBH) in Recital. Featuring New 
porary music from around 7:00 (WUMB) Commonwesith Journal. Some 11:00° a.m. Live = members and 
program features music from France, ealand, issues to ponder: Reagan’s court appointments and performance of compositions inners Thomas McKinley, program includes. Heiss's 
and Finland. doing business with Japan. New England Composers Competition of the Quartet, Duple Play, and Chamber Concerto, and 
10:00 (WMFO) Classical Variants. Stephen Sher of 7:30 to 9:30 (WBRS) Black Star Liner. Artist International Society for Contemporary Music. McKinley's Poem of Light and Symphony for 
Nu Classix talks about the group's upcoming profiles, interviews, and a historical exploration of Noon (WGBH) MusicAmerica. Elia Fitzgeraid, Thirteen. 
concert. reggae and Jamaican culture. This week, a taped Sarah Vaughan, and Dinah Washington. 8:30 (WMJX) Magic Artist Spotlight. Huey Lewis 
11:00 (WGBH) Don Quixote. “The Knight of the = conversation with and the music of Freddie 700 (WUMB) From the Source Special. The = and.the News: Sports. 
Barber's Basin." MacGregor, plus the Itais, recorded live-in-concert Nameless Coffeehouse presents part one of a 9:00 (WCRB) Boston Orchestra. A - 
2:00 a.m. (WBUR) All Night Long. John Handy, —at the Montreal Jazz Festival last July. Martin Luther King tribute. Featured guests include: Mozart program: Charles Dutoit conducts the 
Snookie Young. 7:30 (WGBH) Reading Aloud. Mark Twain's A Reverend Edwin Lane, Brother Blue, Abraham See, — Sinfonia Concertante for Oboe, Clarinet, Bassoon, 
Connecticut Yankee in King Arthur's Court con- RuthAnna, and the Gospel Choir. Horn, and Strings, with Gomberg, Wright, Walt, 
tinues for its last week. 8:30 (WRKO) Basketball. The Ceits vs. the Chicago Kavaiovaki, and Sliverstein, and the Serenade No. 7 
SUNDAY Bulls. (Haffner). 
8:00 to 10:00 (WFNX) Boston Rocks. Deb Brady 
hosts two solid hours of virgin vinyl, session tapes, 9:00 (WCRB) Chicago Symphony. Kiaus Tenhstedt 11:00 (WGBH) Cambridge Forum. This show 
6:30 a.m. (WROR) American Focus. Don Rickles _and local classics. conducts the Overture to Weber's Oberon, questions ‘‘Socially Responsive ” 
talks about his career, racial tension, and humor in —8:00 (WHRB) Sunday Night at the Opera. Charies Mendelssohn's Violin Concerto in E minor, with Midnight (WDLW) Larry King Show. A at the 
government and television (the inauguration, per- Dutoit conducts the Monte Carlo Philharmonic and Edith Peinemann, and Richard Strauss’s Also conservative movement: ‘How Far Right Is Right?” 
haps?). the Jean La Forge Vocal Ensemble in Fauré's sprach Zarathustra. 
7:00 a.m. to noon (WBCN) Boston Sunday Review. Pénélope, with Norman, Vanzo, Tailion, Van Dam, 9:00 (WHRB) Camille Saint-Saens. Jean Martinon 


in the Symphony No. 1, and Jascha Heilfetz and 


A talk with poet Alien Ginsberg and job-searching and Huttenlocher. . 
advice from Peter Valiunus, author of Money Jobs. _— 8:30 (WATD) Vox Foxi and a Shot of Rhythm and John Barbirolli in the Violin Concerto No. 1. WATD 95.9 FM WHRB 95.3 FM 
tatk about work lor a more humane adop 8:30 RB) Sunday Opera House. Jerzy Semkow 
process, and author/naturalit Davi Attenborough conducts the Sofia National Opera Theatre Chorus WEDNESDAY WBOS 92.8 FM rpc 
shares his views on “Living the Earth.” and Orchestra in ‘odin’s Prince ° WBRS 01.7 FM WMBR 88.1 
£:00 a.m. (WAAF) Live Wire. atives ofthe — Christoff, Wiener, Penkova, Todorov, Dulguerov, Noon (WGBH) MusicAmerica. The focus is on the 
Sesseannestts i Council join Karen Grace to —_and Milkovsky. music of Thomas “Fats” Waller; at 2 Al Basile joins WBUR 90.9 FM WMFO 91.5 FM 
ciscuss to ski in Massachusetts as well 10:00 (WFNX) Little Walter's Time Machine. Little the program in a live WCRB 102.5 FM WMJIX 108.7 FM 
as equip~. = --- and maintenance. Also, William — Walter presents rock-and-foll cuts from the ‘50s, 7:00 (WUMB) From Source. “Conjurers, WEE! 590 AM WRKO 680 AM 
Filbert fro~ - -Ssachusetts Society of Certified including unreleased goodies. 
Public Ac.-.- = "sts a>ov* tawes. 10:30 (WUNR) Perepestives. Repeated trom Satur- World of Black Women Writers” marks the WERS 88.9 FM WROR 98.5 FM 
day at 9 p.m. dedication of the Phillis Wheatley Hall at UMass- WENX 101.7 FM WTTP 1080 AM 
urton hosts morning of 11:00 (WBCN) King Biscuit Flower Hour. Twisted Boston. 
8:00 a.m. (WROR) Sunday en ROR. Den Latulppe Sister and Dio with Danny ‘ 7:30 (WRKO) Basketball. The Celts takd’on the WOBH 80.7 Fi WUMB 91.9 Fu 
1 11:00 ) Live from Gilley’s. Micky Gille Cleveland Cavaliers. AR, 
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“the “intellectiial” advances of Voltaire 


SATURDAY 2 


If you’re searching for the real American 
graffiti, look no further than Style Wars, a 
dazzling documentary on New York's outlaw 
graffiti writers. Tony Silver's film, which was 
shown last year on PBS, features probing 
chats with those Rembrandts of the South 
Bronx, who risk arrest (and sometimes bodily 
assault) to"paint the town red, purple, and 
green. The movie. is not more educa- 
tional than cheapo entertainments like Wild 
Style and Beat Street — it's a lot more fun. It’s 
playing tonight at 9:30 at the Harvard Film 
Archive, Carpenter Center for the Visual Arts, 
24 Quincy Street, Cambridge, preceded by a 
7 o'clock showing of Painters Painting, Emile 
de Antonio’s documentary portrait of Jackson 
Pollock, Jasper Johns, and other art legends. 
Admission is $3 for one show, $5 for the 
double feature; call 495-4700. 

Early audiences have cast their votes on 
their favorite Magic Movies X at Off the Wall 
Cinema, 15 Pearl Street, Cambridge: the 
Hungarian “Augusta Makes Herself Beau- 
tiful’” wins in the short-film category, and the 
Russian The Adventures of an Ant the long- 
film. The voting should have closed the run, 
but your chance to catch these or the other 12 
films in the program has been extended to 
February 14. The shows run at 6, 8, and 10 
p-m., with Saturday and Sunday matinees at 4 
p-m.; call 547-5255. 


SUNDAY 3 


As the leader of Malicorne, Gabriel 
Yacoub hybridized French medieval and 
Renaissance music with the fiddle and the 
synthesizer; now he’s on his third solo tour of 
the States, singing traditional and contem- 
porary French and Quebec songs. His per- 
formance begins at 3 p.m. at New England 
‘Life Hall, 225 Clarendon Street, Boston, and 
tickets are $6; call 266-4351. 


-MONDAY 


It’s not exactly. an anniversary of 
Shostakovich (he died in August 1975), but 
there are enough Russian émigrés at Boston 
University to prompt a Shostakovich “Festi- 
val Without End.” Tonight there’s a per- 
formance of his songs and chamber music; 
Saturday the Boston University Chamber 
Orchestra plays the Preludes and Etudes, the 
Quartet No. 7 (Lebensquartett), and the 
Concerto for Piano and Trumpet. Both 
performances are at 8 p.m. at Boston Uni- 
versity Concert. Hall, 855 Commonwealth 
Ayenue, Boston, and both are free; call 
353-3345. 

February looks to be an extremely busy and 
rewarding jazz month. Tonight, “Jazz 
Worcester” opens up with a performance by 
vocalist Dakota Staton at El Morocco, 100 
Wall Street, Worcester. It’s the first of some 19 
events — performances, classes, films, poetry 
readings, and children’s events — that run 
until Sunday throughout Worcester. Ad- 
mission ranges from $6 to nothing; call 
791-3892. And in Cambridge, the 1369 Jazz 
Club, 1369 Cambridge Street, Inman Square, 
Cambridge, brings tenor-sax innovator 
Archie Shep, with a new band that includes 
drummer Rashid Ali, to town Friday and 
Saturday, followed by the powerful George 
Adams-Don Pullen Quartet on Sunday. Call 
354-8030. 


TUESDAY 


The Alvin Ailey American Dance Thea- 
ter brings 12 dances in seven performances in 
six days, including four Boston premiéres: 
Divining, For Bird — with Love (a homage to 
Charlie Parker, not No. 33), Collage, and 
Anjour. These and other pieces are performed 
in various combinations at 8 tonight through 
Saturday and at 2 p.m. Saturday and Sunday at 
the Wang Center for the Performing Arts, 270 
Tremont Street, Boston. Tickets range from 
$15.50 to.$28.50; call 482-9393. 


WEDNESDAY 6 


France’ was busy in the 18th and 19th 
centuries: there was the frivolity of Marie 
Antoinette’s- crowd,-.the French 


whey 
REPOR 


Sunday the 3rd: Gabriel Yacoub, at New England Life Ha 


edited by Lisa Deeley Smith 


Rosseau, and the technological advances that - 


made illustrated editions of their books 
accessible, and everything was capped off by 
the rise and fall of Napoleon. The Museum of 
Fine Arts, 465 Huntington Avenue, Boston, 
has summarized it all in “From Regency to 
Empire: French Printmaking, 1715-1814”, 
which opens today and runs through March 
31. The MFA is open from 10 a.m. to 10 p.m. 
today, and admission is $4, $2.50 for the 
elderly, and free for those under 16. Call 
267-9300. 


THURSDAY 7 


The idea of the starving artist is all very 
romantic, but there comes a time to drop the 
pose — especially when the Cultural Educa- 
tion Collaborative’s Institute for the Arts 
holds a public meeting about funding pro- 
grams for arts education in Massachusetts 
public schools. The institute provides details 
(and deadlines) for artist-in-residency, art- 
partnership, and teacher-training programs 
throughout the state. The meeting begins at 4 
p-m in the Tower Building of the Massachu- 
setts College of Art, 621 Huntington Avenue, 
Boston, and it’s free; call 338-3073. 


FRIDAY 8. 


nce Theatre, at the Wang Center 


Ashford and Simpson have been making 
effervescent hits, both as composers (their 
sparkling mid-’60s duets for Marvin Gaye and 
Tammi Terrell) and as performers, with such 
consistency that they've been taken for 
granted. That is, until the recent R&B chart 
topper “Solid,” as winning a profession of 
devotion as “Ain't Nothing like the Real 
Thing,” brought them back with a deserved 
bang. The duo play conjugal love as a pop 
drama at Symphony Hall, 301 Massachusetts 
Avenue, Boston, tonight at 7:30. Tickets are 
$17.50; call 266-1492. 

Before Stop Making Sense and Melvin and 
Howard, there was Caged Heat — Jonathan 
Demme's rarely shown first film, and a cult 
classic in the ultra-sleazy women-behind- 
bars genre. Produced by Roger Corman, this 
1974 quickie features a cast of exploitation- 
movie legends, including Barbara Steele as 
the wheelchair-bound warden and Erica 
“Vixen” Gavin as one of the sultry inmates. 
The Rear Window is showing this dubious 
classic tonight at 8 at the Brookline Arts 
Center, 86 Monmouth Street, Brookine, and 
tomorrow at 9 p.m. at the Modern Times Café, 
134 Hampshire Street, Cambridge. Admission 
is $3; call 277-4618. 


SATURDAY 9 


This week’s “you be the judge” per- 
formance in classical music includes works by 
the three candidates for the position of kantor 
at St. Thomas’s in Leipzig, in 1721 — J.S. Bach, 
Georg Philipp Telemann, and Christoph 
Graupner. Bach took the job after the other 
two turned it down — and we get to kibitz on 
the hiring process tonight at the High 
Baroque by Candlelight concert by the 
Boston Premiere Ensemble and the Spectrum 
Singers. They perform Bach's Orchestral Suite 
No. 1, Telemann’s Concerto for Recorder, 
Flute and Strings in E minor, and the 
American premiére of Graupner’s cantata 
Mein Gott, warum hast Du mich verlassen? at 
8 p.m. by flickering candlelight in the Neo- 
Gothic Church of the Advent, 30 Brimmer 
Street, Beacon Hill, Boston. Tickets are $12 
and $16; call 782-2582. 


SUNDAY 


Although everyone who's been inside 
Symphony Hall, it’s fair to say, has admired 
the Aeolian-Skinner organ, not very many 
have actually heard it. Tonight, Boston 
Symphony Orchestra organist James David 
Christie gives the first solo organ recital on it 
in some 15 years. His performance include 
works by Bach, Franck, Guilmant, Alain, and 
Isoir, plus Boston premiéres by George 
Crumb and John Cage. It begins at 8 p.m. at 
Symphony Hall, 301 Massachusetts Avenue, 
Boston. Tickets are $10, $5 for students and 
the elderly, to benefit the purchase of a new 
action for the organ; call 353-9339. 


(Bob Blumenthal, Owen Gleiberman, and 


Matk Mases helped with this weeks 
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“WITH SPECIAL GUESTS 
PRIME MOVERS «3 HANDS 


WEDNESDAY « FEBRUARY 6 « $2.00 


CHANNEL SPOTLIGHT 
SIREN CONSTANT CHANGE 
THE FRONT « SKY ISLAND 


THURSDAY * FEBRUARY 7 « $2.00 


NU MUSIK ALLSTARS | 


THE TEARS « INVESTIGATORS 
ONYX « FINGER PAINT 


H SPECIAL GUES 


PUSH PUSH 
MOST EXPERTS 


NEW MODELS : 
WITH SPECIALGUESTS 
BLACKJACKS « VAN DYKES 


THURSDAY FEBRUARY 14+$3/4 
ELEBRATE VALENTINES DAY WITH 


LIZZIE BORDEN 
& THE AXES 


ARTICLE 


CORRO DNFORMITY 
~ SUNDAY « FEBRUARY 17» DOORS 8:30 PMs $7. 50/8. 50 


20TH ANNIVERSARY TRIBUTE TO 
THE BYRDS 


FEATURING 
ENE CLARK, MICHAEL CLARK, RICK DA 
RICK ROBERTS, AND BLONDIE CHAPLIN 


WITH VERY SPECIAL GUESTS: 
‘PURE PRAIRIE LEAGUE 


DOORS OPEN 8:30 P.M. » FREE PAR 

TIVE |.D. REQUIRED + TICKETS AVAI 

WBERRIES R 

RT CHARGE — 497-1118» NEWBURY CO 
OUT OF TOWN» AND THE CHANNEL 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 100 Mass. Ave., Boston 02115 


time, date, place, and nature of your 
how much it costs. (if it's free, specify “ 
“no charge.”) Without price information 


NOTE: ABSOLUTE 
MONDAY AT 5 P.M. 


ID 


BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500, 782-2335 

BOSTON FIRE: 536-1100 or 911 
BROOKLINE FIRE: 232-4646 or, from Brookline, 
9116 

CAMBRIDGE FIRE:. 876-5800 or, from Cam- 


bridge, 911 
SOMERVILLE FIRE: 623-1500 


MEDICAL 
EMERGENCIES 


MASS. EYE & EAR: 523-7900 


PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER 492-RAPE. 


and North Shore. Cali 595-RAPE for immediate 
and continuing support, medical and legal 
informati 


ion. 
ST. ELIZABETH’S HOSPITAL: 782-7000 


Because of space limitations, the rest of our 
“aid” listings will appear once a month. Look for 
them in our Feb. 26 issue. - 


HILDREN 


ADAMS STREET BRANCH LIBRARY 
(436-6900), 690 Adams St., Dorchester, pre- 
sents free children’s films at 3:30 p.m. Feb. 2 at 
10:30 a.m.: “J.T.” Feb. 7: “Really Rosie.” 

ALTERNATIVE FAMILY CINEMA at Off the Wall, 
15 Peart St., Central Sq., Cambrige presnts films 
for children at 1 and 2:30 p.m.; admission $1.25. 
Feb. 2-3: Madeline, Gerald McBoing Boing and 
Friends. Feb. 9-10: My Favorite Stories. 

BOSTON CHILDREN’S MUSEUM (426-8855), 
Museum Wharf, 300 Congress St., Boston. 
Tues.-Sun. 10 a.m.-5 p.m., Fri. till 9 p.m. Adults 
$4, children and seniors, $3; Fri. 6-9 p.m. free. 
Special programs for black history month. Feb. 2, 
1-2 p.m.: Little Angels Without Wings sing gospel 
music; 2-4 p.m.: African, Caribbean, and Afro- 
American cooking. Feb. 3, 11 am.-3 p.m.: 


Drum Ensembie. Feb. 5, 6, and 7, 3-5 p.m.: West 
African neck-wallet making. Feb. 7, 3-4 p.m.: 
Adinkra cloth stamping. Feb. 8, 6-9 p.m.: African 
bead-making; 7 and 8 p.m.: performance by area 
artist; $1. Feb. 9, noon-4 p.m.: Savanna Books 
display; 1 and 2 p.m., creative moyement and 
sound with Stan Strickland. Feb. 10, 1-2 p.m.: 
portrait demonstration; 2-4 p.m.: African tie- 


dyeing. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
$q., Boston, presents films and storytelling for 
Preschoolers at 3 p.m. Free; groups must make 
reservations. Feb. 5: picturebooks on film. 
BOSTON SYMPHONY YOUTH CONCERTS 
(266-1492) presents a dance-related program for 
students Feb. 9 at 2 p.m. at 


(401-6000); ? Temple 
Cambridge, presents children’s programs. Feb. 
2, 1-4:30 p.m.‘ "Movies and Splash” for children 
ages five-12; bring suit, towel, and cap. Ad- 


mission $6; preregistration required. Feb. 8, 4 __ 


p.m.-Feb. 10, 2 p.m.: “Marsh Secrets” camp; 
$50. 


CAPE ANN SYMPHONY presents a Kinder 
Konzert Feb. 2 at 2 p.m. at Fuller School, 
Gloucester. Admission $3, youth $2; call 


283-5200. 
CHILDREN’S DISCOVERY MUSEUM (264- 
4200), 177 Main St., Rte. 27, Acton. Tues., Thurs. 


and Fri. 1:30-4:30 p.m., Wed., Sat., and Sun. 10 
a.m.-4:30 p.m. Admission $4, children $3. 
exhibit: “Chain Reactions.” 

CHILDREN’S FILM FESTIVAL Sat. at 1:30 p.m. 
at 51 Walden St., Concord; 369-5879. Admission 
$1.50. Feb. 9: Toby Tyler or 10 Weeks with the 
Circus. . 

CODMAN SQUARE BRANCH LIBRARY 

Dorchester, 


(436-8214), 690 Washington St., 


Presents free children’s programs at 3:30 p.m. 
Feb. 6: “Black Achievement.” Also, African 
Stories at 1 p.m. Jan. 9. 


Junior Library, 126 Vernon St., Newton 
552-7148. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St., Roxbury, presents free young-adult 
films at 3 p.m. Feb. 6: Emperor Jones. 

FIELDS CORNER BRANCH LIBRARY, 1520 
Dorchester Ave., Dorchester, presents free chil- 
dren's films at 3:30 p.m. Feb. 8: “Patrick,” 
“Three Robbers,” and “Philip and the White 


Colt. 

FRANKLIN PARK ZOO (442-0991) is open daily, 
10 a.m.-4. p.m. Admission free. Zebras, ante- 
lopes, camels, llamas, birds. Lecture series 
Sundays at 2 p.m.; admission $1, children and 
elders 50¢. Admission to Children’s Zoo $1. 
LE GRAND DAVID and His Spectacular Magic 
Company perform Feb. 3 and 10 at 3 p.m. and 
Feb. 9 at 8 p.m. at the Cabot St. Theatre, 286 
Cabot St., Beverly. Adults $6, under 12, $4; call 
927-3677. 

HYDE PARK BRANCH LIBRARY (361-2524), 35 


Larz Anderson Park, 8rookline. Thurs.-Sun. 11 
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GO FOR BROKE. 


If you're another day older ahd deeper in debt, this compilation of 
selected free events can help. This is by no means a complete list; check 
all our categories, especially Art listings, Children, Film specials, and 
_Talks. for more. 


CHILDREN 
DUDLEY BRANCH LIBRARY (442-6186), 85 Warren St.. Roxbury, 
Presents young-adult films at 3 p.m. Feb. 6: Emperor Jones, with Paul 
Robeson. 
SOUTH END BRANCH LIBRARY (536-8241), 685 Tremont St., Boston 
presents children’s films. Feb. 5, 10:30 and 11:15 a.m. and Feb. 6. 11 
a.m.: “Circus Day” and “Hansel and Gretel." 
WEST ROXBURY BRANCH LIBRARY (325-3147), 1961 Centre St., West 
Roxbury. presents pre-school story hour at 10:30 a.m.; pre-registration 
required. Feb. 8: ‘Two Greedy Bears.” Also, 
Feb. 7: “One-Mitten Lewis.” 


CLUBS 
NAMELESS COFFEEHOUSE (864-1630), at First Parish Unitarian 
Church, 3 Church St., Harvard Sq., Cambridge. Feb. 2: Jack Ackerman, 
Carole Lynne, TEH, Leo Kretzer. Feb. 8: Martha Leader, Bob Genovesi, 
Larry Rungren, Steve LaBonte. Feb. 9: Don Stockbridge, Rick Cyge, 
Randy Crosby & Hal Makeel, Gail Rundiett. 


MUSIC/CLASSICAL 
GUITARIST ROBERT GUTHRIE performs works by Roncalli, Bach, Villa- 
Lobos, Sor, Smith-Brindle, and others Feb. 3 at 3 p.m. at the Boston 
Conservatory Theater. 31 Hemenway St., Boston. Call 536-6340. 
COLONIAL BRASS QUINTET of the Air Forcé of New England plays 
works from the Senaissance to the 20th century Feb. 3 at 3 p.m. in the 
Library Function Room of Salem State College, Salem. Call 745-0556, 
ext. 2454. 

VIOLINIST PAUL KANTO? cellist Colin Carr, and pianist Patricia 
Zander play trio and Fe... 7 at— 
Ave., Boston. C-" 989-120 


MUSIC/POPULAR - 

NEW ENGLAND CONSERVATORY'S DEPARTMENT OF THIRD 
STREAM STUDIES presents L. Subramaniam’s String Rhapsody and 
improvisations on the music of Sepharidic Spain Feb. 5 at 8 p.m. at 
Jordan Hall, 290 Huntington Ave., Boston. Call 262-1120. 

WANETTA JACKSON AND NEW MOON perform Feb. 9 at.2 p.m. at 
Central Square Branch Library, 45 Pearl St., Cambridge. Call 498-9080, 
ext. 9762. 


POETRY AND PROSE 


458-7653. 


POET JOHN SILKIN reads Feb. 4 at 8 pm. at the Harvard Faculty’Club, 


Asha Devi, speaking February 2 and 3 


JUDITH STEINBERGH, author of Marshmaliow World, reads from her 
works and taiks about life as a poet Feb. 5 at 7:30 p.m. in Billings Hall, 
room 300, Wellesiey College, Wellesley. Call 235-0320. 
SUMNER McCLAIN tells African folk tales, family stories, and a piece 
about Martin Luther King Feb. 6 at 7 p.m. in the Founder's Room of Pine 
Manor College, 400 Heath St., Chestnut Hill. Call 731-7000. 
TALKS 
ASHA DEVI, spiritual leader in Kundalini Yoga. talks on the theory and 
practice of yoga Feb. 2 and 3 at 7 p.m. at 32 Speridakis Terrace, Central 


Cambridge. Call 49 1-4 166. 


DICK GREGORY speaks Feb. 7 at 7 p.m. in the Graduate Center Pavilion 
of Bentley College, Beaver and Forest Sts., Waltham. Call 891-2241. 
“ORGAN MUSIC BY WOMEN COMPOSERS,” lecture demonstration by 
Victoria Ressmeyer Feb. 7 at 4 p.m at Appleton Chapel, Memorial 
Church, Harvard Yard, Cambridge. Call 495-8212. . 


Rosenberg. Classes, courses, workshops, and 
NU 18 seminars are_not listed here: call Phoenix 
 -_RUSTY TOPHAT Classifieds at 267-1234 to take out an ad under 
“Instruction.” We welcome lographs for 
MUSIK PRESSEDFOR TIME YRS. possible inclusion, but can't 
A. 
workshop; 2-4 p.m.: African bead-making. Harvard Ave., Hyde , Presents children's 
Feb. 5, 3-4 p.m.: Paige Academy Chorus and films “‘Tugboat Mickey,” “The Golden Lizard,” 
5 pees OS children’s films at 3:30 p.m. Feb. 7: “Granny 
Great Rd., Lincoln. Tues.-Sun. 9-a.m. Admission 
1G Sundays 1-3 p.m., 50¢ extra, Sunday programs 
at 2:30 p.m. are no charge above admission fee. 
Feb. 3: animal tracks. Feb. 10: animal valentines. 
SATURDAY «FEBRUARY 9+$4.50 admission $3.50. Feb. 6-8: “String It Up: 
POLSON: Information Center, 232-2120: BROOKLINE YOUTH CONCERTS (566-7604) MUSEUM OF SCIENCE (742-6088), Science 
SUICIDE: Samaritans 247-0220 presents Menotti’s Help! Help! the Globolinks! Park, Boston. Tues..-Thurs. Fi 8 
2 METRO AMBULANCE: 288-6700 Feb. 9 at 2p.m. at Roberts Auuitorium, Brookline a.m.-10 pam. Sat ba.m.-5 
: i x ee CAMBRIDGE CITY HOSPITAL: 498-1000 High School, Tappan St., Brookline. Tickets p.m. Adults $5, students $4, Gver 65:aid Under 
MASS. GENERAL HOSPITAL: 726-2000 17, $3; Fri. evenings after 5 p.m., half pries. Feb. 
2, 10 a.m.-4:30-p.m., Feb. 3, noon-4:30 pm.: 
— BOSTON CITY HOSPITAL: 424-5000 inventors’ weekend. Through Feb. 
BETH ISRAEL HOSPITAL: 735-3337 water photographs by fish 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 rubbings and nature prints. Through Feb. 24: 
n y +t +4 n the planetarium: “Stars of the Season,” “Death 
RAPI ynn admission 50¢ extra. Sat. 9 a.m,-2 p.m. com- 
puter “Drop .in Time.” Sun. from 1-4 p.m.: 
STREETLIGHTS 
(THE DANCE TROUPE) j - 
SUNDAY FEBRUARY 17 * DOORS-2:00 PM $6 | 
FEB. RECORD RELEASE PARTY FOR THE FOOLS 
FEB. 27............AFRIKA BAMBAATAA & SOUL SONIC FORCE 
MARCH SWIMMING POOL Q'S 


a.m.-6 p.m. Admission $2.50, children, students, 
and elders $1.50; call 522-6547. 

NEW ENGLAND AQUARIUM (742-8870), Central 
Whart, Boston. Mon.-Thurs. 9 a.m.-5 p.m., Fri. 9 
a.m.-9 p.m., Sat. Sun., and holidays 9 a.m.-6 p.m. 
Holiday hours Dec. 22-30: Mon.-Thurs. 9 a.m.-6 
p.m., Fri. 9 a.m.-9 p.m., Sat., Sun., 9 fa.m.-6 p.m. 
Admission $5, under 15, $3, students and elders 
$4. Jan. 4-March 29: free admission to adults Fri., 


4-9 p.m. Currently: “The Coral Reef,” aquatic” 


organisms as seen through the Scanning Elec- 
tron Microscope; new dolphin and sea-lion 
NEWTON ARTS CENTER (964-3424), 61 Wash- 
ington Park, Newtonville presents Sunday Family 
Theatre series at 2 p.m. Tickets $3.50 adults, $3 
children. Feb. 10: “The Art of Black Dance and 


Music. 

OPERA EXPRESS presents Hansel and Gretel 
Feb. 2 at 2 p.m. at Assabet Valley Regional 
Vocational School, . Tickets $5, 
$3.50 for children under 15; call 881-2215. 
ORIENT HEIGHTS BRANCH LIBRARY 
(567-2516), 18 Barnes Ave., East Boston, pre- 
sents free children’s films at 4 p.m. Feb. 5: “The 
Ghost in the Shed,” ‘Squirrel on My Shouider,”” 
PEABODY MUSEUM OF SALEM (745-1876), 
East india Sq., Salem, presents a ships-in-botties 
workshop Feb. 9 at 10:30 a.m. Children $1.50, 
accompanying adults, free. 

PUPPET SHOWPLACE (731-6400), 32 Station 
St., Brookline Village, presents puppet per- 
formances Sat. and Sun. at 1 and 3 p.m; 
admission $3. Feb. 2-3: Audrey Duck, Cat-a- 
Lion, and Timmy Wolf, with puppeteer Susan 
Linn. Feb. 9-10: “Midwinter Magic” by the 
Gerwick Puppets. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 


films. Feb. 5, 10:30 and 11:15 a.m., and Feb. 6, 11 
a.m.: “Circus Day” and “Hansel and Gretel.” 
STONE ZOO (438-3662), off Rte. 93, exit 8, 


mission $10; preregistration required. Feb. 2-3, 
10:30 a.m.: story time; 10 a.m.-4 p.m.: water 
follies. Feb. 3, 2-3 p.m.: ice harvest. Feb. 5, 
9:30-11:30 a.m., 12:30-2:30 p.m.: “Hand in 
Hand,” for children age four and five and 
parents. Admission $28 per parent/child pair; 


preregistration required. 

WEST,.ROXBURY BRANCH LIBRARY 
(325-3147), 1961 Centre St., West Roxbury, 
Presents pre-school story hour at 10:30 am. 
Free; registration required. Feb. 8: “Two Greedy 
Bears.” Also, pajama story hour at 7 p.m. Feb. 7: 


LUBS 


BACK BAY HILTON (236-1100), Dalton & 
Belvidere Sts., Boston. Thursdays: One o’Clock 
Jump, vocal swing band. 

BACKSIDE RESTAURANT (326-2144), 640 
Washington St., Dedham. Feb. 2-3: Touche. 
BAY TOWER ROOM (723-1666), 60 State St., 
33rd floor, Boston; Reservations suggested; 
jacket and tie required, jeans forbidden. Pianists 
play 4:30-8 p.m.; Mon., Wed., David Sparr; Tues., 
Thurs., Jack Hahn; Fri., Sat. Tom Walsh. Thurs., 
8:30 p.m.: ‘The Height of Glamour,” Arthur Lee 
and his orchestra, with female vocalist. Fri., Sat., 
8 p.m.-midnight: Larry Cooper and his orchestra. 
BLACKBURN TAVERN (283-9108), 2 Main St., 
Gloucester. Thurs.: Comedy All-Stars. Feb. 2: 
Peter Calo Band. 

BOSTONIAN HOTEL (523-3600), Faneuil Hall 
Marketplace, Boston. Makoto Takenaka plays 
solo Sun. 4-9 p.m., and in a duo Thurs.-Fri. 5-9 
p.m. and Sat. 6-9 p.m. . 

CAFE AT THE ATRIUM (491-3749), 50 Church 
St., Cambridge. Piano music in the Atrium 
Lounge: Sun., 7-11 p.m., and Wed., 8:30-12:30 
p.m.: Lou Silvestri. Mon.-Tues., 6-11 p.m.: 
Makoto Takenaka. Wed.-Fri., 5-7 p.m.: Rebecca 
Levinson. Thurs., Fri., Sat., 8:30-12:30 p.m.: 
Rachel Nicalozzo with Bruno Raberg, bass. 

THE CHANNEL (451-1905), 25 Necco St., 
Boston. Feb. 8: the Stompers. Feb. 9: New 
Models, Black 


CHARLES HOTEL (864-1200), Bennett and Eliot 
Sts., Harvard Sq., Cambridge. At Regettaber, 
Feb. 3: Pretty Good Guitars of the East. Feb. 6-7: 
Ananda. Feb. 8-9: Stan McDonald's Biue Horizon 
Jazz Band. Feb. 10: the White Heat Swing 


Orchestra. 

CLUB 125 (374-9529), Rte. 125, Haverhill. Feb. 3: 

Lipstick. Feb. 6-10: Tantrum. 

COFFEE AROMA (462-3832), 25 Middle St., 
. Feb. 9: Frank Martin. 

COFFEE KINGDOM COFFEEHOUSE 


DeAngelo, Jay Tyer. 

COLONNADE HOTEL (424-7000), 120 Hunt- 
ington Ave., Boston. in the Café Promenade, jazz 
pianist Richard Friedman plays Tues.-Fri. 
7:30-10 p.m., Sat. 7-11 p.m., and Sun. 11 a.m.-2 
p.m. in the Bar at Zachary's, Sir Charies 
Thompson plays Mon.-Thurs. 5:30-7 p.m.; Tues.- 
Sat., 9 p.m.-1 a.m.: Vicki Von Eps Trio. 

THE COMMONS at Copley Place, Boston 
(742-8360). Every Wed. and Sun.: J.D., Billy and 
Ken, oldies; no cover. Sun. brunch at 3 p.m., with 
White Heat Swing Band 

COPLEY PLAZA HOTEL (267-5300), Copley Sq., 
Boston. No cover, proper dress required. in the 
Plaza Bar, pianist Dave McKenna performs 
Mon.-Sat. 9 p.m.-1 a.m., pianist Nell Oimstead 
performs Mon.-Sat. 5-8:30 p.m. 


CRICKETS (227-3434), 101 Faneuil Hall Market- 
place, Boston. Piano music, Mon.-Fri. 5:30-11:30 


MISTER E°S LOUNGE (693-1086), 144 Moody 
> St., Waltham, Feb. 2: the Liz Boardo Show. Feb. 


6-9: Bill Carson. 
NAMELESS COFFEEHOUSE (864-1630) at First 


No cover, casual dress. Monday-Fri., 5-9 p.m. 


ington St., Boston. Dancing, no dress code. Sun., 
9 p.m.-1:30 am.: Hush. Tues: DJ Beacon 
Nelson. Wed. and Sun.: JD, Billy & Ken. Thurs. 
and Fri.: Jim Sands (oldies). 

SPIT (262-2437), 13 Lansdowne St., Boston. 
Dance to P/NW, rock, and reggae. Open Wed.- 
Sat. 10 p.m.-1:37 a.m. 

STARLIGHT ROOF at the Howard Johnson's 
Lodge, (267-3100), 575 Comm. Ave., 


523-9160 
ST 

CALL! 
15 min. on 128N. Exit 20S 922-9695 —Open ‘til 2 om — z 
|| sat. Fev. 2 
Sat., Feb. 2 ; TIL SCRUFFY THE CAT 4 
TRUE BLUE « STRUGGLE TUESDAY LAST STAND ou 
ANY VEHICLE THE CLINTONS ° 
Feb. 6 Wed.. Feb. 6 Wed., Feb. 6 
SORRY + SALEM 66 ANNIE JONES THE WHAY re) 
UNDERACHIEVERS Feb. 7 PRIMEVALS 
Thurs. Feb. 7 CATALINAS TEARS OF OPAL 
UXB “FIRST CIRCLE Feb. 
— rap T. BLADE AND THE THE WANDELLS 2) 
Fri., Feb. 8 FABULOUS ESQUIRES ve Fri.. Feb. 8 re} 
RODS & CONES Sat., Feb. 9 Record Release Party for + 
JUDY’S TINY HEAD . -“ MAN ACT with z 
METTA TERA THE DOGMATICS ana D 
NEW PARTS FROM OLD m 
Sat., Feb. 9 
BAND 19 m 
LAST STAND ROBIN LANE AND 
CLASS ACTION THE CHARTBUSTERS TEMPLE DOGS ¢ 
1 NEW CHARDON STREET D 
GOVERNMENT CENTER NO COVER BEFORE 9 PM ‘Sen 
@ 


« @ Send yourmessage , 


Heart to Heart > 


This year, the Boston Phoenix has a special Heart-to-Heart classified 
section. It’s the perfect place to put that special Valentine message to 


your special someone. 


Best of all, your message lasts a whole week — and will be remembered 


for a long time to come. 
Issue date: February 12 


THE BOSTON @ Special low rates too. To place your ad, look for the special! 
Ph eure coupon in the classified pages of Lifestyle or call 267-1234. 
Visa, Mastercard & American Express accepted. 


Closing date: Thursday, February 


7 


Magic Makes Your Dreams Gome True... 


His and 
Valentine 


Furs! 


It’s your chance to 
win a stunning pair 


Hers 


of Raccoon Coats from | os 


Please enter me to 


win His and Hers Furs! 


Kaki on Newbury Street. Just fill 


in this coupon and send it 
| to us by February 14'». 
! Then don’t miss the grand 


| Valentine’s Party, Thursday, 
STREET February at the Marriott 
aa | Copley Place. You may even 
! win a Romantic Valentine 

STATE ZIP Room for the night. One of 
SHONE | 14! Listen to Magic 106.7 
! for details! 

nd to: 


His and Hers Furs, WM]X-FM 
Box 352 Back Bay Annex, 
Boston, MA 02117 


You must be 20 or oveg to attend party. 


! x 


| prize drawing at our “Magic” 


p.m., Sat. and Sun. 6:30-11:30 p.m., with Bob . 
Talalla, Brian Walkley, Jim Hayden, Phil Harding, ‘ 
CROISSANT DU JOUR (492-0553), 52A Brattle 
St., Cambridge, and (566-1845), 308 Harvard * 
Ave., Brookline. Sun., Tues., Wed. at Cambridge, ; ey 
and Thurs., Fri., and Sat., at Brookline, 6-10 p.m.: \ is 
classical guitarist John P. Jervis. 
DEVON ON THE COMMON, 150 Boyiston St., z ee 
Boston. Tues.-Fri.: jazz pianist Bob Winter. Sat.: ie 
jazz pianist Jeft Lass. ; 
DURGIN-PARK AT COPLEY PLACE (266-1964). = 
Fri, and Sat., 10 p.m.: New Elements, jazz. oh 
BURKE’S (566-9267), 808 Huntington Ave., 
Boston, Feb. 2: Shenandoah. Feb. 7: Fat City. iy 
Feb. 8: Tremendous Richard. Feb. 9: Stovall ie 
Brown. 
EPHRAIM’S (443-537), Rte. 27, Sudbury. No - 
cover. Every Sunday: Stan McDonald’s Bive 
Horizon Jazz Band. Feb. 2: Lenora Helm Band. a 
Feb. 4-9: Rebecca Parris, Ron Muray and Ken ieee 
Wenzel. ; 
HYATT REGENCY (491-1234), Memorial Drive, a 
Camb. Sundays 11 a.m-3 p.m.: Classic Swing , ; 
JACKS (491-7800), 952 Mass. Ave., Cambridge. 
Feb. 7: Sons of Sappho. : 
JASON’S (262-9000), 131 Clarendon St., Boston. 
Wed.-Sat., 8 p.m.-2 a.m.: pianist and vocalist 
pregen' ‘schoolers at 10:30 am. David Graham contemporary 
and noon. Feb. 6: “Angus Lost,” “Crystal Tipps” music. 
: “Snow in Winter and Snow in Spring.” JONATHAN SWIFT'S (661-9887), 30 JFK St., 
: SOUTH END BRANCH LIBRARY (536-8241), 685 . Camb. Feb. 2: Fat City. Feb. 3: John Lincoin 
Fj Tremont St., Boston, presents free children’s — Wright & The Sourmash Boys, North Country, the 
4 Secrets, the John Penny Band, Larry Flint, 
3 George Lewis. Feb. 4; Most Experts, Bam Bam. : 
Feb. 6: Vassar Clements with Clarence 
Z Stoneham. Daily 9:a.m.-4 p.m. Donation $2, “Gatemouth”: Brown. Feb. 7: Roomful of Blues. 
a seniors and children $1. Gorillas and orangutans, Feb. 8: Robin Lane & the Chartbusters, the fe 
4 tigers, lions, and zebras. Free parking. Lowgistics. Feb. 9: Lenny Clarke Show. Feb. 10: oe 
TRAILSIDE MUSEUM (333-0690), 1904 Canton Bob Marley tribute. 
Ave., Milton, offers nature activities for children. MARRIOTT HOTEL COPLEY PLACE (236-5800), 
E Admission $1, children 50¢. Feb. 2, 10 110 Huntington Ave., Boston. Fri.-Sat.: jazz et 
a.m.-12:30 p.m.: sachets and potpourris. Ad- vocalist Daniel Boone Jr. Feb. 2: Corrinne Sloan. 
MARRIOTT HOTEL LONG WHARF (227-0800), ee 
; 296 State St., Boston. On the Harbor Terrace, wee 
harpist Felice Pomeranz performs Tues.-Sat. and 
McMAHON’S LOUNGE (782-5060), 386 Market 
ie St., Brighton. Thursdays and Fridays at 7:30 aEe 
: p.m.: The Buzzard Guich Revue, C&W eomedy ath 
x revue; $15 includes dinner and unlimited beer or Hea 
wine. Saturdays: Jim Plunkett. 
: ME & THEE COFFEEHOUSE (631-8987), 26 i 
Mugford St., Marblehead. Feb. 2: Bill Staines, | : ies 
Bob Franke, Fred Small, Frank Hamilton. Feb. 8: ’ te 
; “One-Mitten Lewis.” Mustard Seed. 
METRO (262-2424), 15 Lansdowne St., Boston. 
a. Live and recorded music, video, more. ay 
: Parish Unitarian Church, 3 Church St., Harvard oe 
Sq., Camb. Fri. and Sat. evenings, 7:30 p.m.- 
z _ Feb. 2: Jack Ackerman, Carole Lynne, TEH, Leo ae 
= Kretzer. Feb. 8: Martha Leader, Bob Genovesi, — 
Larry Rungren, Steve LaBonte. Feb. 9: Don 
Stockbridge, Rick Cyge, Randy Crosby & Hal . aoe 
Makeel, Gail Rundiett. 
. NEWTON MARRIOTT HOTEL (969-1000). 
Comm. Ave. and Rte. 128, Mass Tpke., Newton. \ : 
Proper dress, no cover. Sun.: Good Timers. 
Mon.: Techniques. Tues.-Sat.: Double Exposure. SR 
| NICKEL INN CAFE (897-9512), 17 Sulnmer St., “al 
Maynard. Feb. 3: Lynn Hughes. Feb. 7: : 
Jazzminds. i gt 
Church, Upper Common, Fitchburg. Feb. 8: oe moe 
O’SHEA’S RESTAURANT & PUB (321-1337), 
270 Medford St., Malden. Thurs.: North Shore Spe 
Accapella. Fri., Sat.: DJ “Kissing” Ken. Rick 
; PALM COURT AT CRICKET’S (227-3434), 101 oe 
Faneuil Hall Marketplace. Proper dress, no ae 
cover. piano music nightly. Mon. and Thurs.: Phil Soa 
Harding. Tues. and Sun.: Brian Walkley. Wed. > j a 
and Sun. brunch: Bob Talalia. Fri. Jim Haydn. 
Sat.: T.P. Perkins. 
PARK PLAZA HOTEL (426-2000), 50 Park Plaza, SE oe 
Boston. in Rouge, Sun, 11 am.-3 p.m: 
PEASANT STOCK (354-9528), 415 Washington Serta, ar 
St., Somerville. Classical music in the back room aes 
Mon.-Thurs., by reservation only. Feb. 3: violinist : ‘as 
celebrate Schubert's birthday. 
7 PLAY IT AGAIN SAM (282-4242), 1314 Comm. ee he 
2 
: Trio. PURCELL’S (523-2725), 25 Schoo! St., Boston. ee 
and Sat. 6-10 p.m.; pianist Ray Stiles, '40s swing. 
THE RAT (536-2750), 528 Comm. Ave., Kenmore Hae 
Boston. Feb. 2: Blackjacks. Feb. 3: the 
Beach Masters, the Brood. Feb. 8: Barrence pre 
Whitfield. Feb. 9: Dub 7. ek 
RITZ-CARLTON HOTEL (536-5700), 15 Arling- 
ton St., Boston. in the Café, Mon.-Sat.: harpist his 
Carol Kulzer. in the Dining Room, Mon.-Sat.: : 
pianist John Domurad. Sun.: pianist Gary Casuc- ‘ 
ci. 
(755-8936), Richmond Ave. & Pleasant St. RYLES (876-9330), 212 Hampshire St., Inman — 
Worcester. Feb. 4: “Worcester Womyn” Virginia © Square, Camb. Live jazz nightly. Downstairs: 2 
Rubino, Jennifer Gleason, Claire. Feb. 5: Joe | Sun: Rebecca Parris. Mon: David Kikoski Trio. | 
Wed.: Billy Thompson Quartet. Thurs: Mike oe 
: Metheny Quartet. Fri.-Sat.: Herman Johnson 
edy; $5 and one-drink minimum. i 
SCOTCH 'N’ SIRLOIN (723-3677), 77 N. Wash- 
106.7F | 
_ 
Boston. Feb. 6-27: magician Peter Sosna. Fri.- 0 Ee 
Sat., from 9 p.m.: Rooftop jazz series. Feb. 2: , 
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Sat., February 2 

BEAT SURRENDER / WISE GUISE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

SHENANDOAH — ED BURKE'S, 808 Huntington Ave., 
Boston (566-9267) 

SEARCH PARTY — CITYSIDE, Faneuil Hall, Boston 
(742-7390) 

SCRUFFY THE CAT/LAST STAND/THE CLINTONS 
— CHET’S LAST CALL, Causeway St., Boston, 523-9160 


BILL PIERCE QUARTET — CHARLIE’S TAP, 280 Green © 


St., Central Square, Cambridge (492-9723) 

TIL TUESDAY — GROVERS, 392 Cabot St., Beverly 
(922-9695) 

11TH HOUR BAND — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 

‘LIFE ON EARTH/ATA-TAT/SHINING HOURS — 
JACKS, 952 Mass. Ave., Cambridge (491-7800) 

JOHN LINCOLN WRIGHT & THE SOUR MASH BOYS 
— JONATHAN SWIFTS 30 J.F.K. St: Harvard Square 
(661-9887) 

BOUGAINVILLEA WITH KATIE ROBERTS — JAZZ 
CLUB 1369, 1369 Cambridge St., Inman Sq. (354-8030) 
SHAMANS — JUMBO’S 1133 Broadway, Somerville 
(623-8177) 


RODS & CONES/THREE COLORS/SONS OF SAPPHO 
— — JUMPIN’ JACK FLASH, 88 Queensberry St. Boston 
(536-2509) 

NEON VALLEY BOYS — KINVARA PUB, 34 Harvard 
Ave., Allston (254-9737) 

WENDY HUNT — METRO, 15 Lansdowne St., Boston 
(262-2424) 

CATHERINE DAVID ORCHESTRA — O'BRIENS, 3 
Harvard Ave., Allston (782-6245) 

HARVEST HOME — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

MASON DARING/ JEANIE STAHL /CHRISTINE LAVIN 
— PASSIMS, 47 Palmer St., Cambridge (492-7679) 
BLACKJACK /MAD VIOLETS /UNDERACHIEVERS — 
THE RAT, 528 Comm. Ave., Boston (536-2750) 

RICK BERLIN THE MOVIE /THE FLICKS — SCOTCH N 
SOUNDS, Westgate Mall, Brockton (584-1694) 


MIKE McDONALD, LENNY CLARKE, TOM KONIEG, 
BETH LAPIDES — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

HOMETOWN ROCKERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

RICHARD CARR DUO — TURTLE CAFE, 1271 
Cambridge St., Cambridge (354-8599) 

I-TONES — THE WESTERN FRONT, 343 Western Ave:, 
Cambridge (492-7772) 

JAME GATE QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

BRENDA AND THE NEW HAWKS — RENDEZVOUS, 
596 Moody St., Waltham (893-7171) 


Sun., Feb. 3 


- BODY POLITICS/NU BLEND — BUNRATTY’S, 186 


Harvard Ave., Allston 254-9804) 

PANAMA, THE JUDGE AND PREACHER — CITYSIDE, 
Faneuil Hall, Boston (742-7390) 

ROCK HOUSE — JACK’S, 952 Mass. Ave., Cambridge 
(491-7800) 

BUNNY SMITH DAY OF REST W/ CHRIS KEY — JAZZ 
CLUB 1369, 1369 ene —— Inman Sq. (354-8030) 
JOHN LICOLN WRRIGHT & THE SOUR MASH BOYS 
— JONATHAN SWIFTS 30 J.F.K. St. Harvard Square: 
(661-9887) 

BLUE DANCE PARTY WITH GEORGE LEH AND 
WALKIN SHOES — JUMPIN’ JACK FLASH, 88 
Queensberry St., Boston (536-2509) 

TOM O’CAROLL — KINVARA PUB, 34 Harvard Ave., 
Allston (254-9739) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
TONY O’RIORDAN — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

JULIE & THE FLASHERS/WILD WEEKEND — THE 
TAM, 1648 Beacon St., Brookline (277-0982) 

GREG HOPKINS-WAYNE NAUS BIG BAND — 
WILLOW JAZZ CLUB, 699 Broadway, Somerville (623-9874) 
UNITY INT’L — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

LOWGISTICS — SCOTCH 'N SOUNDS, Westgate Mall, 
Brockton (584-1694) 

OPEN MIKE NIGHT, JIM TINGLE — STITCHES, 969 
Comm. Ave., Boston (254-3939) 

MASON DARING/ JEANIE STAHL /CHRISTINE LAVIN 
— PASSIM, 47 Palmer St., Harvard Sq. (492-7679) 
ODDS/BEACH MASTER/THE BROOD — THE RAT, 
525 Comm. Ave., Boston (536-2750) 


Mon., February 4 


BRUCE MARSHALL & THE CLUE — BUNRATTY’S, 186 
Harvard Ave., Allston (254-9804) 

NARD’S ROCK ’N ROLL DJ — CITYSIDE, 262 Faneuil 
Hall Marketplace, Boston (742-7390) 

HARLEQUIN 3D/STRUGGLE — JACKS, 952 Mass. Ave., 
Cambridge 491-7800 , 

MUSICIANS JAM SESSION WITH GROVER MOONEY 
— JAZZ CLUB 1369, 1369 Cambridge St., Cambridge 
(354-8030) 

BAM BAM/MOST EXPERTS — JONATHAN SWIFTS, 30 
JFK ST., Harvard Square (661-9887) 

OUTBOUND /METAL BLOOD/NEXT GENERATION — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
TONY O’RIORDAN — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

JOHN PAYNE AND THE SAXCHOIR — THE TAM, 

1648 Beacon St., Brookline (277-0982) 


FRESH SOUNDS/ONYX/CITIZENS CONTROL/STILL 


MISSING — THE RAT, 525 Comm. Ave., Boston 


MARK GREEL QUINTET — WILLOW JAZZ CLUB, 699; 
Broadway, Somerville (623-9874) 


Tues., February 5 


RUN 21 — BUNRATTY’S, 186 Harvard Ave., Allston 


(254-9804) 

TR RICHARD — CITYSIDE, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 
NEXT GENERATION/VICTOR AND THE 
VICTOIDS/HASSENGIER — JACKS, 952 Mass. Ave., 
Cambridge (491-7800) 

JOE COHN QUARTET — JAZZ CLUB 1369, 1369 
Cambridge St., Inman Sq. (354-8030) 

BRUCE MARSHALL /THE CLUE — JONATHAN 
SWIFTS 30 J.F.K. St. Harvard Square (661-9887) 

ODYSEE — JUMBO’S, 1133 Broadway, Somerville 
(623-8177) 

THRUST /STRUGGLE /E-FEX — JUMPIN’ JACK FLASH, 
88 Queensberry St., Boston (536-2509) 

MOVIES — O’BRIENS, 3 Harvard Ave., Allston (782-6245) 
BIG CITY TWISTERS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

MITCH KESSLER — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 

OPEN MIKE NIGHT /GEORGE McDONALD, LAUREN 
DOMBROWSKI — STITCHES, 969 Comm. Ave., Boston 
(254-3939) 

UNDERGROUND VOICE BAND — <THE WESTERN 
FRONT, 343 Western Ave., Cambridge (492-7772) 


Camel Lights 


LIGHTS: 9 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FIC method; 
FILTERS: 15 mg. “tar”, 1.0 mg. nicotine av. per cigarette, FTC Report MAR. ‘83. 


Warning: The Surgeon General Has Derermined 
That Cigarette Smoking Is anes to Your Health. 
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FRESH SOUNDS/CACTUS 
DOLLS/CORDOROY /SOMA HOLIDAY — THE RAT. 
525 Comm. Ave., Boston (536-2750) 


Wed., Feburary 6 


THE DOGMATICS/SILVERWEEDZ — BUNRATTY 
186 Harvard Ave., Allston (254-9804) 
NORTH SHORE ACAPELLA — CITYSIDE, Faneuil Hall, 
Boston (742-7390) 
PRIMEVALS/TEARS OF OPAL — CHET’S LAST CALL, 
Causeway St.; Boston, 523-9160 

ANNIE JONES — GROVERS, 392 Cabot St., Beverly 
(922-9695) 
THE EDITORS/BODY POLITICS — JACKS, 952 Mass. 
Ave., Cambridge (491-7800) 


KATIE ROBERTS QUARTET — JAZZ CLUB 1369, 1369 - 


Cambridge St., Inman Sq. (354-8030) 
VASSAR CLARENCE GATEMOUTH 
BROWN — JONATHAN SWIFTS 30 J.F.K. St. Harvard 


Square (661-9887) 
STEELE MAIT SET — JUMBO'S. 


MAIT /CHINA WHITE/JET 
AUTOMN — JUMPIN’ 


1133 Broadway; Somerville (623-8177) 
VOLCANCO SUNS/PEALING 
JACK FLASH, 88 Queensberry St., Boston (536-2509) 


TT.— METRO, 15 Lansdowne St.. “Boston ~ 
MOLLY' SCOTT — PASSIM, 47 Palmer St., Harvard Square 
(492-7679) 

SHENANIGANS — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) . 

ALIZON & DID! OF GIRLS’ NIGHT OUT — O'BRIENS, 3 


Harvard Ave:, Allston (782-6245) 

THE FANS/RADIO 2200/NEW IDEAL — THE RAT, 528 

Comm. Ave., Boston (536-2750) 

ALBERT O — SPIT, 13 Lansdowne St., Boston (262-2437) 

SWEENEY MEANEY SHOW — STITCHES, 969 Comm. 

Ave., Boston (254-2054) 

PREACHER JACK /THE SOUL DRIVER — THE TAM, 
. 1648 Beacon St., Brookline (275-0982) 

COBEY GATOS — TURTLE CAFE, 1271 Cambridge St., 

Inman Sq. (354-8599) 

SPACE PIONEERS — WESTERN FRONT, 342 Western 

Ave., Cambridge, (492-7772) 

THE FRINGE — WILLOW JAZZ, 699 Broadway, 

Somerville (623-9874) 

MYSTIC — RENDEZVOUS, 596 Moody St., Waltham 

(893-7171) 


Thurs., February 7 


TARGET /CONSTANT — BUNRATTY’S, 186 Harvard 
Ave., Allston (254-9804) 


FAT CITY — ED BURKE’S, 808 Huntington Ave., Boston 
(566-9267) 
REMINISCENCE — CITYSIDE, Faneuil Hall, Boston 
7390) 

WANDELLS — CHET’S LAST CALL, Causeway St.. 
(523-9160) 
CATALINAS — GROVERS, 392 Cabot St., Beverly 
(922-9695) 
GREG GREENWAY — GREAT SCOTT, 1222 Comm. 
Ave., Boston (566-9014) 
BEAT SURRENDER /O-POSITIVE /SONS OF SAPPHO 
— JACKS, 952 Mass., Ave., Cambridge (491-7800) 
PLAN 9/CHAIN LINK FENCE/NO IDEA — JUMPIN’ 
JACK FLASH, 88 Queensberry St., Boston (536-4800) 
BLUES NIGHT /SILAS JUNIOR & THE HEARTRIBS 
W/HARMONICA GEORGE — JAZZ CLUB 1369 
Cambridge St., Inman Sq. (354-8030) 
ROOMFUL OF BLUES — JONATHAN SWIFTS, 30 J.F.K. 
St., Harvard re (661-9887) 
CRYSTAL IMAGE /PARALLEL CASTAWAYS — 


‘JUMBO’S, 1133 Broadway, Somerville (623-8177) 


THE JUDY WALLACE BAND — KINVARA PUB, 34 
Harvard St., Aliston (254-9737) 
TOM LANE — METRO. 15 Lansdowne St.. Boston 


(262-2437) 

JULIE — O’BRIENS PUB, 3 Harvard Ave., 
Allston (782-6245) 

FRED SMALL & JODY STEINER — PASSIM, 47 Palmer 
St., Harvard Square (492-7679) 

SHENANIGANS — PURPLE SHAMROCK, 1 Union St., 
Boston (227-2060) 

SCRUFFY THE CAT/MISSION /CHOIR 


BOYS — THE RAT, 528 Comm: Ave., Boston (536-2750): 
BLUE HORNETS — RENDEZVOUS, 596 Moody St., 
Waltham (893-7171) 

DON GAVIN/ JIM TINGLE /STEVE SWEENEY / JAY 
CHARBONEAU — STITCHES, 969 Comm. Ave., Boston 
(254-2054) 

TOM LANE — SPIT, 13 Lansdowne St., Boston (262-2437) 
T.H, & THE WRECKAGE — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 

JIM BALDINO — TURTLE CAFE, 1271 Cambridge St., 
Inman Sq. (354-8599) 

FEITICO — WESTERN FRONT, 343 Western Ave., 
Cambridge (492-7772) 

ALAN CHASE QUINTET — WILLOW JAZZ CLUB, 699 
Broadway, Somerville (623-9874) 


Fri., February 8 rie 
AXMINSTER — BUNRATTY’ S. 186 Harvard Ave., Alliston 
(254-9804) 


NEW TREMENDOUS RICHARD — ED BURKE'S, 808 
Huntington Ave., Boston (566-9267) 

KHALID MOSS TRIO — CHARLIE’S TAP, 280 Green St.. 
Cambridge (492-9723) 

CHUCK & HELEN — Cityside, 262 Faneuil Hall 
Marketplace, Boston (742-7390) 

MAN ACT/THE DOGMATICS/NEW PARTS FROM OID 
~~ CHET’S LAST CALL, Boston, (523-1960) 

SALLY AND THE SOPHISTICATZ — GREAT SCOTT, 
1222 Comm. Ave., Boston (566-9014) 

T. BLADE AND THE FABULOUS ESQUIRES — 
GROVERS, 392 Cabot St., Beverly (922-9695) 

THE SCHEMERS / TRUE BLUE/TIGER ROSE — 
JACKS, 952 Mass, Ave., Cambridge (491-7800) 
SAHEBSARBIB QUARTET — JAZZ CLUB, 1369 
Cambridge St., Inman Sq. (354-8030) 

ROBIN LANE & THE CHARTBUSTERS — JONATHAN 
SWIFTS 30 J.F.K. St., Harvard Sqare (661-9887) 
BELFAST/SPY — JUMBO’S. 1133 Broadway, Somerville 


(623-8177) 
THE FOOLS/ YOUNG GUNS /MANIACLE REASON — 
JUMPIN’ JACK FLASH, 88 Queensberry St., Boston 
(536-2509) 

TRAVOR HOLLOW — KINVARA PUB, 34 Harvard Ave., 


Allston (254-9737) 

CAPTAIN — METRO, 15 Lansdowne St., 

Boston (262-2424) 

TEXAS INSTRUMENTS — O'BRIEN’S PUB, 3 Harvard 

Ave., Allston (782-6245) 

GUY VAN DUSER & BILLY NOVICK — PASSIM, 47 
Palmer St., Harvard Sq. (492-7679) 

SHENANIGANS — PURPLE SHAMROCK, 1 Union St., 

Boston (277-2060) 

BARRENCE WHITFIELD & THE 

SAVAGES /TURBINES /TROUPING COLOR — THE 

RAT, 528 Commn. Ave., Boston (536-2750) 

BOB CRANES — SPIT, 13 Lansdowne St., Boston 


(262-2437) 
SHOW — STITCHES, 969 Comm. Ave., 


LENNY CLARKE 
Boston (254-2054) 
THE ALKAPHONICS — THE TAM, 1648 Beacon St., 
Brookline (277-0982) 
VICKIE WILLIAMS — TURTLE CAFE, 1271 Cambridge’ 
St., Inman Sq. (354-8599) 
ALAN CHASE QUINTET — WILLOW JAZZ, 699 
Broadway, Somerville (623-9874) 

JAH SPIRIT — WESTERN FRONT. 343 Western Ave., 
Cambridge (492-7772) 
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Sat., Feb. 2 
BLACK JACKS 
Mad Violets 

. Underachievers 
MC vwsc’s Albert O 


Odds + Beach Masters 
The. 


BARRENCE WHITFIELD 


& THE SAVAGES 


Turbines 


Trouping the Color 


Fresh Sounds 
Onyx ¢ Citizen Control 
Still Missing 


Sat., Feb 9 


Tues. Fe DUB 7 


Fresh Sounds 
Cactus. Dolls 
Corduroy 


next scheduled departures 


Coming 


Valentines w/ The Outlets 


ETSET 


Wed., Feb. 6 Thurs 2/14 
The Fans « Radio 2000 Fn 2/18 


New Deal 
Sat 2/23 


Feb. 
we 


Thur..Feb 7 Upstairs 
Fri. 2/8 
Choir Boys Sat 2/9 


umbo’s 
‘umpin’ Jack's 


ack’s 


The Nei 


with 3 Hands _ Prime Movers 
Showtime: 9:30 p.m. 


THE BOSTON Call 451-1905 


for more information. 


is shrine the New Year right! 


MOLLY’S IS UP TO SOMETHING NEW! 
_ Beginning Thursday Feb. 7 
MAN’S BODY BUILDING CONTE 
‘Show us what you're made of!’ 
Stop now & 


PRIZE - $400 
/ Contestant Receives A Sweat 
Compliments Of St. Pauli 


Ave.., 


Continued from page 19 


Puttin’ on the Ritz... 

WESTERN FRONT (492-7772), 343 Western 
Ave., Camb. Jazz, reggae, funk, new wave, and 
Latin. Feb. 5: Underground Voice Band. 
WESTIN HOTEL in Copley Place (262-9600), 10 
Huntington Ave., Boston. in the Lobby Lounge: 
_pianists Mary Carol Comune, Sun.-Thurs., and 
Geoff Hicks, Fri. and Sat. in Turner Fisheries: 
Sun.-Mon., Art Matthews Trio, Tues.-Sat., Ruthie 
Ristich Quartet. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Feb. 2: Tiger Okoshi Jazz Quartet. 
Feb. 3-4: Wayne Naus, Greg Hopkins Big Band. 
Feb. 7: Alan Chase Quintet. . 


ANCE 


PARTICIPATION 
SATURDAYS 


BEGINNING IRISH STEP DANCE with Patty 


Abner, 11:30 a.m. at international Academy of 
Ethnic Dance, 595 Mass. Ave., Central Sq., 
Camb. Admission $3; call 491-1122. 


SUNDAYS 
SCOTTISH COUNTRY DANCE, 6:30 ge 


* Church of Our Savior, 23 Monmouth 


Brookline. Admission $1.50; call 864-8945. 
FOLK DANCING with Marianne Taylor, 3 p.m. at 
Boston Center for Adult Education, 5 Comm. 
Ave., Boston. Admission $6; call 267-4430. 


MONDAYS 
SCOTTISH COUNTRY DANCE, 8:15 p.m. at the 
YWCA, 7 Temple St., Camb. Admission $2.50 
includes 


p.m. at Concord Scout House, 74 Walden St., 
Concord. Music by Yankee Ingenuity, caller Tony 
Parkes. Admission $4; call 275-1879. 


TUESDAYS 
NEW ENGLAND SQUARES AND CONTRAS, 
8:15 p.m., or 7:45 p.m. for beginners, at 


WEDNESDAYS 
INTERNATIONAL FOLK DANCE, 7:45 p.m. at 
School, Water St., Framingham. 
instruction; 


call 872-4110. ‘Sponsored by Framingham Folk 


Dancers. 

ENGLISH COUNTRY DANCE, 8:30 p.m. at the 
YWCA, 7 Temple St., Camb. Music by Bare 
Necessities. Admission $4; call 354-1340. Spon- 
sored by the Country Dance Society. 
INTERNATIONAL FOLK DANCE, 8 p.m. at 
Crombie St. Church, Salem. Admission $2; call 
777-2793. 
DANCE-FREE offers alternative barefoot boogy- 
ing in a smoke-free, alcohol-free environment, 
7:30-10:45 p.m. at Christ Church, 0 Garden St., 
Camb. Admission $2; call 491-4195. 
HUNGARIAN FOLK DANCE, 8:30-10 p.m. at intl. 
Academy of Ethnic Dance, 595 Mass. Ave., 
Central Sq., Camb. Admission $3; call 491-1122. 
SWEDISH FOLK DANCES, 8 p.m. at the 
International Institute, 287 Comm. Ave., Boston. 
Admissign $1; call 862-5327. 


THURSDAYS 
SCOTTISH DANCE, at 8 p.m. at Unitarian 
Universalist Church, Salem. Admission $2; call 
745-2220. 
DANCE TOGETHER at the Actors Institute, 731 
Harrison Ave., Boston. Admission $4; call 
267-5900. 
EXPERIENCED INTERNATIONAL FOLK 
DANCE, 8:30 pm. at First Unitarian Church 404 
Concord Belmont. Admission $3.75; call 
491-6084. Feb. 7: “The Next Step” for newly 
experienced dancers. 
NEW ENGLAND SQUARES AND CONTRAS, 8 
p.m. at VFW Hall, 688 Huron Ave., Camb. Live 
music, caller Tod Whittemore. Admission $3.50; 
call 926-3023. 
DANCES OF THE NEAR EAST from 5:30-7 p.m. 
at International Academy of Ethnic Dance, 595 
Mass. Ave., Central Sq., Cambridge. Admission 
$6; call 492-7535. ; 


FRIDAYS 

BASIC INTERNATIONAL FOLK DANCE, 8 p.m. 
at Brimmer & May Gym, Middlesex Rd., Chestnut 
Hill, with Conny & Marianne Taylor. Admission 
$3.50; call 491-6084. by 
Center. 

DANCE FRIDAY, 8:30-11:30 p.m. at Joy of 
Movement, 23 Main St., Watertown. Freestyle 
barefoot dancing to ali kinds of music. Admission 
$3; call 924-9548. 


SATURDAY/2 

CONTRA DANCE begins at 7:15 p.m. at First 
Congregational Church, 11 Garden St. Cam- 
bridge. Various callers; music by the Poodies. 
Admission $3.50; call 354-1340. 
SCANDINAVIAN DANCE begins at 2:30 p.m at 
St. Paul Lutheran Church, 929 Concord Turn- 
pike, Arlington. Admission $3; call 738-8385. 


: TUESDAY/5 
NORWEGIAN FOLK DANCE begins at 8 p.m. at 
Norwegian Home, 1205 Centre St., Roslindale. 
Admission $3; call 738-8385. 


WEDNESDAY/6 
MORRIS DANCE begins at 6 p.m. at 7 Temple 
St., Cambridge. Tony Barrand, instructor, with 
musician Jan Elliot. Admission $5; call 354-1340. 


Annie Ross with the Bob Winter Trio. Feb. 7-9: 


Cindy Green, caller; music by Union Reel. 
Admission $3.50; call 779-467 1. 
INTERNATIONAL FOLK DANCE PARTY begins 
at 8:15 p.m. at Christ Church, 0 Garden St., 
Cambridge. Music by Cambridge Folk Orchestra; 
no instruction. Admission $3; call 272-0396. 
CONTRAS AND SQUARES begin at 8 pm. at 
G.A.R. Hall Building, 8 Dane St., Beverly. David 
Smukler, caller; live music. Admission $3, $8 per 
family; call 774-5986. 


SATURDAY/9 
CONTRAS AND SQUARES begins at 8 p.m. at 
Church of Our Saviour, 23 Monmouth St., 
Brookline. Jacob Bloom, caller; live music. 
Admission’ $3; call 776-7579. 
CONTRAS AND SQUARES begins at 8 p.m. at 


SQUARES AND CONTRAS begins at 8:30 p.m. 

at Scout House, 74 Walden St., Concord. Ted 

Sannella calling; live music. Admission $3.50; call . 
275-0090. 

BENEFIT DANCE begins at 8 p.m. in the 

auditorium at Our Lady Comforter of the 

Afflicted, 573 Washington St., Newton. Music by 

Monk Pelli and the Legends; munchie. buffet and 

bar. Tickets $7, to benefit the church; call 

527-7560. 


4 SUNDAY/10 
EXPERIENCED SQUARES AND CONTRAS 
begins a 8 p.m. at Scout House, 74 Walden St., 
Concord. Tony Parkes, caller; live music. Ad- 
mission $4.50; call 275-1879. 

ISRAEL! FOLK DANCING begins at 7:45 p.m at 
Temple Ohabei Shalom, 1187 Beacon St., 
Brookline. Admission $2; call 522-8823. 


PERFORMANCE 
SATURDAY/2 


Renna at 8 p.m. at Boston College Theater Arts 
Center, Chestnut.Hill. Tickets $5; call 552-4800. 
“DANCE INNVERVATION” is performed by the 
MIT Contemporary Dance Club at 8 p.m at 
Kresge Auditorium, opposite 77 Mass. Ave., 
Cambridge. Tickets $4, $2 children. 

JOPPA JAZZ DANCE COMPANY performs The 
Heat Is Onat 8 p.m at Bradford College, Main St., 
Bradford. Tickets $3, $2.50 students and the 
elderly; call 465-1485. 


SUNDAY/3 
LES BALLETS TOCKADERO DE MONTE 
CARLO perform at 7 p.m at Everett Collins 
‘Center for the Performing Arts, Shawsheen Rd., 
Andover. Tickets $12 and $14; call 470-1905. 


TUESDAY/5 

ALVIN AILEY AMERICAN DANCE hyo 
performs Concerto in~F, Divining (Boston 
premiére), Revelations, The Stack-Up, For Bird 
— with Love (Boston premiére), Memoria, Pigs & 
Fishes, Fever Swamp, College (Boston premiére), 
Night Creature, Anjour (Boston premiére), Night- 
shade, The Still Point, Suite Otis, isba, and Cryin 
various combinations today through Sat. at 8 
p.m. and Sat. and Sun. at 2 p.m. at the Wang 
Center for the Arts, 270 Tremont St., 
Boston. Tickets $28.5-$15.50; call 482-9393. 


WEDNESDAY/6 
ALVIN. AILEY AMERICAN DANCE THEATER. 
See listing for Tues. the 5th. 


THURSDAY/7 . 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Tues. the 5th. 


FRIDAY/8 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Tues. the 5th. 


SATURDAY/9 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Tues. the 5th. 


SUNDAY/10 
ALVIN AILEY AMERICAN DANCE THEATER. 
See listing for Tues. the 5th. 
“TAPPIN’ AT THE AGASSIZ: A TRIBUTE TO 
LEON COLLINS,” begins at 3 p.m. at Agassiz 
Theatre, Radcliffe Yard, Cambridge. Tickets 
$10, $8.50 for elderly; call 495-8676. 


VENTS 


SATURDAY/2 
HAWAHAN SHIRT BOWLING AND CANDLEPIN 
PARTY begins at 7:45 p.m. at Sammy White’s 


by 
964-4187. 
BASEBALL CARD SHOW runs from 9 a.m. to 4 
p.m. in Cyril P. Morrissette Post, American 
Legion Hall, 54 Miller St., Quincy. Admission $1. 
BOSTON BOAT SHOW runs from noon to 10:30 
p.m. today and noon to 8 p.m. tomorrow at Hynes 
Auditorium, Prudential Center, Boston. Ad- 
mission $5, $2 children ages six-12; call 
536-8152. 


SUNDAY/3 
RAIL-A-RAMA, with exhibits, displays, and door 
prizes, runs from 10 a.m. to 4 p.m. at Maiden’s 
Summerside Lodge, 53 Summer St., Maiden. 
Admission $1, 50¢ children under 12, with a 
famity maximum of $2; call 361-4445. 
CHARLES RIVER WHEELMEN meet at 11 a.m. in 
Dover Center for Frostbite Ride. Free; call 
329-1586. 

WORKS IN PROGRESS presents an evening of 
entertainment at 7:30 p.m. at the Phoenix 
School, 15 Sellers St., Central Sq., Cambridge. 
Admission $2; call 776-2648. 

NORTH SHORE CYCLISTS meet at Syivan and 
Pond Sts., Danvers, at 11 a.m. for Polar Bear 


Fri., Feb. 8 : : 
Smukler, caller; music by Two Penny Loaf. 
Frank Jargen & Photo Opportunity 
Neighborhoods /Primevals | 
LINES 
O Positive i 
M. A AY AA ue. 
78. COMM. AVE-@ || | 
- DANCECRAFT features works by Alain Alexan- 
° dre, Pierre Barreau, Kathy Chapin, Kathy Hass- } 
Boston Phoenix presents inger, Margot Parsons, and Pamela Newton r 
r—4 (a) at the ( han e/ NEW ENGLAND SQUARES AND CONTRAS, 8 4 
February 2 Cambridge YWCA, 7 Temple St., Cambridge. 
a a Sponsored by the Country Dance Society. 4 
| Complimentary Chicken Wings Mon.-Fri.5 to6P.M. | | 
a ALW A 60 PITCHE R 
ov 99 OF BEER 
BEER FOR Two 
| 46 ot 50 ERY WEEK ONLy 
“ Clock” 
_Come early and “Rock around the Clock” 
Med, indie. at the Unitarian Church, Carlisle. Walter Lenk, 
caller; music by O'Connor's Mob. Admission $3; 
CONTRAS AND SQUARES at 8:30 p.m. 
| 


449 Broadway, 


THURSDAY/7 
TRIVIAL PURSUIT WIGHT begins at 7:30 p.m. at 


call 444-3227 


Racquetball 
Club, Athenaeum House, 215 First St., Cam- 


MARDI GRAS celebration begins at 6 p.m. with 
Creole food and the band Volo Volo at the 
Cambridge Center for Adult Education, 56 
Brattle St., Cambridge. Admission $10 in ad- 
vance, $12.50 at the door, $40 per groups of five; 
cash bar; call 547-6789. 

“A TASTE OF MURDER.” See listing for Fri. the 
8th. 


1 a.m. at the Sheraton Boston, Prudential Center, 


Tickoto $19 fe advance, 636 at the door, cash 
bar; call 247-3800. 
NORTH SHORE CYCLISTS. See listing for Sun. 


the 3rd. ‘ 
“A TASTE OF MURDER.” See listing for Fri. the 
8th. 


CLASSICAL 


Je 


Pee 
SATURDAY/2 
HARPSICHORDIST JOHN GIBBONS performs 
works by Handel; Scariatti, and Bach at 8 p.m. at 
Mechanics Hall, 321 Main St., Worcester. Tickets 
$14-$10.50, $6 students and the elderly; call 
752-0888. 


SOPRANO MARTHA FREDRICK and tenor 


Brindle, and others at 3 p.m. at the Boston 
Conservatory Theater, 31 Hemenway St., Bos- 
ton. Free; call 536-6340. 

COLONIAL BRASS QUINTET of the Air Force of 
New England plays works from the Renaissance 
“to the 20th century at 3 p.m. in the Library 


Beethoven at 8 p.m. at Jordan Hall, 290 
Huntington Ave., Boston. Tickets $5, $3 students 
and the elderly; call 262-1120. 


works by Mozart and Reger at 8 p.m. at 
the Goethe institute, 170 Beacon St., Boston. 


CAPELA STRING QUARTET. See listing for 


Andover. Free; call 475-3400, ext. 216. 


SATURDAY/9 
BOSTON UNIVERSITY CHAMBER OR- 


THE LISTENING ROOM 


47 PALMER ST., HARVARD SQ. 492-7679 


Thurs., Feb. 14 


AZTEC TWO STEP 


RONEE 
JUDY POLAN 


Fri.-Sun., Feb. 15-17 
BLAKLEY plus 


Thurs., Feb. 21 
TWIN TIDE 


Fri., Feb. 22 thru 24 
CINDY KALLET 


plus 
PETER KEANE 


Thurs.. Feb. 28 


MARY CASLIN 
and 


March 1 thru 3 
LUI COLLINS 


Listen to Live at Passim Every Sunday 


3-5 p.m. on WERS 88.9 FM 


RECORD RELEASE PARTY! 


“Countdown”/“She Was A Stranger” 
Wed., February 6 Kenmore Square, Boston 


For more information call: THE DRIVE Line: 489-1398 
Available at all local record stores on Thrust Records 


Strongest Boots 
in Town Only at 


invalkens 


RIDING APPAREL 
292 Boylston St.. Boston 


Engineer 


Black 


Sizes 6-13 


NOILO3S ‘XINSOHd NOLSOG 3HL 


4 
‘ 


Sat., Feb. 2 3 4 
RODS & CONES Triple bili thrilie with 
with special A 9 
SONS OF NO IDEA 
Fri., Feb. 8 
Sunday, Feb. 3 : their hit 
Blues Dance Party with ‘Life then you aw 
GEORGE LEH lal a 
AND WALKIN SHOES ‘a 
Ladies night af 
flower for the first 200 ladies THE FOOLS 
Mon., Feb. 4 YOUNG GUNS 
OUTBOUND MANIACLE REASON 
MET with MC Carmelite 
SENER Sat., Feb. 9 
NEXT GENERATION wan 
Tues., Feb. 5 
THRUST 
STRUGGLE 
= Feb. 14... 
Wed., Feb. 6 
a (formerty of The Dark) 


~~ 


Boston’s Best Bands 


Ri 


Rebecea Parris, Nightside. Suzanne Perel. 
Stan MeDonald’s Blue Horizon Jazz Band. 
Paul Broadnax. fellybelly. Jimmy Mazzy. 
Lenora Helm, Ron Murrav. Martha Maxwell 
& more. 


ght Near Home 


Every Night 


Consult listing or call 


Restaurant and Fireside Lounge 


8 Village Green, Rt. 27 
Sudbury Centre 
443-5373 


Luncheon ¢ Dinner ¢ Function Facilities 
Entertainment Nightly * Sunday Jazz 


Mon. 


Fe 


“AND THE 
CHOIR 


REMIERS 


Sun Feb. 


COMMEMORATION OF THE BIRTH OF THAD- 
a Garden St., Cambridge, followed by a parade to Black 
and reception at the Cambridge Public Library, / 
Sat. & Sun., Feb. 243 ran 
MASON DARING.and | 

i) Needham. Admission $2; sponsored by No- p.m at Brown Hall, 290 Huntington Ave., Boston. | . po eee, y a 
Name Singles, “a group for people aged 20-40"; Free; 262-1120. Thurs. Feb. 7 Sizes6-13 

FRIDAY/S TUESDAY/5 JODY STEINER (ASL) 
CROSS-COUNTRY SKING begins at 7 pm. st et Art 32 St Fri.-Sun., Feb. 6-10 Y 
nue Single Professionals. Admission $8; call and Almeida Mota at 12:05 p.m. Thurs. at MIT BILLY NOVICK JIM RINGER 
Chapel, opposite 77 Mass. Ave., Cambridge. Wed.. Feb. 13 
“A TASTE OF MURDER,” a weekend of fantasy Fons concert fee with museum admission of $2, Feb. 
murder-mystery detection, takes place today, $1 students and the elderly; call 405-7768. MIT 
ES To Go; admission $195 per person, 4 . 
occupany, including meals; call 492- ~ 
SATURDAY/9 ORCHESTRA, with guest conductor Michael 
RACQUETBALL/WALLEYBALL SPORTS PAR- Pratt, pertorms works by Rossini, R. Strauss, and 
we 
Single Professionals; 284-4150.” NUCLASSIX, with guest conductor Eiji Oue, 
3 MIXED DOUBLES TENNIS PARTY begins at Performs works by Hughes, Scher, Littlefield, 2 it 
2 6:45 p.m at Waltham Tennis Club, Waltham. York, Murphy, Steinberg, and Brayton at 8 p.m. ~ Ms ; 
Sponsored by Boston Ski & Sports Club,  &t First and Second Church, 66 Marlborough St., é 
Admisison $13; reservations required; cali Boston. Admission $4; call 266-8456. 
VIOLINIST PAUL KANTOR, celist Colin Carr, } \ 

and pianist Patricia Zander perform trios and ( 

duos at 6 p.m at Jordan Hall, 290 Huntington ing 

Ave., Boston. Free; call 262-1120. om 
: DUO PIANISTS BARBARA AND GERHAROT 
SUHRSTEDT and soprano Marsha Johnson 

WINTER CARNIVAL, with dancing, entertain. OPERA SCENES from The Merry Wives of 
| 
Pasquale, and others are performed by the New “4 

Boston. Sponsored by the People Network, Engiand Conservatory Extension Division Opera 

c Boston Ski and Sports Club, and LunchDates. Workshop at 8 p.m. at Williams Hall, 290 7 

| 
FRIDAY/8 

USIC. Chom ~ PRY OUR AMERICAN 
Santo Sataudella, tonight at 7 p.m. and Sat. at 8 CONTINENTAL COOKING 
at 8 p.m, at Boston University Concert Hall, 855 oe ¥ | Hk ere 
ORGANIST ROSALIND MOHNSEN performs PEAS ed 
ORGANISTS BERNARD BRAUCHLI AND works by Lubeck, Hindemith, Karg-Elert, Saint- 

JAMES JOHNSON perform works by Soler, Sans, and Bach at 4 p.m. at the Busch-Reisinger “Wht? ; 
wi Bach, Handel, and Bianco at 4 p.m. at Busch- Museum, corner Kirkland St. and Divinity Ave., Se ee eee 
Reisinger Museum, comer of Kirkland St. and Cambridge. Tickets $5; call 495-7768. WEEKEND 

Divinity Ave., Cambridge. Tickets $5; call PIANIST SETH KIMMELMAN performs works by 
Skryabin at 8 pm. at Jordan Hall, 290 Huntington IN PAVNE-- 
___ SUNDAY/3 Ave., Boston. Tickets $8, $6 for students and the JOHN PAYNE . 
: PIANIST CLAUDIO ARRAU'S concert at Sym- elderly at the door; call 262-0650. . it HS 
phony Hall, 301 Mass. Ave., Boston, has been MYSTIC VALLEY ORCHESTRA, Ronald 
postponed to March 12; call 266-1492. Feldman ‘conducting and with soloists cellist 
Donald Hovey perform songs and duets from performs works by Stravinsky, and Brahms 
= Viennese and American operettas at3p.m.atthe tonight at 8 p.m. at Cary Hall, 1625 Mass. Ave., ee BIG CITY ee oy 
Fitchburg. 345-9635. Hall, Harvard University, off Oxford St., 
Unnaean St., Cambridge. Donation $3; call Aram conducting Rounder Recording Artists 
GUITARIST ROBERT GUTHRIE performs works — Robert Osborne, performs Shostakovich's Sym- 
phony No. 14 and Brien’ Simple Symphony at JACK 
follows; call 938-6828. 
THE BOSTON PREMIERE ENSEMBLE and the SOLL DRIN ERS 
Spectrum Singers perform works by Bach, 
Telemann, and Graupner (American premiére) at ros eee on 
Function Room of Salem State College, Salem. 8 p.m. at Church of the Advent, 30 Brimmer St., & 
Free; call 745-0556, ext. 2454. Beacon Hill, Boston. Tickets $16 and $12; call Ti E 
: Sachs and violist Eugene Becker, performs PIANIST GEORGE LITTERST performs works by 4 ~ WRECKAGE | . 
works by Loetfier, Shostakovich, and J.S. Bach, Mozart, Chopin, Stravinsky, and 
Bouland (world premiére) at 8 p.m. at Jordan Franck at 6 p.m. at Williams Halll, 290 Huntington 
Hall, 290 Huntington Ave., Boston. Tickets $7.50,  Ave., Boston. Free; call 262-1120. North Carolina 
$5 students and the elderly; call 536-2412. TENOR DAVID BARKLEY and pianist Merton 
CHOIR AND CHORUS OF CHURCH OF THE Brown perform Schuter’s Die Schdne Mulierin at THE 
ADVENT present works by Schubert and Handel 8 p.m. at 296 Huntington Ave., 2nd floor, Boston. Pe oe re . 
in honor of Candiemas at 11 a.m. at Church of the Free, ALKAPI IONICS 
Advent, 30 Brimmer St., Boston. Free; call ZAMIR CHORALE performs “A Winter Night's ees a ee 
523-2377. Music Concert” at 8 p.m. in Wasserman abe I ITI 3 
EMPIRE BRASS performs works by Handel, Auditorium of the Leventhal-Sidman Jewish i ae a 
Bach, Taxin, Bolling, and Gershwin at 4 p.m. at Community Center, 333 Nahanton St., Newton. ANKIE ; 
First Congregational Church, 19 Broad St. Admission $6, students and the elderly $5; call AN 
Westfield. Tickets $7 and $5; call 527-7664. 965-7410, ext. 169. — ND ¥ et 
EMMANUEL MUSIC performs works by Schitz, ACADEMY CANTATA CHOIR AND CHAMBER a ° 
ey p.m. at ORCHESTRA. See listing for Fri. the 8th. . 
Admission $7; call 262-3748. SUNDAY/10 
mezzo Jane Struss and pianist Victor Rosen-  Spackman, performs works by Beethoven, 
baum at 3 p.m. at the Gardener Museum, 280 the Strauss, and Reger at p.m. at Kresge AN 
Fenway, Boston. Free with donation to the Auditorium, MIT, opposite 77 Mass. Ave., Cam- er ae @ 
Bach, Danzi, Francaix, Hindemith, and Ligetiat8 songs by Brahms, Schumann, and others at 4 ‘ oy) beg as 
p.m. at Walnut Hill School for the Performing p.m. at Longy Schoo! of Music, One Folien St., 
Arts, 12 Highland St., Natick. Admission $3, Cambridge. Tickets $8, $5 students and the Brookline _ ‘ 
students $2; reception follows; call 653-43 12. elderly; call 668-5108. 
DAY/4 ‘Weading cantatas begins at 7:30 p.m. at 
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in y Place 


The Commons 
No cover « A Craig Balt Orchestra 7213 


jumbo’s 


ENTERTAINMENS COMPLEX 
133 BROADWAY SOMERVILLE MA Q2 148 
617-623-31°7 


Sat., Feb. 2 


Tues., Feb. 5 
ODYSEE 


Wed., Feb. 6 
STEELE MAIT 
CHINA WHITE 

JET SET 


Thurs., Feb. 7 
CRYSTAL IMAGE 
PARALLEL-X 
CASTAWAYS 


Cameron St., Left on Holland St. 
28 to Rt. 2 to Rt. Mass. Ave. 


= 


Sat., Feb. 2 
SEARCH PARTY 


Sun., Feb. 3 
PANAMA, 
THE JUDGE 
AND PREACHER 


Mon., Feb. 4 
NARD’S 
ROCK ’N ROLL 


Tues., Feb. 5 
TREMENDOUS 
RICHARD 


Wed., Feb. 6 
NORTH SHORE 
ACAPELLA 


Thurs., Feb. 7 
REMINISCENCE 
Fri., Feb. 8 


CHUCK + HELEN 
4PM—7PM 


Sat., Feb. 9 
BIG CITY 
TWISTER 


262 Faneuil Hall Marketplace 
“Boston 742-7390 
No Cover Proper Dress 
Music Hour 
every Monday-Friday 


/ 
"4 
( 
( 
( 


Tuesday 
Sei Sei w/Steve Strick 


13UP: Bil Blast 


Wednesday 


Free w/Spit Card 
13UP: Albert O. 


Thursday 
WFENX Night w/ Jom Lane 


13UP: Bradley J 


Friday 


FREE w/Calculators 


DJ Bradley J 
13UP: Willey 


Saturday 


Relax and Do It w/ Jony V 


T3UP: Willey 
Coming: 


AY MIA 


Valentine’s Day 
Record Release party 


/ 

( 

Mon., Feb. 4 


Harlequin 3D} 


952 Mass. Ave. Camb. 
491-7800 


Free Admission Before 8:30 
Half Price Admission Before 9:30 ( 


Sat., Feb. 2 


LIFE ON 
| EARTH 


formerly “THE DARK” 
- pus ATA-TAT ( 
plus SHINING HOURS § 


Sun., Feb. 3 / 


ROCK HOUSE} 


plus 
STRUGGLE j; 
Tues., Feb. 5 
NEXT 


GENERATION 


VICTOR & 
THE VICTOIDS 


Wed., Feb. 6 


VISIGOTHS 
THE EDITORS 


BODY POLITICS } 


Thurs., Feb. 7 


Beat Surrender } 
O-POSITIVE | 


SONS OF SAPPHOk 


Fri., Feb. 8 


pws TRUE BLUE 


pus TIGER ROSE 


Continued from 25 songs at 8 at Steinbergh's, 99 Evans Rd., 
Unitarian Church, 404 Concord Ave., Belmont. Brookline. $4.50, students $2.50; call 
Tickets $3; call 464-4696. 734-1416. 


MYSTIC VALLEY ORCHESTRA. See listing for 


bean music at 2 p.m. at Central Square Branch — 


Library, 45 Pearl St., Cambridge. Free; call 
498-9080. 
A PATCH OF BLUE performs jazz at 8:30 p.m. in 


Ave., Boston. Tickets $8; call 536-2412. 


Boston. Tickets $6; call 266-4351. 

KLEZMER CONSERVATORY BAND performs 
Jewish and Yiddish folk, dance, and theatre 
music at 7:30 p.m. at Congregation Kehiliath 
israel, 384 Harvard St., Brookline. Tickets $8 and 
$6; call 277-9155. 


MARC ROSSI performs original and standard | 


jazz for piano and synthesizer at 3 p.m. at Brown 
Hall, 290 Huntington ‘Ave., Boston. Free; call 


Sun. with 19 events, including Out at Home, the 
Rick Stepton Quartet, the Toni Baliard Trio, Soul 
Jazz Quintet, Tuxedo Classic Jazz Band, Jimmy 
Guiffre, Ralph Towner and John Abercrombie, 
Phil Wilson Traditional Swing Band, Gary Burjon 


Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for the elderly; call 266-1400. 


TUESDAY/5 
NEW ENGLAND CONSERVATORY’'S DEPART- 
MENT OF THIRD STREAM STUDIES presents L. 
Subramaniam's String Rhapsody and improvisa- 
tions on the music of Sephardic Spain at 8 p.m at 
Jordan Hall, 290 Huntington Ave., Boston. Free; 
call 262-1120. 
GUITARIST JOHN WILKINS and his ensemble 
play original and contemporary jazz, rock, and 
blues at 8:15 p.m. at Berklee Performance 
Center, 136 Mass. Ave., Boston. Tickets $2, $1 
for the elderly; call 266-1400. 
PATRICK SKY AND TONY LINMANE perform 
American and irish folk and traditional music at 8 
p.m. the Canadian-American Hall, 202 Arlington 
St., Watertown. Tickets $6; call 734-2447. 
JAZZ WORCESTER. See listing for Mon. the 4th. 


WEDNESDAY/6 
ALLAN CHASE BIG BAND performs music of 


~ Prince Shell and Chase at 8:15 at Berklee 


Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderty; call 266-1400. 
JAZZ WORCESTER. See listing for Mon. the 4th. 


HAGANS lead their ensembie in jazz by Morgan, 
Walton, and Hubbard at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., Boston. 
Tickets $2, $1 for the elderly; call 266-1400. 

JAZZ WORCESTER. See listing for Mon. the 4th. 


FRIDAY/8 

MUSICA VIVA perform works by Swafford, Yim, 
Merryman, Cowell, and Schoenberg/Webern at 8 
p.m. at Alumni Auditorium, Northeastern Uni- 
versity, 360 Huntington Ave., Boston. Tickets 
$7.50, $3.50 students and the elderly; call 
437-2247. 
PIANIST RAMSEY LEWIS plays in at dedication 
of Phillis Wheatley Hall at 8 p.m. in the Large 

UMass/Boston, Harbor 


SATURDAY/9 
WANETTA JACKSON AND NEW MOON per- 
form at 2 p.m. at Central Square Branch Library, 
45 Pearl St., Cambridge. Free; call 498-9080, ext. 


9762. 

RON MURRAY-KEN WENZEL TRIO plays jazz at 
8 p.m. at St. Paul’s Espicopal Church, 1135 
Wainut St., Newton Tickets $5 in 
advance, $6 at the door; call 965-3100. 

JAZZ WORCESTER. Ses listing for Mon. the 4th. 


SUNDAY/10 
TROUBADOUR perform music, poetry, and 


GUITARIST DAVID BROMBERG AND TONY 
RICE perform at 7:30 p.m. at Sanders Theatre, 
Harvard Yard, Cambridge. Tickets $11.50 and 
$10.50; call 876-0099. 


OETRY 
& PROSE 


Starry Schorr & Ray Grae today and a Valentine's 
Day reading by members of the Writers League 
Sun. the 10th, both at 4:30 p.m. at the Trident 
Booksellers and Café, 338 Newbury St., Boston. 
Donation $2; call 267-8688. P 


MONDAY/4 

RICHARD BACH’S iilusions: the Adventures of a 
Reluctant Messiah and Lewis Thomas's The 
Medusa and the Snail are discussed at 7 p.m. in 
Conference Room 5 of the Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400, ext. 338. 
SHORT STORY DISCUSSION GROUP, led by 
Ethel Goidhaber, meets at 7:15 p.m. at Newton 
Free Library, 414 Centre St., Newton. Free; call 


852-7145. 


LOWELL POETRY SERIES 1985 features William 
Aiken, Michael Casey, and Eric Linder at 7:30 
p.m. at the National Park Visitors Center, 246 
Market St., Lowell. Free; call 458-7653. 

POET JOHN SILKIN reads at 8 p.m at the 
Harvard Faculty Club; 20 Quincy St., Cambridge. 
Part of New England Poetry Club. Admission 


BLUMENTHAL, author of Laps, 
reads at 8:15 p.m. at Blacksmith House, 56 
Brattle St., Cambridge. Free; call 547-6789. 


TUESDAY/5 
JUDITH STEINBERGH, author of Marshmaliow 
World, reads her works and talks about life as a 
poet at 7:30 p.m. in Billings Hall, room 300, 
ext. 


POET NIKKI GIOVANNI reads at 7:30 p.m. in the 
Sala de Puerto Rico, MIT Student Center, 
opposite 77 Mass. Ave., Cambridge. Tickets $4, 
$3 students and the elderly; reception following; 
call 253-4802. 


WEDNESDAY/6 
BOSTON PLAYWRIGHTS LAB reads and dis- 
cusses one another's work at 7:30 p.m. at the 


731 Harrison Ave., Boston. Donation $2; call 
443-3666. 

SUMNER McCLAIN telis African folk tales, family 
stories, and a piece about Martin Luther King at 7. 
p.m. in the Founder's Room at Pine Manor . 
College, 400 Heath St., Chestnut Hill Free; call 
731-7000. 

BOB SMYTH AND ELIZABETH McKIM read at 
7:30 p.m. at the Agassiz Community Center, 20 


Roxbury. Free; call 325-3147. 


of Reading by Writers; call 782-6032. 
JACKSON GILLMAN telis stories at 7:30 p.m. at 
Boston's Jewish Young Adult Center, 1120 
Beacon St., suite G-1, Brookline. Admission $7; 
cali 566-5946. 


: 
SQUARE FLUTIST MICHELE SAHM and harpist Elizabeth 
The Charles Hotel at Herverd Square 
and Every S ORGANIST JAMES DAVID CHRISTIE performs 
works by J.S. Bach, Franck, Gullmant, Alain, 
301Mass. Ave., Boston. Tickets $10, $5 students 
- and elderly, to. benefit renovations on the 
ne Symphony Hail organ; call 353-9339. ‘ 
: a by Bartok and Tchaikovsky at 2:30 p.m. at Brattle 
Hanyano PUB © Theatre, 40 Brattle St., Cambridge. Tickets 
SQUARE | $7.50; call 876-4226. 
30 Jonn F. Kennedy St TRUMPETER PAUL PERFETTI, organist James 
David Christie, sopranos Barbara Wallace, carol 
Be : Haber, and Linsey Humes, tenors Richard SATURDAY/2 se 
Conrad and Bruce Kolb,.and basses Richard 
ie er § JOHN LINCOLN WRIGHT & Benefield and William Darrow pertorm works by ALLEN GINSBERG autographs his book Co/- ce. 
SOURMASH BOYS Viviani, Pinkham, Mendelssohn, and Carissimi at ‘ected Poems trom 11:30 a.m. to 1 p.m. at Grolier & 
BAM BAM 5 p.m. at King’s Chapel, 58 Tremont St., Boston, 800k Shop, 6 Plympton St., Cambridge. Ad- 
Free: call 227-2155. mission free; call 547-4648. 
CATEMOUTH BROWN “WELL-READ AT THE TRIDENT” presents 
ep 7... ROOMFUL 
POPULAR, ETC. 
ep 2....7 Y CLARK 
VIDEO TRIBUTE TO LIFE SYMPHONY performs African and Carib- 
BOB MARLEY 
Fri. Feb. 8 3 
SELFAST FOR FURTHER INFO SEE SWIFTS a 
iy | AD IN THE NEWS SECTION 
é Py the ballroom of the Hawthorne inn, Hawthorne 4 
ae z Boulevard, Salem. Tickets $5, to benefit the 1966 4 
a International First Earth Run for Peace; call a 
STRAIGHT AWAY NEW ENGLAND CONSERVATORY MUSICAL 3 
| YATRE performs songs Wom 
So to Mees on j Show Boat, Candide, The Fantastics, Company, 
‘ Fiddler on the Root, West Side Story, Snoopy, o. 
(No. Camb.), right on Broadway ‘ Anything Goes, Finnian’s Rainbow, The Wiz, and a 
Fi ti Pal Joey at 8 p.m. at Brown Hall, 290 Huntington a 
+ Sullivan to Claredon; / 
SUNDAY/3 
GABRIEL YACOUB pertorms traditional and tree. call 643-0029 
contemporary French-Celtic songs at 3 p.m. at 
Nf . y | 262-1120. 
: \ 4 | JAZZ WORCESTER runs trom today through 
Actors institute, Bates Arts Resource Center. 
Quartet, and a jazz worship service, taking place 
_ throughout Worcester. Admission varies from $6 
| GORDON BRISKER and his quartet play original 
F ( | and contemporary jazz at Berklee Performance 
Sacramento St., Cambridge. Free; part of the 
\ \ Agassiz Reading Series; call 492-6857. 
SANTAYANA: THE LAST PURITAN by Terri 
VY, O'Neill is discussed at 10:45 am. at West 
( Roxbury Branch Library, 1961 Centre St., West 
. MARIAN CHRISTY, author of invasions of 
Privacy, talks about her life and work and signs 
J books at 6 p.m. at the Women’s Educational and 
— Cod Industrial Union, 356 Boylston St., Boston. . 
: ? ELIZABETH BOWEN’S Friends and Relations is 
discussed at 7:30 p.m. at the Central Square 
: ~ Branch Library, 45 Peari St., Cambridge. Free; 
w = Footlight Club, 7 Eliot St., Jamaica Plain. Tickets 
> = ce a. EAST BOSTON BRANCH LIBRARY, 276 Meri- 
k we dian St., East Boston, presents a program of 
| ) Patriotic readings for all ages at 6:45 p.m. Free; 
SS THE THURSDAY/7 call 569-0271. 
W HOLY TEMPLE CHOI OF ROXBURY perorms WHARTON'S The Age of innocence ts i 
Blacksmith House, 56 Brattle St., Cambridge. iprary, 12 Segwick St., Jamaica 
A TRUMPETERS KEN CERVENKA AND TIM TONI MORRISON'S Song of Solomon is dis- 
‘ cussed at 6 p.m. at the West End Branch Library, 
ee SARA RANSOM AND JAY GOLDSPINNER 
relate “All Kinds of Love” at 8 p.m. at First 
Congregational Church, 11 Garden St., Cam- 
< ? Pe Sat., Feb. 9 f $3.50; part of Storytellers in Concert; call 
SHARYN JEANNE SKEETER reads her poetry 
2 ~ NEW MAN and discusses how to prepare poetry for 
> publication at 2 p.m. at the Dudley Branch 
f) e. — Warren St., Roxbury. Free; call 
campus, Dorchester. Admission $10; call read their works at 2 p.m. at Brighton Branch 
plus 929-0780. Library, 40 Academy Hill Rd., Brighton. Free; part 
t | | JAZZ WORCESTER. See listing for Mon. the 4th. 
| Spit’ ( 
Party Sun., Feb. 10 SUNDAY/10 
/ F PAULE MARSHALL, author of Brown Gir, 
—_ ; J elle Brownstones, reads trom her work and talks 
! pus about her development as a at 
DOWN THE JUDY Huntington Ave., Boston. Free; call 267-9300, 
WALLACE “WELL-READ AT THE TRIDENT.” See listing for 
f 


ALKS 


SATURDAY/2 
DANCER BLONDELL CUMMINGS gives a per- 
formance lecture at’3 p.m. at Joy of Movement 
Studio Theatre, 536 Mass. Ave., Cambridge. 
Admission $6; call 491-7377. 
ASHA DEVI, spiritual leader in Kundalini Yoga, 
talks on the theory and practice of yoga today 
and tomorrow at 7 pm. at 32 Speridakis Terrace, 
Central Sq., Cambridge. Free; call 491-4166. 


SUNDAY/3 
“DRAWING AS VISUAL THINKING,” talk by 
curator Konrad Oberhuber at 3 p.m. in the 


Boston. Free; cali 267-9300, ext. 291. 

TEA TALK AND TASTING with Elliott Johnson of 
Mark Wendell Tea Company begins at 3 p.m. at 
the Peabody Museum of Salem, East India Sq., 
Salem. Admission $5; call 745-1876. 

JAW DISORDERS is the topic for Dr. Caria Evans 
of Harvard at 1 p.m. at Forsyth Dental Center, 
140 the Fenway, Boston. Free; call 421-7750. 
“BERNHARD GOETZ — HERO OR RACIST 
KILLER?”, talk at 7:30 p.m. by a speaker to be 
announced at the Militant Labor Forum, 510 
Comm. Ave., 4th floor, Boston. Donation $2; call 
262-4621. 

“TV AND ETHICS: AN OXYMORON?,” wonders 
Hubert Jessup at 11 a.m at the Ethical Society of 
Boston, 44 Comm. Ave., Boston. Free; call 
739-9050. 

“LAW AND ORDER,” talk by Norfolk County 
District Attorney William Delahunt at noon at the 
Sunday Brunch Club, 72 Columbus St., Newton 
Highlands. Admission $10; call 527-4478. 

“THE TROUBLES IN IRELAND: A PERSONAL 
VIEW,” talk by John Murphy of University 
College, Cork, at 3 p.m. at Gasson Hall, Boston 
College, Chestnut Hill. Free; part of the Eire 
Society of Boston; call 325-2042. j 
“RECENT 1980-1984,” slide 
lecture by Paul Master-Karnik, director of 
DeCordova Museum, at 2 p.m at the Museum, 
Sandy Pond Rd., Lincoln. Free; call 259-8355. 
ASHA DEVI. See listing for Sat. the 2nd. 


MONDAY/4 
PAMELA CROSS, reporter at WCVB-TV, talks 
about ing women at noon at Another 
Season, 97 Mt. Vernon St., Boston. Sponsored 


Get into the Act,” talk by Evelyn Fox Keller of 
Northeastern University at 4 p.m at Gerstenzang 
123, Brandeis University, Waltham. Free; call 
647-2714. 
“DIVORCE-COURT PROCEDURES,” talk by 
lawyer Philip D. Woodbury at 8 p.m at Riverside 
Family Institute, 259 Walnut St., room 14, 
Newtonville. Free; call 964-6933. 

“THE ART AND THOUGHT OF JAMES 
FITZGERALD,” slide lecture by Calvin Hennig, 
author of James Fitzgerald, at 10:30 a.m. at 
DeCordova Museum, Sandy Pond Rd., Lincoin. 
Admission $14, which includes museum tour and 
lunch; reservations required; call 259-8271. 


TUESDAY/5 

“TEENAGE SUICIDE,” panei discussion by 
teachers, counselors, and a teenager, at 6:30 
p.m. at Rabb Lecture Hall, Boston Public Library, 
Copley Sq., Boston. Free; call 536-5400, ext. 334. 
HEALTH AT WORK presents free lectures on its 
“Feel Fit” exercise program tonight and Thurs. at 
5:30 p.m. at Newton-Wellesiey Hospital, 2014 
Washington St., Newton. Free; call 964-2800. 
“WHAT DOES JUDAISM SAY ABOUT SEX?”", 
inquires Rabbi Joshua Elkin at 8 pm. at Boston's 
Jewish Young Adult Center, 1120 Beacon St., 
suite G-1, Brookline. Admission $2; call 
566-5946. 

“THE ECONOMY IS FOR THE PEOPLE: US 
CATHOLIC PERSPECTIVES,” talk by David 
Hollenbach of Weston School of Theology at 8 
p.m. in Washburn Auditorium at the School, 
Phillips Place, Cambridge. Free; call 492-1960. . 
“CYCLES OF PEACE & GEOMAGNETIC AC- 
TIVITY,” talk by Bury! Payne of the Academy for 
Peace Research at 8:15 p.m. at the Blacksmith 

Cambridge. 


House, 56 Brattle St., Admission 
$1.50; call 547-6789. 
“WOMEN’S SELF DEVELOPMENT IN LATE 


ADOLESCENCE,” panel discussion by Alexan- 
dra Kaplan, Rona Kiein, and Nancy Gleason at 8 
p.m. in room 277 of the Science Center, 
ext. 


WEDNESDAY/6 
“THE SKYSCRAPER,” talk by Margaret Taylor 
at 11 a.m. in Seccomb Hall, Women’s Educa- 
tional and Industrial Union, 356 Boylston St., 
Boston. Admission $4.50; call 536-5651. 


* PHOTOGRAPHER AL SOUZA gives a slide 


lecture about his work at 8 p.m. at Boston 
University's Center for Sciences and Engineer- 
ing, 590 Comm. Ave., Boston. Sponsored by the 
Photographic Resource Center. Admission $2; 


talk by artist Martha Banyas at 7:30 p.m. at the 
Boston University’s Artisanry Glass Gallery, 775 
Comm. Ave., Boston. Free; call 353-2022. 


A MILITARIZED ECONOMY,” talk by Susan 
Allein of Jobs with Peace at 7 p.m. at Tufts 
University, Medford. Free; call 625-1451. 

“HANDWRITING ON THE WALL: Prophetic 


arboretum, the 


Chicago’at 8 p.m. in Remis Auditorium, Museum 
of Fine Arts, 465 Ave., Boston. 
Tickets $6.50, students and the elderly $5.50; call 
267-9300, ext. 306. 

“FEMINISM AND THE POLITICS OF PORNOG- 
RAPHY,” talk by Jean Bethke Eishtain of 
UMass/Amherest at 8 p.m. at the John F. 


talk by Peter Ashton, director of Arnold 
Arboretum, and Mary Ashton at 12:30 p.m. at the 
Arborway, Jamaica Plain. Free; 
bring lunch; call 524-1718. 
“AU-DELA DU DEUXIEME SEXE: THEORIES 
FEMINISTES DE BEAUVOIR A WITTIG,” talk in 
French by isabelle de Courtivron of MIT at 5:45 
p.m at the French Library, 53 Marlborough St., 
Boston. Admission $2; call 266-4351. 
DICK GREGORY speaks at 7 p.m. in the 
Graduate Center Pavilion of Bentley College, 
Beaver and Forest Sts., Waltham. Free; call 
891-2241. 

THURSDAY/7 
“EMILY BALCH,” talk by Sam Bass Warner at 
7:30 p.m. in the Library Lecture Room, Wellesiey 
College, Wellesley. Free; call 235-0320. 
“LES INTELLECTUELS ET LA POLITIQUE DE 
LA FRANCE SOCIALISTE,” talk in French by 


representatives give advice on funding op- 
portunities in the arts at 4 p.m. in the Tower 
Building of the Mass. College of Art, 621 
Huntington Ave., Boston. Free; cal! 338-2073. 

“NEW FAMILIES: NEW LIVES,” discussion on 
having children at 7 p.m. in the Grossman 
Conference Center of Beth Israel Hospitel, 330 
Brookline Ave., Boston. Free; call 735-4431. 

“ALOHA, HAWAIl,” slide talk by traveler Francis 
Beary at 2 p.m. in Rabb Lecture Hall, Boston 
peg Copley Sq., Boston. Free; call 


Harvard School of Public Health at 5:30 p.m. at 
the World Affairs Council, 22 Batterymarch St., 
Boston. Admission $5, students $2; call 
482-1740. 

“ZIONISM AND AMERICAN JEWISH IDENTITY 
— SOME HISTORICAL DILEMMAS,” talk by 
Gerald Auerbach of Wellesley College at 4 p.m. 
Free; call 267-3600 for location information. 
“INHERENTLY UNEQUAL: A History of Public 
School Desegregation in Boston, 1806-1985,” 
talk by Robert Hayden of the Boston public 
schools at 12:15 p.m. at Old South Meeting 
House, 310 Washington St., Downtown Crossing, 
Boston. admission 75¢ adults, 25¢ children age 
six-16 and the elderly; call 482-6439. 

BLACK ARTISTS Jeannette G. Davis-Harris, 
Susan Thompson, and Harriet Kennedy give a 
slide talk on their work at Simmons College Art 
Gallery and Lecture Room 416, 300 the Fenway, 
Boston. Admission $2; call 876-0622. 


Harvard Yard, Cambridge. Free; call 495-8212. 
“TWIN PHENOMENA: AFFINITIES AND AN- 
TAGONISMS,” talk on linked figures in French 
culture by Benito Rakower at 10 am. at the 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50; call 547-6789. 


and the elderly; call 353-3345. 


Cohasset. 

“THE COURAGE TO REMEMBER,” talk by Peter 
Gomes of Harvard University at 3 p.m. at Rabb 
Lecture Hall, Boston Public Library, Copley Sq., 
Boston. Free; call 536-5400. 

“FREDERICK LAW OLMSTED: PIONEER OF 
BEAUTY,” talk by Sue Rigney of the Oimstead 
National Historic Site at 2:30 p.m. at the New 


MAKING IN 
MASSACHUSETTS?’, forum withthe High Tech 


SIBLE?” talk by Doranne Jung of the Memorial 
Society of New England at 11 a.m. at the Ethical 
Society of Boston, 44 Comm. Ave., Boston. Free; 
call 739-9050. 

“HOW JEWS TALK ABOUT GOD: Four Modern 
Views — A.J. Heschel, A.|. Kook, E. Berkovitz, 


Willow Jazz Club 


699 Broadway. Ball Sq.. Som. 625.9874 
Near Porter Sq.. via Willow Ave 


Fri. & Sat., Feb. 1&2 


SHENANDOAH 


Arlo Guthrie's Band 


Thurs., Feb. 7 


{ 


Fri., Feb. 8 
NEW TREMENDOUS 

RICHARD 408 QUARTET | KATIE ROBERTS 

3 piece horn section 

Sat., Feb. 9 a 

“STOVALL BROWN Fri. Feb. Feb 
808 Ave., Boston 
Inman Sq 


Sat. Live Broadcast on 
WERS 88 9-40 12 


ANY price quote and ship the same | 
day. We carry virtually every line ot 
-P.A., prosound, guit 


THE WESTERN 
FRONT 


343 WESTERN AVE. 
CAMBRIDGE 492-7772 


Fri. + Sat., Feb. 1+ 2 


[TONES 

UNITY INT'L 
REGGAE DANCE PARTY 


Sun., Feb. 3 
Tues., Feb. 5 
UNDERGROUND VOICE BAND 
POLYSONIC 


. Wed., Feb. 6 + 20 
SPACE PIONEERS 


Thurs., Feb. 7 
FEITICO 


Fri. + Sat., Feb.8 +9 
AH SPIRIT 


Sun., Feb. 10 
ONE LOVE Hi-Fi 
REGGAE DANCE PARTY 


Tues., Feb. 12 
MX—MIXERS 


Wed., Feb 13 + 27 
FEITICO 


Thurs., Feb. 14 
DANCE PARTY 
DAY 


Fri. & Sat., 15 + 16 
COOL RUNNINGS 


Fine Jamaican Food 
Every Weekend 


Scotch’n 


Sat., Feb. 2 
Call for info 


Rick Berlin 
The Movie 


(formerty Berlin Air-Lift) 
with special guests 


Sun., Feb. 3 
Closing night 


Lowaisties 
and special guests 
THE LIMIT 


Bunratty’ 


BEAT SURRENDER 


plus WISE GUISE 


Boston's Best Live Rock & Roll — Seven Nights A Night Til 2 AM 


186 HARVARD AVE., ALLSTON 


Westgate Mall, Brockton 
Adjacent to Westgate Lanes 584-1694 


COMEDY 


Thursdays Fri. & Sat. Sundays 
D.J. Homers. Show Sam's Comedy Alistars Lenny Clarke Show 
8:30 PI one 
. Adm. 11 Adm 
Reg. Adm. $5.00 


DANCING 


8 til 2 AM 


Downstairs Every Wednesday Night 
Music by Mad Ritchie the DJ 


MOVIES 


Starting at 7:30 


Three Popular Recent Movies 
Shown Continuously Each Night 


Movie Information 232-4546 


1314 Comm. Ave., Boston 


232-4242 


Hi 


S861 NOILO3S * 


‘ 
Kennedy School of Government, 79 JFK St, © | 
“THE ARBORETUM’S CHINA CONNECTION,” / 
ig No Cover charge. starts at 8 
auditorium of Worcester Art Museum, 55 | 
Salisbury St., Worcester. Free; call 799-4406. BT OU 
“ART AS MY EXPERIENCE,” talk by artist Bryan 
McFarlane at 2 p.m. in the Riley Seminar Room of 
the Museum of Fine Arts, 465 Huntington Ave., EAR 
CULTURAL EDUCATION COLLABORATIVE JAMES GATES QUINTET MUSICIAN Ss! 
Tues., Feb. 5 | 
| 
THE PRINGE | 
ALAN CHASE QUINTET ; 
Fri. 6 Sat., Feb. 8&9 
“POPULATION GROWTH: CRITICAL NORTH- DONALD BROWN QUINTET ‘ 
RELEASE PARTY = CONCERT Me Sic t 
383-6931 
ec. ON'S AR ost 
by the National Park Service. Admission $10, 
including lunch; call 223-6508. “ORGAN MUSIC BY WOMEN COMPOSERS,” ooo?” 
“SCIENCE AND IDEOLOGY: How Gender Can lecture demonstration by Victoria Ressmeyer at V. & & ae”, 
4 p.m. at Appleton Chapel, Memorial Church, TONY ot 
“THE HARPSICHORDS OF BACH, HANDEL, Hows © geee® 76W FOR g, INF 0022 
AND SCARLATTI: A Symposium of Harpsichord : 
Builders,” talk by six harpisichord makers at 8 
p.m. at Boston University Concert Hall, 855 
Comm. Ave., Boston. Admission $5, $2 students * 
; HEALTH AT WORK. See listing for Tues. the 5th. | 
| FRIDAY/G 
i “COASTAL BIRDS IN WINTER,” slide lecture by Risares 
ornithologist Wayne Petersen at 8 p.m. at Mass. 
Audubon Society's Endicott Regional Center, | ss THE DOGM es 
346 Grapevine Rd., Wenham. Admission $8; plue ATICS 
“STYLE AND INTERPRETATION OF ELIZA- | SILVERWEEDZ 
3 BETHAN LUTE SONGS C. 1600,” lecture- 
10:30 a.m. in the Carr Organ Room of the New 
England Conservatory, 290 Huntington Ave., ‘NUBLEND CONSTANT CHANGE |THE 4 CK AL 
Boston. Admission $5; call 262-1120, ext. 259. piss 
SAHAJA YOGA is the topic at a lecture- 
meditation 7:30 p.m, at Fox Branch Library, 175 ee | oo Fri., Feb. 8 PICTURE THIS cs 
Mass. Ave., Arlington. Free; call 646-7547. | 1985 Boston Debut of hy 
Museum of Science, Science Park, Boston. Free plus NOZY BOYZ 
with museum admission of $5, students $4, those am sy MOULIN ROUGE ee 
under 17 and 65 and over $3, children under five ‘ fa 
“SEX IN THE AGE OF AIDS,” talk by Dr. John 
Whyte at 1 p.m. at Boston High School ) a 
auditorium, 123 Arlington St., Boston. Free; be 
sponsored by the AIDS Action Committee; - 
interpreted for the hearing impaired; cali | | 
536-7733. 
SUNDAY/10 ; 
DIRECTIONS,” panel discussion at 3 p.m. at 
South Shore Art Center, 103 Ripley Ad., : 
call 783-9333 — | 
“CONTEMPORARY AMERICAN ENAMELING,” England Wildflower Society's Garden in the 
Woods, Hamenway Rd., Framingham. Admission 
$7; call 877-7630 
- 
Tumarkin, author of Lenin Lives!, at 8 p.m. at ‘Research Group at 7:30 p.m. at Workmen's 
First Parish, 3 Church St., Cambridge. Free; call — Circle, 1762 Beacon St., Brookline. Free; spon- 
876-0644. sored by the Democratic Socialists of America; 
EL SALVADORAN REFUGEE “ESTELA” speaks 426-9026. 
through an interpreter about her lifeonthelamat «rye wEW FTC RULE: WHO'S RESPON- : 
noon in the Fine Arts Little Theater, Massasoit 
‘ Community College, Brockton. Free; e 
“CONVERTING TO PEACE: ALTERNATIVES TO a 
and J. Soloveitchik,” talk by Dov Berkovitz of 
Pardes institute in Jersuaiem at 7:30 p.m at a : 
images and Political Realities in Medieval  tieyyrat Shalom, 113 College Ave., Somerville. | 
France,” talk by Linda Seidel of the University of Donation $2-$10; call 623-8603. - — mas 


é 
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Boston’s Best Alternative 
Record Store 


Charlies “Tape 
Sat., Feb. 2 
1 1106 Boylston St. BAL PERCE OUAR 
Boston, Mass. Feb 8&9 
247-2238 Feb. 15 & 16 


Feb. 21, 22 and 23 
MURRAY 
w/Ed Blackwell, Reggie 


New « Used + Rare 
Records bought « sold 
Traded Green Central Square. 
— Fe APPEARING NIGHTLY 
TUR FE AT THE BETTER CLUBS 
1271 Cambridge St., Inman Sq. | IN TOWN. * 
Combridge 364-8600 SOUNDSYSTEMS 
RICHARD CARR x DESIGNED, INSTALLED ¥% 
Wed., Feb. . * ANDMAINTAINED BY * 
COBEY GATOS 
Thurs., Feb. 7 
JIM BALDINO 
Fi, Feb. @-Sat. Feb. 9 SOUND LABS IN IC 
VICKIE WILLIAMS DUO : 262-2470 * 
Tues., Feb. 12 * 145 Ipswich Street, Boston, MA . 
ARTIST FLAVELLE TRIO PRO AUDIO SALES, 
Lunch Served Weekdays, Dinner Served Mon. -Sat. RENTAL, SERVICE * 
D O Bri 
Q'Briens Pub 
BRENDA AND THE 
NEW HAWKS * CATHERINE DAVID ORCHESTRA 
MOVIES 
Wed., Feb. 6 
BLUE HORNETS $ of GIRLS NIGHT OUT 
Thurs., Feb. 7 
BOBBY WATSON : | DOUGHERTY 
Sat., Feb. 9 TEXAS INSTRUMENTS 
TRANSFORMER Sat., Feb. 9 
D NIGHT OWLS 
ar ve. 
Allston 782-6245 


ICMAT OTA | Sau, 
A ton's irish Music Pub 
AN 1 Union St.-Boston 
formerly BEACHCOMBER 227-2060 
797 Wollaston Beach Bivd. Sat. & Sun. Feb.2& 3 
Quincy — 479-8989 HARVEST HOME 
Sat & Sun. Feb. 2 & 3 afternoon 
WEDNESDAY & THURSDAY TONY O'RIORDAN 
Mon., Feb 4 
SKAM TONY O’RIORDAN 
Feb. 6 thru 9 
, FRIDAY thru SUNDAY SHENANIGANS 
JEREMIAH Sat. & Sun.. Feb. 9-10. afternoon ° 
JACK HICKEY 
PROPER ID & DRESS REQUIRED Sun., Feb 10, evening 
G COTT 
NEON VALLEY BOYS 
‘ Sun., Feb. 3 
A Irish Folk Music with 
Corner Harvard & Comm. Ave TOM O’CAROLL 
Thurs., Feb. 7 
Sat., Feb. 2 Thurs., Feb. 7 
NOUR Gann | GREG THE JUDY WALLACE BAND 
Fri. & Feb. 889 Feb.8 
SALLY AND THE SOPHISTICATZ From Connecticut 
Thurs., Feb. 14 7] TRAVOR HOLLOW 
anne Sat., Feb. 9 
Fi Feb. 154 THE CHICKEN CHOKERS 
11TH HOUR BAND 34 Harvard Ave., Aliston, MA 
Feb. 20 254-9737 
ROCKABILLY — Free Parking in Rear — 


Ribs. 


liquors. 


No Credit Cards Accepted 


YOU SAW US IN BOSTON MAGAZINE 


Ruby’ 
Although Mexican food is our specialty, we have a variety of 


other fine foods including ‘2 Ib. burgers, overstuffed 
sandwiches, salads, “skewer of the day” & our own Rudy’s 


And don’t forget our 28 varieties of international beers and 


Sun-Th 11:30am-11pm, Fri/Sat 11:30am-Mid., Sun Brunch 11:30-3 


248 Holland St. at Broadway, Teele Sq, ine? 7 623-9201 


“BEST TACOS IN 
BOSTON” Calendar, 4 
The Boston Globe 


“BEST CHIMICHANGAS” 
The Boston Phoenix 


GALLERIES 


ALPHA GALLERY (536-4465), 121 Newbury St., 
Boston. Tues.-Sat. 10 @.m.-5:30 p.m. Through 
Feb. 6: color in sculpture. Feb. 9-March 6: new 
paintings by Richard Sheehan. 

ANDOVER GALLERY (475-7468), 68 Park St., 
Andover. Tues.-Sat. 9 a.m.-5 p.m. Through Feb. 
5: portraits from TV images by Linda 2 


Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 
p.m. Through Feb. # rare and recent graphic 


lery (426-7700), 549 Tremont St., Boston. Tues.- 
Sat. noon-4 p.m. Through Feb. 23: “Montana,” 
paintings and sculpture by Virginia Boegli. 
BOSTON VISUAL ARTISTS UNION (227-3076), 
77 North Washington St., Boston. Tues., Thurs., 
Fri., 1-6 p.m., Wed. 1:30-7:30 p.m., Sat. 11 4.m.-4 
p.m. Through Feb. 22: “Not for the Bed: Quilting 
as an Art Form.” 
BROMFIELD GALLERY (262-7782), 36 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Feb. 5- 
March 2: recent paintings by Andrew Guthrie, 
CAMBRIDGE ART ASSN. (876-0246), 25R 
Lowell St., Camb. Tues.-Sat. 11 a.m.-5 p.m. 
Through Feb. 2: juried show of landscapes by 
area artists. Feb. 8-28: works by four artists. 
Reception Feb. 10, 5-7 p.m. 
CHAPEL GALLERY (332-7782), Second Church 
in Newton, 60 Highland St., West Newton. Thurs.- 
Sun. 1-4 p.m. Through Feb. 24: paintings by 
Lance Paull. Reception Feb. 3, 4:30-7:30 p.m. 
CHILDS GALLERY (266-1108), 169 Newbury St., 
Boston. Tues.-Fri. 9 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Through March 2: “Women Painters of the 
Boston School,” French 19th-century print- 
makers, 19th-century watercolors and drawings. 
CLEOPATRA’S BARGE (744-5060), Pickering 
Wharf, Siaem. Tues.-Sat., 10 a.m.-5 p.m., Sun. 
noon-6 p.m. Feb. 10-March 10: sculpture and 
peg by David Shapiro. Reception Feb. 10, 
-5 p.m 
CONCORD ART ASSN. (369-2578), 37 Lexington 
Rd., Rte. 2A, Concord. Tues.-Sat. 11 a.m.-4:30 
p.m., Sun. 2-4:30 p.m. Admission $1. Feb. 10- 
March 3: members’ juried exhibition. Reception 
Feb. 10, 4-6 p.m. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through Feb. 4: “Sisson and Other Great 
Masters,” winter members’ exhibition. 
DEPOT SQUARE ARTISTS (863-1597). 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through Feb. 2: recent monoprints and paintings 
by Carole Einstein. 
FEDERAL RESERVE BANK, 600 Atlantic Ave., 
Boston. Mon.-Fri. 10 a.m.-4 p.m. Through Feb. 
22: “Art of the State,” 
FRANCESCA ANDERSON GALLERY (262- 
1062), 132 Newbury St., 2nd floor, Boston. Tues.- 
Sat. 10 am.-6 p.m. Through Feb. 6: “An 
American in Paris: Ted Seth Jacobs.” 
GALLERY AT STORE 54 (247-9536), 54 Queens- 
berry St., Boston. Wed.-Sun. 10 a.m.-6 p.m. 
Through Feb. 15: “Not Sold Out,” works by six 
artists. Reception Feb. 2, 4-10 p.m. 
GALLERY 52 (523-0204), 52 Charles St., Boston. 
Tues.-Sat. 10 a.m.-6 p.m. Through Feb. 8: “Eight 
Artists from the Fenway Studios.” 
GALLERY IN THE SQUARE (426-6616), 665 
Boylston St., Boston. Mon.-Sat. 10 a.m.-6 p.m., 
Sun. noon-6 p.m. Through Feb. 13: kinetic works 
by Bill Parker, Yaacov Agam, and Victor Vasare- 


ly. 

GALLERY NAGA (267-9060), 67 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-5 p.m. Through Feb. 
23: works by sculptor Brenda Star and painter 
Dale Emmart. Reception Feb. 2, 3-5 p.m. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 


Through Feb. 23: European and American ~ 


paintings of the 19th and early 20th century. 
GRAPHICS 1 and GRAPHICS 2 (266-2475), 168 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through Feb. 28: works by Diana Gonzalez 
Gandolfi. Reception Feb. 2, 5 p.m. 

HARCUS GALLERY (262-4445), 7 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-5:30 p.m. Through 
Feb. 13: ancient art, featuring works from the 
Bergen Collection. 

HARRIS/BROWN GALLERY (437-0457), 476 
Columbus Ave., Boston. Wed.-Sat. 11 a.m.-5:30 
p.m., Sun. 1-4 p.m. Through Feb. 9: works by 
Oliver Jackson 


HELEN SHLIEN GALLERY (267-9418), 14 New- 
bury St., Boston. Tues.-Sat. 11 am.-5 p.m. 


Through March 2: paintings by Abby Zonies, 


sculpture and painting by Mark Cooper. 
KINGSTON GALLERY (423-4113), 129 Kingston 
St., Boston. Tues.-Sat. noon-6 p.m. Through 
Feb. 10: paintings and drawings by Timothy 
Hawkesworth. 

LAUNDRY GALLERIA, 256 North St., North End, 
Boston. Sun.-Thurs., 8 a.m.-10 p.m., Fri. 8 a.m.-8 
p.m., Sat. 8 a.m.-6 p.m. Through Feb. 27: prints 
by Edith B. King. Reception Feb. 2, 7-9 p.m. 
LEXINGTON ARTS AND CRAFTS SOCIETY 
(862-9696), 130 Waltham St., Lexington. Tues.- 
Sat. 11 a.m.-4 p.m. Feb. 5-23: 50th anniversary 
exhibit of watercolors 4 “ by the Painters 
Guild. Reception Feb. 3. 

NEWBURY FINE jarewee-sem, 133 Newbury 
St., Boston. Tues.-Sat. 10 a.m.-6 p.m. Through 
Feb. 28: works by G. Rodo Boulanger, Delacroix, 


10 am.-5:30 p.m. 
28: sculpture by Robert Rohm. 
OASIS GALLERY (426-0864), 330 Washington 
St., Boston. Mon.-Fri. 10 a.m.-5 p.m., Sat. 10 
a.m.-3 p.m. Through Feb. 23: paintings by John 


C. Sirica. 
PROJECT COMMUNITY ARTS CENTER 
(491-0187), 141 Huron Ave., Camb. Mon.-Fri. 


PUCKER/SAFRAI (267-9473), 171 Newbury St., 
Boston. Mon.-Se* 10 a.m.-£:2° p.m. Through 


175 Newbury St., Boston. Mon.-Sat. 10 a.m.-5:30 
p.m. Through Feb. 10: contemporary American 
crafts. 

SOUTH SHORE ART CENTER (383-9548), 103 
Ripley Rd., Cohasset. Mon.-Fri. noon-4 p.m., Sat. 
10 a.m.-1 p.m. Feb. 8-28: All New England juried 
show. Reception Feb. 10, 5-7 p.m. 

THOMAS SEGAL GALLERY (266-3500), 73 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 


3-5 p.m. 

TRIDENT BOOKSELLERS & CAFE (267-8688),. 
338 Newbury St., Boston. Mon.-Sat. 8 a.m.-10 
p.m., Sun. 10 a.m.-6 p.m. Feb. 8-March 22: works 
by four members of the Newbury Studio. 
Reception Feb. 8, 7-9 p.m. 

VAN BUREN/BRAZELTON CUTTING GALLERY 
(354-0304), 290 Concord Ave., Camb. Wed-Sat. 
10 a.m.-5 p.m. S. >. 2-5 p.m. ThroughMarch 3: 
works by Tom Mullaney and Steve Picker. 
Reception Feb. 2, 3-6 p.m. 

WASHINGTON SQUARE GALLERY (232-7527), 
1382b Beacon St., Brookline. Tues., Wed., Fri., 
10 a.m.-6 p.m., Thurs., 10 a.m.-9 p.m., Sat. 10 
a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 26: 
paintings by Lynn Runnells. Reception Feb. 2, 
2-5 p.m. 

WENNIGER GRAPHICS (536-4684), 174 New- 
bury St., Boston. Mon.-Sat. 10 a.m-5:30 p.m., 
Wed. til 7 p.m., Sun., 1-5 p.m. Through Feb. 28: 
“Skyscrapers: New York and Boston.” 


ALBERT EINSTEIN LIBRARY (536-3131), 755 
Boylston St., Boston. Tues.-Sat. 10 a.m.-5 p.m. 
Einstein memorabilia and literature. 

BOSTON COMPUTER MUSEUM (426-2800), 
300 Congress St., Boston (upstairs from the 
Children’s Museum). Wed., Sat., and Sun. 11 
a.m.-5 p.m., Thurs.-Fri. 11 a.m.-9 p.m. Admission 
$4 adults, $2 students and the elderly. 
BOSTON PUBLIC LIBRARY (536-5400), Copley 
Square, Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri., 
Sat. 9 a.m.-5 p.m., Sun., 2-6 p.m. Through Feb.: 
“Themes,” paintings, photographs, and crafts by 
. members of Boston Afro-American Artists., inc. 
BOSTON TEA PARTY SHIP AND MUSEUM 
(338-1773), Congress Street Bridge, Boston. 
Daily 9 a.m.-5-p.m. Admission $2.75, children 
ages five to 14, $1.75. Replica ship and period 
museum; opportunity to throw tea chests over- 


board. 

BROCKTON ART MUSEUM (588-6000), Oak St., 
Brockton. Tues.-Sun. noon-5 p.m. Donations 
requested. Through Feb. 24: color photographs 
by William Traub. Reception Feb. 10, 2-4 p.m. 
ESSEX INSTITUTE 744-3390), 132 Essex St., 
Salem St., Salem. Mon.-Sat. 9 a.m.-6 p.m., Sun. 
and holidays 1-6 p.m. Admission $2, seniors 
$1.50, children $1. Feb. 5-June- 16: “Faces of 
FITCHBURG ART MUSEUM (345-4207), Mer- 
riam Parkway, Fitchburg. Tues.-Sat. 10 a.m.-4:30 
p.m., Sun. 1-5 p.m. Admission free. Through 
March 31: “Twelve on 20x24,"oriental rugs. Mid- 
winter party Feb. 9, 7:30 p.m. 

GARDNER MUSEUM (734-1359), 280 the 
Fenway, Boston. Permanent exhibit of art col- 
lected by Isabella Stewart Gardner. 
GLOUCESTER FISHERMEN’S MUSEUM, Roger 
and Porter Sts., Gloucester. Daily 12:30-4 p.m. 
Admission $3 adults, $1.50 children. Feb. and 
March, combined admission $5 adults, $2 
Children with Hammond Castle. Marine, whaling, 
and fisheries exhibits. 

HAMMOND CASTLE (283-2080), 80 Hesperus 
Ave., Gloucester. Thurs.-Sat. 10 a.m.-4 p.m., 
Sun. 1-4 p.m. Admission $3, seniors and 
students $2, under 12, $1. Feb. and March, 


by April Gornik, abstract works by David Kelley, 
canvasses by Ed Paschke, painted reliefs by 


MUSEUM OF FINE ARTS (267-9300), Boston. 


Maps.” 
OLD SOUTH MEETING HOUSE (482-6439), 310 
Washington St., Boston. Mon.-Fri., 1 a.m.-4 p.m., 
Sat.-Sun., 10 a.m.-5 p.m. Admission 75¢ adults, 
children and the elderly, 25¢. Through Feb.: “Of 
Phillis Wheatley: Ode to an Early American Black 
Poet.” 


ton. Daily 10 a.m.-6 p.m. Free. Feb. 8-March 3: 
winners of the Boston Globe Scholastic Art 


PRUDENTIAL CENTER SKYWALK (236-3318), 


Boston. Mon.-Sat. 10 a.m.-10 p.m., Sun. noon-10 
p.m. Adults $2, $1 children ages five-15 and the 
elderly, $6 per family. Through Jan. 25: peace 
posters by children of Jewish, Lebanese, and 
Palestinian background. 

STATE HOUSE, Beacon Hill Boston. Doric Hall, 
Mon.-Fri. 10 a.m.-4 p.m. Free. Through Feb. 28: 
“Out of Africa.” 


PHOTOGRAPHY 


ARNOLD ARBORETUM ae the 
Arborway, Jamaica Plain. in the Hunnewell 
Visitor Center, Mon.-Fri, 9 a.m.-4 p.m.: 
Through March 22: “The Camellia — a Gift to the 
West from the Orient.” 

BLOSSOMS (244-4418), 37 Lincoln St., Newton 
Highlands. Tues.-Sat. 10 a.m.-6 p.m. Through 
Feb. 28: color photographs by Kelly Schein. 
CLARENCE KENNEDY GALLERY (577-5177), 
770 Main St., Camb. Tues.-Sat. 11:30 a.m.-5:30 
p.m. Through Feb. 16: photographs by John 

and Neimanas. 


Copians 

CLEOPATRA’S BARGE (744-5060), Pickering 
Wharf, Salem. Tues.-Sat. 10 a.m.-5 p.m., Sun. 
noon-6 p.m. Through Feb. 9: photographs of New 
England and Nova Scotia by Samuel Laundon. 
FORT POINT GALLERY (423-4299), 249 A St., 
Boston. Mon.-Fri. 9:30 a.m.-4 p.m. Through Feb. 
8: “Not Necessarily Photography,” mixed-media 
works by Robert Goss and Bruce Rogovin. 
HABITAT INSTITUTE FOR THE ENVIRONMENT 
(489-3850), 10 Juniper Ad., Belmont. Mon.-Fri. 9 
a.m.-5 p.m., weekends by appt. Through Feb. 28: 
animal photoportraits by Monte Allen. 

LEE GALLERY (227-9810), 119 Charles St., 
lower level, Boston. Mon.-Fri. 10 a.m.-6 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Through Feb. 
28: “The First 20 Years of Photography.” 

NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), 537 Comm. Ave., Kenmore Sq., 
Boston. Mon.-Thurs. 8 a.m.-11 p.m., Fri-Sun. 9 
a.m.-5 p.m. Through Feb. 15: “Underbrush,” 
photographs by John Laurenson. Feb. 8-March 
2: mixed-media photographs by George Herman. 
ROBERT KLEIN GALLERY (262-2278), 355 
Bolyston St., Boston. Tues.-Sat. 11 a.m.-5:30 
p.m. Feb. 8-March 2: photographs of Ethiopia by 
Stan Grossfeld. Reception Feb. 8, 6-9 p.m.; 
donation $10, to benefit Oxfam. 

SILVER VISIONS (244-9504), 301 Elliot St., 
Newton Upper Falls. Mon.-Fri. 9:30 a.m.-5:30 
p.m. Through March 15: “Highway Romance” 
and other photographs by Robert Kaufman. 
VISION GALLERY (266-9481), 216 Newbury St., 
Boston. Tues.-Sat. 11 a.m.-5:30 p.m. Through 
Feb. 23: photographs by David Armstrong, Erica 
Adams, Mark Morrisoe, and Nan Golden, ‘‘Deep 
Sky,” aquatints by James Turrell. Feb. 
2, 2:30-5:20 p.m. 

ZIONIST HOUSE (267-3600), 17 Comm. Ave., 
Boston. Mon.-Fri. 1-5 p.m. Through Feb. 28: 
“Three Generations of a Kibbutz Family,” 
photographs by Phyilis Graber Jensen. 


SCHOOLS AND 
UNIVERSITIES 


ART INSTITUTE OF BOSTON (262-1223) 
Gallery East, 700 Beacon St., Boston. Mon.-Fri. 
9 a.m.-4 p.m., Sat. noon-4 p.m. Through Feb. 8: 
graphic works by Joseph Beuys. 

BOSTON COLLEGE 

BC Gallery (552-4295), Barry Pavilion, 885 
Centre St., Newton. Mon.-Thurs. 1-4 p.m. Feb. 7- 
March 14: neo-Romantic paintings by six artists. 
Reception Feb. 7, 4:30-3:30 p.m. 

BU Gallery (353-3329), 855 Comm. Ave., Boston. 
Mon.-Fri. 10 a.m.-4 p.m., Fri. 7-9 p.m., Sat. and 
Sun. 1-5 p.m. Through March 24: “Celestial 
Images: Astronomical Charts from 1500 to 


1900.” 

Special Collections (353-3696), 771 

Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 p.m. 
memorabilia 


Lillian immig Gallery, 400 the Fenway, Boston. 
Mon.-Fri. 10 a.m.-4 p.m. Feb. 7-March 8: recent ‘ 
ceramic and metal sculpture by Rani Glick. 
Reception Feb. 7, 3:30-7 p.m. 

HARVARD UNIVERSITY 

Fogg Art Museum (495-2387), 32 Quincy St., 
Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-5 


a5 


a.m.-10 p.m. Through Apr. 30: Robert Fulton's 


7-21: graphic design, metaismithing, resistdye 


: p.m. Through Feb. 6: new paintings by Susan 
Belton. Through Feb. 28: contemporary Euro- 
Tevan; “Photos from pean works on paper. Feb. 9-March 13: recent 
BARBARA KRAKOW GALLERY (262-4490), 10 
; 
ce ¢ | BOSTON CENTER FOR THE ARTS, Mills Gal- 
JAMEEL MOONDOC 
MUSEUMS 
4 
4 
4 
| 
a 
| 
‘ 
| 
| 
| | 
K combined admission $5 adults, $2 children with 
Gloucester Fishermen's Museum. A re-creation 
; of a medieval castle housing a collection of from every US presidency. 
Ph i Roman, Medieval, and Renaissance art. Through EMMANUEL COLLEGE 277-9340 
{ “Art of the Gloucester Schools”; ad- 
mission free. 
: : INSTITUTE OF CONTEMPORARY ART (266- 
i 5151), 955 Boylston St., Boston. Wed.-Sun. 11 
; a.m.-5 p.m., Fri. till 8 p.m. Admission $2.50, , 
; students, seniors, and children $1; free Fridays 
| | from the Feb. 9- 
Yudith Levin, expressionist works by Juan Usie, March 31: “The Heavenly Court: Persian Poetry 
sculpture by Evaristo Belloti, sculpture by A.M. —_ and Painting.” 
: Fischer, architectural projects by Batey and Graduate School of Design (495-4004), Gund 
Mack, computer-generated photographs by i 
; | Nancy Burson, drawings by Robert Wilson, 
videos by Bill Viola, Robert Wilson, and Michael 
Kliers. Canada, Ottawa, by Moshe Safdie. 
JOHN F. KENNEDY LIBRARY (929-4539), Co- MASS. COLLEGE OF ART (232-1555) 
; lumbia Point, Dorchester. Daily 9 a.m.-5 p.m. North Hall Gallery, 621 Huntington Ave. (enter by 
: | Admission $1.50, under 16 free. JFK photo- —_Tetiow St.), Boston. Mon.-Fri. noon-7 p.m., Sat. q 
r graphs, audio-visual presentations, and memo- 11. a.m.-4 p.m. Feb. 7-16: works by the ceramics 
‘ rabilia, including his rocking chair. Through department. ~ 
: March 3: “Journey through Boston,” paintings Thompson Gellery, 364 Brookline Ave., Boston. 
by Stanley Mikal. Mon.-Fri. noon-7 p.m., Sat. 11 am.-4 p.m. 
) JOHN HANCOCK OBSERVATORY, Copley Sq., Through Feb. 11: works by the glass department. 
Boston, Mon.-Sat., 9 a.m.-11 p.m. Sun. noon-1 MASS. INSTITUTE OF TECHNOLOGY 
p.m. Admission $2.25, children and seniors Compton Gallery (253-4444), 77 Mass. Ave., 
$1.50. Camb. Mon.-Fri. 9 a.m.-5 p.m., Sat. 10 a.m.-4 
Through Feb. 16: photographs by Bachrach. 
Tues.-Sun. 10 a.m.-5 p.m., Wed. till 10p.m.; West Hart Nautical Galleries (253-5942), 77 Mass. 
Wing only: Thurs. and Fri. till 10 p.m. Admission 
$4 when entire museum is open; $3 when West | 
, Wing only is open; under 16 free; $2.50 for the patent drawings for his steamboat. 
elderly; free Sat. 10 a.m.-noon. Feb. 6-March 31: MIT Museum (253-4444), 265 Mass. Ave., bidg. 
~ "From Regency to Empire: French Printmaking, | N52, 2nd floor, Camb. Mon.-Fri. 9 a.m.-5 p.m. 
Charpentier, Carter, Moti, and Reine. 1715-1814." Through April 7: “The Graphic Art Through Feb. 25: weavings of Guatemala, 
NIELSEN GALLERY (266-4835), 179 Newbury of Rembrandt.” Through May 5: recent painting _electrical-engineering retrospective, math in 
— and sculpture, 1944-1984. 3D.Through June 29: works by Gyorgy Kepes. 
MUSEUM OF OUR NATIONAL HERITAGE Feb. 1-June 30: early ballooning in France and 
(861-6550), 33 Marrett Rd., Lexington. Mon.-Sat. Britain. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission free. MONTSERRAT SCHOOL OF VISUAL ART 
Through March 3: prints and paintings from the (922-8222), Dunham Road, Beverly. 
museum's collection. Through April 14: “Sitting Gallery, Daily 9 a.m.-9 p.m. Feb. 3-15: photo- 
Pe Ducks: Wildfowl! Decoys from the Shelburne graphs of Nicaragua by Peter Fougere and diary 
Museum.” Through May 26: “A Decade of excerpts of Laura Blacklow. Reception Feb. 7, 
9:30 a.m.-5 p.m. Through Feb. 22: stained glass 7:30 p.m. Feb. 3-20: prints from the Slede 
by Linda Lichtman, photographs on blacks in School, London. 
MUSEUM SCHOOL GALLERY 230 trhe Fenway, 
Boston. Man.-Fri. 9 a.m.-9 p.m. Sat. 9 am.-5 
p.m., Sun. 1-6 p.m. Admission free. Through 
Feb. 28: works vy Norrman, Hundertwasser, 
- 


AND A NIGHTINGALE SANG ... C.P. 
Taylor's lyrical evocation of life during the 
blitz is set in Newcastle-on-Tyne during 
World War Ii and focuses on one eccentric 
English family’s strength under fire. At 


Washington Street, Providence 
(401-351-4242), through March 17. Cur- 
tain is at 8 p.m. Tuesday through Sunday, 
ee matinee on Sunday. Tix $8 to 
$1 


about a black MD in French society, the 
other about a slave couple’s journey to 
freedom. Presented by the New African 
Company at AAMARP, Northeastern Uni- 
versity, 11 Leon Street, Boston 
(442-5900) , February 6 through 22. Cur- 
tain is at 7:30 p.m. Wednesday through 
Friday. Tix $5, $4 for seniors and students. 
THE BUNDLE. Leftist English playwright 
Edward Bond's “‘poetic fable of apocalyptic 
change” is set in 17th-century Japan, and 
the Boston premiére features a “‘visual art 
environment’’ designed by Paul 
Shakespear. Presented by TheaterWorks 
and the Studebaker Movement Theater 
Company at the Suffolk University Theatre, 
55 Temple Street, Boston (720-1988), 
through February 16. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10 to $12. 


Play 


compiled by Scott Rosenberg 


(See review in this issue.) 

BURIED CHILD. No wonder this is the play 
that copped Sam Shepard his Pulitzer — 
it’s the closest thing in his catalogue to an 
intentional classic, an Ibsen play (Ghosts) 
with a cruel leer on its face. And at the New 


vertiginous 
through alternating strata of black am 
and retributive violence. At the New Ehriich 
Theatre, 539 Tremont Street, Boston 
(482-6316) , through February 23. Curtain 
is at 8 p.m. Wednesday through Saturday, 
with a 3 p.m. matinee on Sunday. Tix $6 to 
$11. 
THE COUNTRY BETWEEN US. Actress 
Kirsten Giroux, designer Helen Jarzem- 
bowski, and composer/singer Lisa Kent 
collaborate on this theatrical adaptation of 
Carolyn Forché’s cycle of poems contrast- 
ing life in the USA with life in El Salvador. 
Presented by TheaterWorks at the Suffolk 
i Theatre, 55 Temple Street, Bos- 
ton (723-4700, extension 581), through 
toy 15. Curtain is at 11 p.m. on Friday 
and Saturday. Tix $3. 
JoAnne Akalaitis has set 
Beckett's terminal classic in a burned-out 
subway tunnel, thus outraging the play- 
wright’s publishers. In fact, the director has 


Endgame’ 


tory Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300) , in 
repertory through February 3. Curtain is at 8 
p.m. on Sunday. Tix $9 to $20. 
A FAMILY ALBUM. Performance artist 
Tamara Jenkins rummages through her 
mental attic in this autobiographical mono- 
logue/family slide show. Presented by 
TheaterWorks at the Suffolk University 
Theatre, 55 Temple Street, Boston 
(720-1988) , through February 14. Curtain 
is at 11 p.m. on Thursday. Tix $3. (see 
review in this issue.) 
FORBIDDEN BROADWAY. Gerard 
sparkly little spoot focuses 
on exploding the Mount Rushmore-hewn 
egos that have found a home on Broadway. 
And the conceiver/director's concepts are 
SO freewheeling and witty that his formula 
Staging doesn't matter. imitation may not 
be the kindest form of flattery, but For- 
bidden Broadway has the sort of satiric 
sizzle that proves you can’t succeed in show 
business without feally frying. At the 
Terrace Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), in- 
definitely. Curtain is at 8 p.m. Tuesday 


interruptus, Jacques, his gently imbecilic 


authors and characters meet. Director 
Susan Sontag sees servant and master, “3 
their indeterminate journey, as 

limbo between their period (the 1770s) and 


Jones earthiness. Presented by the 
American Repertory Theatre at the Loeb 
Drama Center, 64 Brattie Street, Cam- 
bridge (547-8300), in repertory through 
February 13. Curtain is at 8 p.m. Tuesday 
through Friday, at 2 and 8 p.m on 
Saturday, and at 2 and 8 p.m. on Sunday 
(February 10). Tix $9 to $20. 
MASKS: REAL OR IMAGINED. Who was 
that masked mime? A humorous explo- 
ration of ‘facades as they change with our 
Continued on page 30 


THE 
COMEDY 
CLASS 


8 Week workshop on comedy writing and 
acting for aspiring professionals, directed 
by Johnny Mench, comedy writer and mu- 
sical director. Learn the improvisational 
techniques of Saturday Night Live, SCTV 
and The Second City. Write and perform 
finished comedy sketches and audition for 
a new comedy troupe. 277-2816. 


SinfoNova 
Aram Gharabekian, Conductor 


GALA CONCERT 


Saturday, February 9, 8:00 pm 
Jordan Hall, New England Conservatory 


PHYLLIS CURTIN, 


soprano 
ROBERT OSBORNE, 
bass 
BRITTEN 
Simple Symphony 
SHOSTAKOVICH 
Symphony No. 14 
Tickets $10, 14, 18 Jordan Hall Box Office and Bostix 


‘Charge 


fee.1- March4 
Theatr’ Sn 


125 BOW STREET 
PORTSMOUTH, NH 


431-6660 


Sponsored in 
OMNI/DUNFEY HOTELS 


Sunday afternoon, 
Feb. 3, 1985 
at 3:00 P.M. q 
Saunders Theater, 
Harvard University 


_ “Mr. Korevaar had a powerful. ringing 
tone: his passage work was excep- 
tionally clear and even; and he shaped 
the music cogently and with sensi- 
tivity.” 


Brahms, 
Rachmaninoff, Fauré, Dohnany ; 
Admission is free 
and open to the public 


Peahody-Mason Music Foundation 
presents David Korevaar, Pianist 


No tuckets required. Children under 10 yes. of age not admitted 


BOSTON’S 
LITTLE THEATRE 


261 Tremont Street Boston 
(Next door to the Shubert Theatre ) 


PRESENTS 


A Comedy in Two Acts 
Directed by: 


Edgar Allan Zeigler 
FEBRUARY 7th-MARCH 2nd 
Performances Wed-Sat 
TICKETS $13.50 Con 
BOX OFFICE (617) 350-6263 


Produced by spetiai arangement 
with Samuel French. inc 


NOILOSS ‘KINSOHd NOLSOS SHL 


Boston ‘Symphony 
Friday ‘cAfternoons 


It's the Biggest 
gae 
Come Celebrate * 


LD 
ON | ice 


WALT DISNEY PRODUCTIONS 


rty of Them 
anaid Duck's 


Ome 
» 


WORLD PREMIERE! 


Wed. FEB. 13 thru Sun. FEB. 24 
Boston Garden 


* PERFORMANCES * WAYS TO GET 


YOUR TICKETS 
BOSTON GARDEN BOX OFFICE 


PERSON: 
7:30PM & Ail TICKETRON Outlets 


* SENIOR CITIZEN/CLASS DAY 
ALL SEATS $6.00! 
TSAVE $2 On Kids Under 12! 


YOUR BEST ENTERTAINMENT VALUE] 


ALLSEATSRESERVED $8.50 - $9.50 
(Special Rinkside Seats Available - Cail info for Detavis) 


*~ eee ee ee & & & & & HOLIDAY ON ICE~ 


BY PHONE: (617) 742-0200 or 720-1900 
DAILY 10 AM TO 6 PM USE VISA OR 
MASTERCARD 

($2.50 Service Charge per Phone Order) 

BY MAIL: Send self-addressed, stamped en- 
velope with check or money order payable to 
BOSTON GARDEN, Wait Disney's World On ice, 
150 Causeway St., Boston. MA 02114 (s250 
Service Charge per Mai! Order) 


information: (617) 227-3200 
Group Rates: (617) 227-3206 


ee 


simply visualized and auralized Endgame’s through Friday, at 7 and 10 p.m. on PANE PI ~ 
nuclear-holocausta! implications atthe ex- Saturday, and at 3 and 7:30 p.m. on Ab, 
pense of ts chess, theatrical, and existential Sunday. Thx $15 to $18. ee. Now in 
imagery; she envisions a subterranean, OUGHT TO BE IN PICTURES. Shouicn': | its Sth season 
motor-vehicular ghost town in which the last we aif? This Neil Simon yuk-fest is abouta | 
four humans on earth ‘might play out father-daughter reunion. At the Nickerson & Sullivan's 3 
Pe scabrous, metaphysical coda. The environ- Theatre, Accord Park, Norwell (871-2400), | 4 Gilbert a is 
ment is ghastly and stunning, but also literal February 6 through March 9. Curtain is at 8 @ Ber-ernrerrr—r-~a--n © a 
: and overwrought, raining real dust and p.m. Tuesday through Thursday, at 8:30 a es 
p.m. on Friday and Saturday, and at 7 p.m. ] 0 LA N E 
° : 
does permeate the performances like, well, JACQUES AND HIS MASTER. Despite its | [) February 1-March 9 ® . 
Trinity Square Repertory Company, 201 voluptuous homage to the female posterior, Es 
: a. Ehrlich, every performance is a gung-ho Milan Kundera's playfully self-referential 4 Thursday-Sunday at 8 pm 4 a 
embrace of extremes. Director Judy Braha Tickets $8-$10 e 
exaggerates Shepard's gallows humor an above-the-neck wallow in erotic 
whenever possible, and in her hands the intrigue. In @ veritable orgy of narrative 
THE BLACK DOCTOR and THE ESCAPE master, and the female keeper of the Great ’ Advance Reservations a os 
(or A LEAP FOR FREEDOM). St Stag Inn swap iheir parallel tales of deceit 
readings of two 19th-century gy and desire as an exercise in the freedom to > Recommended > f 
create: fiction itself is the turt on which | PY Call for info-244-0169 
ra Melrose St. Newton, MA 
more 18th-century stittedness than Tom 
| "3 
James Ki 
of Cove San Diego Reader : 
* 
¢ 
a | | 
Produced by (RVIN FELD and KENNET FELD 
* \ > > & * 
ad 
World Champion * 
Thu. FEB. 14 1:00PM 7:30PMP 
The BSO offers two different subscription options which Sot. FEB 16... 12NOON ......3:30PM .....7:30PM 
encompass the second half of the symphony season. Music Sun. FEB 17... T2NOON 3:30PM ..... 7:30PM : 
guest conductors as Andrew Davis. Raymond Leppar: 6Wed. L2NOON .......3:30PM .....7: e 
such outstanding soloists as viclinist Anne-Sophie 
Sat. FEB. 23.....12NOON .......3:30PM .....7:30PM * 
- Mutter and cellist Kirshbaum, performing music of * FER 24 1.00PM 5.00PM 
FRIDAY AFTERNOONS AT 2 PM, SYMPHONY HALL 
IER PROGRAM INFORMATION AKD SEAT AVALA 266-1492 : * 
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Boston League ISCM 
Presents 


New England 
Composers 


KING’S CHAPEL, 
BOSTON ° 
Free concert, 

Sunday, Feb. 10 at 5 p.m. 
Jephthah by Carissimi 
Hear m 

by 
Works for trumpet and organ 
by Viviani and Pinkham 


CHARGE YOUR 
PHOENIX CLASSIFIED 
267-1234 


Competition Winners 


and 
Schoenberg & Cowell 


Performed by 
Boston Musica Viva 
Friday, February 8, 1985, 8PM 
Alumni Auditorium 
Northeastern University 
360 Huntington Ave. 
Ys block west\of Jordan Hall 
Free Parking 
$7.50, $3.50 437-2247 


eISASERVICEOF 
MASSACHUSETTS CULTURAL ALLIANCE 


AMERICAN REPERTORY 
THEATRE PRESENTS: 


JACQUES 


and His 


MASTER 


by Milan Kundera 


Closes February 13 
Order Now! 


BOX OFFICE: 547-8300 


THEATERWORKS and 
STUDEBAKER MTC 


THE BUNDLE 
by Edward Bond 
January 24-Febuary 16 
Thursday-Saturday 8 p.m. 
Suffolk University 


CAMBRIDGE DANCE & FITNESS CENTER 
536 Massachusetts A\ 


venue 
92-4600 @ == 
WE GUARANTEE THE BEST VALUE IN TOWN! 


Theatre 


Reservations: 
720-1988 


BOSTIX 


Make your own kind of music at 
—— THE 


48 Warren Avenue Boston, MA 02116 (617) 482-7494 
Located between Berkeley and Clarendon Streets in the South End 


individual and group lessons 
music therapy 
registration ongoing for winter term 


PAPA/Prov: Theatre Company 
7 ‘Classics 
with 
collage Jazz’ SAM SHEPARD'S 


Monday, February 11, 1985 at 8 PM 
Sanders Theatre 


Conducted by Gunther Schuller 
with William Brown, tenor. 
Featuring works by Louis 
Gruenberg, Jo Schwantner and a 
world premiere by Donal Fox. 


Tickets $7, $5 
Call (617) 437-0231 for information. 


TRUE WEST 


GHammond LANE 
Castle Museum, 


460 Commercial Street 


“Thief of Bagdad” 2/8/85 
A Medieval Eve 2/16/85 


Children's Vacation Events 


80 Hesperus Avenue Box Office 487-2695 
Gloucester, MA 01930 
283-7673 


STUDENT RUSH $6. 


¥% HOUR PRIOR TO CURTAIN ALL $10.50 
TO $26.50 TICKETS DISCOUNTED TO $6.00. 


Special student price tickets.are available only at the 

- Wang Center Box Office and only available with a 
valid student I.D. Subject to availability. Good only 
at time of purchase. 


ONE WEEK ONLY! 


HURRY! acne SEATS GO FAST! 
CALL NOW 542-3600 CHARGIT 


environment.” ited 
Mime Theatre at the Dinosaur Space, 10 
West Street, Boston (492-1724), through 


Tix $6. 


through 

MONDAY AFTER THE MIRACLE. William 
Gibson’s sequel to The Miracle Worker, set 
15 years after Annie Sullivan first teamed up 
with Helen Keller. At the Merrimack > 
tory Theatre, Liberty Hall, Lowell 
(454-3926) , through February 10. Curtain 
is at 8 p.m. Tuesday through Saturday, with 
4 p.m. matinee on Sunday. Tix $8 to $14. 
(See review in this issue.) 

PACK OF LIES. Although Hugh White- 
more’s play is based on actual events from 
the 1960s, when a suburban London 
family's home was annexed by government 
agents for the purpose of spying on the 
neighbors, it's more heightened documen- 
tary than \fiction. And the betrayal it 
documents, though as bilateral as double 
agentry, is more personal than political. This 
piece may start out like a rhapsody ‘in gray, 
but ultimately its very ordinariness sears and 
seduces. Rosemary Harris renders her 
character's lack of luster brilliantly, and 
Patrick McGoohan plays her nemesis with a 
hauteur as meticulously pressed as his suit. 
At the Wilbur Theatre, 246 Tremont Street 
(423-4008) , through February 2. Curtain is 
at 2 and 8 p.m. on Saturday. Tix $13.50 to 
$27.50. 

PAINTING CHURCHES. In Tina Howe's 


. impressionistic Off Broadway drama a 


young New York artist revisits her familial 
hearth to paint a portrait of mum and dad. 
At the Theatre by the Sea, 125 Bow Street, 
Portsmouth, New Hampshire - 
(603-431-6660), February 7 through 
March 9. Curtain is at 8 p.m. on Thursday 
and Friday, and at 4 p.m. on Saturday. Tix 
$9 to $16. , 
P.S. YOUR CAT IS DEAD. In James 
Kirkwood's kinky comedy a woebegone 
actor spends New Year's Eve with a 
bisexual burglar. (PS: his cat is dead.) At 
Boston's Little Theatre, 261 Tremont 
Street, Boston (350-6263), February 7 
through March 9. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $10 to 
$13.50; discounts for students and seniors. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit, 
which has enjoyed a run longer than 
Rapunzel’s tresses, continue to comb New- 
bury Street for the murderer of a classical 
pianist who lives over a beauty salon. At the 
Charles Playhouse, Stage Ill, 76 Warrenton 
Street, Boston (426-5225), indefinitely. 
Curtain is at 8 p.m. Tuesday through Friday, 
at 6:30 and 9:30 p.m. on Saturday, and at 3 
and 7:30 p.m. on Sunday: Tix $12 to $16. 
SISTER MARY IGNATIUS it 
ALL FOR YOU and THE ACTOR'S 
NIGHTMARE. There's more than one way 
to skin a catechism, and playwright 
Christopher Durang pulls off huge, dripping 
strips of Catholic dogma with an air of 
insidious beatitude. His scathing little com- 
edy succeeds (despite an 11th-hour leap- 
of-littie-faith into a sea of surreal farce) 
because Durang is not without sympathy for 
his object of ridicule — a beatific nun whose 
wimple barely hoids the lid on. At the 
Charles Pla . 76 Warrenton Street, 
Boston (426-6912) , indefinitely. Curtain, is 
at 8 p.m. Tuesday through Friday, at 6:30 
and 9:30 p.m. on Saturday, and at 2 and 5 
p.m. on Sunday. Tix $15.50 to $22.50. 
TOP GIALS. Cary! (Cloud 9) Churchill's 
drama (a Boston premiére) tallies the Price 
of Success for an ambitious woman ex- 
ecutive; it begins at an imaginary dinner 
Party for various historical wonder women 
and ends with disturbing revelations about 
the protagonist's hardheartedness. On the 
seesaw of Churchill's dramaturgy, pride in 
female accomplishment is balanced against 
criticism of the accommodations women 
make to corporate-culture values. in the 
Alley Theatre’s finely embellished, high- 
velocity production, the dinner guests form 
an animated tableau worthy of an Old 
Master, and the play serves up a bitter Last 
Supper of feminist self-criticism. At the Alley 
Theatre, 1253 Cambridge ‘Street, Cam- 
bridge (491-8166), through February 23. 
Curtain is at 8 p.m. Thursday through 
Saturday, with a 3 p.m. matinee on Sunday. 
Tix $8,,$7 for students and seniors. 
UNCLE VANYA. The Huntington’s Uncle 
Vanya, directed by Jacques Cartier on 
Richard Isackes's massive, plant-bedecked 
summer-room set, is not only lavishly 
appointed and uncommonly evocative; it is 
convincingly performed and artfully shaped. 
Too often the Huntington's opulence seems 
an end in itself, but here the rich physicality, 
with its glimpsed garden of birches and 
babushka'd peasants rolling up rugs, serves 
as an ornate backdrop to sharply absurdist 
events. Life goes on in the Old World 
manner, even as for Chekhov's idling 
Russians it seems to stand agonizingly still. 
Presented by the Huntington Theatre Com- 
pany at’the Boston University Theatre, 264 
Huntington Avenue, Boston (266-3913), 
through February 3. Curtain is at 8 p.m. on 
Saturday, with 2 p.m. matinees on Saturday 
and Sunday. Tix $9 to $19.50. 

A VIEW FROM THE BRIDGE. Arthur 
Miller's high-pressure melodrama of an 
Italian "s destructive infatua- 
tion with his niece is mediated by an 
authorial spokesman who delivers the 
playwright’s obtrusive verdicts — which are 
intended to arc in classical form over the 
play’s lurid action. Throughout Ron 
Ritchell’s production, however, the cast 
wisely takes its cues from the drama's 
events and not from Miller's intercessions, 
squeezing as many verismo thrills from the 
Script as possible and playing down the 
Pretentious devices. At the Lyric Stage, 54 
Charles Street, Boston (742-8703), 
through February 10. Curtain is at 8 p.m. 
Wednesday through Friday, at 5 and 8:30 
p.m. on Saturday, and at 3 p.m. on Sunday. 
Tix $7.50 to $10. 

WORKS PROGRESS. Experimental 
displays, and happenings in 
the Mobius lab. At Mobius, 354 

Street, Boston (542-7416), February 8 
through 10. Curtain is at-8 p.m. Friday 
through Sunday. Tix $3. 
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THIS WEEK 


UP WITH BILLY 
BRAGG (Go! Diecs/CD). What sets lonely 
boy Billy Bragg apart from the new breed of 
British singers/songwriters (and their 
granddaddy, Elvis C.) is that his characters 
work to maintain their innocence rather than 
lapsing into the easy comforts of irony or 
spite. Puckishly earnest, protecting his 
idealism with waspish wit and humor, Bragg 
in his most startling love songs (‘‘Richard,”’ 
“The Saturday Boy”) evokes one of the 
Rover Boys raising his head from a 
daydream only to find himself in Bilow-Up. 
His political numbers are epitomized by 
“Island of No Return,”’ in which a young 
soldier tries to coast through the Falklands 
war on movie-inspired bravado. Veined with 
craggy melodies, pushed by a creaking 
howl of a voice, Brewing Up gets its 
harshness from the world described in its 
songs, not from Bragg’s vocal limitations. 
*kkkJames Cotton, HIGH COM- 
PRESSION (Alligator). This weicome re- 
covery resolves some of Cotton’s career 
problems. He has always been a strong 
harmonica player, but only here does he 
amass two sides of top-notch material and a 
band to match. Nodding to funk and rock 
with wise assurance, he leads a version of 
Junior Parker's Cutting Loose’ from 
conventional harp overture to urbane, 
fatback boogie. And the premier track, 
Eddie Boyd’s “23 Hours Too Long,” 
features a glowering Cotton solo that peels 
back the surface of the song as his hoarse 
moans burrow ever deeper — it’s a biues as 
introspective and agonized as any recorded 
last year. 

& &kMaicolm McLaren, FANS (island). 
If you like a witty, eccentric, intellectually 
adventurous pop record with a knowing 
beat, this rhythmic opera update of Puccini 
and Bizet could be for you. Reveling in the 
form's opportunities fof camp, McLaren 
falls prey to his own vanity and boorishness 
just twice, on the autobiographical ‘Boys’ 
Chorus’’ (from Turandot) and on the 
unimaginative rap for the electrodance 
“Carmen."' Subtle and winning, the collage 
arrangement of “Madam Butterfly.’’ a lull- 
ing mix of cynicism and romance, outruns 
the hilarious lyrics. And the most vuigar 
track, “Lauretta’’ (from Gianni Schicchi), 
might be the most winning, syathopop Puc- 
cini of all. 
kFenton NIGHTFLIGHT 
(Alligator). Compared with 1977's monster 
| Hear Some Biues Downstairs, this new 
Robinson release relies a shade too much 
on the man’s signature calm; it’s also 
hampered by near-trifles like ‘Slow Walk- 
ing” and the title instrumental.- Still, he 
triumphs with the extended solos in ‘‘t 
Found Out Yesterday,’ in-which he grunts, 
Stutters, and wails aimost simultaneously 
while the bass, drums, and horn players» 
keep regular shuffles counterpointing be- 
hind him. Nightflight showcases a rule 
breaker who knows why the rules of biues 
were written. 

& Son Seals, BAD AXE (Alligator). 
The most bumptious track on guitarist 
Seais’s latest is his version of Little Sonny's 
“Goin’ Home (Where the Women Got Meat 
on Their Bones) ,”’ in Which he shows his 
usual adroit control, blaring out leads and 
snarling the verses, then diluting his venom 
with a few dry chuckles. The eyebrow raiser, 
though, is ‘| Can Count on My Biues."’ Seals 
tiptoes through this long baliad utterly at 
home with its reflective, wee-hours sighs, 
and he caps the performance with his 
starkest, stateliest guitar declamations. 

kWhodini, ESCAPE (Arista). The 
first sustained album by rappers with at 
least two years of hits in stock works 


because Whodini enrich their classic raps 
by overlaying them on sweet European 
reverbed R&B. The firm underpinning of 
their instrumentals sustains and illustrates 
the down-home blues of "Friends" and the 
day-to-night switch of ‘Freaks Come out at 
Night,"’ the album's two hits. And even 
presumed filler like the three dazzie-and- 
drone instrumentals and two standard raps 
are made special by the restraint of British 
rhythms happy and wordless in their splash 
drumming and melodic discursions. It's not 
the purest rap — rather, it's house party 
plus skits. 


PREVIOUS 


* Bronski Beat, THE AGE OF CON- 
SENT (MCA). These British dance-floor 
darlings make '70s disco the basis for their 
high-energy trances, but their explicitly gay 
lyrics risk alienating the pop/rock audience 
such rhythms have garnered. And the 
Broadway sleaze of “It Ain't Necessarily 
So” and the bitchy cover of Donna 
Summer's Feel Love” are over- 
simplifications of gay disco sentiment. Still, 
three tracks are full of whirling synthetics 
and an appropriate mad rush of hurt and 
rapture. “Why” sets lyrics of gay defiance 
and dance-cult harmony against high- 
powered blast mixes; ‘“‘Need-a-Man Biues’’ 
uses electronic layering to balance Jimmy 
Somerville’s vocal hysteria; and ‘““Smalitown 
Boy’’ allows Somerville to relive and relieve 
the old lonely-boy hurts that every dance 
fan can play a part in. 

Shannon Jackson, 
PULSE (Celluloid). Jackson's strengths as 
a drummer — his polyrhythmic ambidex- 
terity, bright tonal color, «long phrases, 
explosive power, and affinity for blues and 
jazz syncopations — make his unaccom- 
panied percussion record surprisingly varied 
and muscular. On the longest of the LP’s 
four drum solos, ‘Circus of Civilized Fools,"’ 


@ dense web of overtones and interlocking 
Patterns develops in self-generating se- 
quence. To forestall any potential textural 
monotony Jackson has introduced poetry 
on five of the tracks, and it works to benign 
effect, inspiring a range of responses to 
accompany Sterling A. Brown and Michael 
S. Harper, from gentie brushwork and 
boppish timekeeping to rollicking traditional 
patterns. 

** *%: Joan Jett and the Blackhearts, 
GLORIOUS RESULTS OF A MISSPENT 
YOUTH (MCA/Blackheart). Tougher than 
ever, culture hero Jett takes bigger risks, 
too, on her fourth album by insisting on the 
privacy of fun in the face of public 
oppression (‘‘Frustrated’’) and on her right 
to brag about the charms of the opposite 
sex (“‘Talkin’ ‘Bout My Baby’’). The nasty- 
punk breakthrough of side two stretches her 
sensuality in a less familiar way: she phrases 
pleas with the force of threats (‘l Need 
Someone,"’ ‘Love like Mine’’) and forces 
the guitars and saxes of her (male) back- 
up to rave harder just to keep up with her. 
Emotional statement: see title. Crucial 


spoken line: “Listen to me, you 
sonuvabitch!"’ 
* & kKLadysmith Black Mambazo, IN- 


OUKU ZETHU (Shanachie). The chants of 
this eight-man Zulu choir are decidedly 
languorous for a cappella music — the silky 
but fervent harmonies coil around a reedy 
lead singer in patterns that mute the usual 
constrasts between frontman and back-up, 
especially since the leader never grand- 
stands. Side one’s six pieces show subtle 
permutations of the intricate groove of solo 
proclamation, group exaltation, and un- 
frivolous tongue-twirling flourishes; side two 
adds more drama, reveals more trans- 
groove ambition. Perhaps the most savory 
Passage appears in “Ifa Lobukhosana,"’ in 
which, after an orthodox hymn exposition 
laid out with particularly strong and en- 
gaged surges, the group swings into its 
loosest, sweetest syncopations. 

*kkk%David Moss, FULL HOUSE 
(Moers Music). Percussionist Moss's 
anarchic veneer and broad humor mark him 
as an ideal partner for the various art-noise 
luminaries gathered here, including Arto 
Lindsay and Jamaaladeen Tacuma. Some 


of the finest duets are done in conjunction 
with pals from the Golden Palominos; 
there's the Marcel Duchamp music-box 
wheezing of “3-Way Switch,"’ with Bill 
Laswell, and Lindsay's vocal and guitar 
Moss also excels, using vocals in this tree- 
form context on “The Man with the Rain- 
Colored Legs,"’ with Tacuma, and the 
jocular mantra of the News,”” with Phil 
Minton. 

* Amina Claudine Myers, JUMP- 
ING IN THE SUGAR BOWL (Minor 
Music). Myers’s piano and vocals may have 
an abstract rep, but she has a powertul 
command of “inside’’ skills here. Open- 
ended 
“Sugar Bowi" and “Cecil B” 


ballad a Pentecostal urgency. Thanks td the 
compatibility of newcomers Thomas Paimer 
on bass and Reggie Nicholson on drums, 
and to Myers's new ease, the album tops 
last year’s knotty The Circle of Time. 

Tom Veriaine, COVER (Warner 
Bros.). Veriaine's fourth solo album is 
characteristic: it's charged with abstract 


are enlivened by a three-instrument front in 
which Kevin Eubanks’s guitar is joined by 
the reeds. of Billy Pierce and Bill Easley. The 
one reservation is that the solos on Alter 
Ego tend toward the acceptable rather than 
the exceptional. (Consumer note: the 
Jackson, Moss, Myers, and Williams LPs 
are available trom New Music Distribution 
Service, 500 Broadway, New York, New 
York 10012.) 


CLASSICS 


**x**Chariie Haden, LIBERATION 
MUSIC ORCHESTRA (impulse, 1969). 
Inspired by songs from the Spanish Civil 
War, these 13 jazz musicians under the 
leadership of bassist Charlie Haden and 
pianist / arranger Caria Bley forge a politica! 
response to populist struggie that cuts two 
ways. By treating Spanish folksongs as a 
basis for probing workouts on side one, they 
insist that such songs are as worthy a 
springboard for improvisation as is the usual 
pop song; and by huddling together as a 
working unit, they emulate the Spanish 
Republicans. Side one melds 
Eisler /Brecht's “Song of the United Front’ 
into a combative mediey of “El quinto 
regimento,"’ “Los cuatro generales,"’ and 
“Viva la quinta brigada"’ — the way Don 
Cherry's cornet glances off Roswell Rudd's 


thoughtful in their arrangements as they are 
distinctive in their lines. Both the leader's 
uncluttered ballads (“A Touching Affair,’ 
the title track) and Brown's two contribu- 
tions (“Havana Days,” ‘Waltz for Monk"’) 


sp g trombone is especially bracing. 
Side two offers an American response to 
those folk tunes: Charlie Haden's elegiac, 
bitter “Song for Che," with its wailing 
eruptions; Bley's melancholy, dusky chor 
on Ornette Cok 1's “War Orph " The 
interpolation of strident march and gospel 
plainsong that fuels “Circus '68-'69" — 
meant to echo the warring voices heard on 
the Democratic convention floor in Chicago 
— introduces an expressive anger that is 
both polemic and consonant with the 
melodic layerings of much avant-garde jazz. 
Which may be the point of Haden's artfully 
fractured bass lines and the band’s clawing 

— Liberation Music Orchestra 
Suggests that the impetus for free jazz is 
political freedom. (Liberation Music Or- 
chestra has been reissued by Britain's 
Jasmine Records and is available in stores 
with a comprehensive jazz section.) 
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hypnotic, acoustic work of early-’60s 
Herbie Hancock; gospel, continuing to color 
everything she does, gives even the rubato 
= 
opacity, all couched in lithe, keening, 
crooked guitar overdubs. It's also a private 
record that beckons with uncommon im- 
, mediacy, aiming to lure an obscure object 
P ; of desire into his reach (‘Five Miles of 
You," “Miss Emily’). Cover 
may not scale the heights of his two 
masterpieces, Television's Marquee Moon 
and the solo Dreamtime, but by offering the 
most melodic, confident pop arrangements : 
he has yet put down on tape, it beats his 
other scattershot efforts. The satyr from 
another planet? 
= 
(Sunnyside). Uniike the pianist's previous 
pop standards, this one puts the emphasis 
on writing, with seven compositions by 
Williams or Donald Brown that are as 
( 
. ~ | 
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BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

i: Amadeus: through Thurs., 1:30, 4:15, 7, 9:40 
lt: Nightmare on Elm St.: through Thurs., 1:15, 
2:45, 4:30, 6, 7:40, 9:15 

BEACON HILL I, lt & Ill (723-8110) 

1 Beacon St. 

i: Heavenly Bodies: through Thurs., 1, 3:15, 5:30, 
7:30, 9:40 

lt: Dune: through Thurs., 1:30, 4:30, 7:15, 9:50 
I: Tuff Turf: through Thurs., 1, 3:20, 5:30, 7:45, 
10 

CHARLES |, Ii & lil (227-1330) 

195 Cambridge Street 

t: That’s Dancing: through Thurs. 1, 3:15, 5:30, 
7:45, 10; Mon., no 5:30 or 7:45 shows 

li: Protocol: through Thurs., 1:30, 3:30, 5:45, 8, 
10; Mon:, no 5:45 or 8 o'clock shows 

Wi: 2010: through Thurs., 1, 3:15, 5:20, 7:20, 10:15 
CHERI it & (536-2870) 

Dalton Street near the Prudential Center 

|: The Falcon and the Snowman: through Thurs., 
1:30, 4:30, 7:35, 10:05 

i; Passage to India: through Thurs, 1:30, 5, 8; 
Sat., 1, 4. 7:20, 10:20 

i; Starman: through Thurs., 1, 3:15, 5:30, 7:45, 
10; Tues., no 7:45 show _ Y 
CINEMA 57 | & Ii (482-1222) 

200 Stuart Street 

kt: Cotton Club: through Fhurs., 1, 3:20, 5:40, 8, 
10:15 

i: Beverly Hills Cop: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:40 

COPLEY PLACE (266-1300) 

100 Huntington Avenue 

i: Love in ‘through Thurs., 10:15 a.m., 
12:15, 2:15, 4:15, 6:15, 8:15, 10:15; Sat., 12:10 
a.m.; Sun., no 10:15 show 

lt: The Gods Must Be Crazy: 10:30 a.m., 12:50, 
3:15, 5:30, 7:45, 10; Sat., midnight; ™, no 
10:30 a.m. show 

Wi: When the Mountains Tremble and 
Report from the Front: through 
Thurs., 7:30, 10 

Sans Soleil: starts Fri., 6:20, 8:15, 10:15 

IV: Under the Volcano: through Thurs, 10:15 
a.m., 12:45, 3, 5:15, 7:35, 9:45; Sat., midnight; 
Sun., no 12:15 a.m. show 

V: Amadeus: through Thurs., 10:45 a.m., 1:45, 5, 


Film listings 


8; Fri., Sat., 10:15 a.m., 1:15, 4:15, 7:20, 10:05; 
Sun., no 10:45 a.m. show 

Vi: The River: through Thurs., 10 a.m., 12:20, 
2:40, 5, 7:30, 9:40; Sat., 12:05 a.m.; Sun., no 10 
a.m. show 

Vil: Flamingo Kid: through Thurs., 10:05 a.m., 
12:05, 2:05, 4:05, 6:05, 8:05, 10:05; Sat., 12:05 
a.m.; Sun., no 10:05 a.m. show 

Vil: Comfort and Joy: through Thurs., 10:10 
a.m., 12:10, 2:10, 4:10, 6:10, 8:10, 10:10; Sat., 
12:10 a.m.; Sun., no 10:10 a.m. show 

1X: Paris, Texas: through Thurs., 10:45 am., 
1:30, 4:30, 7:30, 10:05; Sun., no 10:45 a.m. show 
X: Where’s Boston?: Mon.-Sat., 10 a.m., 11.a.m., 
noon, 1,2, 3, 4, 5; Sun., 1, 2, 3, 4,5 
NICKELODEON CINEMA (424-1500) 

34 Cummington Street 

k 1984; through Thurs., 1:20, 3:30, 5;40, 7:50, 
10:10; Sat., 12:15 a.m. 

i: Stranger Than Paradise: through Thurs., 
12:50, 2:35, 7:20, 6:20, 8:10, 10; Sat., 11:40 Sat., 


midnight 

I: Stop Making Sense: through Thurs., 3:15, 7, 
10:30; Sat., 12:10 a.m. 

Choose Me: through Thurs., 1:25, 5, 8:40 

IV: The Brother From Another Planet: thorugh 
Thurs., 1:15, 5, 8:40; Sat., midnight 

Repo Man: through Thurs., 3:20, 7, 10:30 

V: Sunday in the Country: 1:05, 2:50, 4:35, 6:30, 
8:20, 10:15; Tues., no 8:20 show 

L’homme plesse: Tues., 8:15 

Repo Man: Sat. the 3rd, 12: 10 a.m. 

PARIS (267-8181) 

841 Boylston Street 

The Killing Fields: through Thurs., 1:30, 4:30, 
7:30, 10:15 

Pi ALLEY | & li (227-6676) 

237 Washington Street 

|: Chained Heat: through Thurs., 1:10, 3:20, 5:35, 


7:50, 10:10 
i: on Elm Street: through Thurs., 1, 
3:25, 5:30, 7:45, 10 


BROOKLINE 


CHESTNUT HILL (277-2500) 

Route 9 at Hammond Street 

t: Beverly Hills Cop: through Thurs., 1, 3:15, 5:15, 
7:30, 10; Sat., midnight 


it: Starman: through Thurs., 1, 3:10, 5:10, 7:30, 


10 

7:30, 10 

IV: 1984; through Thurs., 1, 3:15, 5:20, 7:30, 10 
V: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 10 

CINEMA BROOKLINE (566-0007) 

111 Washington Street 

Under the Volcano: 7:15, 9:20; Sat., Sun. mats., 
2, 4:30 

CIRCLE CINEMA (566-4040) 

Cleveland Circle 

t: That’s Dancing: through Thurs. Cail for times. 


lt: The Falcon and the Snowman: through Thurs. 
Call for times. 
Bodies: through Call for 


times. 
; IV: The Killing Fields: through Thurs. Call for 


times. 


CORNER (734-2500) 

290 Harvard Street 

i: The African Queen: Sat. the 2nd, 4:05, 7:45 
Walkabout: Sat. the 2nd, 2:20, 6, 9:40 

Blade Runner: Sun.-Tues., 7:45; Sun. mat., 3:50 
Mad Max: Sun.-Tues., 6, 9:55; Sun. mat., 2:15- 
The Beach Boys — an American Band: Wed., 
Thurs., 5:30, 7:30, 9:30 

Les compéres: Fri., Sat., 8; Sat. mat., 1, 4:30 
My Best Friend’s Girl: Fri., Sat., 6:10, 9:45; Sat. 
mat., 2:40 

The Healing Force: starts Sun. the 10th, 1, 2:40, 
4:20, 6, 7:40, 9:20 
ll: The Beach Boys — an American Band: starts 
Sat.-Tues., 5:30, 7:30, 9:30; Sat., Sun., mats., 
1:30, 3:30 

The 4th Man: Wed., Thurs., 7:35 

Demons in the Garden: 5:45, 9:20 

The Hidden Fortress: Fri., Sat., 7:10; Sat. mat, 
2:30 

Zatoichi Meets Yojimbo: Fri., Sat., 5, 9:40 

The Ballad of Narayama: starts Sun., 3:15, 7:50 
Demon Pond: starts Sun., 1, 5:35, 10:10 


CAMBRIDGE 


BRATTLE (876-4226) 

40 Brattle St., near Harvard Square 

Brief Encounter: Sat. the 2nd, 1:10, 4:30, 8 

1 Know Where I’m Going: Sat. the 2nd, 2:45, 
6:10, 9:45 

Marius: Sun. the 3rd, 11:30 a.m., 6:10 

Fanny: Sun. the 3rd, 1:45, 8:25 

Cesar: Sun. the 3rd, 4, 10:30 

That Hamilton Woman: Mon., Tues., 5:50, 10 
The Scarlet Pimpernel: Mon., Tues., 3:50, 8:10 
Desire: Wed., Thurs., 4, 7:45 

Three Comrades: Wed., Thurs., 5:45, 9:30 
Rules of the Game: Fri., Sat., 3:45, 8 

Smiles of a Summer Night: Fri., Sat., 1:45, 5:50>° 
10:05 


Only Angels Have Wings: starts Sun. the 10th, 
6:15, 10 

A Farewell to Arms: starts Sun. the 10th, 4:45, 
8:30 

HARVARD SQUARE THEATRE (864-4580) 

10 Church Street 

i: The Killing Fields: through Thurs., 1, 4, 7:30, 
10:15 


Rocky Horror: Fri., Sat., 12:30 a.m. 
it: Amadeus: through Thurs., noon, 4:30, 9:15 
Stop Making Sense: through Thurs., 2:45, 7:30, 
midnight 
Wt: Passage to india: through Thurs., 2, 5, 8:15; 
Sat. the 2nd and Fri., 3, 6, 9 
Buckaroo Banzai: through Thurs., midnight; Sat. 
the 2nd and Fri., 12:30 a.m. 

CINEMA (661-3737) 
5 JFK St. aks 
Choose Me: through Thurs., 3:45, 5:45, 7:45, 


» 9:45; Sat., Sun. mats., 1:45 


Mrs. Soffel: starts Fri., 1:10, 3:20, 5:30, 7:40, 9:50 
OFF THE WALL CINEMA (354-5678) 

15 Pearl Street 
Magic Movies X: all week, 6, 8, 10; Sat., Sun., 
Tues. mats., 4 . 4 
ORSON WELLES |, li & Il! (868-3600) 
1001 Mass. Ave. 

t: 1984: through Thurs., 1, 3:15, 5:30, 7:45, 10 
Purple Rain: Fri., Sat., 

li: Repo Man: through Thurs., 1:45, 3:45, 5:45, 8, 


1:30, 3:30, 5:40, 8, 10:05 


Careful, Ho ight Heart You through Thre, 


Regent (643-1197) 
Medford St. 
Dune: through Thurs., 7, 9: 
BRAINTREE, General (848-1070) 
South Shore Plaza 
t Protocol: through Thurs., 1:30, 3:30, 5:20, 7:30, 
9:30 
lt: Passage to India: through Thurs., 1, 4:15, 7:45 
lil: Flamingo Kid: through Thurs., 1, 3:15, 5:15, 
7:30, 9:35 
Iv: Johnny Dangerously: through Thurs., 1:30, 
3:30, 5:20, 7:30, 9:30 
BROCKTON, Westgate Mail (588-5050) 
i: Killing Fields: through Thurs., 1:15, 4, 7:10, 
9:50 


lt: Amadeus: through Thurs., 1:30, 4:45, 8 

ii: Beverly Hills Cop: through Thurs., 1, 3:10, 
5:10, 7:30, 9:45 

IV: Passage to India: through Thurs., 1, 4:15, 
7:45 

V: Micki and Maude: through Thurs., 1, 3:15, 
5:20, 7:45, 9:50 

Vi: Flamingo Kid: through Thurs., 1:15, 3:20, 
5:20, 7:30, 9:40 

Vit: Tuft Turf: through Thurs., 1, 3:15, 5:25, 7:45, 
10 


BROCKTON, Sack |-IV (963-1010) 

Route 57 

i: That’s Dancing: through Thurs., 1, 3:10, 5:10, 
7:15, 9:25 

i: Nightmare on Elm Street: through Thurs., 
1:10, 3:20, 5:20, 7:20, 9:30 

ii: Chained Heat: through Thurs., 1:15, 3:10, 
5:10, 7:20, 9:30 

IV: Heavenly Bodies: through Thurs., 1:10, 3:30, 
5:30, 7:30, 9:35 

BURLINGTON, General Cinema 1-1V(272-44 10) 
Route 128, exit 42 

t: Killing Fields: through Thurs., 1:15, 4, 7:15, 
9:55 


it: Tuft Turf: through Thurs., 1:30, 4:15, 7:15, 9:30 
Wt: Micki and Maude: through Thurs., 1, 3:20, 
5:30, 7:40, 9:50 

IV: The Prodigal: through Thurs., 1, 3:15, 5:15, 
7:30, 9:30 

DANVERS, Sack (593-2100) 

Route 128, exit 24 


& Tuff Turf: through Thurs., 1:15, 3:20 5:30, 7:40, 
9:50; Sat., 11:50 

lt Johnny Dangerously: through Thurs., 2:30, 
4:15, 6:10, 8, 9:50; Sat., 11:30 


_ lik Beverly Hills Cop: through Thurs., 1, 3:15, 


5:20, 7:30, 9:40; Sat., 11:45 
IV: Pinocchio: through Thurs., 1, 3:10, 5:15 
Nightmare on Elm Street: through Thurs., 7:50, 
10; Sat., 11:45 

V: The Faicon and the Snowman: through 
Thurs., 1:30, 4:30, 7:20, 9:45; Sat., midnight 

Vi: Heavenly Bodies: through Thurs., 1:30, 3:30, 
5:30, 7:45, 9:45; Sat., 11:30 

DANVERS, Liberty Tree Mall (599-3122) 


tt The Killing Fields: through Thurs., 7:10, 9:50; 


Sat., Sun. mats., 1:10, 4:10 


950 Providence St. A 
|: The Faicon and the Snowman: through Thurs. 
Call for times. 

tt: Starman: through Thurs. Cail for times. 

Wi: Heavenly Bodies: through Thurs. Call for 
times. 


Cap trough Thr. Calf 


Vil: Killing Fields: through Thurs. Call for times. 
Vilt: Cotton Club: through Thurs. Call for times. 
Pinocchio: through Thurs. Cail for times. 

1X: Micki and Maude: through Thurs. Call for 


times. 

FRAMINGHAM, General Cinema |-VI (235-8020) 
Route 9, Shopper’s World 

i: Heavenly Bodies: through Thurs., 1:30, 3:30, 
5:20, 7:30, 9:30 

Ul: Killing Fields: through Thurs., 1:15, 4, 7:15, 
9:55 


- Ws Prodigal: through Turs., 1, 3:15, 5:15, 7:30, 


9:30 

IV: Beverly Hills Cop: through Thurs., 1, 3:15, 

5:20, 7:30, 9:35; Sat., midnight 

V: That's Dancing: through Thurs., 1, 3:15, 5:20, 

7:30, 9:30 

Vi: Passage to India: through Thurs., 1, 4:15, 

9:30; Sat., 12:30, 3:45, 7, 10 

LEXINGTON, Sack |-I!! (862-3260) 

1794 Mass. Ave. 

i: The Gods Must Be Crazy: through Thurs., 7, 

9:05; Sat., Sun. mats., 1, 3:05 

lt: Under the Volcano: through Thurs., 7:05, 9:15; 

Sat., Sun., 1:05, 3:15 

Wt: Amadeus: through Thurs., 7:30; Sat., 1:30, 7, 

9:40; Sun., 1:30, 7:30 

NATICK, Sack !-VI (237-5840) 

Route 9, opposite Shopper's Worid 

t: Tuff Turf: through Thurs., 1, 3:15, 5:25, .7:35, 

9:50; Sat., 11:50 

The Falcon and the Snowman: 

Thurs., 1:20, 4, 7:20, 9:50; Sat., 12:10 a.m. 

WW: Protocol: through Thurs., 1:30, 3:30; 5:30, 

7:40, 9:55; Sat., 11:45 

IV: Nightmare on Eim Street: Thurs... 

1:10, 3:10, 5:10, 7:30, 9:30; Sat., 11:30 

V: Flamingo Kid: through Thurs., 1:15, 3:10, 
Continued on page 34 


N E M_ A 


1001 MASS. AVE., CAMBRIDGE, 868- 3600 


GO AND SEE 1984" 


Ou WILL 


in Michael Radford s him of Geor 
with SUZANNA 


JOHN HURT RICHARD BURTON 
Orwell's NINETEEN EIGHTY FOUR 
TON CYRIL CUSACK 


FROM ATLANTIC RELEASING CORP RR 


Title Theme Sexcrme- 1984 pertormed by Eurythmics | 


1:00, 3:15, 5:30, 7:45, 10:00 


1:45, 3:45, 5:45, 8:00, 9:50 


(T CAME FAGM 
ThE GASGN WELLES 


THE ANNUAL 26% 36 
SCIENCE FICTION MARATHON. 
FEB. 27TH TG FEB. 


TICKETS ARE GN SALE FOR 


MIGHT FLIGHT, 
GUA 22 HOUR MARATHON FEATURING 
“THE BEST” GF THE 36. 


ADRUSSIGN § 40.00 


SOLD OUT 


THE MOVIE QUIZ 


A tree weekday pass to the first 25 people who, 
correctly answer the following question: 


What do 


Pickford, Adda Gleason, Delores 
dei Rio, and Loretta Young have in common? 


Last week's answer: “The Blob” 
(868-3603, on Monday between 5:00 and 5:30 please) 


1:30, 3:30, 5:40, 8:00, 10:05 


THE LATE SHOWS 


Fri. and Sat. Feb. 8 and 9 at Midnight 


These listings are compiled almost a week Call for : 
before theater bookings are final. New shows 
are often scheduled with little advance = 
notification, and films may run longer than 
noted. Please call the theater before stepping 9:50 
i out, and be advised that sneak previews are Liquid Sky: Fri., Sat., midnight z 
common Friday and Saturday nights. it: The Gods Must Be Crazy: thorugh Thurs., ¥ 
; These listings run frof Saturday, Feb. 2, to Pink Floyd the Wall: Fri., Sat., midnight Route. 128, exit 24 me 
ae Sunday, Feb. 10. k.Passage to india: through Thurs., 7, 10; Sat., “s 
Sun. mats., 1, 4 
SUBURBS 
seg, PY ARLINGTON, Capitol (648-4340) DEDHAM, Showcase 9 (326-4955) ‘a 
, : | 
/ 
/ 
/ / 
re, 
An Epic Comedy Of Proportion, 
(PG) 
Mau Rain 7° 
: 


KINSKI 


10:05.p.m. 


WATERSTON 


THE 
KILLING 


SACK 
PARES 


NASTASSJA 


HARRY DEAN 
STANTON 


10:45-1:30-4:30-7:30- 


“THE BEST MOVIE ABOUT 
YOUNG PEOPLE SINCE 
‘AMERICAN GRAFFITI: 

A funny, beautifully 


*ON PREMISES DISCOUNT PARKING FOR 700 CARS 
*LATE SHOWS FRIDAY & SATURDAY 
*PASSPORT TICKETS NOT VALID AT COPLEY PLACE 


mo 


“eM... 
Chris Marker’s hypnotic film is ike nothing 


else. Neither travelogue nor documentary, 
neither fiction nor fact, “SANS SOLEIL” is 


an essay, a confession, a poem.” 


“Carrie Rickey, THE BOSTON HERALD 


Conceived and Edited by Chris Marker 
Exclusive One Week Engagemen 
Starts Friday, Feb 8 


Feb 14 


WHEN T 


MOUNTAINS TREM BLE 


““A Love In Germany’ is one of the most 
, provocative, dramatically sustained 
films that Mr. Wajda has ever made...‘A Love 
In Germany’ is one of the Polish director's 
finest films in recent years...Miss Schygulla’s 
presence...transforms the movie into a 
cinematic event.” 

—Vincent Canby, The New York Times 


_ANDRZEJ WAJDA'S Starring 


Exclusive Engagement 
10:15-12:15-2:15-4:15-6:15-8:15-10:15 p.m. 


SCHYGULLA 


ALBERT FINNEY 
JACQUELINE BISSET 
ANTHONY ANDREWS 


the 


—The Boston Globe 


«EVERYTHING YOU'VE 
HEARD IS TRUE 


AMADEUS 


10:45-1:45-5:00-8: 
Fri-Sat 10:15-1:15-4:15- 
7:20-10:05 p.m. 


NICARAGUA: 


7:30-10:00 
Exclusive Limited 


DAVID LEAN, THE DIRECTOR OF “DOCTOR 
ZHIVAGO”, “LAWRENCE OF ARABIA” AND 
“THE BRIDGE ON THE RIVER KWAI”, 
INVITES YOU TO COME ON A PASSAGE. 


MUSIC BY RUBEN BLADES DIRECTED gp PAMELA _ & THOMAS SIGEL 


REPORT FROM 
THE FRONT 


THE RETURN of the SOLDIER 


STARRING ANN-MARGRET 
JULIE CHRISTIE 
GLENDA JACKSON 
ALAN BATES 


STARTS FRI., FEB. 22 


SACK CINEMA 


DANVERS 1-2 


599-3122 
ot LIBERTY TREE MALL 


No Passes or Passport Tickets Accepted. 


A WORLD BEYOND YOUR EXPERIENCE. 
BEYOND YOUR IMAGINATION. 


_ GOLDIE HAWN 


There’s something funny 
going on in Washington. 


BEVERLY # 
| 


The ‘science fiction love oy 
JOHN CARPENTE 


MAN.. 


BACK 
CINEMA CITY 


593-2100 
EXIT 24 OFF AT. 128 


Where the legends of jazz lit up the night. 
RICHARD GERE 


1 BEACON ot TREMONT 
BOSTON 723-8110 


Va 
*COMPUTERIZED ADVANCE TICKET SALES - 
*NO MORNING SHOWS ON SUNDAY 
MILLIONS WHO LOVED 
: "ON GOLDEN POND? 
MEL GIBSON 
: SISSY SPACEK | | 
an From the Director of “On Golden Pond ‘ 
13) 
10:00-12:20-2:40-5:00- 
7:30-9:40 p.m. 
| 
10:15-12:45-3:00-5:15- 
7:35-9:45 p.m. 
nothing he wants THE GODS 
this Christmas. MUST BE 
BILL FORSYTH’S 
INDIA 
=) 
“te ze Meet Morgan Hiller. THE YEAR WE MAKE CONTACT us 
He's always been a rebel. 
D UN CONON CLUB 
Sack 
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Continued from page 32 
- 15, 7:30, 9:40; Sat., 11:30 

Vi; Breaking’ U Electric Boogaloo: through 
Thurs., 1:05, 3, 5:10 
Cotton Club: through Thurs., 7:20, 9:50 Sat., 
12:10 a.m. 
NEWTON, Academy (332-2524) 
102 Beacon St., Newton Centre 
i: Tuff Turt: through Thurs., 7:15, 9:15; Sat., Sun. 
mats., 1, 3,5 
li: Cotton Club: through Thurs., 7:40, 9:45; Sat., 
Sun. mats., 2, 3:10, 5:15 
NEWTON, West Newton Cinema (964-6060) 


Thurs., 7:15; Sat., Sun., noon, 4, 8 

The Ploughman’s Lunch (separate admission): 
9:30; Sat., Sun., 2, 6, 10 

it: Amadeus: all week, 8:15; Sat., Sun. mats., 1, 
3:45 

Cal (separate admission): through Thurs., 6:30 


ii: The Gods Must Be Crazy: through Thurs., _ 


7:20, 9:30; Sat. mat., 5:20; Sun. mats., 1:20, 3:20, 
5:20 

PEABODY CINEMA (599-1310) 

North Shore Center 

i: Flamingo Kid: through Thurs., 1, 3:20, 5:15, 
7:30, 9:35 

it: Prodigal: through Thurs., 1, 3:15, 5:15, 7:30, 
9:30 


Wl: Protocol: through Thurs., 1:30, 3:30, 5:20, 
7:30, 9:30 

REVERE, Showcase Cinema (286-1660) 

Route 1 and Squire Road 

k The Falcon and the Snowman: through Thurs. 
Cail for times. 

tt: Beverly Hills Cop: through Thurs. Call for 
times. 

I: City Heat: through Thurs. Call for times. 

{V: Passage to India: through Thurs. Call for 
times. 

V: Nightmare on Elm Street: through Thurs. Call 
for times. 

Vi: Protocol: through Thurs. Call for times. 


Vit: Micki and Maude: through Thurs. Call for 
times. 

Vill: Tuff Turf: through Thurs. Cail for times. 
Pinocchio: through Thurs. Call for times. 

1X: Killing Fields: through Thurs. Call for times. 
X: Heavenly Bodies: through Thurs. Call for 


times. 
SAUGUS, General Cinema (321-1345) 


Johnny Dangerously: through Thurs., 1:30, 
oon bon 5:20, 7:30, 9:30 
i: Starman: through Thurs., 1, 3:20, 5:30, 7:45, 


10 

SOMERVILLE, Sack Assembly Sq. (628-7000) 
35 Middlesex Ave. 
t: Pinocchio: through Thurs., 1, 3:10, 5:15 
Cotton Club: through Thurs., 7:10, 9:45; Sat., 


Thurs., 1:30, 4:30, 7:30, 10; Sat., 12:15 a.m. 

Wl: Beverly Hills Cop: through Thurs., 1, 3:15, 
5:30, 7:45, 10; Sat., midnight 

IV: Flamingo Kid: through Thurs., 1:15, 3:25, 
5:30, 7:35, 9:40; Sat., 11:45 

V: Heavenly Bodies: through Thurs., 1:15, 3:15, 
5:15, 7:30, 9:30; Sat., 11:30 

Vi: That’s Dancing: through Thurs., 1:05, 3:25, 
5:35, 7:45, 10; Sat., midnight 

Vu: Nightmare on Elm Street: through Thurs., 
1:05, 2:25, 4:45, 6:35, 8:25, 10:05; Sat., 12:05 
a.m. 

Vill: Protocol: through Thurs., 2:20, 4:15, 6:10, 
8:10, 10:10; Sat., 12:10 a.m. 

1X: Tuff Turf: through Thurs., 1, 3:20, 5:35, 7:50, 
10:05; Sat., 12:10 a.m. 

X: Breakin’ ll Electric Boogaloo: through Thurs., 
1, 3:10, 5:15 

Chained Heat: through Thurs., 7:45, 9:45; Sat., 
11:55 

Xk: Starman: through Thurs., 1, 3:20, 5:40, 8, 
10:15; Sat., 12:20 a.m. ~ 

Xi: Johnny Dangerously: through Thurs., 1, 
2:50, 4:45, 6:35, 8:30, 10:20; Sat., 12:10 a.m. 
SOMERVILLE, Somerville (625-1081) 


55 Davis Sq., West Somerville 

The Adventures of Robin Hood: Sat. the 2nd, 4, 
8 

The Thief of Bagdad: Sat. the 2nd, 6, 10 

The Song Remains the Same: Sat. the 2nd, 


midnight 

The Dresser: Sun.-Tues., 3:15, 7:50 

Das Boot: Sun.-Tues., 5:15, 9:55 

The Harder They Come: Wed., Thurs., 4, 7:40 
Rockers: Wed.,Thurs., 5:45, 9:30 

Harold and Maude: Fri., Sat., 3:30, 6:45, 10 
This Is Spinal Tap: Fri., Sat., 5:10, 8:30 

Three Stooges Best Shorts Ii: Fri., Sat., midnight 
Metropolis: starts Sun., 4:20, 7:50 

M: starts Sun., 6, 9:30 

WALTHAM, General Cinema | & II (890-1064) 
477 Winter St. 

i: City Heat: through Thurs., 7:15, 9:15; Sat. mat., 
2; Sun. mat., 2, 4 

tt: Dune: through Thurs,, 7, 9:35; Sat. mat., 2; 
Sun. mat., 2, 4:30 

WOBURN, Showcase (933-5138) 

Main Street, Middlesex Canal Park 

|: Heavenly Bodies: through Thurs. Cail for times. 
lt: Beverly Hills Cop: through Thurs. Call for 
times. 

Wt: Cotton Club: through Thurs. Call for times. 
Pinoccho: through Thurs. Cail for times. 

IV: Nightmare on Elm Street: through Thurs. Call 
for times. 


V: Starman: through Thurs. Call for times. 
Vi: Passage to India: through Thurs. Call for 
times. 

Vil: The Falcon and the Snowman: through 
Thurs. Call for times. 

Vill: Protocol: through Thurs. Call for times. 


FILM SPECIALS 


BOSTON PUBLIC LIBRARY (536-5400, ext. 
216), Copley Sq., presents free films on the 
black experience Mondays at 6:30 p.m. Feb. 4: 
Cry, the Beloved Country. 

BOSTON UNIVERSITY CENTER FOR JUDAIC 


St., Camb., presents film for Black History Month 


Admission $4, students $2; call 232-87 10. Feb. 5: 
Abraham's People. 

FRENCH LIBRARY (266-4351), 53 Mariborough 
St., Boston, presents comedies Fri-Sun. at 8 
p.m. Admission $2.50. Feb. 2-3: La béte hu- 
maine. 


GOETHE INSTITUTE (262-6050), 170 Beacon 
St., Boston, presents films by Wim Wenders 
Fridays at 6 and 9 p.m. Admission $1. Feb. 8: 
Alice in the Cities. 

HARVARD-EPWORTH CHURCH, 1555 Mass. 
Ave., Camb., presents films Thurs. at 7:30 p.m. 
and Sun. at 4:30 p.m.; donation $2. Feb. 3: Good 
News. Feb. 7: The Strange Affair of Uncle Harry. 
Feb. 10, 7:30 p.m.: Don Giovanni, $3. 
HARVARD FILM ARCHIVE (495-4700) presents 
films in the Lecture Hall of the Carpenter Center 
for the Visual Arts, 24 Quincy St., Camb.; 
admission $2. Feb. 2: Painters Painting, at 7 p.m., 
and Frank Film and Style Wars, at 9:30 p.m. Feb. 
4 at 5 p.m. and Feb. 5 at 8 p.m. in room B-04: 
“The Great Train Robbery,” ‘The Life of Charies 
“The Drunkards Reformation.”; at 5 and 8 p.m. in 
room B-04: Entr’Act and L’age d’or. Feb. 4 at 8 


WINNER 
GOLDEN GLOBE AWARD 
BEST ACTOR (comedy) Dudley Moore 


“MOORE HAS RARELY BEEN SO FUNNY. ". 
—Carrie Richa, Boston Herald 


Micki 


GENERAL CINEMA 


BURLINGTON MALL 


ROUTE 128 EXIT42 


DHA 
326-4955 
ROUTE Tot 128 


DUDLEY MOORE 
AMY IRVING 
ANN REINKING 
Micki was the only woman 


he ever wanted to morry. 
Until he met Maude. 


Maude 


COLUMBIA PICTURES 


GOLDEN GLOBE AWARDS 
ing BEST MOTION PICTURE 


AN ORION 
PICTURES RELEASE 


LEXINGT NEEDHAM 


HARVARD NATICK 
To st 
CINEMA CINEMA = 
W. NEWTON]| E. MILTON 
964-6060 698-2335 


. and Feb. 5 at in room 8-04: | Was 
, But... Feb. 5, 5 and 8 p.m.; A Diary for 
and Room at the Top. Feb. 6, 5 and 8 


= p.m, and Feb. 7,8:p.m. inzroom 


Cargo. Feb: 8 at 7 p.m.and Feb: 9 at 9:30 p.m.: 
; the Wanderer in Love. Feb. 8 at 9:30 
p.m . and Feb. 9 at 7 p.m.: Happy Birthday, 


Mama. 

LOWER MILLS BRANCH LIBRARY (298-7841), 
27 Richmond St., Dorchester, presents Citizen 
Kane Feb. 7 at 6 p.m. and Feb. 8 at 10 a.m. Free. 
MASS. COLLEGE OF ART Film Society 
(232-1555, ext. 214) presents films at 7:30 p.m. in 
room C-9, Longwood Bidg., 364 Brookline Ave., 
Boston. Donation $2. Feb. 6: 


Admission $3. Feb. 7: The Year of the Quiet Sun 
at 7:30 p.m.; Zanussi opens the 

NEWTON FREE LIBRARY (552-7145), 414 Cen- 
tre St., Newton, presents films Wed. at 7 p.m.; 
free. Feb. 6: “Treasures of ireland” and “The 
Priceless Treasures of Dresden.” 

NORTH CAMBRIDGE PUBLIC LIBRARY 
(498-9086), 70 Rindge Ave., Camb., presents 
films Thursdays at 6 p.m. Free. Feb. 7: Rosie the 


Riveter. 

OBSERVATORY HILL. BRANCH LIBRARY 
(498-9084), 245 Concord Ave., Cambridge, pre- 
sents Sounder Feb. 5 at 3 p.m.-Free. 
RADCLIFFE COLLEGE (495-8140). presents 
films in Science Center 6, Harvard Yard, 
Cambridge. Admission $2. Feb. 3: She's No- 
body's Baby and Choosing Children. Feb. 10: To 
Be Young, Gifted, and Black and Georgia 
O'Keeffe. 

THE REAR WINDOW (277-4618) presents films 
Tuesdays at the Village Coach House, 204 
Washington St., Brookline Village; 


Union, 77 North Washington St.; Fridays and 
Sundays at the Brookline Arts Center, 86 
Monmouth St., Brookline; and Saturdays at the 
Modern Times Café, 134 Hampshire St., Cam- 
bridge. Admission $3. Feb. 2 at Modern Times, 9 
p.m., and- Feb. 3 at 3 p.m. at Brookline Arts 
Center: silent shorts “Cops,” “The Pawnshop,” 
“The-Waiter's Baill,” and “Star Crazy,” with 
musical accompaniment. Feb. 3 at 7:30 p.m. at 
Brookline Arts Center: The Plow That Broke the 
Plains and The Lady Vanishes. Feb. 8 at 8 p.m at 
Brookline Arts Center and Feb. 9 at 9 p.m. at 
Modern Times: Caged Heat. Feb. 10 at Brookline 
Arts Center: Kitty Lust, Manimals, Blood ofthe 
Beasts, and Roaches. 

SOUTH BOSTON BRANCH LIBRARY 
(268-0180), 646 East Broadway, South Boston, 
Presents free films by the Never-Too-Late Group 
at 2 p.m. Feb. 5: Miss Goodall and thé Wild 
Chimpanzees. Aiso, free films at 6 p.m. Ss 71 
Married an Angel. 

TEMPLE OHABE! SHALOM orem: 1187 
Beacon St., Brookline, presents a Jewish film 
festival at 2 p.m. Admission $2, $1.50 for the 
elderly and children under 12. Feb. 3: The 
Chosen, Feb. 10: Lies My Father Told Me. 


Cambridge St., Boston, presents free films 
Tuesdays at 2:30 p.m. and Thursdays at 5:30 
p.m. Feb. 5: Flamenco at 5:15 and Hitler: 
Revenge to Ruin. 


MICHAEL RADFORD'S ADMIRABLE, BLEAKLY 
BEAUTIFUL NEW SCREEN ADAPTATION EXERTS A 


JOHN RICHARD BURTON 
Orwell's “NINETEEN EIGHTY-FOUR™ 


ROGER DEAKINS 


with SUZANNA HAMILTON CYRIL CUSACK 


in Films/Umbrella-Rosenbium Films Production Director of 


Editor TOM F Production Designer ALLAN 
Executive Producers MARVIN J. ROSENBLUM and GINA HIRSCH ROSENBLUM Co-Producers AL CLARK & ROBERT DEVEREUX 
ATLANTIC RELEASING CORP. © 1984 


ALLAN CAMERON Music by EU 


Produced by SIMON PERRY Written and Directed by MICHAEL RADFORD FROM 


& DOMINIC 


[Title Theme “Sexcrme— 1984” performed by Eurythmics | [ Onginal Soundtrack on RCA Records and Cassettes | 


GENERAL CINEMA 


RTE.9 at HAMMOND ST. 
277-2500 


1:20, 3:30, 5:40, 7:50, 10:10 
Late Show 


Fri & Sat 12:15 


1:00, 3:15, 5:30, 7:45, 10:00 1:00, 3:15, 5:20, 7:30, 10:00 


BEVERLY 


“ ‘BEVERLY HILLS COP’ IS DYNAMITE! 


It has energy, sass, and punch. Eddie Murphy is terrific’’ 
—Leonard Maltin, ENTERTAINMENT TONIGHT 


PARAMOUNT PICTURES PRESENTS SIMPSON JERRY BRUCKHEIMER PRODUCTION IN ASSOCIATION WITH MURPHY PRODUCTIONS 


MARTIN BREST MURPHY-BEVEROY HILLS COP-SCREENPLAY BY DANIEL PETRIE JR- STORY BY DANILO BACH AND OANIEL PETRIE JR 
BY DON ANE JERRY RECTED MATIN PARAMOUNT PICTURE 


SACK 


No passes accepted at 57, Danvers and Somerville. - 


KINTEK tereo 
GENERAL CEMA 


+ 
STUDIES (353-4428) presents The Jews of p.m ce 
¢ 3s Moscow: A Case Study on Reporting from the i 
a Soviet Union Feb. 5 at 7:30 p.m in Curtis — Tim = 
Auditorium, 635 Comm. Ave., 2 
a CAMBRIDGE CENTER FOR ADULT EDUCA- 
TION (547-6789) presents British film comedies z 
Fridays at 7 and 9 p.m. at Blacksmith House, 56 = 
Brattle St, Camb, Admission $3. Feb. 8: The 
Lavender Hill Mob. 5 
CENTRAL SQ. LIBRARY (498-9081), 45 Pearl 
Tuesdays at 7 p.m. Free. Feb. 5: Cry the Beloved sf 
Country. 
1296 Washington St. FEDERAL BANK 600 
The Brother From Another Planet: through Atlantic Ave., ion, presents comedies 
a at 12:30 p.m. Free. Feb. 8: “The Count.” MUSEUM OF FINE ARTS (267-9300, ext. 306), 
my FRANCES AND ABRAHAM KATZ FORUM pre- 465 Huntington Ave., Boston, presents films in 
: 12:05 a.m. sents films on the Sephardic experience at 7:30  Remis Auditorium. Through March 1, films by a 
; i: The Falcon and the Snowman: through p.m. at Hebrew College, 43 Hawes St., Brookline. Mikio Naruse Fridays in Japanese with English ss 
subtitles. Admission $3. Feb. 8: Flowing at 5:30 iy 
p.m., Floating Clouds at 8 p.m. Also, works by < 
4 
¥ at the Basement Gallery, 35 Kingston St. 
. Now Playing ’ Wt WEST END BRANCH LIBRARY (523-3957), 151 
SHOWCASE SHOWCASE 
286-1660 NEWTON CENTRE 
€ and ROUTE 60 
SACK HOWCAS: HOWCAS! 
ying CINEMA “DANVERS |] WOBURN DEDHAM 
a 
NICKELODEON] | ORSON WELLES — 
CINEMA ; IN SHOWCASE GENERAL COEMA 
606 Comm. Ave. Boston SOMERVILLE CHESTWUT HILL || FRAMINGHAM 
SQUARE 286-1660 RTE. 9 ot HAMMOND St. RTE. SHOPPERS WORLD 
424-1500 868-3600 7000 C and ROUTE 60 277-2500 235-8020 


compiled by Owen Gieiberman 


journey through the mind of Sandor Krasna, a (fictional) continent-hopping cinema- 


tographer whom we get to know through his words and images — 


those images 


especially 
of the ‘‘two extreme poles of survivai,’’ Japan and Africa. in Marker’s hands, the creation 
of an invisible yet omnipresent protagonist becomes a profound examination of how we 


store the past. The movie is being presented as part of the Institute of Contemporary Art's 
February 


“Currents in Political Documentary" series. Opens for a one-week run on Friday, 


8, at Copley Place. 


A 

kkk XTHE ADVENTURES OF ROBIN 
HOOD (1938). The definitive Errol Flynn 
swashbuckler. Shot in ravishing, pastel- 
tinted Technicolor, it features a gallery of 

itful performers, including Olivia de 
Havilland as Marian, Claude Rains as Prince 
John, and Basil Rathbone as Sir Guy of 
Gisborne. Flynn, as always, seems to be 
enjoying himself mightily, and his mood is 
infectious. Michael Curtiz directed. Somer- 
ville Theatre. 


kkkY:THE AFRICAN QUEEN (1951). 
Humphrey Bogart falls for priggish 
Katharine Hepburn as he ferries her down a 
perilous African river to torpedo a German 
battleship. Bogie won an Oscar for his 


galvanizing. John Huston directed, from a 
James Agee screenplay. Coolidge Corner. 
AMADEUS (1984). Peter Shaffer's 
popular stage play is less interested in what 
made Mozart tick than in what the com- 
poser can tell middiebrows about them- 


Murphy's latest vehicle is a kind of one-mah 
buddy-buddy movie that has the star 
Stalking through ritzy Beverly Hills. He's a 
wily Detroit cop named Axel Foley, and he's 


roaming the chic side of town to avenge the 


killing of an old friend by a respected tycoon 
art dealer. Murphy, as always, holds the 
screen with an almost arrogant confidence; 
audiences may like nothing better than 
seeing a bunch of his patented blitz-the- 
white-folks routines strung together. But the 
film itself lacks the tension of a good 
suspense thriller — in fact, little in its plot or 
craft or atmosphere elevates it beyond a 
mediocre episode of Baretta. Martin Brest 
directed. Cinema 57, Chestnut Hill, 


subutbs. 
BLADE RUNNER (1962). Ridley 


Petersen does a reientiess job of turning the 
submarine into a kind of floating torture 
chamber. Yet Das Boot's characters are so 
understated — even depersonalized — that 
one watches the movie in a kind of stupor. 
There's something about its rigidly con- 


David Lean's tale of a sweet pair of 
adulterers is now too easily dismissed as 
schmaltz. it is weepy (and veddy British) , 
but the film's 

of middie-ciass life in a small British town is 
acute and perceptive, its Noel Coward 
script smart and cinematic, and its acting 
(by Celia Johnson, Trevor Howard, and the 
remarkably sympathetic Cyril Richmond as 
the betrayed husband) quite moving. Brat- 
tle. 

*&XTHE BROTHER FROM ANOTHER 
PLANET (1984). It's time for John Sayles to 
decide: does he want to become a serious 
filmmaker or does he want to go on being 
the smartest kid in screenwriting class? His 
latest feature is about a black extrater- 
restrial who splashes down in New York 


Harbor and takes up a shaky residence i 


hour) chapter in Marcel Pagnol's touching 


BEST PICTURE OF THE YEAR. 


—National Society of Film Critics 


“ONE OF THE Y YEAR'S. 10 BEST’ 


Ebert, CHICAGO SUN Mr 


‘S NOILO3ZS "XINZOHd NOLSOSG 


—Kenneth Turan, CALIFORNIA MAGAZINE 
—Michael Wi , LAWEEKLY 


—Dennis Cunni wm, CBS-TV 
David Sterritt, CHRISTIAN SCIENCE 


STRANGER 
THAN 
PARADISE 


"12:50, 2:35, 4:20, 6:20, 8:10, 10:00 | 


Late ‘Show Sat 2/2 at "ML: 40 


WINNER—BEST F OREIGN FILM 
BEST SUPPORTING ACTRESS 
SABINE AZEMA 
Deen Board of Review 


A SUNDAY 
(THE COUNTRY! 


10:05, 2:50, 4:35, 6:30, 8:20, 10:15 


606 Commonwealth Ave., Boston 424-1500 


information Call 424-1824 after 1:00 pm VOICE 
—Michael Dare, LA WEEKLY 
MONITOR 


(Highest Rating) 
d Brudnoy. TAB NEWSP 


“INSPIRED |" 


FROM ATLANTIC RELEASING CORP ©1984 


20, 3:90, 540,750, 10:10 


“BROTHER IS 
JOHN SAYLES’ 
BEST FILM YET.” 


—Carrie Rickey, Boston Herald 


THE BROTHER 


FROM AMOTHER PLANET 


— anew film by John Sayles 


necom Internationa Fiims | 


1:15, 5: 00 8:40 
Late Show 2/2 at 12:00 


"One ot the most 
_Dizarrely funny, sexy 


AUerenal 90, 7:00, 10:30 
Late Show Sat 2/2 at 12:10 


HELD OVER! 1:25, 5:00, 8:40 


Special Sneak Preview 
Tuesday, Feb 5th 8:15 pm 


L’ HOMME BLESSE 


3:15, 7:00, 10:30 
Late Show Sat 22 at 12:10 


\ 
. selves. Thomas Hulce is baby-faced, Scott's visionary detective thriller is set in 
j irreverent Amadeus, and F. Murray 21st-century Los Angeles, where a bounty Harlem. Tall, mute, and peaceful, the 
Abraham is Antonio Salieri, the workaday hunter (Harrison Ford) is called upon to Brother (played by J0e Morton) fits into the ‘ 
composer who — in one of those fanciful  ‘‘retire’’ four dangerous androids who have crumbling ghetto community about a8 af ES 
. anecdotes beloved by record-jacket an- escaped to earth from an off-world colony. easily as a stray puppy — he’s an outcast in 
ee notators — is said to have murdered his Adapting the Philip K. Dick novel Do a world of outcasts. Sayles creates a few Sn 
gifted contemporary out of jealousy. The Androids Dream of Electric Sheep?, Scott _ intimate moments of the sort you rarely see me 
: "we $ et movie is an improvement on the play, has imagined LA as a dark, claustrophobic _in mainstream movies, but for too much of 4 
a mostly because it features more of Mozart landscape of Third World squalor and high- ‘The Brother his characters speak with the 
and his music. But it's still claptrap — a tech clutter. Visually, the movie is an sort of jazzy, Off Off Broadway glibness 
pedestrian meditation on “genius” that extraordinary achievement, but it lacks the that's become this writer/director's 
invites audiences to appreciate Mozart's narrative excitement that could have made greatest limitation. Nickelodeon, West New- 
§ music the way Salieri did and then to share a classic. With Rutger Hauer, Daryl ton. 
his resentment at not being born with the Hannah, and Joamma Cassicty 
Place, Harvard Square, Allston, West New- BOOT (1981). One of the most 
ton, suburbs. lucrative German films ever made, this CAGED HEAT (1874). Jonathan Demme 
ponderous adventure yarn about the travels (Stop Making Sense, Selvin and Howard) 
of a German U-boat during World War cut his directorial teeth on this Roger 
seems calculated to salve the wounds of 
BEE HUMAINE (1998). A portrayed as heroes who were innocent Of warden and tne chained 
Nazi politics, and director Wolfgang ladies include Erica Gavin. J 8 
Ph on and Rainbeaux Smith. Rear Window at the 
MOVIE OF THE WEEK: Sans soleil (1963). This extraordinary film — a self-styled quences ay xP Modern Times Caté. es 
“fictional documentary” that questions our ideas of appearance, memory, and history — ‘allroad workers, and @ haunting, some- HHCAL (1984). A sullen, 19-year-old ~ 
is the most recent work of Chris Marker, the French New Wave maverick best known for his _ times terrifying performance by Jean Gabin Ulster Catholic, guilt-torn over his involve- a 
postnuclear love story La jetée. Marker the intellectual, the theorist of montage, and the ee ee ee ment in the murder of @ Northern ireland a 
Gimone Simon leeds policeman, is drawn into an attair with the 
crime. This is as close as Renoir ever came trolled style that brings those dreaded Protestant cop's Catholic widow, but she ce 
to the searing nihilism of film noir. From the — words “Nazi aesthetics"’ to mind. Somerville “ay as 
remains unaware of the boy's IRA past. 
novel by Emile Zola. French Library. Theatre. Director Pat O'Connor provides convincing ; 
*®*XBEVERLY HULLS COP (1984). In BRIEF ENCOUNTER (1945). Hailed details of the violence and grinding daily 
many ways a retread of 48 HRS., Eddie as a masterpiece when it first appeared, prejudice of Northern but the 
Td . scure — the “troubles” become a conven- 
SS tionship. With John Lynch and Helen Mirren. 
‘ CESAR (1936). The last (and nearly three- 
= Continued on page 36 7 
wonderfully grizzled performance as the 
hard-drinking skipper, and the romantic 
chemistry between him and Hepburn is kk Middling 
* Bearabie 
A turkey 
Films without ratings have not os 
been viewed as we go to press. We He 
YANN 
J. Hoberman, Vil E VOICE 
: 
‘ 


amen (Orane Demazis) and Marius (Pierre 
Fresnay), and the only one of the films to 
have been directed by Pagno! himself. With 
Raimu. Brattle. 


*CHOOSE ME (1984). Jumping off 


from the Teddy Pendergrass title tune, Alan 
Rudolph’s romaiitic psychodrama is like a 
long, sultry jazz riff that’s at its best when it 
works around the edges of dissonance. 
Keith Carradine is an ex-asylum inmate who 
gets involved with a bar owner (Lesiey Ann 
Warren) and her new psychologist house- 
mate (Geneviéve Bujold), a prim, virginal 
type who gives advice to the sexiorn on a 
hot radio talk show. Rudolph’s desperate 
characters seem to have walked in from the 
soaps, but his actors imbue their mannered 
roles with shades of unexpected urgency 
and wit. Nickelodeon, Janus. 

*& COMFORT AND JOY (1984). in 


anchors his offbeat Scottish humor to 

mock-thriller plot — and suddenly his 
askew way of looking at the world seems to 
take more of the world in. The hero, Alan 
“Dickey” Bird (Bill Paterson), is a genial, 
»sardonic DJ who loses his effervescent 
girlfriend (Eleanor David) , falls into a funk, 
and becomes the mediator in a gang war 
between rival Italian ice-cream barons. As 
he begins poking around the unseen nooks 
and crannies of the city, he learns of the 
ameliorative effects something as lowly as 
his radio show can have and experiences an 
almost Dickensian change of heart. Copley 
Place. 


*&*THE COTTON CLUB (1984). With a 
succession of scenes lasting no longer than 
a minute and a half, Francis Coppola's $50 
million epic about the Harlem 
nightspot has a lot of impure adulterated 


hood, Dutch Schultz (James Remar), to 
serve as a paid escort for Schultz’s mistress 
(Diané Lane) . Evéry once in a while you 
catch inklings of the sociohistorical drama 
— the Jazz Age Roots — the film started 
out to be. But Coppola just adds one stock 
situation after another and then compresses 


(1951). A workmanlike, occasionally power- 
ful adaptation of Alan Paton's novel about a 
South African country minister who 
journeys to the city to search for his son, 
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NOW YOU CAN DISCOVER “CHOOSE ME” 
LIKE VINCENT CANBY AND PAULINE KAEL 


“A VERY ENTERTAINING 


ORIGINAL. 


AN ADULT FABLE OF SUCH EXPRESSIVE 
CHARM...‘CHOOSE ME’ IS SOMETIMES 


WILDLY FUNNY.” 


—Vincent Canby, New York Times 


“THIS COMEDY-FANTASY HAS SOME OF THE 
MOST ENTERTAINING PERFORMANCES I’VE SEEN 
THIS YEAR...IT’S PLEASANTLY BANANAS.” 


—Pauline New York 


“One of the most bizarrely funny, sexy 


offoeat movies I've ever seen: 


Keith Carradine 


Special Limited 
Engagement 


THE 


3:45, 5:45, 7:45, 9:45 
Sat & Sun Mat 1:45 


” 


--Joyce Kulhawik, WBZ-TV 


a serious comedy 


Lesley Ann Warren 


Held Over 
‘NICKELODEON 


606 Comm. Ave.. Boston 424-1500 


1:00, 3:15, 5:30, 7:50, 9:55, 11:50 
No 11:50 Show Sun-Thurs 


If you need 
a gig or 


*&X‘:DESIRE (1936). A typically glitzy 
*30s Paramount release, this Frank Borzage 


director Peter Yates have transformed 
Ronald Harwood’s cut-and-dtied 1980 play 
about the relationship between Sir and-his 
dresser (played here by Tom Courtenay) 
so that the focus is now on the aging, 
bellowing actor — and that’s exactly where 
it belongs. The result is a tribute to grand 
acting as the epitome of human aichemy. 
Somerville Theatre. 


THE FALCON AND THE SNOWMAN 

(1985). John. Schiesinger’s true-life thriller 
recounts the story of two suburban Cali- 

fornia boys — tortured idealist Christopher 

Boyce (Timothy Hutton) and his manic- 

buddy Daulton 

— who sold CIA secrets 


Lee (Sean Penn) 


_ to the KGB. What makes the story more 


“all” thé Way Tt reveals national character in 
the midst of the social-political fallout of the 
‘60s and '70s. But beyond an opening 


nobility, has been saddled with a terribly 
underwritten part. He does his best work 
here as a straight man for Sean Penn, who 
injects his scenes with a black-comic spritz 


' that almost turns the movie upbeat. Cheri, 


Circle, suburbs. 

% & KFANNY (1932). in the second part of 
Marcel Pagnol’s lovely trilogy about the 
tempestuous love affair of Marius (Pierre 
Fresnay) and Fanny (Orane Demazis), 
Marius is off at sea and Fanny, pregnant by 
Marius, finds a husband with the aid of 
Marius’s father, Cesar (Raimu). Marc 
Allegret directed. Brattle. 

FLOATING CLOUDS (1955). Not to ‘pe 
confused with Ozu’s Floating Weeds, this 
story of a woman's degrading love affair 
with a married man is the most popular film 
by the Japanese director Mikio Naruse. 
Museum of Fine Arts. 

THE 4TH MAN (1984). This kinky 
metaphysical thriller is about a homosexual 
writer haunted by his own death-obsessed 
fantasies. An author of scandalous novels, 
the snooty, arrogant Gerard Reve (Jeroen 
Krabbé) lets himself be. seduced by a 
beautiful blonde (Renée Soutendijk) as a 
way of getting at her muscular stud of a 
boyfriend. Little does he know that she’s a 
femme fatale whose three husbands all 
happened to die in freak accidents. The 
movie is both an amusingly smutty comedy 
of manners and a psychological puzzier in 
the Don't Look Now vein. You can't take it 
seriously, but Krabbé’s intense per- 
formance certainly holds you. Directed by 
Paul Verhoeven. Coolidge Corner. 


someone for a 

gig or audition, 
Studio, instrument, 

or any music- 

“related 

service, turn to our 


to place your ad, 
Call 267-1234 
(and ask about 
Our guarantee!) 


BOSTON 


GOLDEN GLOBE AWARD 


70 MM Six Track 
_ Magnetic Stereo 
SAC CINEMA HOWC. 
CHER! 1-2-3. DEDHAM 
538-2070" 277-2500 ROUTE 128 
SACK GENERAL CINEMA 
at OMERVILLE RTE.) NE. SHOP. CTR. 933-5330 
628-7000 321-1345 AT. 128 NEAR 93 


USE VISA, MASTERCARD 
OR AMERICAN EXPRESS 


SAVE 


LIFT TICKETS 


Call 536-5390 


, Ask for 


June, ext. 309 
Monday thru Friday 
9 AM-5 PM 


“GOLDIE IS GOLDEN 
IN HER BEST ROLE SINCE 
‘PRIVATE BENJAMIN.’ 


Funny and Winning. You'll have a great time!” 
—Pat Collins, CBS MORNING NEW'S, CBS-TV 


“Hawn’s hilarious” 


- Carrie Rickey. 
BOSTON HERALD 


WILLIAM A. FRAKER 


PROTOCOL 


AHAWNSYLBERT PRODUCTION A HERBERT ROSS FILM 
GOLDIE HAWN 
“PROTOCOL” CHRISSARANDON RICHARD ROMANUS 
. BASIL POLEDOURIS GOLDIE HAWN 
"® CHARLES SHYER & NANCY MEYERS & HARVEY MILLER ~wen BUCK HENRY 
m= ANTHEA SYLBERT 


H A W N 


EROS, 
WARNE COMMUNICATIONS COMPANY 
ry 


NOW 


SACK CINEMA 


i 


1) 


Canada Lee, Charles Carson, and a young : 
Srey Pot he second 3 
Zoltan Korda directed. Boston Public Li- montage of cheerleaders and moonshots § 
brary. : and marijuana, the malaise that infects : 
these two young spies is never dramatized | 
D — it’s simply a given. Timothy Hutton, a 
past master of confusion and tarnished 
romance is a lesser version of the sort of 
Gregory Hines, Bob Hoskine, Lonette Evmet Lubitech with such 
jegory (in fact, Lubitsch produced the film). 
hes McKee, and Nicolas Cage; screenplay by 
aa - and W 57. Marlene Dietrich is a jewel thief who . 
: Academy, suburbs. 0 helping her smuggle a stolen necklace 
THE BELOVED COUNTRY  throuch Spain. This was one of Cooper's 
fears last roguish performances — before he 
became Mr. Deeds forever. Brattle. 
THE DRESSER (1983). As “Sir,” an 
actor /manager touring the British provinces 
Shakespearean company, Albert Finney 
= projects a ravaged grandeur. Finney and . 
| 
| 
| 
| 
Genevieve Bujold | 
A 
fst teh 
‘ 

: NG CHARLES 12:3 NATICK 

195.0 CAMBRIDGE ST. 237-3840 BOUTE® 

neor GOV. CTR. 227-1330) OPP. SHOPPERS WILD. 

933-3330 PLAZA NO. SHORE SHOP. CTR. 
aT. 128 NEAR 93 848-1070 599-1310 


&KXGERVAISE (1956). René Clement's 
celebrated adaptation of Emile Zola’s novel 
The Gin Palace is justly famous for its 
detailed recreation of 19th-century Paris 
and for the unsparing realism with which it 
depicts the horrors of drunkenness. Maria 
Schell and Francois Perier star in this story 
of a young girl's destruction by her alcoholic 
husband. French Library. 

*& X THE GODS MUST BE CRAZY (1984). 
In this anthropological comedy from South 

. Africa, the leader of a Bushman tribe 
stumbles upon a Coke bottle, sees it as a 
gift from the gods, and takes it back to his 
clan — only to discover that the mysterious 
glass object brings more trouble than good. 
He makes a pilgrimage to throw the bottle 
off the edge of the world, and the journey 
leads to his increasingly madcap en- 
counters with tepresentatives of Western 
civilization. Veteran director Jamie Uys is 
adept at broad slapstick, but his film 
evinces a patronizing attitude toward its 
black characters, turning them all into noble 
savages or buffoonish bandits. Copley 
Place, Orson Welles, West Newton, 
suburbs. 
*& * GOOD NEWS (1947). A comely cam- 

j pus musical about how a football star 

(Peter Lawford) gets academic assistance 
from a shy “‘A"’ student (June Allyson) who 
comes out of her shell and into his arms. The 
sterling score (including ‘Just Imagine” 
and ‘“‘Lucky in Love’) and high-energy 
dance numbers are the best things in. it. 

Charles Walters directed. Harvard-Epworth 

Church. 


HEAVEN HELP US (1985). A coming-of- 
age comedy about five Brooklyn boys at a 
Catholic high school in 1965. With Donald 
Sutherland, Andrew McCarthy, John Heard, 
Kevin Dillon, and Maicoim Danare; directed 
by Michael Dinner. Beacon Hill, suburbs. 
HEAVENLY BODIES (1985). A young 
woman opens her own aerobics studio and 
then. fights to hold onto it when the 
operation is threatened by a rival dancer. 
With Cynthia Dale and Richard Rebiere; 
‘directed. by Lawrence Dane. Beacon -Hill, 
Circle, suburbs. 
KTHE HIDDEN FORTRESS (1958). A 
violent folk tale by Akira Kurosawa that 
: serves aS a sort of prologue to his 
f Kagemusha. The complticated-piot, full of 
betrayals and reversals, casts Toshiro 
Mifune as a fierce if somewhat grubby 
general who plays bodyguard to his clan's 
princess (and'to the house treasure) during 
@ trek across enemy territory. If the movie 
‘seems reminiscent of Star Wars, that's 
because George Lucas borrowed from it 
liberally. Coolidge Corner. 


KNOW WHERE I'M GOING 

(1945). This is the charming fable that 

inspired Bill Forsyth's Loca! Hero. Made by 

the team of Michael Powell and Emeric 

‘Pressburger, it’s about a goldbricking 

Englishwoman (Wendy Hiller) who goes on 
i a trip to-the Hebrides to marry her tycoon 
: fiancé and ends up falling in love with the 
: countryside and the laird of Killoran (Roger 
Livesey) . The whole movie has the lilt of a 
musical — it’s a comic-romantic rhapsody. 
Brattle. 


5 
K 
* & KTHE KILLING FIELDS (1984). This 
movie is based on New York Times reporter 
Sydney Schanberg's account of his effort to 
locate his Cambodian assistant, Dith Pran, 
after leaving Pran behind in 1975, when the 
Khmer Rouge took over. The film is at its 
flimsiest and most sentimental in depicting 
the friendship of the two journalists, and it 
hardly presents a coherent picture of the 
political tumult in Cambodia. Yet its emo- 
‘ tional power is overwhelming. First-time 
director Roland Joffé evokes a feeling of 
Doomsday dislocation created by the col- 
lision of communism and capitalism in an 
alien climate, and his surging, jolting style 
makes us not-so-innocent bystanders in the 
cruel disruption of a nation. With Sam 
Waterston and Dr. Haing S. Ngor. Paris,- 
Harvard Square, Circle, suburbs. 


L 


kkk KTHE LADY VANISHES (1938). 
Alfred Hitchcock's wickedly clever amuse- 
ment about a little old lady (Dame May 
Whitty) whos disappears from a moving 
train, the friendly young couple who set out 
to find her, and the dastardly spies who 
chase after all of them. The movie is full of 
wonderful tricks, and it boasts one of the 
Master's most appealing romantic pairings: 
Michael Redgrave and Margaret Lockwood. 
Rear Window at the Brookline Arts Center. 
* 2A LOVE IN GERMANY (1984). During 
World War li, in’ the small village of 
Brombach, a German fool-for-lust (Hanna 
Schygulla) carries on an empty, insatiable 
affair with an equally febrile Polish POW 
(Piotr Lysak) while her husband is away 
fighting the good fight. Andrzej Wajda's 
latest study of Fascist oppression can be 
read as yet another parable of modern-day 
Poland, but the weightless, schmaltzy script 
divorces Schygulla's passion of any mean- 
ing. With Marie-Christine Barrault. Copley 
Place. 


*&kKXMAD MAX (1979). Rampaging 
motorcycle gangs square off against equal- 
ly vicious highway patroimen in George 
Miller's original sci-fi action opus. Our hero, 
Max (Mel Gibson), is a star cop and loving 
family man who goes up against the 
dreaded Toecutter (Hugh Keays-Byrne) 
. and his horde of leather-clad goons. Al- 
Continued on page 38 


ExclusiveEngagement 
10:45, 1: 


, 4:30, 7:30, 10:05 
No 10:45am in 


[ONE OF THE YEAR’S TEN DEST: 


AT THE MOVIES — Ebert/Siske! 
ASSOCIATED PRESS — Bob Thomas 
' LOS ANGELES TIMES — Sheila Benson 


& &. IT'S FABULOUS!” 


Te 
| 


— Jock Mathews/ 
USA TODAY 


Cw IB 


RICHARD GERE - GREGORY HINE- DANE LANE 


200 STUART reer PARK 
BOSTON 482- 1222 


AT ASSEMBLY SQUARE 
628-7000 


“Penn, Hutton capture ‘Falcon & the Snowman’:’ 
—Michael Blowen, BOSTON GLOBE 


i 
QRGDAY Pic tunes Reease 


1984 ORION PIC TURES CORPORATION AL MIGHTS MESERVED 


SACK SACK CINEMA SHOWCASE SMOWCASE 
CHERI 1-2-3 NATICK REVERE 
50 DALTON OPP SHERATON 237-5840 ROUTE 9 933-5330 286-1660 
BOSTON 536-2870 OPP. SHOPPERS’ WLD. RT. 126 NEAR 93 ROUTE C1460 
SHOWCASE )(CIRCLECINEMA)( 
399 CHESTNUT HILL AVE SOMERVILLE 
393-2100 326-4955 CLEVELAND CIRCLE AT ASSEMBLY SQUARE 
EXIT 24 OFF RT. 128 ROUTE | ot 128 566-4040 628-7000 


The Coolidge Comma Moviehouse 
proudly presents a very special one 
week stereo engagement of 


AN AMERICAN BAND 


HIGH RIDGE PRODUCTIONS PRESENTS 
THE BEACH BOYS: AN AMERICAN BAND 
Produced by MALCOLM LEO and BONNIE PeTERSON 


Exclusive Engagement fe 
5:30, 7:30, 9:30. Sat. Sun. Mat. 1:30, 3:30 


Co 


FREE PARKING EVENINGS & SUNDAY NEARBY 
‘HARVARD STREET AT BEACON / BROOKLINE 


734-2500 


FREE 


| Pictureframe Glass 


—art-attack— 


ened tare 1160 MASS. AVE. HARVARD SOR. 
2/16/85 - "bring coupon” 


44-5 £5545 5 4-4-45-4-$-5-5 


50% OFF 


Art Reproductions 


framed in oak & metal 


—att-attack— 


thru 1160 MASS. AVE. HARVARD SQR. 


2/16/85 "pring coupon” 


Ltd. Editions:Posters 


when custom framed - 100's to choose from 


\ 
\ 


good thru 1160 MASS. AVE. HARVARD SQR. 
2/16/85 "cannot be combined with other coupons” 


PREMIERES FRIDAY 


“THE YEAR'S 
MOST COMPELLING 
LOVE STORY” 


—fack Mathews, 154 TODAY 


Rv? 


1:10, 3:20, 5:30, 7:40, 9:50 
CHOOSE ME ENDS THURSDAY 


NEW DISCOUNT PARKING AVAILABLE! 


WeBRATTLE 
THEATRE 


= 40 Brattle St. Cambridge 876-4226 


February 6-7/Wed Thu 

DESIRE 

at 4:00. 7:45 (1996) dir. Frank Borzage 

With Marlene Dietrich. Harriet Andersson 

THREE COMRADES 

at $:45, 9:30. (1838) dic by Frank Borzage With 
Franchot Tone 


FEBRUARY 4.11 
Robert Tayior 


o RULES OF THE GAME 

at 3:45, 8:00. (1939) dir. Jean Renoir. 

With Marce! Dalio. Nora Gregor 
SMILES OF ASUMMER NIGHT 
at 1:45, 5:50. 10:05. (1955) dir Ingmar Bergman 
With Utia Jacodsson Eva Dahibeck 

February 10-1/Sun Mon 

ONLY ANGELS HAVE WINGS 
at 6:15, 10:08. (1939) dir. Howard Hawks With 

A FAREWELL TO ARMS 

at 4:45, 8:30 (1932) dic. Frank Borzage 

With Gary Cooper Helen Hayes. 


A 
FINE ROMANCE 


February 4-5/Mon Tue. 

THAT HAMILTON WOMAN 
at 5:50. 10:00. (1941) di. Alexander Korda. 
With Vivven Leigh. Laurence Oliver. 

THE SCARLET PIMPERNEL 
at 3:50, 8:10. (1935) dir. Harold Young. 

With Lestie Howard, Merte Oberon. 


NOILOZS ‘XINSOHd NOLSOS SHL 


— GOLDEN” ONE OF THE YEARS TEN BEST: 
GLOBE gh ATIONAL BOARDOF REVIEW 
FOR BEST SHEILA BENSON ANG — 
| 
CINEMA 571-2 SOMERVILLE For The First Time- 
That Created The California Sound : 
SHOWCASE }{ sacx cINEMA SHOWCASE 
WOBURN NATICK DEDHAM 
933-5330 237-3840 ROUTE 9 326-4955 
OPP. SHOPPERS WLD. ROUTE at 128 
HUTTON PENN 
| THESNOWMAN | 
» 
TRE 
es 
A tue story 
4 
\ 
<a> 
| 
| 
February 8-9/Fri Sat = 3 
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THE BOSTON PHOENIX, 


“SO YOU'RE SICK OF HOLLYWOOD MOVIES... 
take your friends, your kids. it's tat good, that funny. 
that sexy. that crazy and yes. touching.” 
Peter Stack SAN FRANCISCO CHRONICLE 


Epic Comedy Of Proportions 


JAMIE UYS “THE. GODS MUST BE CRAZY” a CAT FILMS PRODUCTION 
*MARIUS WEYERS SANDRA PRINSLOO and XAO. THE BUSHMAN 


SACK LiES SACK 
COPLEY || 
1794 MASS. AVE 
862-3260 
CINEMA 


266-1300 
W. NEWTON 
964-6060 


SACK 


SALEM 


EAST INDIA MALL 


741-1900/595-4700 


Heaven help 1 us 


If God had wanted them to be angels, He would have given them wings. 


HBO PICTURES IN ASSOCIATION WITH SILVER SCREEN PARTNERS PRESENTS 
A MARK TOW PRODUCTION HEAVEN HELP'US 
ANDREW McCARTHY 'Y STUART MASTERSON KEVIN DILLON 
MALCOLM. DANARE - KATE REID - WALLACE SHAWN 


JOHN HEARD AS TIMOTHY AND DONALD SUTHERLAND -* %. JAMES HORNER 
DAN WIGUTOW AND MARK CARLINER 
— 7 om"? MICHAEL DINNER 
ATRISTAR 


STARTS FEBRUARY 8 


CINEMA 


neor GOV.CTR. 227-1330, HEARTHSTONE PLAZA 


SHOWCASE 
"REVERE. "| WOBURN 
933-5330 


ci RT. 128 NEAR 93 


SACK 
DEDHAM CIN EMA City 


4955 
ROUTE at 128 


393-2100 
EXIT 24 OFF RT. 128 


Now ‘THE BROTHER’ has landed 
in your neighborhood 

“ke kkk 

ONE OF THE YEARS TEN BEST” 


—Carrie Rickey, Boston Herald 


“We ariovs..: 


loaded with funny scenes and entertaining 
characters...among the year’s most 
offbeat films.” —wittiam Wolf, Gannett News Services 


“ A science-fiction comedy with 
more than its share of gags, 


chills and good feeling.” 
poet —Richard Corliss, Time Magazine 


THE BROTHER 


FROM ANOTHER PLANET 


a new film by John Sayles Cinecom 


MOVIES 3 


NEEDHAM 


GREAT PLAIN AVE. 
444-6060 


DORCHESTER 
Park Cinema 
1524 Dorchester Ave. 
265-6938 


THE BEST PICTURE OF THE YEAR. 


BEST DIRECTOR-DAVID LEAN. 
BEST ACTRESS-PEGGY ASHCROFT. 


— NATIONAL BOARD OF REVIEW 
’ —NEW YORK FILM CRITICS CIRCLE 


BEST ACTOR- VICTOR BANERJEE. 


—NATIONAL BOARD OF REVIEW 


WINNER OF 
GOLDEN GLOBE AWARDS 
BEST FOREIGN MOTION PICTURE 
- BEST SUPPORTING ACTRESS 
BEST MOTION PICTURE SCORE 


ONE OF THE YEAR’S TEN BEST. 


—TIME MAGAZINE @ Vincent Canby, NEW YORK TIMES 


%& AMASTERFUL FILM BY A 
MASTER FILMMAKER” 


—Michael Blowen, BOSTON GLOBE 


—Carrie Rickey, BOSTON HERALD 


oN * * * —Joyce Kulhawik, WBZ-TV 


srannine. PEGGY epee Md JUDY DAVIS JAMES FOX ALEC GUINNESS 
NIGEL aNDVICTOR BANERJEE “MAURICE JARRE 
semis DAVID LEAN "JOHN BRABOURNE & RICHARD GOODWI 


HARVARD SQUARE THEATRE 


A PASSAGE TO INDIA 
(Fri. & Sat.) 
12:00 3:00 6:00 9:00 
(Sun. Thru Thurs.) 
2:00 5:00 8:15 


THE 
KILLING 
FIELDS 


1:00 4:00 7:30 10:15 


AMADEUS 


*12:00 4:30 9:15 
(in Dolby Stereo) 


STOP 
MAKING 
SENSE 


(with Talking Heads) 


2:45 7:30 12:00 (mid) 
(In Dolby Stereo) 


SDAVIDLEAN 
Now Playing 
OO 
CIRCLE CINEMA GENERAL CINEMA GENERAL CINEMA 
50 DALTON OPP. SHERATON CLEVELAND CIRCLE SOUTH SHORE PLAZA J [RTE.9 SHOPPERS WORLD 
BOSTON 536-2870 566-4040 848-1070 235-8020 
1.9 HARVARD SQ. || “"Owcase 
DANVERS 1-2 THEATRE REVERE 
599-3122 10 CHURCH ST. 286-1660 
ot LIBERTY TREE MALL QT. 128 NEAR 93 CAMBRIDGE 864-4580 ROUTE C1860 


No Passes/Passport Tickets at Cheri; No Passes at Liberty Tree Mall 


Group Sales—Cheri: 542-3334, Circle: 566-4766, Harvard Sq. 864-4581 


“THE LATE SHOWS” 
(Fri. & Sat.) 


ROCKY HORROR PICTURE SHOW (MID) 
(with live revue) 

THE ADVENTURES OF BUCKAROO BONZAI (12:30) 

STOP MAKING SENSE (MID) 


Late shows every night Sun. Feb. 7 thru Thurs. Feb. 10 


THE ADVENTURES OF BUCKAROO BONZAI (12:00) 
STOP MAKING SENSE (12:00) 


10 Church St. - Corner Church & Mass. Ave. 864-4580 


Continued from page 37 

though marred by an atrociously dubbed 
soundtrack, the movie is a marvel — a 
violent, dizzyingly kinetic spectacle rooted 
in the nihilistic tastes of punk. Coolidge 


Corner. 

MAGIC MOVIES X (1984). Off the 
Wall’s annual spotlight of the year’s anima- 
tion, and an especially vigorous show. 
“Augusta Makes Herself Beautiful,”” from 
Hungary, is a wild dressing-room fantasy 
replete with sour cream, paprika, and zits. 
From Russia's Edward Nazarov comes a 
wry .entomological odyssey entitled 
“Adventures of an Ant,”” about a 

ant warrior’s journey home. Plus the Oscar- 
winning ‘‘Sundae in New York” and a pair ot 


. tersweet nature poem; and Osamu 


Tezuka’s “Jumping,” an irresistible globe- 
hopping-pogo-stick comedy with an airy 
bounce of cynicism. Off the Wail. 
*&*kXMARIUS (1931). The first part of 
Marcel Pagnol’s touching trilogy about the 
romance of Marius (Pierre Fresnay) and 
Fanny (Orane Demazis) introduces us to 
the characters and pits Marius’s love for 
Fanny against his love for the sea. Directed 
by Alexander Korda, who shows a flair for 
capturing the pace and atmosphere of 
Marseilles life. Brattle. 

MASS APPEAL (1964). An adaptation of 
Bill C. Davis's Broadway play about a 
complacent, middle-aged priest and the 
young seminarian who shakes up his beliefs. 
With Jack Lemmon and Zeljko Ivanek; 
directed by Glenn Jordan. Copley Place, 
Chestnut Hill, suburbs. 

MISCHIEF (1985). Yet another high-school 
comedy — this one set during the '50s — 
about a shy, awkward teenager struggling 
to lose his virginity. With Doug McKeon, 
Chris Nash, and Kelly Preston; directed by 
Mel Damski. Charles, Chestnut Hill, 
suburbs. 

MRS. SOFFEL (1984). A romantic drama 
based on the true story of Kate Soffel, a 
prison warden's wife who, in 1901, fell in 
love with a convicted murderer and assisted 
in his escape. With Diane Keaton, Mel 
Gibson, and Matthew Modine; directed by 


. Gillian Armstrong. Copley Place, Janus, 


Circle, surburbs. 
*&*XMY BEST FRIEND’S GIRL (1984). 


Director Bertrand Blier (Get Out Your ~ 


Handkerchiefs).trots out his familiar triad of 
two inseparable buddies who end up 
sharing the same woman. Pascal (Thierry 
Lhermitte) is a handsome ski bum who 
picks up “a sexy dish named Viviane 
(Isabelle Huppert), only to see her seduce 
his schlubby best friend (Coluche). The 
playful insolence of the setup is un- 
mistakably Blier, but what's missing are the 
sweetness and animal desperation that 
made the director's previous heroes so 
memorable. Isabelle Huppert scampers 
through the film in a variety of Frederick’s- 
of-Hollywood numbers — and still manages 
to give a sly, modulated performance. 
Coolidge Corner. 


*&* 2A NIGHTMARE ON ELM STREET 
(1984). Wes Craven, the splatter-film maven 
who made Last House on the Left and The 
Hills Have Eyes, has come up with a crafty 
little horror yarn about four high-school 
friends who share the same nightmare — a 
nighmare that comes true unless you're 
lucky enough to wake up in time. The 
cackling psycho who runs through this 
dream is a comically creepy fellow (with his 
burned-up face topped by a battered snap- 
brim hat, he looks like Mr. Green Jeans’ 
psychotic cousin), and the movie boasts 
about five minutes of startling imagery. But 
Craven lacks the discipline or the imagina- 
tion to turn his dreams-that-come-true 
conceit into anything more than a one-note, 
Rod Serling gimmick. With Heather 
Langenkamp, who shows more talent than 
the usual shrieking-teen star, and Ronee 
Blakley. Pi Alley, Allston, suburbs. 


PAINTERS PAINTING (1973). The leftist 
documentarian Emile de Antonio (who 
made Underground) interviews 14 re- 
nowned American painters and observes 
them at work. The artists include Willem de 
Kooning, Jasper Johns, Robert Motherwell, 
Barnett Newman, Jackson Pollock, Robert 
Rauschenberg, Frank Stella, and Andy 
Warhol. Harvard Film Archive. 

*XPARIS, TEXAS (1984). Wim 
Wenders’s down-home soap opera doesn't 
quite work,, yet it’s driven*by a peculiar, 
deadpan passion. Harry Dean Stanton is 
Travis, a laconic drifter who suffered a nasty 
break-up with his wife (Nastassja Kinski) 
and has now mysteriously reappeared. He is 
reunited with his young son (Hunter 
Carson), who’s been raised by Travis's 
brother (Dean Stockwell) and sister-in-law 
(Aurore Clement) , and the two of them set 
off for Houston to cement the family bonds 
once-again. The big, revelatory monologues 
screenwriter Sam Shepard has provided for 
Stanton and Kinski are stock domestic- 
guilt-and-jealousy numbers, but what's im- 
pressive is how long Wenders keeps us 
engrossed in Travis’s low-octane odyssey. 
by Robby Muller. Gopley 


PASSAGE TO INDIA (1984). In 
his gratifying adaptation of E.M. Forster's 
1924 novel, David Lean uses his concrete, 
literal style to conjure up the magic of an 
alien atmosphere. As the movie opens, 
Adela Quested (Judy Davis) and her 
prospective mother-in-law, Mrs. Moore 
(Peggy Ashcroft), arrive at the city of 
Chandrapore. We see their astonishment at 
the callousness the English display toward 
the Indians, and also their desire to find the 
“real india"" — a search that culminates in 
the infamous trip to the Marabar Caves, 
where Adeia hallucinates a rape attempt by 
their host, the warm yet anguished Dr. Aziz 
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(Victor Banerjee). Lean's storytelling 
falters somewhat after the cave incident: 
what's missing is the suggestion that 
Adela’s breakdown Is caused by existential 
terror, that it represents something more 
than a classic case of Freudian hysteria. Yet 
if Lean shiés away from Forster's Hindu- 
inspired religiosity, he ends up finding his 
own brand of mysticism in the exotic terrain 
— in the land of sensual riches that lulled 
the Indians and egged the English on to 
conquest. Cheri, Harvard Square, Circle, 
suburbs. 
KTHE PLOUGHMAN’S LUNCH 
(1984). A sophisticated and cutting inquiry 
into the lives of British yuppie journalists, the 
new wave of poseurs and “‘pseuds’’ whoare 
clawing their way up the ladder in 
Thatcher's England.- The protagonist, 
*James (Jonathan Pryce), is a pseud 
paragon who edges uncomfortably around 
anything that recalls his Working-class 
heritage. While researching a revisionist 
history of the Suez crisis, he becomes 
entangled in a romantic triangle with his 
buddy (Tim Curry) and the buddy's old 
school chum (Charlie Dore) ; the film draws 
parallels between public and private op- 


portunism that, though sometimes strained, - 
lend the story considerable resonance. © 


’ Directed by Richard Eyre. West Newton. 


MAN (1984). Mohawked 
punks who hold up liquor stores, fiying- 
saucer cultists, a bespectacled scientist 
whose '64 Chevy Malibu features a trunk full 
of radioactivity — Repo Man is a piquant 
punk satire crammed with metaphoric 
detail. The hero is a crewcut kid named Otto 
(Emilio Estevez) who gets a job repossess- 
ing cars from people who have weished on 
their payments; scraggly Harry Dean Stan- 
ton is his repo mentor. The movie, a cheeky 
nightmare of '50s sci-fi paranoia and new- 
wave weirdness, may be unbalanced and ill- 
disciplined, but it works — less as a film 
comedy than as a sardonic diagnosis of 
terminal social iliness. Nickelodeon, Orson 
Welles. 

*% THE RIVER (1984). Me! Gibson and 
Sissy Spacek are Tom and Mae Garvey, a 
Tennessee farm couple struggling against 
the usual traumas: threats of foreclosure, 
double-dealing company agents, a river that 
overflows twice a year and turns their 
precious acreage into a giant sliding mud 
puddle. Grandiose and “mythic” from its 
opening scene, this is the first of the 
Reagan-era country movies that’s bogus to 
the core — indeed, its creators must have 


spent their preproduction time gorging 


themselves on '40s Dust Bowl movies and 
reruns of The Big Valley. The Garveys 
appear to be sitting on the most disastrous 
plot of land on God's earth, but they won't 
budge. How could they? These storybook 
farmers represent Hollywood's corniest, 
most synthetic idea of what a land-working 
couple should be; they exist for no purpose 
but to keep ploughin’ away the mud and 
holdin’ onto the noble spirit of the heartland. 
With Scott Glenn; directed by Mark Rydell. 
Copley Place, suburbs. 
KROCKERS (1980). Not pop propa- 
ganda, like The Harder They Come, but 
toothed ethnic comedy, Greek 
writer/director Theodoros Bafaloukos’s 
reggae movie turns a foreigner's con- 
descending eye upon Jamaica's im- 
poverished Rastafarians. The hero is a 
drummer whose hopes for wealth and 
independence ere dashed when his costly 
new motorbike is pinched; there’s some 
terrific reggae, but ultimately the spectacie 
of all these smiling Natty Dreads having a 
high old time in shantytown seems a 
betrayal of the angry spirit behind the 


- music. 

*& & XROOM AT THE TOP (1959). Gener- 
ally credited with being the first of the British 
“kitchen sink"’ dramas, this raw adaptation 
of John Braine’s novel casts Laurence 
Harvey as the opportunist who sacrifices his 
love for sexy Simone Signoret in order to 
make his way to the top in a Northern 
England town. Signoret won a richly de- 
served Oscar for her performance. Jack 
Clayton directed. Harvard Film Archive. 
kkkXTHE RULES OF THE GAME 
(1939). Perhaps Jean Renoir’s best film; 
perhaps the best film ever made. In this 
sublime study of a doomed party at an haut- 
bourgeois country estate, Renoir seduces 
us into the lives of a dozen haunted, loving, 
despairing characters. The theme is that 
“Everyone has his reasons,’’ and the 
miracle of the film is that it shows us those 
reasons, and much more. With Marcel Dalio 
as the sad, silly owner of the chateau and 
Renoir as Octave, an archetype of friend- 
ship. Brattle. 


kk XSMILES OF A SUMMER NIGHT 
(1955). Ingmar Bergman's bittersweet 
roundelay uses boudoir-farce conventions, 
a magical country estate, and a beautifully 
realized turn-of-the-century feeling to forge 
a universal tribute to man's helplessness in 
the face of love and desire. Magnificent 
performances by Eva Dahibeck, Gunnar 
Bjérnstrand, and the young, entrancing 
Harriet Andersson. Brattle. 

(1984). John 
Carpenter's romantic sci-fi adventure is an 
above-average crowd pleaser — it may fit 
into the current wave of nice-guys-from- 
outer-space films, but the director invests 
his tale with an unusual tone of melancholy. 
The Starman (Jeff Bridges) is a visitor from 
a distant planet who's answering the 
invitation we sent into space in 1977 with 
Voyager ll. Entering the house of a beautiful 
young widow (Karen Allen), he assumes 
the form of her late husband, and the two 
then set out for the Arizona desert, where 
the Starman is to rendezvous with a ship 
from his planet. Carpenter has created a 
beautiful cross-country panorama for this 
modern-day road movie. And Bridges is 
wonderful as the robotic extraterrestrial who 


— of the human race. With 
Crates Marin Smith. Cher, Chena 


KSTOP MAKING SENSE (1984). 


,With the possible exception of Woodstock, 


no concert film has ever conducted the 
electricity of live rock as powerfully as 
Jonathan Demme's Talking Heads docu- 
mentary. From the opening scene, in which 
David Byrne delivers a guitar-and-rhythm- 
box rendition of “Psycho Killer,"" the Heads 
perform with an inspired amaigam of artistry 
and gimmickry. And the film itself has a 
freedom and a sense of fun that bubbles up 
through the band’s prismatic complexity. 
Demme moves his cameras invisibly to the 
rhythms of each number, and his attentive- 
ness to Talking Heads both as individuais 
and as a kind of post-new-wave musical 
family makes this one rockumentary that's 
far greatef than the sum of its songs. 
Nickelodeon, Harvard Square. 

THE STRANGE AFFAIR OF UNCLE HAR- 
RY (1945). George Sanders plays a mild- 
mannered fellow who falls in love against the 
wishes of his domineering sister (Geraldine 
Fitzgerald). Directed by Robert Siodmak. 
Harvard-Epworth Church. re 
*&*k%:STRANGER THAN PARADISE 
(1984). independent writer/director Jim 
Jarmusch eavesdrops on the lives of three 
listless, apathetic souls who don't have 
much to talk about, and he keeps us 
thoroughly entertained. The characters are 
a monosyllabic hipster (John Lurie); his 
teenage Hungarian cousin (Eszter Belint) , 
who's just getting acquainted with the US; 
and a goofy best friend’ (Richard Edson) . 
When the three actually bother to talk to 
one another, the film hits moments of 
observational-comedy heaven — it's dike a 
My Dinner with Andre for the post-punk 
generation. But it would have been more 
satisfying if Jarmusch had dipped Beneath 
the banality he captures so perfectly ahd let 
us know what's going on inside the heads of 
his deadbeat heroes. For. all its low-key 
enjoyability, this may be the first film to 
make nihilism cute, or to turn indifferent, 
punked-out characters into “little people." 
Nickelodeon. 

*& WARS (1984). This lively, 
beautifully shot documentary on the New 
York hip-hop scene is not only more 
eduCational than 's flimsy break- 
dance movies — it’s a lot more fun, The 
characters are the usual gang of spunky 
South Bronx youths, but this time we really 
get to know them, There are in-depth 
interviews with several graffiti-writing prodi- 
gies, and the film's sleek images of painted 
subway trains slithering through the city 
show off Big Apple graffiti in all its gaudy, 
psychedelic splendor. As Style Wars makes 
clear, anyone who says this stuff is nothing 
more than “‘defacement"’ hasn't opened his 
eyes. Directed by Tony Silver. Harvard Film 
Archive. 


T 


& THAT HAMILTON WOMAN (1941). 
As Lord Admiral Nelson and Lady Emma 
Hamilton, Laurence Olivier and Vivien Leigh 
make a sublime pair in this stylish, stiff- 
upper-lip romance. Alexander Korda 
directed. Brattle. 

kk XTHIS IS SPINAL TAP (1984). In 
this uproarious mock documentary about a 
British heavy-metal band, director Rob 
Reiner and his cast of actor musicians have 
turned themselves loose on pop history 
itself, cramming in every last detail from 
every clunky “‘rockumentary”’ of the past 15 
years. As the band’s coleaders, Christopher 
Guest and Michael McKean use their fake 
English accents for a kind of wicked, 
deadpan satire. Showing off their guitar 
collections, sitting in a coffee shop and 
recalling the first song they wrote together 
as though it were a pillar of history, these 
two are so infatuated with their own legend 
they've forgotten there's anything else out 
there. Somerville Theatre. 

TUFF TURF (1985). Street-punk melodra- 
ma about a new kid on the block who sets 
his sights on the girlfriend of the reigning 
gang leader. With James Spader, Kim 
Richards, and Paul Mones; directed by Fritz 
Kiersch. Beacon Hill, Academy, suburbs. 
%&%&2010 (1984). The sequel to 2001: A 
Space Odyssey means to serve as a kind of 
Cliff's Notes to Stanley Kubrick's enigmatic 
1968 classic. Writer/director/- 
photographer Peter Hyams moves the story 


* along at warp-drive speed, and he lets the 


revelations come out bit by bit, so we 
always feel we're on the verge of something 
incandescent. But when a movie keeps 
promising awe, it had better provide some, 
and 2010's big climax has all the cosmic 
zap of a TV station's late-night evangelical 
sign-off. Hyams comes close to rekindling 
the fascination of 200 1 only in a section that 
might be called Vindication of HAL’; it 
features, as before, the voice of Douglas 
Rain — a voice of such pop-mythic 
perfection that it deserves its own tape- 
recorded representative in the Smithsonian. 
With Roy Scheider, John Lithgow, and Bob 
Balaban. Charles, suburbs. 


* UNDER THE VOLCANO (1964). if 
there’s such a thing as an honorable 
catastrophe, John Huston's adaptation of 
Malcolm Lowry's labyrinthine novel is it. 
This turgid spectacle of a former British 
consul (Albert Finney) teetering on the 
brink of total alcoholic dissolution in 1938 
Mexico is a classic case of mismatched 
sensibilities. The hero of Lowry’s novel 
drinks to the bottom of the bottle to create 
his own cabala of myth and meaning, but 
Huston gives us no context for the charac- 
ter's self-destruction — all we get is a series 
of rambling drunk scenes. Still, Finney gives 
a brilliant performance. He not only evokes 
the despair and masochistic delight of the 
drunk in his own domain; he tries to capture 


achieved with layers of verbiage. Jacqueline 


Bisset costars. Copley Place. 


*%& & %2 WALKABOUT (1971). This story of 
a teenage English girl (Jenny Agutter) and 
her small brother who get lost in the 
Australian outback and are befriended by 
an intense aborigine boy (David Gumpilil) 
doesn't mesh with the cooled-out con- 
sciousness of director Nicolas Roeg, but the 
combination of exotic locales and halluci- 
natory imagery is gripping. See the film for 
Agutter and Gumpilil and for the powerful 
loss-of-innocence ending. Coolidge Corner. 
XWHEN THE MOUNTAINS TREM- 
BLE (1984). A_ terrifying, almost 
Kafkaesque documentary portrait of con- 
temporary Guatemala. The narrator, 


killed, and her personal tragedy is set 
against the chaos of the country: we see a 
militarized government at war with its own 
people; a ruling class that doesn't speak the 
language of the nation's majority; urban 
dwellers picking through a garbage dump 
for food. On the same program is the 40- 
minute Nicaragua: Report from the Front, 
which features interviews with represent- 
atives of the US-backed contra faction and 
with bers of a Sandinista patrol. Copley 


Place. 

WITNESS (1985). A cop out to solve a 
murder finds himself enmeshed in the 
pacifist society of the Amish. With Harrison 
Ford; directed by Peter Weir. Cheri, Circle, 
suburbs. 


Rigoberta Menchu, is an indian wor 
whose father and three brothers have been 


kXKZATOICH! MEETS YOJIMBO 


(1970). One of the best entries in the 
Zatoichi series: powerful, and 
gorgeously photographed. Shintaru Katsu is 
Ichi, the blind masseur and swordsman who 
returns to a village he once called home to 
find it overrun by competing gangster 
factions and terrorized by the drunken 
bodyguard Yojimbo (Toshiro Mifune), the 
self-intoxicated lone warrior from 


WEST NEWTON 


CINEMA 2-3 


1296 Wash. 964-6060 


starring 


KXx. 


S TAWA RTE 
CHELSE* 3LAKE 


FEATURING THE INCREDIBLE 
PENTHOUSE PET SHANA GHANT 


CINEMA 


PARKWAY PLAZA OPP e 9 
= 
ACRES OF FREE 


Phone 

/ CASSANDRA LEIGH 
Marécere Biscovery of the Year 


Delleeuw > Rar 
) Arends Jo Potty 


All Chinese Cast in 


From China 


Vicks Hart “Seduction of Cindy” 
SAT MIDNIGHT. SEPARATE ADMISSION 


artivn on 
“INSATIABLE 2"| WEDDING 


K 


Now Playing at Newbury’s 


THE ENDLESS 
SALAD BAR 


with ~ 
tuce 


Blue Cheese Dressing 
& a myriad of other vegetables 
and dressings 


OGO00 


“Boston's Longest 
Running Steak House™ 
Non-stop performances 
from noon to midnight 


NEWBURY'S 
or EAK HOUSE 
94 Massachusetts 


Ave.. Boston 
(Corner of Newbury St.) 536-0184 


THE FINEST X-RATED ALL MALE MOVIES, NOW IN BOTH CINEMAS 14 2 


ART Jo 


«NEW SHOW WEEKLY DIRECT FROM SAN FRANCISCO @ CONTINUOUS FROM 10 A.M. + 


RUSHING 
RAGGED MEN 


HEARTROADS 
plus 
MUSCLE BOUND 


SNEAK PREVIEWS EVERY NIGHT 
New T.V. Lounge Featuring Best in Gay Video Plus Special Sports 


204 tremont st. 
487-4661 


RELY ON BOSTON'S FINEST 

* 9500, Kodak copies 

* multi-color and instant 
offset printing 

* automated collating, folding, 

cutting, GBC, velo binding 

typesetting 

printing of manuals, 

envelopes, newsletters, post- 

ers, pamphiets, and resumes 


Headquarters 
815 Boylston St 
(opposite Prudential) 
267-9267 


F 


as 


7 


* color art chromes and 35mm 
slides to color copies or 
cibachrome prints instantly 

And to make a impression 

ask for Mr. Big® Crisp clear 

copies and enlargements 

up to 2ft x 25ft 


BOSTON PRECINCTS 


St. (neer State St.) 367-2738 
fin St. (near Filenes) 451-0233 
#4 280 Washington St. (near School St.) 367-3370 
25 One Beacon St. (on Tremont bey 227-3164 
26 601 Boylston St. (Copley Sq. st Dartmouth) 26 


Sunday 12-8, Monday - Friday 7 30, Saturday 9-6 Precincts 2-7: Monday - Thursday 8-9 Friday 8-6, Saturday 9-5 


THE COPS 
CAN BAIL 
YOU OUT! 


ITSA CRIME 

TO PAY FOR POOR 
QUALITY COPYING 
AND PRINTING: 


When you need high-quality copying and printing — and you need it fast — call the Cops! 
The Cops can bail you out of any jam. With complete copying, printing, and binding 
services. With both while-you-wait and delivery service. With night and Saturday hours at 4 
Copy Cop precincts located throughout Boston. 


BR 


COPY COP 


BROOKLINE 
Precinct 7 
‘95 Beacon St 


731-6775 
267-7448 


$861 ‘S NOILO3S NOLSOS 3HL 


Kurosawa’s 1962 classic. Directed by 
Kihachi Okamoto. Coolidge Corner. ; 
| 
| z 
| Cal 
( = 
Sat. & Sun. cee 
9:30 only 
‘THE GOUS tc 7:208 9:30 7 
Sun. continuous from 1:20 | 
= | 
7:96 3S || 
CD wird $3.95 (until 3:30) 
: ~~ 2nd SMASH WEEK! 
Ney from deRenzy 
hustler coverqirt 
fa: nichols 
JAILA 
ii 
WESTEND 
PUSSYCAT = 
STARTS WED m A 
| URA LALARZE - SHAWON >. 
Manic 
4 
482.1350 
Cont fram 10 AM 
Pa. | | 


CON Hil CIRCLE CINEMA 50 MERVI RAMIN AMINGHAM 
BEACON HILL CLEVELAND circ at ASSRMBLY RVILLE F ‘AMINGH SHOPPERS HAM 
BOSTON 723-8110 566-4040 628 235-8020 
SHOWCASE HOWCASE SHOWCASE 
WOBURN “DEDHAM REVERE 
933-5330 26-4955 2100 
RT. 128 NEAR 93 let 128 tand ROUTE 60 EXIT 24 OFF RT. 128 


STARTS FRIDAY, FEBRUARY ee 


SACK 
COPLEY PLAC 


BOSTON 266-1300 


566-4040 


CIRCLE CINEMA 


399 CHESTNUT HILL AVE 
CLEVELAND CIRCLE 


SACK CINEMA ANUS. 
TICK ° 
- 5840 
Ope. SHOPPERS WALD. ANUS 


326-4955 
ROUTE of 128 


933-5330 
RT. 128 NEAR 93 


SHOWCASE SHOWCAS SHOWCASE Gane 

REVERE DEDHAM WOBURN DANVERS 

‘| 


593-2100 
EXIT 24 OFF RT. 128 


RY SO OFTEN, THERE IS A FILM THAT 1S DESTINED TO BE 


TALKED ABOUT AND REMEMBERED FOR YEARS TO COME 


“ONE OF THE YEAR'S 10 BEST” 


National Board of Review 
“At The Movies” - Roger Ebert & Gene Siskel 
- Schaefer 


= 


FATHER TIMOTHY FARLEY 


HAS ALW. 


ABOUT MIR 


“HAS TO 


S PREACHED 
LES. NOW HE 
FORM ONE. 


)(CIRCLE CINEMA |( HARVARD 
PARIS |] HARVARD SQ. AMINGHAM 
84! BOYLSTON $1 CLEVELAND CIRCLE 10 CHURCH ST RTE. 9 SHOPPERS WORLD 
OPP PRU CIR 207-818) 566-4040 CAMBRIDGE 864.4580 235-8020 


JENER AL CINEMA 


SHOWCASE 


SACK CINEMA 


BURLINGTON MALLI| REVERE 
‘ ROUTE 128 EXIT42 REVERE DEDHAM DANVERS 1-2 
272-4410 C 1 ond ROUTE 60 ROUTE | at 128 ot LIBERTY TREE MALL 


Do.sy No Passes or Passport Tickets Accepted at Sack Theatres. 


STARTS FRIDAY, FEBRUARY 8 


DEDHAM WOASE 
COPLEY PLACE 326-4955 933-5330 
266-1280 ROUTE | ot, 178 RT. 128 NEAR 93 
GENERAL GENERAL CINEMA SACK 
CHESTNUT HILL FRAMINGHAM || SOMERVILLE 
RTE.9 at HAMMOND ST. 9 SHOPPERS WORLOT AT ASSEMBLY SOUVARE 
277-2500 235-8020 628-7000 


~ 3 
Dazz Band: Chery! Lynn Bone Pointer - Sparks Tubes AGILLIAN ARMSTRONG FILM PTRUDIN PRODUCTION 
OY Dane ang Ron Base Prasuced by Robart ‘ MRS. SOFFEL’ MATTHEW MODINE EDWARD HERRMANN sone RON 
f Lantos and Stephen J. Roth ovectet ny Lawrence Dane Produced y EDGAR J. SCHERICK SCOTT RUDIN, DAVID EDWARD HERRMANN ines RON NYSWANER 
mh, 
- Shella Benson Reporter - Robert Osbome : 
KTTV, HV, NY. - Stewart Kein N given jusrone month 
: LA. - Robert Osbome go whip hinvinta shape 
in The New York Times Magazine rom The Death and Lite af Dith Fran by be 2 CONTE 
| 
| 
- 


